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STORIES WAIT ON WAR 











Free Beer Offer Jams Phone System 
And Has to Be Revised by KCMO 


Kansas: City, May 21. 
Free beer via KCMO’s ‘Telephone 
Quiz’ quarter-hour for Stag beer 
brought a protest from the telephone 
company after last week’s inaugural 
program. Listeners get the gratis 
lager by phoning in to answer ques- 





tion put by announcer Jimmy Coy, 


six bottles if first answer is correct! 


and parlayed to 24 bottles if two) 
successive questions are answered | 
right. . j 

Deluge of calls opening night led | 
telephone company to install check- | 
meter second night which registered 
over 13,000 overflow (busy signal) 
calls. Through the week response | 
reached such proportions as to tie up 
the Victor exchange in which the | 
radio station’s phone number” is list | 
ed. This brought demand from the} 
telephone company for alleviation, | 
and KCMO is complying with change , 
in routine this week. 

Revised show is titled ‘Quizmaster’ 
and has Coy phoning the contestants 
rather than having them call in. | 
Similar prizes are offered for quizzes | 
with answers submitted for use on | 
program, and station selects contest- ' 
ants to be called from this list. | 

As per FCC regulations, only the 
quizmaster is heard on the air, call: | 
ing for some lively repartee on an- 


(Continued on page 29) 





Renewed Patriotic 
Fever Steaming Up 
‘Am. Way’ Film Plans 








Harry Goetz and Max Gordon will 
definitely film ‘The American Way’ 
Goetz said Friday (17) upon his re-| 
tura from Washington where he had 
been drumming up interest among 
patriotic organizations in the story. 
Producers feel that growing na- 
tianalistic feeling in this country 
makes ‘Way’ a natural. Goetz said, ! 
however, that it will not be an-| 
nounced on the 1940-41 RKO pro- 
gram, on which G-G will list only 
two untitled productions, of which 
One may be ‘Way.’ | 

RKO-Goetz-Gordon paid $250,000, 
top price of modern times, for screen 

(Continued on page 60) 


KEY NITE CLUBS ALSO 
HAVE NABE COMPETISH 


Paralleling the squawks of down- 
town picture theatres that the nabes 
are serious competition, the mid- 
town Manhattan niteries are sud- | 
denly realizing that neighborhood 
cafes are more serious opposition 
than heretofore imagined. 

For one thing, these nabe niteries 
enjoy a closer regional patronage: | 
there’s a more neighborly accord; | 
the tariffs are less, naturally, and | 
some pretty good talent is available ! 
at very low talent budgets, Acts are | 
bald as low ag $30, 








| 
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|} man’s. 


} sound 





Modern Seniors 


_———_—_— 


Green Bay, May 21. 

Senior girls class of White 
Lake High School were visiting 
station WTAQ. It was suggested 
they sing their class song over 
the air. 

‘What's the tune?’ m.c. Ernie 
Smith asked the girls. 

‘She Had to Go and Lose It at 
the Astor,’ was the bland reply. 


NAME WRITERS 
PIC TO AID 
AUTHORS 


Robert E. Sherwood, George S. 
Kaufman and Moss Hart are hud- 
dling on the collaboration for an 
original screen story. They intend 
to do only the story outline and fig- 
ure on getting about $25,000 for it. 
Plan is to donate the proceeds to the 
Authors League of America, to pay 
off the organization’s deficit. 

According to Kaufman, they’re still 
looking for a story idea, which he 
indicates may take some time. How- 
ever, it’s understood that if none of 
the three comes up with some in- 











|spiration soon they’ll all lock them- 
| selves in a hotel room and stay there 


until they finish the work. Sugges- 
tion of the collaboration was Kauf- 
As chairman of the League’s 
finance committee, he has for the last 
several months faced the task of 
solving the organization’s debt situ- 
(Continued on page 62) 


Hollywood Production, 
Like Europe, Has Its 


Troubles With Flyers: 


Hollywood, May 21. 
Europe is not the only place where 
there are misunderstandings between 
the flyers and the ground forces. 
Airplane pilots in the Hollywood sec- 
tor are kicking because the orange 
captive balloons over film studios are 


| anchored too low. 


These balloons, held by cables, are 
flown over every lot whenever a pic- 
ture is being shot outdoors. 


'jidea is to prevent the roar of the 


into the 
interloping 


muscling 
These 


airplanes from 
tracks. 
noises ruined many a romantic scene 


of the horse-and-buggy era and cost Central Washington, not far from | Olivier, Vivien Leigh and Frank | 
Black. Others figured on are Kate} 


the studios thousands of dollars 


weekly for retakes. 


The | 


SABOTAGE YARNS 
TEMPT STUDIOS 


Flood of Scripts Treating 
with ‘Fifth Column’ and 
Parachute Troops Find 
Producers Wary — Want 
to See How Events Abroad 
Come Cut Ultimately 


CHANGES TOO RAPID 








A temptation which all studios are 
finding difficult to resist is a rush 
into pictures based on ‘fifth column’ 
activities, parachute troops and 
giant tank and air battles, with 
which the publie mind is currently 
filled. Such subjects in ordinary 
times are logical fodder for quickly 
profitable exploitation pictures. But 
such is the rapidity with which 
events in Europe are moving, stu- 
dios fear that even their speediest 
efforts will find them, in a few 

(Continue@ on page 31) 





Wanger and Chaplin’s 
Film Changes to Keep 
Abreast of History 


Hollywood, May 21. 
Reflection of Europe’s ‘total war’ 
fell with full force yesterday (Mon- 


day) on two United Artists producers. 
| While Walter Wanger added $250,000 
| to the budget of ‘Foreign Corre- 
spendent,’ to include scenes of the 
{invasion of Holland and Belgium, 
Charles Chaplin called a momentary 
halt on his forthcoming feature 
while he re-surveyed the situation, 

After pulling in the reins com- 
pletely yesterday, Chaplin resumed 
cutting this (Tues.) afternoon. Pic 
tentatively titled ‘The Dictator’ or 
‘Production No. 6,’ is in final stages 
of scoring and editing. Chaplin's halt 
to appraise the situation was due to 
fear that his facetious treatment of 


(Continued on page 31) 








Jazz to Politics to Dude 


Ranching—Vic Meyers 
Seattle, May 21. 





inow serving his second term, and 
'among those talked of for governor- 
'ship at the coming election, Vie 
Meyers, band leader and ex-dance 
and night club operator, has 
i launched into a new biz. 
gling dudes at a new dud ranch in 
| Grand Coulee dam. 

Grand opening of the spot will be 


Washington’s lieutenant governor, | 


It's wran- | 


. 





Dead Pigeons? 





Rosita Royce, dove dancer, 
was submitted to NBC by Zac 
Freedman for a television spot. 
Everythi g was okay until the 
technicians discovered one im- 
portant stymie. , 

That is that the heat from the 
necessary high lighting of tele- 
vision shows would be sufficient 
to roast a duck, much less a 
pigeon. 








SPIELER AN 
EX-MG P.A. 





in a flippant manner on shortwave 
to this hemisphere in behalf of 
Nazi propaganda, and is becoming 
known as the ‘Lord Haw-Haw for 
the United States,’ is Ed Delaney, for 
about six years in charge of exploi- 
tation for the Loew theatre chain, 
headquartering in New York. Suc- 
ceeding Terry Turner some years 


Oscar Doob, who like Delaney came 
from Chicago. 


for years an exploitation man with 
Metro’s Chicago exchange. 
three years ago he was out in ad- 
vance of Major Bowes’ units, being 
on that job about six months. Since 
being with Loew’s he made a trip to 
Australia and also to Europe, visit- 
|} ing England, Switzerland, Germany 
(Continued on page 62) 


Hope Queen Elizabeth 
Joins Red Cross Rally; 
| Cantor M. C. of Show 





Red Cross has obtained the two 
to three o’clock period, New York 
time, on NBC, CBS and Mutual this 
Sunday afternoon (28) for a broad- 
cast which will be studded with 
/names from radio, legit, films and 
| the concert field. Eddie Cantor will 
ido the m.c.ing from the New York 





|end. Attempt is being made to have 
i Queen Elizabeth take part in the 
| program with an appeal shortwaved 
from London. President Roosevelt 
‘is also expected to participate. 
Already set for the show are Bob 


|Hope, Judy Garland, Lawrence 


' Smith, Jack Benny, Edgar Bergen. 


By an arrangement between the | June 15 with rodeo, barbecue and | Fibber McGee & Mollie and Paul 


(Continued on page 55) 


| high jinks. 


' Robeson, 


The ‘E. D. Ward’ who broadcasts | 


back, he was in turn succeeded by | 


Prior to coming east, Delaney was 


About | 


Hugh Studebaker a Fugitive From 
Treadmill of Too Many Programs 


By BEN BODEC 


Hugh Studebaker, lead player on 
such Chicago serials as ‘Bachelors’ 
Children’ and ‘Midstream’ and va- 
riety show m.c., walked out suddenly 
last week from all his mike connec- 
tions and went to New Mexico for 
a rest on his doctor’s orders. He'll 
be there six months at least. 
| Behind this walkout of Stude- 
|baker’s is a human interest story 
|that might hereafter have numerous 
duplications in the radio trouping 
itrade. It’s the story of a performer 
who came up from nowhere and 





7 + |; went to prosperity and great de- 
N A 1 | S RADIO mand in quick time. It’s the story of 
one who wanted to ease off from the 


pace and strain of running from one 
broadcast to another before his 
nervous system and_ constitution 
cracked, but who found that this 
was no easy task. He got him- 
self too deeply involved in the mesh 
of assignments and obligations, and 
it was too tough to resist that inflow 
of big coin, ranging from $850 to 
$1,100 a week. 
Dashing Everywhere 

What seemed to militate ‘most 
|against Studebaker’s efforts to ex- 
| ercise his better judgment—easing 
|off before the crackup ctame—was 
| his memory. Studebaker had come 


(Continued on page 52) 
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‘President Roosevelt’s 
Emphasis on Defense 
Crisis Cuts Pix Coin 





Hollywood, May 21. 
Bankrollers, plentiful until Hitler 
muscled into France, have disap- 
peared from the Hollywood scena. 
Millions of dollars in banks, begging 
for investment in major and indie 
films for the last three years, hava 


| been suddenly shifted into armament 


projects as a result of President 
| Roosevelt's defense program call. 
Wall street, the big money guy 
during the recent Hollywood spend- 
ing spree, has put the freeze on 
drama and is dumping its coin into 
airplanes, most of which are pro- 
duced within hearing distance of the 


film studios. 


LeROY PRINZ INTO 





AIRPLANE MFG. BIZ 


Hollywood, May 21. 

LeRoy Prinz, wartime aviator and 
Paramount’s dance director, is re- 
ported here to have gone into the 
airplane manufacturing business. He 
has promoted the Phillips Aviation 
‘Co, which has acquired patents and 
other equipment for the manufacture 
of airplane motors, with the assist- 
ance of J. A. Phillips, Jr: and Ira 
Westheimer, New Yorker. 

Company has bought land near 
Van Nuys, with actual manufacture 
of motors and planes started. 
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Margery Daye, Ex-Daniels, Blitzes 
Yarn About Hitler ‘Command Show; 
Attempting to 


By JOE SCHOENFELD 
There was a Margery Daye danc- | 
jing at the New York Paramount un- . 
ti] last night (Tuesday). She answers | 
better to the name of Marion Daniels, 
but jumps when she hears the name | 
of Adolf Hitler. The fuehrer shook | 
her hand once in the spring of 1939 
and spoke a couple of German words 
she didn’t understand, but that was 
apparently enough to wreck her 
stage career in the United States 
under the name of Daniels. 


Some zealous press agent in either | 
Cannes, France, or Munich. Ger- | 
| 





A Fawdown Shill 


New Orleans, May 21. 
Business is so bad in some 
French quarter niteries, one spot 
uses a blonde entertainer to 
feign drunkenness in other bars. 
The idea is to lead pickup cus- 
tomers back to the home tank. 


WARD OFF AIR, 


—+ 











many, announced to the world that 
Marion Daniels had played a ‘com-! 


mand performance’ before the gradu- | 


ated house painter. The newspa- Sherman K. Ellis agency last week 
pers, especially American, jumped advised the agents for Joe Penner, 
on the story, and the tale spread that | the General Asum. Corp., that Ward 


she had also- received a bouquet of | ‘ 4 : ic’s 
flowers and a formal party with the ' Baking will not pick up the comic 


fuehrer. option for the fall. 


The pretty blonde from Beverly! Ward proposes to confine its ad- 
Hills, Cal, is a perfect Aryan-type vertising to occasional spot broad- 
foil for such a yarn, but she main- ' casting in addition to newspapers 
tains that there wasn’t a particle of and magazines. 
iruth to it. It was no command) 
performance, she insists; there were | 


Cacia? "Pz in Munich, but there Rambeau Picked by WB 
was no card with them, and all the , T ° 9 
o Play ‘Tugboat Annie 


other members of the cast of ‘The | 
Hollywood, May 21. 








Merry Widow’ appeared also to have | 
received posies; there certainly was | 
no formal party, and her meeting | 





Salvage U.S. Career 


ee rn eee 


with Hitler was done and over with 
even more quickly (and with even 
Jess understanding) than the fuehr- 
er’s takeover of Denmark. 
Disproves Hitler Interest 


She quickly disproves the supposed 
Hitler interest in her Nordic beauty 
by the fact that she had previously 
played the Scala, Berlin, for four 


weeks, and the variety portion of | 


‘The Merry Widow’ in Munich for 
iwo weeks, without meeting a single 
official Nazi. Then she went:to the 
Les Ambassadeurs, Cannes, for a two- 
week booking, and Henry Lartigue, 
the Paris agent, asked her to fiy back 
tc Munich for a one-night appear- 
(Continued on page 53) 





VICARIOUS THRILL 


Amateur Sculptor-Actor Smuggles 
in Phoney Handiwork 








Sculptor-actor who was 
pointed when the N. Y. Museum of 
Modern Art failed to include any of 
his work in its collection has righted 
matters to his own satisfaction. 
persuaded an artist friend to re- 
produce one of the regular museum 
cards. 
which he considers representative of 
his work and, waiting for a moment 


when he was unobserved, placed it | 


among other sculpture items. Sign 
contributed by his friend states that 
the bust was ‘loaned to the Museum 
of Modern, Art by’ So-and-So. 

It’s now been there undisturbed 
for some time, apparently a regular 
jtem in the collection. Catch is that 
ji has involved unexpected expense 
for the sculptor, who likes to go 
ook at his masterpiece, but always 
has to pay admission, 


From Clefs to Chefs 


Two of the four Yacht Club Boys, 
Charlie Adler and George Kelly, are 
now the new bonifaces of the 48th 
St. Tavern, nee Billy LaHiff’s, nee 
Bob Goldstein’s. 

Latter, radio time salesman for 
WMCA, operated the eatery for sev- 
€ral months, and returns to broad- 
casting exclusively. Adler and 
Kelly assume all debts, etc.. invest- 
ment running upwards of $25,000. 











‘Hopalong’ Breaks Leg 


Hollywood, May 21. 
William Boyd, the Hopalong Cas- 


Marjorie Rambeau gets the title 





| Hollywood Chit Chat Of 


Former Two-a-Dayers 


—— By BILL HALLIGAN 


' Hollywood, May 21. 
Jack Mack, 


a good Friar. 
Franklyn Arde)l 


Hollywood Park. 


feres with his golf. 


tune in on George Jessel. © 


they know. 
Skins Miller has a ranch out in the 
valley and ¢an throw an orange into 
the backyards of Jimmy Conlon, Lew 
Pollock, Bobby Connelly and Jack 
Norton. 
Solly Violinsky and Bert Hanlon 
missed their Racing Form class and 
were fined two hours with Al Klein. 
Winnie Sheehan has a $1,000,000 
ranch in Hidden Valley and hopes it 
stays that way. 
What this town needs is a Ham- 
burger Mary, a Sherman Billingsley, 
a Bill Corum, a Clem McCarthy and 
a little sunshine. 
Herb Ashley (Mathews and Ash- 
ley) walks to work but he hasn’t 
been getting any exercise lately. 
Donald Kerr (hand me the salt if 
I'm not too inquisitive) and Jimmy 
Lucas refuse to surrender. 
Arthur (Pat) West is m.c. at Jim 
Jeffries’ Burbank fight club. 
Shaw and Lee have rented a pent- 
house from Peter the hermit. 
Charlie Foy and Frisco wait on 
table at Grace Hayes’ Lodge where 





the oldtime vaude 
partner of Gracie Deagon, is now a 
monk in a California mission. Still 


hibernates be- 
tween the Santa Anita meeting and 


Robert Emmet Keene only works 
one week a month. He says it inter- 


A radio concern presented the 
Dionne quintups with five portable 
radios. The first thing they did was 


Tommy Dugan and Norman Fres- 
cott have written a play about 
vaudeville. It’s about time some one 
wrote something about something 


: : | Jack Benny, Gracie Allen, Leo 
disap- Washington, and is under option for| Carrijlo and Bill Grady called on 
six more. He’s made one picture,/ Freq Keating Sunday. He made 


He | 


He then took a small bust | 


role in ‘Tugboat Annie Sails Again,’ 
slated to shove off June 17 at War- Broderick and Crawford couldn’t 


ners. : : | get a job as a team so they consoli- 
Alan Hale plays opposite Annie. | dated into Broderick Crawford and 


| now they can’t live down ‘Mice and 

r Men,’ in which their offspring played 
M-G Testing Red Skelton the stage-version Lenny 
ge-ver: y. 

In Between Stage Dates| Herb Corthell and Charlie Wil- 


ams (Mr. Big and Mr. Little) have 
Red Skelton goes to the Coast| opened a funeral parlor in North 
next week to be tested by Metro. oe and recognize the pro- 
oe : ession. 
| Understood it’s tor hes one-picture | "Bill Fields is rehearsing his new 
| deal, but the title is unrevealed.| epic, ‘House Detective,’ and has en- 
| Comedian is due back to go into the gaged Lew Brice as technical ad- 
| Paramount, New York, June 19 for vicer. 
'two weeks, with options. He’s also; Bill Frawley and Bobby Watson 
slated for the same house in Septem-| are on a sit-down strike at Mrs 
|ber for three more weeks plus op- | walter Catlett's table. 
jtions. Even if options aren’t picked | Sammy Lee is directing short sub- 
up on either date he will have jects at Metro (‘Little Billy’), 
played 11 weeks at the house since | Capt. Irving Patrick Francis O'Hay 
Jan. 1, .___| has Taos in chaos. He bet on Gal- 
| Has also played six weeks since} phaddion. 
the first of the year at the Earle, | 


Jackie Coogan is the star boarder. 








|\‘Having Wonderful Time,’ for RKO. | them all disappear 
William Morris is the agency. | : 


| Abe Leavitt, the burlesque comic, 
| French Ballet to Spain 





| relates the one about the stage man- 
| ager who raved that the star was 
| drunk and couldn’t go on. The tag, is 
‘you think the star is drunk; wait till 
' you see the understudy.’ 


| 


| Paris, May 1. 
The ballet of the Paris Opera will | 


— ergot its i Order Montgomery Home 
ory on May when the entire 
' After London Chore 


ballet corps, full orchestra, costumes | 
Hollywood, May 21. 


and scenic equipment leave for 
Spain. Tour will last until June 10| 
and corps give seven performances| Metro ordered Robert Montgomery 
in Barcelona, four in Madrid andj to return from England as soon as 
two in Bilbao. Philippe Gaubert,| he finishes ‘Busman’s Honeymoon,’ 
director of the Opera, is in charge of | NOW in the last stages of production 
the tour. Louis Forrestier, conduc-; at the company’s Denham studios 
tor, is in charge of the orchestra. | near London. 
The ballet master is Aveline. Actor has been instructed to leave 
| Dancers will be headed by Serge | without waiting for the preview. 
Lifar and include Mlles. Lorcia Dar- | 
sonval, Camille Bos and Solange | 
Schwartz and Serge Peretti. Dances | Mrs. Laurel H. O.s 
|include ‘Castor and Pollux,’ ‘Cop- | é 
|pelia” ‘Le Festin De l’Araignee,’|. — (Mrs. Stan Laurel) is be- 
‘Daphins et Chloe,’ ‘Le Spectre de la|G® D ag Cs another week at the 
Rose,’ ‘Alexandre le Grand,’ and!. pen Door Late, Philadelphia. She 
presale iis booked for Decoration Day week 
: |at the President hotel, Atlantic City, 
| ' starting May 29. 


e ° In both spots she is on a guarantee 
Remoting Miranda Pde 25% of the gross. 


Hollywood, May 21. | 
SAILINGS 


‘Down Argentine Way’ rolls June 
May 24 ‘(Los Angeles‘to Honolulu) 


10 on the 20th-Fox lot, with Car- 
James A. Fitzpatrick, Hugo Butler 




















| 


are that B-M will retain this half 
’ Cantor starts in Allen’s present 
Bristol-Myers he’s guaranteed $10 


C.A.B. rating that his program ge 
points over 39 weeks he will colle 
that his program hits between 20 
cast are to be mutually agreed 


Quillan and Izzie Ellinstein. Can 


take him to the Coast. 


CBS for 13 weeks, starting July 
framed around Frances Langford. 





Cantor’s $200-Per-Pomt Bonus 


Bristol-Myers will maintain Eddie Cantor in the Wednesday 9-9-39 
spot on the NBC-red this fall, regardless of whether Texaco has Freq 
Allen on a parallel period over CBS. The drug manufacturer advised 
NBC last week that it’s holding on to its present Wednesday night hour 
and that it will have ‘Mr. District Attorney’ (Vitalis) following Cantor, 
Latter show is now on the red Thursday at 8 p.m. and the indications 


hour for a third program. 
slot Oct. 2. Under his contract with 
000 a week, and for the first time in 


the history of the business there’s an added bonus predicated on the 


ts. (This contradicts last week's de- 


nial by a Young & Rubicam spokesman.) Before Cantor can be eligible 
to a bonus his rating must exceed 20 points. 


If his rating averages 25 
ct a lump sum of $39,000 as bonus at 


the end of his first season. If this average of 25 points is not achieved 
over the 39-week period Cantor will get $200 per point for the ratings 


and 25 points. 


Bristol-Myers has two more options from Cantor for 39 weeks each. 
He is retaining Harry Von Zell on his program and the others in the 


on. Cantor has already hired Joe 
tor’s contract also stipulates that he 


will do his broadcasts from New York unless picture commitments 


In the case of Allen he will have complete charge of his program 
when he goes to work for Texaco. The show was sold on a package 
basis and it will be up to him to pick his own program support. 
petrol account will have a summer half-hour (9-9:30, Wednesday) on 


The 


3. Latter will be a musical stanza 
Allen leaves for the Coast June 6 to: 


start work on his picture with Jack Benny for Paramount. 


German Film’s ‘Free Pass’ Gag 
Touches Off “Trojan Horse’ Probe 











In the east on private business, 
Harlan Thompson states that he will 
begin his new contract with Warner 
Bros. as a producer Monday (27). 
The first picture has not yet been 
determined but several are under 
consideration. 


With Paramount five’ years, 
Thompson swings over to the WB 
studio on a termer, which with op- 
tons runs for that same period. 
Mrs. Thompson (Marian Spitzer), 
who came east with the producer, 
got in ahead as result of Thompson 
leaving her at’ neas City for a 
stopoff there. © npsons return 
west by the end of tiie week, 





L. A. to N. Y. 


Fay Bainter. 
Edgar Barrier. 
Buelah Bondi. 
Phyllis Brooks, 
John Carroll. 
Madeleine Carroll. 
Frank Craven. 
Charles K. Feldman. 
Don Gilman. 
Stanton Griffis. 
Fanny Holtzmann. 
Keith Kiggins. 

W. B. Lewis. 
Pete Levathas. 
Perry Lieber. 

Leo McCarey. 
Joseph Nolan. 
Bob Orr. 

Ernie Palmer. 
George J. Schaefer, 
Albert Schneider. 
Bob Sisk. 

Spyros Skouras. 
Ralph Spence. 
Jack Votion. 
Easton Wooley. 
Tom Wright. 


N. Y. to L. A. 


Edward Arnold. 
Jack Bolth. 
Clarence Brown. 
John Considine, Jr. 
Don Costello. 
Doris Davenport. 
Alice Faye. 

Basil Fomeen. 
Samuel Goldwyn. 
Bill Halligan. 
Rita Johnson. 
Katherine Locke. 
Charles McCarthy. 
Grace Moore. 
Zasu Pitts. 

Red Skelton. 
Marian Spitzer. 

M. W. Stoloff. 


THOMPSON’S N. Y. VISIT | ranean of ads in the Passaie 
BEFORE GOING TO WB jx» Jersey publications, for the en- 


erald-News and Paterson Call, 


agement of ‘Der Westwall,’ docu- 
/mentary-newsreel picture, was re- 
vealed by the Ridgewood (N. J.) 
Herald-News over the weekend as 
a means of obtaining names of Ger- 
man friends in these communities, 
The Ridgewood weekly refused pub- 
|lication of the advertisement but 
'reproduced it, asking the object of 
ithis name-seeking, and implying 
that it might be the forerunner of 
‘fifth column’ activities. 

The ad read ‘if you want a free 
pass, send us six names of your 
German friends. Address Henka, 
Room 4, at 854 Seventh avenue, New 
York.” This was. signatured by 
Henry Kaufmann, manager of Henka 
iFilm Exchange, at the Seventh av- 
j;enue address. 

Kaufmann told Variety that he 
{merely was trying to build up a 
| mailing list in order to put over his 
|future releases. He denied that the 
search for names had anything to 
do with German propaganda. Kauf- 
mann said he was Jewish and not 
a Nazi sympathizer, having been in 
business some nine years, pre-Hit- 
ler. 

Asked why he, a Jew, was dis- 
tributing a propaganda German 
film, Kaufmann claimed he had been 
handling pictures made in Germany 
for years and could not immediately 
switch without jeopardizing his 
business. He _ said he _ obtained 
‘Westwall’ from Ufa for distribu- 
lion, and that h~ regarded it as a 
newsreel of German strength, not as 
a propaganda pic. His Seventh av- 
enue (N. Y.) office is on the sec- 
ond floor of a walkup apartment 





house. Building directory lists J. 
Friedman in the same apartment 
with him. 


In the trade, other distributors 
described him as a veteran indie dis- 
iributor who had bought up a lot 
of Teutonic films when the Ger- 
|man picture busingss suffered a de- 
| cline several years ago. 
| As a result of the uproar caused 
tby the Ridgewood weekly’s pub- 
\lication of the name-seeking by 
Henka Film Exchange, Kaufmann 
said the police of Passaic, N. J., had 
forbidden the showing of ‘Westwall’ 
in that city. He stated the exhibi- 
tion had been barred on the tech- 
nical objection that the auditorium 
was in a non-fireproof building, al- 
though, he said, it had been used 
previously for film show ings. 
Kaufmann claimed that ‘Westwall’ 
had played for six weeks at the 96th 
St. theatre, Third avenue and $6th 
street, and in Brooklyn without any 
objections being made. 

Kaufmann’s passes, which he is- 
sued for every six names of German 
residents, did not represent a total 











ing in Hollywood Hospital. 





men Miranda featured by remote 
control. South Ameriéan actress re- (Lurline). 
May 18 (New 


sidy of Harry Sherman’s series of | cently recorded six songs for the 
Columbia westerns, broke two bones | Picture in New York, where she is 
in his right leg when his horse | currently at the Versailles, N. Y., 
crashed into a tree on location near | 4nd will not be required in Holly- 
Kernville, Cal. | wood, 

It was the first accident for Boyd| Irving Cummings steps in as di- 
in 32 Hopalong productions. ‘Doomed | rector, replacing Sidney Lanfield, 
Caravan’ will be held up for several | originally assigned to the job, but 


weeks while the star is recuperat- ' has Jeft the lot. Star is Alice Faye, 
| with Don Ameche in the male lead. 


York to Genoa) 
Max Weldy, Bela Bartok, Elek 
Mathe, Allen Raymond (Manhattan). 

May 18 (New York to South 
America) William B. Manley, Ballet 
Russe Company, Three Rancheros, 
James Roche (Argentina). 

May 17 (New York to South 
America) John K. Harper (‘Santa 
Rosa). 





loss on the film engagement because 


H. N. Swanson. a 10c service charge is made on each. 


Harlan Thompson. 
Lawrence Tibbett. 
Spencer Tracy. 
Arthur Ungar. 
Cliff Work. 





Zasu Pitts to Coast 


Zasu Pitts went to the Coast Jast 
Friday (17) to do a picture with 
Anna Neagle for RKO. She intends 
to return east as soon as it’s finished. 

Will continue her radio series from 
there, . 





ARRIVALS 


Jerry Fitelberg, King Vidor. 
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ITS THE N.Y. MID 


Doug, Jr-Hecht's Indie Pic for Col. | 
May Be Prelude to Former's UA Yen 


MISCELLANY § 38 


WAYS YEAR 


AMUSEMENT ZONE Lunts to Keep War Drama Going Al 
AT FAIR DOES QK Summer; Leigh-Olivier's Romeo OK 























Prelude to the ambition of Dou- 
glas Fairbanks, Jr., to take over the 
position of producer - owner in 
United Artists made vacant upon 
the death of his father last Decem- 
ber was seen this week in his tieup 
with Ben Hecht in a producing unit. 
New outfit for its initial production 
will utilize the release through Co- 
lumbia which Hecht has held for 
the picture for some time. 

Fairbanks will not only be co- 
producer, but will star in the film 
and help on the story. Picture is 
‘Before I Die,’ which Hecht was to 
make in New York with George 
Jessel, but which he recently trans- 
ferred to the Coast. Hecht, who 
wrote the original, will direct. It'll 
be made on the Col lot. 

Young Fairbanks has long had a 
yen to be a producer and has been 
anxious to get as his share of his 
father’s estate the 20% block of 
stock in UA which the elder Fair- 
banks owned. Standing in the way 
of this is the fact that the estate 
doesn’t want to dispose of this stock 
yet as it is one of its best-paying 
assets. Should Doug, Jr., however, 
show success in the production field, 
it is felt that he would be a step 
closer to acquisition of the UA own- 

(Continued on page 52) 


LLOYD MAKING SEQUEL 
TO ‘BOUNTY’ FOR U 


Hollywood, May 21. 

What happened after ‘The Mu- 
tiny on the Bounty’ is the theme of 
Frank Lloyd's first production for 
Universal. The idea is to picture 
further exploits of Capt. Bligh, 
whose name and deeds made up the 
bulk of the Metro picture. 

To fend off possible legal reac- 
tions from Metro, which produced 
‘Bounty,’ Lloyd and his associate, 
Jack Skirball, have filed three titles 
wit the Hays office. Fags are ‘Capt. 
Bligh,’ ‘Capt. Bligh in Australia’ and 
‘Capt. Bligh Returns.’ 


McCarey and Fowler End 











| RKO Stay, Look Around, 





Hollywood, May 21. 

Leo McCarey checked off the RKO 
Jot after unsuccessful parleys with 
prexy George J. Schaefer over a 
new financial arrangement as pro- 
ducer-director. Differences arose 
over the production costs of ‘My 
Favorite Wife,’ which ran past the 
budget while McCarey was laid up 
with an automobile injury. 

Producer is dickering with other 
Studios. Checking out with him was 
Gene Fowler, with whom he has 
two stories tentatively lined up. 


Walk, Don’t Run If— 


Hollywood, May 21. 

_ Construction crews start work 
next week on a walled city to be 
erected in the Mojave desert by 
20th-Fox for the filming of ‘The 
Great Commandment.’ 

_ Picture, starring Tyrone Power, is 
listed as one of the studio's top 
budgeters. 


Sisk’s Spewacks Huddle 


Hollywood, May 21. 

Bob Sisk, RKO producer, planed 
Out yesterday (Monday) for New 
Hope, Pa., to confer with Sam and 
Bella Spewack on the script for ‘Sis- 
ter Carrie,’ which they are preparing 
and he will produce. 

Sisk will pass a week at the writ- 


ers’ farm before returning to the | 
Coast. 











BAXTER’S RADIO SHOW 





Warner Baxter was set last week | 
for a commercial air show beginning | 
in the fall by agent Frank Orsatti in | 

ew York. 

Details are being withheld until | 
type of show to be built around Bax- | 
ter is worked out. | 


Taxi Army—Again? 


Out-of-towner, after driving 
through the Times Square area 
last Saturday night, had a perti- 
nent suggestion as to what New 
York could contribute to stop 
the apparently irresistible Ger- 
man mechanized columns. 

Well shaken after being almost 
blitzkrieged by half-a-dozen 
taxis, his idea was that the 
drivers of the Nazi tanks and 
armored cars could be scared to 
a standstill by the maneuvering 
of a battalion of New York cab- 
bies. 


MAX DILL’ 8. F. 
EXPO ACTING 
BIT; EX-STAR 


San Francisco, May 21. 

Max Dill, for 30 years a legend- 
ary Coast theatrical figure as co- 
star and co-producer with Clarence 
Kolb of musical extravaganza— 
actually high-class burlesque—will 
be in the cast of the Frisco Fair’s 
‘Cavalcade of America’ as a minor 
principal playing five different roles. 

The present status of Clarence 
Kolb is not known, but both men 
were extremely wealthy at one time 
and were familiar up and down the 
Pacific territory as ‘the Weber 
and Fields of the West Coast.’ 
They were Dutch comics and co- 
starred in all of their self-produced 
shows, at one time also operating 
their own theatre here. Occasionally 
they toured and played New York 
with fair success. Kolb and Dill 














Fair Opened Too Soon— 
Hits Stride May 30—80% 
of All Expo Admissions 
Visit the Great White Way 





EXCELLENT PRESS 





First full week of the New York 
World’s Fair emphasized the earlier 
indication that this is the conces- 
sionaires’ year. Those who studied 
attendance figures say thct 80% of 
the people who have visited the 
expo so far entered the amusement 
zone, now called the Great White 
Way. It is believed that the Fair 
opened two weeks too soon, yet Sat- 
urday (18) admissions skied to 229,- 
453, and Sunday the paid attendance 
was 222,580. 

It was evident from the rather 
light attendance figures earlier in 
the week that the Fair will not swing 
into stride until Memorial Day (30), 
when the schools start closing down 
for summer. However, the 1940 
Fair’s first week was only slightly 
more than 190,000 behind the same 


admissions against 650,955 in '39. 


ment zone, its top effort 
(Continued on page 31) 





Milt Harris Joins 
Benny-Allen; Also 
Has Pix-Radio Plan 


Cleveland, May 21. 
; Milt Harris, after handling pub- 
licity for local Loew’s office for four 








split up around 12 years ago and lit- 
tle has been heard from or about 
either since. Before the partner- 
ship was wrecked, they appeared in 
a few films in Hollywood, but never 
figured importantly on celluloid. 

In ‘Cavalcade,’ Dill will appear 
first as Napoleon’s brother and) 
work down the line to the role of a 
Jewish peddler during the Cali- 
fornia Gold Rush days. 





years, leaves Monday (27) for the 
Coast ts become unit manager for 
Paramount’s Jack Benny-Fred Allen 
comedy, ‘Love Thy Neighbor.’ 
Harris also is teaming up with 
Benny, an old friend, in trying to in- 
terest a dozen radio, screen and 


company. Instead of hiring scenar- 


production advisors. Actor-pro- 





KY. COLONELS’ FUND 
FOR COMPOSER FOSTER: 


' 





Show biz’s Kentucky colonels are | 
being asked to cough up for those 
ornate diplomas. All ‘colonels’ from 
Shirley Temple and Mae West down 


have been requested to make do- 
nations to a fund to carry out plans 
for presentation of a life-size paint- 
ing of Stephen Collins Foster, 
famous composer, to the State, in 
ceremonies to be held at Bardstown, 
Ky., July 4. Howard Chandler | 
Christy, a Ky. colonel, will do the 
portrait 

Colonels contributing to the fund 
will receive as a gift a booklet con- | 
taning their names, a copy of the | 
portrait in color and a certificate | 
‘containing a legend which will serve | 
as a permanent recognition of your 
interest.’ 


Cooper Warms Up Souper 


Hollywood, May 21. 
Gary Cooper hag gone into spring. 
training for the role of a baseball 
pitcher in ‘The Life of John Doe.’ 
Pat Flaherty, a veteran of the mound 
in many a National League ball! 
game, is teaching Gary how to flip | 
that ball over to first base without a) 
balk. 
This is the first intimation that the 
Frank Capra story has a baseball an- | 
gle. The rest of the yarn is still un- 
der wraps. 





ee 


ducers would first try it out in stage- 


the picture if satisfactory. 


This, Despite Belief N. Y. 





Double Profile 


Hollywood, May 21. 
20th-Fox double-crossed itself 
when it signed John Barrymore 
for the top role in ‘The Great 
Profile.” Adolphe Menjou is sit- 
ting pretty with a contract to 
play the same part. 

Now the studio faces the al- 
ternative of buying Menjou’s con- 
tract or starring him in another 
picture. 














“DRIVING THE 





session last year, getting 553,223 paid | furor.’ 


Fair management is adhering to its | for 
plan to bolster and boost the amuse- | sketch is called ‘Berceuse’ and re- 
being | 





| 
| 


stage stars in forming a profit-shar- | 
ing, unique type of film producing | 


; nated ... four, five, six, seven... 

continue, Mr. Chancellor. Count 
| your victims in Austria, 100, 200... 
| those in Spain, Germany, 100,000, 


ists, backers of project plan to get | 
scripts in a national contest, win- | 
ning playwrights being engaged as | 


“ONE GENIUS ENOUGH,’ 


play form, using the same cast for | 





| 


Benny and Harris, the idea-man | 


patterning it after the New York 
Theatre Guild, 
new film angles in the marketing 
end. 





JES’ AGENTS 


Or Chisel, Chisel, 
10% 


Harry Romm, of General Amus. 
Corp. (Rockwell), is doing a major 


Who Gets the 


| burnup at Al Rogers, fellow New 


York agent, for what he considers a 
‘chisel,’ and what the trade terms one 


of the funniest tricks pulled by a | 
There’s an | 


10%er in a long time. 


| behind proposed company, intend | 


1 


incorporating some | 


| playwright on the grounds of cruelty. 


act involved, Frank and Jean Hubert, | 
but it’s actually only incidental to | 


the plot. 


It appears that Rogers has done 


several favors for Romm, mostly 
political, and when Rogers called 
the latter and asked for the loan of 
the Huberts for a benefit, Romm 
quickly complied. Romm_§ didn’t 
think anything of it until he noticed 
the names of Frank and Jean Hubert 
in the cast of Michael Todd's ‘Streets 
of Paris’ in the Music Hall at the 
N. Y. World’s Fair. 

Then Romm _§ investigated 
found that Rogers’ ‘benefit’ had ac- 
tually been an audition for Todd. 
Now Romm wants commission from 
the act, which he has been repre- 
senting, and no more ‘favors’ from 


' Rogers. 


and ' 


} 


FUEHRER 10 
FUROR’ 


Paris, May 1. 
Refugee picture director Max 
Ophuls has contributed one of the 
best stunts of the French end of its 
radio war with Germany, which is 
reportedly ‘driving the Fuehrer to 


Meant more for Hitler’s ears than 
the German people, Ophul’s 


minds the Chancellor of his viola- 
tions and invasions in an endeavor 
to help him sleep. He is said to 
listen attentively to French broad- 
casts in the German language, so 
that it is unlikely that he has missed 
this sketch inscribed on records. 

The announcement, made with an 
accompanying soft musical rendition 
of the famous air of the same name, 
is addressed to Hitler: 

‘We know you suffer from in- 
somnia, Mr. Chancellor. That is 
really too bad. You must surely 
know that one of the best and tried 
methods is to count. Do you want 
to try out a system with us?’ 

The tic toc of a metronome is then 
heard, and the announcer drones 
out: 

‘One, two, three countries assassi- 


(Continued on page 52) 





ODETS’ GET DIVORCE 


Los Angeles, May 21. 
Luise Rainer, two-time Academy | 
divorced Clifford Odets, | 





winner, 





One of the instances of cruel treat- 
ment was a statement by the hus- | 
band that ‘one genius was all one 
family could stand.’ 

The suit was a revival of the orig- 
inal complaint, filed by Miss Rainer 
two years ago, but discontinued be- 
cause of a reconciliation. | 


Chi’s Battle of Comics; | 


} 


Hope, Berle, Joe Lewis | 


| 
Chicago, May 21. | 
Chicago's current ‘Battle of the 
Comics,’ with Bob Hope, Milton | 
Berle and Joe E. Lewis pitted against | 
one another on three different 
stages, indicates that there’s plenty 
of b.o. in laughs to go around for all. 
Hope, with Brenda, Cobina and 
Jerry Colonna of his radio show, is 
in the largest capacity house (4,000), 
the Chicago, and naturally setting | 
the pace. Berle is in the 3,200-seat 
Oriental, this week marking the re- 
turn of vaude after a 16-week run of 
‘Gone With the Wind’ (M-G). Lewis 
is spotted in the State-Lake, 2,700 
seats 
Film gross story on page 9. 


Alfred Lunt and Lynn Fontanne, 
starring in “There Shall Be No Night,’ 
Alvin, N.Y., which is air-conditioned, 
will play through the summer, ac- 
cording to present plans. Lunts sig- 
nified that intention during the first 
week of the war drama, in which 
they are intensely interested. They 
had intended taking an extended va- 
cation, but ‘Night’ brought them 
back to the boards. 

‘Night’ is topping all straight shows 
on Broadway, grosses since opening 
bettering some musicals and almost 
reaching the marks on the leaders in 
that division. Takings last week 
were close to $23,000, despite the 
continued slump, only variance be- 
ing in standees. There are a cere 
tain number of subscriptions, presen- 
tation being by the Playwrights and 
the Theatre Guild. 

‘Romeo and Juliet,” with Vivien 
Leigh and Laurence Olivier, drew 
around $16,000 at the 5lst Street 
(Hollywood) during the first full 
week, that figure providing an oper- 
ating profit and considered okay fol- 
lowing an adverse press. Heralded 
attraction had an advance sale of ap- 
proximately $35,000 prior to pre- 
miere, mostly in moderate-priced 
tickets. It is the most expensively 
produced ‘Romeo’ thus far, invest- 

(Continued on page 57) 


U’S 51 WRITERS ALL 
TIME HIGH FOR STUDIO 


Hollywood, May 21. 
Universal has 51 writers currently 
at work, the highest number in the 
history of the studio. 
More than 20 stories are in the 
scripting mill. 


Mary Akin’s Comeback 


Hollywood, May 21. 
Mary Akin, star of the silent films 
and widow of Edwin Carewe, is back 
in pictures, playing a role in the 
John Ford production, “The Long 
Voyage Home.’ 
Miss Akin retired from the screen 
when she married Carewe in 1927. 
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B.S. Moss Offers No Panaceas 
But Presents Much Food For 
Thought for the Picture Biz 


Tex Still at It 


Hollywood, May 21. 

Tex Cooper, doing a bit part in 
‘Gold Rush Maisie,’ is merely 
playing himself of 60 years ago. 








j 
j 





By B. S. Moss 


As a veteran theatre operator I 
take exception to the recent attacks 
made in the motion picture trade 
press against the Neely anti-block 
booking bill and the Government 
anti-trust suit which comes up for 
trial on June 3. One published at- 
tack implied that, although motion 
pictures had been careful to keep 
aloof from party politics and propa- 
ganda, if it so desired, it could so 
wield public influence as to elect a 
president and congress. 

Such a statement is not the way to 
solve the difficulties of the picture 
industry but only adds fuel to the 
fire. We might as well face the facts. 
The picture business was warned of 
abuses that had crept into it and told 
to make the necessary corrections, 
but it had delayed doing it so long 
that finally the Government itself 
has stepped in. 

I thoroughly agree with Will H. 
Hays’ statement that this industry is 
capable of regulating itself from 
within. But when does it start? Who 
are to be the regulators? Who are to 
appoint them? And who are they to 
be responsible to? 

We in the industry should get the 
answers to these questions very 
soon. Otherwise, we may find an 
unimpressed Government saying, 
like the skeptical kid watching Pop- 
eye, ‘Aw, it’s a lot of spinach.’ 

We must face facts. We are faced 
with Federal regulation, which is 
just another phrase for Federal 
censorship; or State regulation and 
its 48 varieties; or regulation from 
within. We have our choice, and we 
better hurry up and make up our 
minds, or we will find the Federal 





government and the 48 states making 
up our minds for us. 

I believe that the situation in 
which the movies finds itself to- 
day is largely of their own making. 
Motion picture executives should 
open their eyes and recognize the 
abuses that are present, then use 
their enormous creative and organ- 
izing ability to find new solutions to 
the problem of distributing movies 
after they have been made. 

Still a Cinematic Stepchild 

Unfortunately the exhibitor is re- 
garded by the producer as a step- 
child, a necessary evil in the busi- 
ness. In the movie business it is the 
buyer who caters to the seller; the 
exhibitor who must ask favors of the 
producer. This situation is a hang- 
over from the early days. As pic- 
tures became more and more ex- 
pensive, some guaranteed method of 
distribution became necessary. W. W. 
Hodkinson suggested that the com- 
panies replace the states-right system 
of distribution and create their own 
exchanges, sell their pictures direct 
to the exhibitor and pay the cost of 
the distribution from the proceeds of 
the picture. This method was adopted 
and was largely responsible for the 
progress of the industry. But as the 
industry grew, abuses arose in this 
system. The industry was aware of 
these abuses and should have had 
the foresight and wisdom to correct 
them. The exhibitors are a vital part 
of the business, and I firmly believe 

that increased cooperation between 
the producers and the exhibitors is 
one of the most needed reforms in 
the industry today—and one that 
could be obtained without Govern- 
ment aid. 

Amicable relations between pro- 
ducer and exhibitor cannot be 
reached through monopoly. The pic- 
ture business is based on a continual 
need of new ideas and new methods, 
and it needs the stimulus of com- 
petition to. provide these ideas. 
Vaudeville at one time furnished a 
tremendous “amount of entertain- 
ment, yet it disappeared, and one of 
the main reasons for that disappear- 
ance was the tendency toward mo- 
nopoly which had developed and 
which killed progress. The picture 
business is tending toward the same 
situation. It was built on ideas. It 
grew from a mere speculation to a 
$2,000,000,000 industry through the 
continued use of new ideas. 7g 

The movie moguls must recognize 
this fact They should be more 
vitally concerned than the Govern- 
ment in ways and means to en- 
courage initiative and to produce a 
constant stream of new ideas—and 
they should wake up to the fact that 


(Continued on page 29) 








Heliinger’s N. Y. Fable | 


y—— 
Hollywood, May 21. 
Mark Hellinger, author of ‘The, 
Roaring ’20,’ is assigned to the | 
sociate producer chore on its fol- 
lowup picture, ‘The Fabulous 30s,’ | 
another tale of Manhattan. 
Milton Krims wrote the ‘Fabulous’ | 
tale. | 
| 


WAR MAY BULL. 


' 


BUSINESS IN 
CAROLINAS 


Conditions in North and South 
Carolina, in the heart of the tobacco 
belt, stand a bright chance of im- 
provement beyond the statisfactory 
state now existing, as result of the 
war and the likelihood that large 
stores of the burley leaf will be 
moved. This is the opinion of Benn 
Rosenwald, branch manager for | 
Metro in Charlotte, in New York | 
over the weekend. 

Rosenwald declares that his ter- | 
ritory is fortunate in that it in- 
cludes tobacco, cotton and other 
agriculture as well as manufactur- | 
ing, notably textiles. If one indus- 
try may be down, the other may be | 
up, thus bringing about a balance. 

Metro’s Charlotte manager is op- 
timistic concerning the war situation | 
so far as tobacco is concerned, point- 
ing out that the warehouses in his 
exchange territory are filled with | 
much of last year’s crop. The war 
is likely to move that, he believes. 














also brighter, he adds. 


COL.’S 75%, U.S. GETS 
25%, FOR GOVT.’S ‘LIFE’ 


Distribution circles in New York 
cocked their collectivé eyebrows and 
whistled at the terms of the contract 
won by Columbia for release of 
‘Fight for Life,’ U. S.-made maternity 
film. Pact calls for the Government 
to get 25% and Col 75%. 

Terms of virtually all regular 
commercial release deals are just the 
opposite, the producer getting the 
heavy end and the distributor the 
light. Arrangement is frequently for 
the maker of the picture to get 70% 








and the distrib 30% until the nega- | 


tive cost is paid, when it changes to 
50-50. Deal calling for 75% to the 
distrib, however, has been unheard 
of before. 

Accounting for the terms may have 
been the fact that Col was the only 
major among the seven bidders for 
the picture. 





Probably the Last U. S. Pic 
Washington, May 21. 





‘Fight for Life,’ documentary film 


productions because of Congressional 
failure to earmark relief funds with 
which to carry on Government film 
production operations—will give the 
U. S. 25% of Columbia’s gross re- 
ceipts for a period of five years from 
the date the completed negative is 
received. 

Disappointed bidders were: Jewel. 
American Pictures, Astor, World, 
Film Alliance and Thomas Brady. 


Due to war, the cotton outlook is | 


—perhaps the last of Uncle Sam’s | 


Now in his 85th year, Tex 
roamed the desert as a gold pros- 
pector in 1880. 

He went into the show busi- 
ness with Buffalo Bill in 1893 
and has been trouping ever 
since. 








Costs U. §. Newsreels 
106 a Week in Europe 


Coverage of the present ‘total war’ 
in France and Belgium is costing the 
five American newsreels approxi- 
mately $10,000 weekly, according to 
estimates made in N. Y. this week. 
All of the newsreels have at least 
one cameraman ,with different 
groups, some of them being attached, 
of course, to the regular signal corps 
or camera divisions. Additionally, 
the reels receive a batch of material 
nearly every week from the army 
photography divisions, all of which 
has been carefully edited to suit 
their own military purposes. 

Newsreel editors admit that the 
usability of much material is slight 





| but several hundred feet of film gen- 
| erally are culled from the mass of 


footage. 

Despite this, all reels figure they 
have to have cameramen spotted in 
different countries before warfare 
starts if a story breaks. For instance, 
all the newsreels presently have 
men stationed at key spots in Italy 
and the Balkans. Most of the reels 
have alternative material set up and 
ready for use in case actual cover- 
age films fail to arrive in time. This 
also costs money. 

Reels estitgate it costs $1,000 per 
month for each cameraman on active 
war duty. High prices fdr material, 
food and transportation runs up the 
bill. Photographers have to buy 
automobiles, the sole means of fast 
transportation, because there is no 
such thing as renting them. | 

Paramount beat the field into 
Broadway theatres this week with 


| Nazi bombing in Belgium by special- 


ing the material it received from Eu- 
rope early Sunday (19). Reel hit the 


|Times Square houses in time for 
| first shows Monday (20) morning, 


with other newsreels coming out 
| with their regular editions Monday 
| night, reaching the theatres either 
| late that night or yesterday (Tues- 
| day) morning. 

Paramount also issued its special 
itaken by Arthur Menken, which 
| gave a comprehensive picture of 
|Nazi planes attempting to sink 
| British cruisers as they left Namosos, 
Norway. 





‘NEW ERPI LICENSES 
TO CUT SOUND COSTS 


Electrical Research Products, Inc., 
| has formulated a revised license 
jagreement, which is retroactive to 
|July 1, 1936, and Loew’s, Inc., has 
| signed the new pact. Other ERPI 
jlicensees_ likely will signature 
| Similar agreements in the next few 
: months, 

| Under the pact signed by Loew’s 
‘for recording and distribution of 
Metro pictures, reduced royalty 
rates and other concessions are 





granted, being effective as of July | 


1, 1936. 








Profit-Sharer for RKO 


Hollywood, May 21. 

Frank Ross and Norman Krasna 
closed a deal with RKO for the re- 
lease of their profit-sharing picture, 
‘The Devil and Miss Jones,’ starring 
Jean Arthur. 

Ross, as producer, Krasna, as 
scripter, and Miss ‘Arthur, as star, 
have an agreement to work without 





| salary and split the profits. 





SOL LESSER’S 
THEATRE YEN 
GETS BRUSH 


Department of Commerce has 
spiked the plan of Sol Lesser to 
join, with other United Artists pro- 
ducers, in purchasing or building 
theatres’ in various spots throughout 
the country as outlets for their prod- 
uct. Plan, in which Lesser has been 


assured cooperation by several other 
UA film-makers, envisages houses in 
those spots where closed situations 
or other factors make it difficult to 
get ‘proper bookings.’ 

Despite the D. of C. nix, however, 
and a thumbs-down from Paul Wil- 
liams, U. S. government attorney in 
New York, Lesser declared yester- 
day (Tuesday) he stil] feels the ob- 
jections can be overcome. He is 
trying to work out a plan of fran- 
chising houses operated by indie 
exhibs so that the frown on pro- 
ducers owning theatres could be 
averted. 


When _Lesser came ,east.early last 
week it was with the hope that UA 
itself might join in the building or 
|acquisitien of houses, but the talks 
in. Washington and New York 
crushed that completely. In addi- 
tion to the governmental objection 
UA execs privately expressed them- 
selves as not ‘interested. Company 
formerly operated the UA circuit 
and officials said they were pleased 
enough to get out of that without 
starting all over again. 

Lesser said he has one or two spots 
on the Coast in mind to begin with 
;}and would like to acquire them as 
|a small scale beginning. How many 
towns exist throughout the country 
in which it would be necessary to 
operate theatres, Lesser said, hadn’t 
been decided. Situation is worst, he 
stated, in cities where small circuits 
have control or in which there is a 
one-theatre monopoly. 


Producer was pianning to address 
the UA board meeting yesterday 
(Tuesday) on his plan, but the meet- 
ing was put off until next Monday 
(27). He said, however, in light of 
his talks in Washington he wil] not 
| attend the board's session. 


'PLAY’S B. 0. CUES ANEW 
| M-G ‘NUTMEG’ INTEREST 














| 
| 
| Moderate success on Broadway of 


| Ingster’s RKO Initialer (‘Lady in Waiting, legiter with 


Hollywood, May 21. 
| Boris Ingster’s first job as director 


at RKO is ‘The Stranger On the | the 


| Third Floor,’ slated to start June 4 
| under production supervision of Lee 
| Marcus, 

| ‘«Picture co-stars Margaret Tallichet 
j and John MacGuire. 





Other News Pertaining to Pictures 





Antipodes’ b.o. perks..... bees 


Radio reviews: Burns and Allen 
Fred MacMurray, Luise Rainer, 
Please’ 
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(Omaha), Loretta Young- 
Kate Smith, ‘Information 
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| Gladys George, has renewed Metro’s 
interest in filming it. Company owns 
screen rights, having several 


| years ago bought the novel from 


| which the play was adapted, ‘The 


Nutmeg Tree’, by Margery Sharp. 
Shortly after it bought the book 
the studio had a script prepared for 
filming, but was dissatisfied and 
shelved it. Story had been almost 
forgotten since then, until the play 
opened at the Martin Beck, N. Y., 
eight weeks ago. Now there's talk 
of having another writer take a try 
at a script and’of possibly using 
Miss George in the filmization. 





Asher Revives ‘Witch’ 


Hollywood, May 21. 
Return of Irving Asher to Metro 
after having his trip abroad called 
off due to war conditions has re- 
vived production of ‘Witch of the 
Wilderness.’ 





Clark Gable is top mounter. 


| 


Hays Codists Not Easing Up; Merely 
--Readjusting Standards 


to the Times 


Sweeping denial has been made by 
the Hays office that the production 
code has been changed, modified or 
its interpretation basically altered, 
Interpreters of the Motion Picture 
Producers & Distributors Assn. code 
regulation say that it simply has 
been adapted to changed times and 
social ideology. Handling of the 
Hays PCA has been compared with 
the manner in which economic and 
social conditions of 40 years ago dif- 
fer considerably from today, simply 
being interpreted differently. So it 
is claimed the Hays code is handled, 


The strength of the MPPDA pro- 
duction code is indicated by its 
ability to continue in operation 
without any change in the phrase- 
ology, according to Haysians. The 
bars are not let down but admittedly 
different types of stories are offered 
for the PCA to handle. Ability of 
screen writers to write around tick- 
lish angles also speaks well for im- 
provement in production facilities on 
the Coast, it was pointed out. 


Thus, a ‘Grapes of Wrath’ likely 
would have been impossible to pro- 
duce 10 years ago. But the attitude 
in the U. S. towards migratory 
workers has changed since then. The 
history of ‘Tortilla Flat’ script also 
is definite indication of how trends 
have altered in the last few years. 
This yarn was kicked around a 
couple of studios before Metro de- 
cided it could be made. In other 
screen stories, the unsavory angles 
are not explicitly shown and never 
allowed to appear attractive. 


All of this leaves more and more 
for Joseph I. Breen’s department 10 
interpret. On an average, 600 fea- 
ture productions come under his 
supervision annually, and the mini- 
mum of caustic criticism speaks for 
itself. 


20th-Fox’s 1st Quarter 
Net of $353,376 More 
Than 8706 Below 1939 


Net operating profit of 20th-Fox 
declined more than $870,000 in the 
first quarter this year as against first 
quarter of 1939, according to the 
financial statement issued for the 13- 
week period ending March 30. Re- 
port showed net operating profit of 
$353,376 for the initial quarter this 
year as against $1,224,250 profit in 
comparable quarter of 1939. It com- 
pares favorably with the $238,218 re- 
ported for the final quarter of Jast 
year which, however, was increased 
by the inclusion of annual dividends 
from National Theatres  Corp., 
amounting to $756,000 in 1939. 20th- 
Fox holds a 42% interest in National 
Theatres, 


Note is made of the facet that no 
dividends were received by 20th- 
Fox in the first quarter of either 
year. Profits for the first quarter 
were deemed sufficient to cover the 
preferred dividend in that period 
this year but no mention was made 
as to the amount remaining for com- 
mon shares, 


Gross income from sales and ren- 
tals totaled $12,562,362 for the first 
quarter this year, with additional in- 
come bringing the total to $12,801,- 
562. Of operating expenses amount- 
ing to $12,312,502, amortization of 
production and ‘other costs’ were 
listed at $8,437,911. 














GREENE’S NEGRO PIC 


Documentary Film Bankrelled by 
Rockefeller 








Film Associates, Inc.. new produe- 
tion organization headed by Felix 


Greene, former American rep {or 
British Broadcasting Corp., starts 
shooting next week on its initial 
picture, a documentary on Negro 


education, financed by the Rocke- 
feller Foundation. 

Greene and Henwar Rodakiewicz, 
another of the six members of Film 
Associates, are presently in Georgia 
confabbing with a committee of 
Negro educators on the script. 
Roger Barlow will go down next 
week to do the camera work, most 
of which will take place in Whiflen, 





Ga. It’s expected to take from four 
to six weeks, with initial showing #t 
the American Negro Exhibition 
Chicago this summer. 
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A NEED FOR ACCORD 


Within the next few weeks all the major film companies will 
have completed their annual sales conventions. More than 
1,000 salesmen, properly enthused over the preposed output of 
their respective companies, will start the yearly solicitation of 
theatres for seasonal contracts. The great push is on, the drive 
for more accounts, higher percentages, preferred playing time 
and extended runs, 








It is no secret within executive councils that the approaching 
season is being considered one of the most difficult that the 
companies have ever encountered. Each day, each hour brings 
further proof that the European market for American films is 
being further curtailed and restricted by military events. With 
the loss of every dollar from foreign revenue, the load against 
the domestic returns increases. 





It would appear to be a matter of simple arithmetic that losses 
jn one direction shall be made up by increases from another. 
But it is not so simple as that. Ina national survey of theatre 
operators which Variety has just completed, the conclusion 
was unmistakable that exhibitors do not believe the shortages 
can be made up from a domestic market which already is forced 
to the iimit of film rentals. 


If this conclusion is true, something more heroic than sales 
enthusiasm of a distribution force is required to cope with the 
situation. Despite protestations that it can’t be done, drastic 
economies in production costs must be brought about. For the 
first time in years the film industry is faced with the necessity 
of cutting its production pattern to the size of the cloth. 


It is obvious that production cost cannot be trimmed if studio 
programs are carried through, as in the past, on the basis of 
volume output, at the expense of quality attractions, Under 
blockbooking and blind selling, strong films must carry the 
commercial weaklings. It will be a major operation, accom- 
panied by much wailing and gnashing of teeth, but the impend- 
ing season will find studios, through force of circumstances, 
eliminating questionable stories, experimental subjects and un- 
tried or undeserving talent from their programs. 


After such a purging and pruning the film industry will have 
more than an equal break with the paying customers. Good 
films will have a chance to demonstrate their true earning 
ability, unhampered by the load of weak filler-in releases. Credit 
for smart production brains will go in the right direction, 





Most encouraging note from distributors is the announcement 

f many that advertising appropriations are being stepped up 
i the new season. Effective showmanship spending to back 
up selective production will lift theatre attendance and film 
rentals. There probably never was greater need of mutual un- 
derstanding between producer-distributor and exhibitor than in 
the current crisis, 


Another Payroll Pruning Spree 
In H' wood Due to Foreign Status 


Dunlap’s Mono, Davie’s 








Hollywood, May 21. 
All major studios, with the excep- | 
tion of RKO and Universal, are on | 
another payroll pruning spree be-| 
cause of alarm over the foreign 
nana ‘ and gulag loss of Washington, May 21. 
venue from abroad. ; ° 
Strictest economy was ordered at| Ebb and flow of pix sock, 8 
Warners Monday (20) when Jack! ported today (21) by the Securities 
L. Warner called in all department | g. Exchange Commission, showed a 
heads Ng Pot go ge. | a8 gift of Monogram Pictures 
Was pass along that every de- ; ‘ Bow 
partment would be hit by the new |C°rp. options to — R. Dunip, 
wave of retrenchment. All vaca-| Hollywood officer of the company, 
tions were ordered cancelled except | and several transactions in Univer- 
i to sr Paige wa —" con-' sal Pictures Co. stock by Preston 
"ac q ; , ; : 
tall ar Gems to be |Davie, New York director of Uni- 








al 


U Deals, Shown via SEC| 


FILM BIZ TAKES 
STOCK OF SELF 





Market’s Reappraisal of, 


Film Shares — Production, 
Anticipating Further 
European Boff at the Box- 
office, Trimming Sails 
Even Closer 





BRITISH MARKET 





With financial circles counting up 
the paper losses suffered in the 
stock market last week in film shares 
alone, reappraisal was being made 
by the picture industry of the strides 
taken so far in overcoming foreign 
losses, This summation meant some- 
thing, because financial bigwigs of 
nearly every major company have 
been on the Coast in recent weeks 
to check production costs and make 
readjustments in line with losses 
abroad. Summary of these several 
surveys are reported to show that: 

(1) Production has been realigned 
to trim waste, and likely will con- 
tinue, not being merely a transitory 
policy. 

(2) No diminution is quality of 
productions is contemplated. 

(3) Pressure has begun on bolster- 
ing sales, possibly via hiked rentals, 
with exhibitors offered advertising 
and exploitation assistance geared 
to secure maximum boxoffice re- 
turns. 

(4) Companies with theatre out- 
lets undoubtedly will withstand the 
decline in foreign revenue better 
than others and may overcome 
losses suffered outside U. S. territory 
if only a minor pickup is recorded at 
this country’s boxoffice. 

Executives familiar with books of 
various companies admit they 
astonished at the amount of waste 
already eliminated on the produc- 
tion end. They believe this means 
of meeting a critical situation augurs 
well for steady maintenance of earn- 


ing power by a majority of film com- | 


panies. Also that present stock mar- 
ket prices are far out of line with 
the earning potentialties of most 
picture firms. 


Although thus far it has been im- 


reduce labor costs to any appreci- 
able degree, a number of companies 


British market remains as uncertain 
as it is today. Few executives will 
admit that there will be fewer prod- 
uctions turned out in 1940-41 than 
in the current season, but many of 
those produced for double-feature 
bills will be budgeted in line with 
domestic returns. 


will in no wise affect the outlay for 
larger pictures. But with this new 
slant on budgets, 





Ordered within the next few days 
at 20th-Fox with the arrival yester- | 
day (Monday) of Sidney R. Kent, | 
prez, and Charles E. McCarthy, pub- | 
licity-advertising head. Paramount 
is also in a paring mood and cuts 
and dismissals are expected to fol- 
low the sales convention and meet- 
ing of the execs here this week. 

Columbia is figuring where to lop 
needless overhead to offset the loss 
in’ foreign revenue. Universal is 
Said to already be at rock bottom 
and RKO’s axe fell last September 
when the war broke out. At that 
time some salaries were trimmed as 
much as 30%. 


' versal. 


Dunlap acquired by gift two iden- 
tical blocks of options, 3.096 each, for 
Monogram Pix common. 
ings in options at the end of March 
were listed at 29.015. 

The Universal official bought 100 
| shares common on March 26, but sold 
‘99 shares of cumulative Ist pre- 
ferred Universal on March 15, 10 ad- 
' ditional shares on March 26, and 40 
shares the following day. After 
dumping the 70 shares of cumulative 
as 


preferred, Davie was reported 
holding only the 100 shares of com- 
i mon stock at the end of March. 


His hold-. 


| been told that when a vehicle ob- 
| viously is unsuited for foreign audi- 
lences, they must keep expenditures 
| within anticipated revenue return in 
ithe U. S. market. Already several 
jcompanies have decided to send 
fewer features to Australia, and 


probably will do the same with FEng- | 
| land, thus eliminating some pictures | 


'from any foreign revenue. 

Sales drives this year will be to 
secure upped rental deals wherever 
the tariff will bear a tilt. 
‘companies will offer additional ex- 
'ploitation-advertising service aid in 
putting across higher rental pictures. 


for companies with theatre affiliates. 
Financial statisticians estimate that 
even a rise of 6-8% in total U. S. 
boxoffice receipts would likely equal- 
ize even as high as a 50% loss in for- 
eign revenue. 
opinion, however, that it would take 
an increase of 10-12%. But a tre- 
mendous leverage obviously is exert- 
ed even by a minor increase in film 

(Continued on page 


99) 


possible to trim certain salaries or | 


. ° ' 
Consensus is that economy drives | 


producers have) 
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FF EUROPE 








Rep.’s Switcheroo 





Hollywood, May 21. 

Herbert Yates said today that 
Republic will make more pic- 
tures than last year with hypoed 
budgets, necessitating hiring 
more help to turn out product. 
Last year the studio made 56 
features and four serials. 

Films will be geared for the 
western hemisphere market with 
total disregard to warring coun- 
tries, 


Hammons Kin 
Wants to Reorg 
Educational Pix 


Edmund V. Halley, nephew of 
Earle W. Hammons, former presi- 
dent of Educational Film Corp. of 
America and Grand National Films, 
Inc., is considering the reorganiza- 
tion of Educational Film Corp., John 
E. Joyce, special master in N. Y. 
federal court was told Monday (20). 
The occasion was a hearing on Edu- 
cational Films Corp. in which the 
referee restrained Halley from fore- 
closing on 20,000 shares of Educa- 
tional stock until 30 days after fed- 
eral Judge Edward A. Conger passes 
on an application to remove the 
trustee, James A. Davidson. 














| Hammons’ mother in return for a 
lit over to Halley. The trustee, 
| Davidson, claims irregularity, and is 
|seeking a stay of foreclosure so that 

he may bring an action to set the 
| transfer aside. 


| 
| 
| 





©|DISCREDIT U.S. COIN 
FREEZING IN CANADA. 





Despite reports that Canada would 
freeze part of American distributor 
coin, official U. S. industry sources 
claim that’s unlikely. 
| Free flow of currency between the 
| U. S. and Canada plus a likely prof- 
itable vacation season expected in 
Canada, via American tourists—a 
| good-will builder—probably will 


| 


believe this will be necessary if the forestall any restrictions, at least for | 


| some time. 


‘Film Character Basis 


| Of $250,000 Libel Suit 








Gloria Carruthers’ $250,000 libel 
suit against Loew’s, Inc., has been 


set for trial in N. Y. supreme court ,; 


for May 27. The plaintiff, also 
known on the stage as 
|Madame Zulieka and Princess Zu- 
lieka, claims libel, violation of civil 
rights and unfair competition in 
‘Idiot’s Delight.’ 

| The plaintiff claims that the char- 
‘acter played in the film by Laura 


Hope Crews maligns her. 


RKO Bids for Cartoon 


Hollywood, May 21. 





The stock was originally given to} 


'$6,000 loan, and she in turn, passed | 


Zulieka, 


Hitler’s Total War Blacks Out Film — 
Sales Confabs in London and Paris 


Hitler’s total war has blacked out 
all foreign sales confabs in London 
and Paris and forced U. S. pice 
ture executives, contemplating trips 
abroad, to cancel their previous plans, 
Lack of informative cables has left 
foreign sales chiefs in New York in 


doubt as to damage done to offices, 
film supplies and personnel in the 
Netherlands and Belgium. No defi- 
nite word has been received regard- 
ing the situation in France but in- 
formation indirectly from there indi- 
cates cinema boxoffice -business has 
been badly hit. 

Status of the Dutch and Belgium 
markets is still undetermined but 
is bound to suffer as result of the 
property damage in such key cities 
as The Hague, Brussels, Amsterdam, 
Rotterdam and Antwerp. Combined 
revenue is estimated as being 3% 
of all foreign revenue received by 
American companies. If both coun- 
tries are to be under German domi- 
nation, it’s likely only 20th-Fox, 
Paramount and Metro, of the Yank 
firms, would continue doing business 
there since they always have main- 
tained distribution in German terri- 
tory. Nothing like the prewar re- 
turn would be secured, even with- 
out losses incurred by the warfare, 
because of Nazi blocked-mark policy 
and limited number of U. S. films 
allowed for distribution in Nazi ter- 
ritory. 

W. J. Hutchinson, 20th-Fox for- 
eign sales manager, who planned 
leaving today (Wednesday) after 
originally scheduling his trip May 
15, has cancelled his visit to London 
and Paris. He had booked passage 
on the Clipper, but indications are 
so dubious about being able to get 
| from Portugal to Paris that he called 
off the whole thing. Hutchinson 
wanted to be present at the London 
and Paris annual conclave of foreign 
sales managers. Both meetings now 
have been cancelled indefinitely. 

Arthur W. Kelly, United Artists’ 
foreign sales chief, also abandoned 
plans for his European trip this 
week. He had planned taking the 
Clipper after the UA domestic sales 
convention but decided it’s futile to 
, attempt any foreign sales confabs 


under present conditions, 


Korda’s Delay 
| Kelly was dubious about his abil- 
lity even to get through to London 
or Paris. Alexander Korda, UA 
producer, took about a week to make 
| the trip via Clipper because of de- 
| lays caused by military necessity. 
| Word received at the homeoffice was 
| that Korda finally had arrived safely 
in London after being stranded en 
route, most of the time in Spain, 
Since he got through, passage from 
Paris to London has been practically 
| halted excepting for military forces, 
John W. Hicks, Jr., Paramount’s 
foreign boss, originally had consid- 
| ered going abroad to attend Paris 
|! and London sales meetings but gave 
up the idea when the Scandinavian 
invasion began. He considered it a 
waste of money to attempt even re- 
| gional sales confabs under such con- 








ditions. Other sales managers who 
originally contemplated attending 
European sales huddles also cane 
| celled. 


Eddie Mannix, Metro production 
; executive, and Irving Asher, come 
| pany producer, who planned going 
to England for a onceover of the 
| company’s British production setup, 
abandonec their trip last week, with 
Mannix returning to the Coast sev- 
| eral days after Asher went back. 

















Many | 


RKO wants to make a series of | Remittances from Belgium, the 
shorts based on Fontaine Fox’s comic | Netherlands, Denmark, Norway, 
page panel, ‘The Terrible Tempered | Sweden and France to N. Y. have 
Mr. Bangs’ and has opened nego- ceased during the past few weeks. 


The most encouraging outlook is, 


Wail Street is of the | 


tiations with the cartoonist. 
Edgar Kennedy would be starred 
in the briefies. 


WAR NEWS KAYOES CANADA 
Regina, Sask., May 21. 
Renewed activity on the European 
battle fronts has knocked Canadian 
theatre business for a loop, say man- 
agers, 
People are sticking close to their 
radios for the latest news flashes. 





No revenue has come from France 
because the coin has been temporarily 
frozen awaiting a decision by the 
government on restricting part of 
American distributors’ net profits. 

Loss of the Belgian market is cone 

' sidered a tough blow as compared to 
the other nations because American 
films have dominated the programs 


in many theatres of that land. 
French-produced pictures were the 
(Continued on page 27) 
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UPPED AD APPROPRIATIONS BY ALL PIX 
COS. NEXT SEASON TO BOLSTER U.S. BIZ 





Long a Pre-Seasonal Gag, Film Industry Serious | 


About It—Metro and UA Announce Ad Budgets, 
Other Companies Ditto—Work with Exhibs 
+ 





Straining every effort to compen- 
gate for foreign losses by jacking 
up domestic grosses, virtually all 
major film companies are pumping 
hypoes into appropriations for ad- 


vertising, publicity and exploitation 
in 1940-41. 


nounced sums which represent hefty 
increases over schedules of past 
yeors. Other companies are either 
withholding their figures for pub- 


licity breaks on them at their an- | 


nuel conclaves or are setting no 
definite sums while they wait on 


develcpments of the European con- | 


flict. 

Making flamboyant predictions of 
more end better advertising and ex- 
ploitation prior to the film selling | 
season has always been an accepted | 
and popular pastime of indusiry 
execs. Opinion this time, however, 
is that they really mean it, for with | 
the situation so serious important 
steps must be taken. Evidence of 
honest intention is revealed, also, in 
the two companies’ appropriations | 
already announced. 

UA’s expenditure will total $3,000,- | 
000. This is for 28 pictures and 
represents probably the highest aver- 





Two distribs who have | 
already held their sales conventions, | 
Metro and United Artists, have an- | 





Stage vs. Film 


Syracuse, May 21. 
The dramatic department of Syra- 
cuse University, which operates the 
| University-Civie theatre, downtown 
‘house, tried a new experiment this 
week which seemed to click and 
which has professionals taking no- 
‘tice. Offering a revival of ‘Stage 
Door’ (RKO) in the film version, the 
dramatic department combined with 
it a stage presentation of several of 
the scenes in the play, with uni- 
versity students playing the roles. 

This is a variation of the stunt 
used here by the Paramount, Schine 
house, which once a month presents 
a one-acter by the Little Theatre in 
conjunction with its film fare instead 
_of the usual double picture bill. 











PAR’S FIRST QUARTER 
$300,000 AHEAD OF ’39 


Dividends on all three classes of 
stock were declared by Paramount 
directors last Wednesday (15) after 
Barney Balaban, president, reported 
increased earnings of more than 


age per picture in the industry, $103,- | $300,000 in the initial quarter this 


500. Average in the past has been 
about $90,000 although some films 


year. Not only were the usual 
quarterly distributions of $1.50 on 


have had far less spent on them | the first preferred and 15c¢ on the 


while others have been allotted | Second preferred declared but the 


much more. 

Metro has set as its figure $2.,- 
750,000. This is about $250,000 more 
than the total budget will have 
amounted to at the end of the 1939- 
40 season, Howard Dietz, publicity- 
advertising chief, said yesterday 
(Tuesday). It will be spread across 

" §2 pictures. 

Warner Bros. is one of those 
studios withholding its appropria- 
tion announcement for its conven- 
tion, but Mort Blumenstock, pub-ad 
head, declared yesterday that it will 
be far in excess of the approximately 
$2,000.000 spent this year. It is ex- 
pected that the company will turn 
out over 50 pictures as compared to 
the 48 during the current season. 

RKO stands about the same as 
Warners, 


spent until the convention 


week. S. Barrett McCormick, chief 
of the bally division, declared posi- 
tively, however, it will show a con- 
siderable increase over the present | 


year. 


desiring to hold up its | 
announcements of the sum to be 
next | 


| directorate also declared a 15c divvy 

on the common. All are payable 
_June 10 to stockholders on record 
| May 14. 

Paramount officially estimated its 
| consolidated earnings as $1,606,000 
| for the first quarter ended March 30 

as against $1,300,000 in the first quar- 
| ter last year. In both instances this 
‘is after interest and all charges. 
| Earnings for the first 1940 quarter 
| were equal to 53c per common share. 
| The 1940 first quarter included 
| $716,000 as representing Paramount’s 
| direct and indirect net interest as a 
| stockholder in the combined un- 
| distributed earnings for the quarter 
‘of partially-owned, non-consolidated 
| subsidiaries. In the initial quarter 
_ last year this direct and indirect net 
| interest totalled $678,000. 

| Company also announced that the 
parent corporation and consolidated 
| companies had about $12,000,000 in 
| cash on hand on March 30 last. Non- 
| consolidated companies in which Par 
‘has interests also were reported in 
| strong cash position with $8,500,000 
|on hand. Paramount’s interests in 


Twentieth-Fox, which paid out’ these companies in most cases is 





‘Shepherd’ Roams Again 


Hollywood, May 21. 

‘Shepherd of the Hills’ gets an- 
other remake at Paramount, with 
Betty Field and Robert Preston in 
the high bracket. Stuart Walker 
produces and Henry Hathaway di- 
rects. 

Harold Bell Wright yarn was made 
twice before as silents. 


WB FOR 1940-41 
MAY HAVE 50-55 
PICTURES 


With outside producers to make 
pictures for release through Warner 
Bros., three being set so far, the 
company for 1940-41 will have be- 
tween 50 and 55 features, This com- 
pares with 48 this year ('39-40), all 
from Warners own _ production 
forces, 

George S. Kaufman and Moss Hart 
will produce ‘Man Who Came to 
Dinner,’ possibly a second, while 
Jesse Lasky is set to turn out ‘Alvin 
York’ and the Frank Capra-Robert 
Riskin unit ‘Life of John Doe,’ All 
these are outside deals, 

Shorts lineup for a total of 86 will 
be the same as for this year when a 
substantial reduction was made to 
that figure from the prior season. 

Switching original plans for a con- 
vention in Washington, WB holds 
two sales meetings, the first in Pitts- 
burgh, June 10-11-12, and the second 
in Chicago, June 17-18-19. 











UA Board Meets 27th — 


Meeting of the United Artists 
board of directors, postponed from 
May 7 because of the illness of Mur- 
ray Silverstone, UA chief, has been 
set for next Monday (27). 

It was_ tentatively slated for yes- 
terday (Tuesday), but inability of 
several directors to attend caused the 
further postponement. 





William S. Hart Wins 
$300,000 From UA On 
Old Blockbooking Beef 


Albany, May 21. 

Award of $300,000 to William S. 
Hart in his nine-year-old = suit 
against United Artists was upheld 
unanimously in the N. Y. Court of 
Appeals here today (Tuesday). No 
further ligitation is possible in the 
long drawn-out and bitterly-fought 
case. 

In his suit, filed in 1931, Hart con- 
tended that a picture he made for 
UA release in 1926, ‘Tumbleweeds,’ 
was blockbooked and sold for a Jump 
sum in conjunction with product of 
four UA stockholders. He claimed 
this was contrary to the terms of his 
distribution contract, that it injured 
the sales value of the film, and that 
he was handed an arbitrary and in- 
sufficient percentage of the total take 
on the bulk sale. 

Hart’s picture, it was contended, 
was sold with the product of Mary 
Pickford, Douglas Fairbanks, Joseph 
M. Schenck and D. W. Griffith, par- 
ticularly with a picture by Schenck, 
‘Wild Justice. Group sold for 
$7,100,000 and Hart was given about 
5% or $350,000. From this UA took 
35% as a distribution fee. Hart 
claimed the picture cost $300,000, 
which meant he took a loss on it. 
He declared his quota was at least 
$800,000. 

UA, represented by O'Brien, Dris- 
coll & Raftery, claimed the film was 
not successful and that Hart was too 
old for the role he played in it, 
Frederick Hemley, of House, Gross- 
man, Vorhaus & Hemley, represent- 
ing Hart, argued that UA had 11,800 
contracts for the film, the highest 
number for any picture up to that 
time. 

Case was originally tried in N. Y. 
supreme court and sent back by the 
Apellate Division for retrial. Hart 
again won a favorable decision in 
the lower court, and again it went 
to the Appellate tribunal. Yester- 
day’s decision by Justice Irving Leh- 


man was in support of the Appellate | 


body’s verdict. 


Mowbray, McBride Team 
In ‘Show Biz’ at RKO 


Hollywood, May 21. 
Alan Mowbray and Donald Mc- 
Bride signed a two-picture deal as 
a comic team at RKO. First is ‘Show 
Business,’ to be produced by How- 
ard Benedict. 


William Ullman, author of ‘Busi- 
ness,’ is working on the second yarn. 











Must Be Sold 


With Foreign Income Slashed, U.S 





At Tops—Selznick 











about $2,000,000 for promotion dur- | 55 


: i fO« 

ing 1939-40 will — — aol wan. | Report cited that Paramount is in 
Herman Wobber, "ae — . 2 ~ a fortunate ‘position in having inter- 
p= al eee A Gethen: Gas moh ests in numerous theatres through- 
ert M. Gillham, publicity and adver- ed band tag Tee eae 
tising chief, informed the trade press’ ment. It also was stated that total 
last yt that it will be ‘more than debt reductions of Par and consoli- 
ae _ mon d Columbia offer the | 22ted subsids since 1935 reorganiza- 

a Rhye | tion amount to more than $17,000,000, 


only uncertainty among the majors A 
at the moment concerning plans for | 224 that interest charges have been 
reduced upwards of $1,700,000 


tilting budgets. Maurice Bergman, suman _ 
y in that period. 
Col pub-ad topper, declared the com- Consolidated Film directors last 


pany never sets any figures, while | oo. declared a quarterly dividend 


Nate Blumberg, prez of U, said ap- of Ste we 
ee 3 preferred shares outstand- 
propriations are now being 0.0.d and; g. Divvy is payable July 1 to 


a decision will be made shortly. 
Standing to profit principally from | stock on record, June 15. 

the increased appropriations are) 

newspapers and _ papers. Pil Rep. Anchors Autry 

ter are coming in for increased at- | 

tention because of a realization of} Go. autr Rages ata id on 

what pre-selling can do, as evidenced | .. pee: 
was hoisted for another year, with 
a proviso calling for six more pic- 

| tures, 


by ‘Gone With the Wind.’ Daily 
newspapers, it is virtually unani- 
mously agreed, do by far the best. " 
per-dollar job of selling the public. |, Vys1een Sian has Deen on the val 
Considerable portion of UA’s in-. y : 
crease will go to support the staff of | 
15 permanent field exploitation men picture dovetail. That is an extrava- 
which will begin work on June 1.' gant and wasteful practice, scatter- 
Lynn Farnol, UA publicity-advertis- shot and too diffused for 
ing head, also revealed at the Chi- | times. 
cago convention last week that there ‘To as great an extent as possible, 
would not only be an increase in, UA will follow a policy of advertis- 
money spent, but a change 
method. 
wise hold true for other companies. | themes, publicity angles and varying 
‘No longer will we lay a large sum emphasis on the cast. We also ex- 
on the line,” Farnol declared, ‘three 
months before we see a picture and 
then hope that the picture is what 
we say it is and that the insertion 
dates of ads and playdates of the 








cultivate word-of-mouth during the 
test engagements to attract the ulti- 
mate potential audience for a pic- 
ture.’ 


ete nr Ee 


SPE BPR eh Ceo ge eae tee aaa 


these ' 
in| ing-test engagements on important | 
This will probably like- pictures to experiment with copy | 


pect to develop new exploitation and | 


‘be set in advance. 


‘It’s the only way I think I can 
stay in business,’ David O. Selznick 
declared Monday (20) of the plan he 
announced to the United Artists con- 


vention last week of selling each of 
his pictures to exhibitors separately 
and only after they have been trade- 
shown, 

‘With foreign markets cut off,’ the 
producer asserted, ‘the film business 
has reached a point where we must 
capitalize to the fullest on domestic 
potentialities. If I turn out a smash 
hit I want to get all possible out of 
it and I fee] that trade-screening be- 
fore selling a picture will make that 
possible. 

‘By the same token, I am ready to 
take a beating if a picture turns out 
to be a failure,’ Selznick .continued. 
‘The exhibitor is not in a position 
now to pay more than a picture is 
worth, and there is no reason for him 
to suffer if a film doesn’t come up to 
expectations.’ 

Despite his plan to have his own 
pictures sold separately, Selznick re- 
fused to commit himself on block- 
| booking as a general principle. He 
|Geclared he is against blockbooking 
'for his own pictures now, and always 


| 





_has been, but would not go beyond 
that. His fellow-UA producer, Sam- 
uel Goldwyn, recently came out flat- 
footedly against bulk selling. 
, No More 70%ers 

| As for the actual mechanics of sin- 
_gle-picture sales, Selznick said that 
_after exhib: have seen the picture 
they will go to the salesman for their 


territory and work out a deal. Ex-|and ‘Rebecca’ for the studio. She'll | 
cept in a very general way, rental | keep in touch with important story 
percentage an exhib will pay will not | material while vacationing, Selznick 





more going up to an exhib and say- 
ing, 
made that it is worth 50% and you'll 
pay it, or else.” Instead, the buyer 
will have an opportunity to bargain, 
and it may be sold anywhere from 


25 to 50%. There will be no more 
70%ers, such as ‘Gone With the 


Wind,’ Selznick thought. 

In connection with sales, Selznick 
said he ‘would appreciate VarIETy 
impressing on exhibitors that no 
United Artists salesman anywhere is 
permitted to sell my pictures in con- 
nection with any others.’ He said 
he didn’t want his films used as a 
lever for the selling of other product, 
and would be grateful to any exhib 
who let him know if such tactics are 
used. 

Producer said his production plans 
are still very vague, with nothing 
Slated to start until fall. ‘Joan of 
Arc’ is a possibility as the next, noth- 
ing more, he said, as he hasn't made 
up his mind on anything concerning 
production. He is still working out 
corporate reorganization of Selznick- 
International. 

Selznick said he tentatively plans 
leaving for the Coast next week for 
a quickie visit. Some time after his 
return to New York he will start his 
long-talked-of vacation, which may 
consist of taking a house in the east. 

Katharine Brown, eastern story 
editor of S-I, started on a_ three 
months’ vacation Monday (20). 
nick Said it had been made lonver 
than Miss Brown anticirated. as a 
bonus. She purchased both ‘GWTW’ 


There will be no | said. 


‘We decided before this was | 


Solz- | 


CENSORS IN PA. 
MAY CREATE 
PIX JAM-UP. 


Philadelphia, May 91, 
A film shortage—one of the most 
serious in Pennsylvania motion pice 
ture history—is feared by Pennsyle 
vania exhibs as a result of last 


week's ruling of the State Board of 
Censors that ‘emergency’ seals are 
henceforth abolished and that dis. 
tribs must pay the regular levy of 
$2 per reel hereafter. 

Until this ukase was issued, digs 
tribs had been paying the $2-pere 
reel tax for original prints (usually 
the first 10 or so). In the event that 
extra prints were needed to tak 
care of added bookings, the nen 
had allowed ‘emergency’ or ‘X’ sealg 
at the rate of 25c a reel. These were 
allowed at the ratio of one for every 
four prints, and were good for @ 
period of 30 days. 


Under the higher fee, distribs most 
likely “will forego making extra 
prints thus forcing exhibs to wait 
longer periods before delivering pios 
tures. An eight-reel film, for ine 
stance, would entail an added exe 
pense of $16, a sum almost equal to 
rentals in latter runs. 


Naturally, distribs will not order 
extra prints unless the run will be 
profitable enough to warrant the exe 
tra expenditure. And since most of 
the more profitable accounts are 
those which are served first (initia] 
runs, subsequent runs, key nabes, 
etc.), it is believed that extra printd 
will be made only on rare occasions. 
Consequently when the latter runs 
play day and date with each other 
there will be a serious jam-up of 
product with less favored exhibg 
being forced to wait for their turn 
for the picture. 

Mrs, Edna R. Carroll, chairman of 
the censor board, defended her ace 
tion in outlawing ‘emergency seals’ 
on the ground that they were not 
covered by State censor law. 

‘The issuance of these seals wag 
merely a practice started by censo? 
boards 16 years ago as an accommoe 
dation to distributors,’ she said. 

‘I am merely returning to the lete 
ter of the law as interpreted by @ 
decision of the State Auditor-Gene 
eral’s office.’ 
| Observers pointed out that Mrs. 
|Carroll’s action was in line with @ 
general trend in all State depart- 
| ments to try to find extra revenue 
in order to alleviate the serious 
shortage in the State treasury. 

Local exchange men were sure 
prised at Mrs. Carroll's order hiking 
ithe fees. Until now relations be+ 
| tween the board and members of the 
‘industry have been most cordial. 4 
couple of months ago Mrs. Carrol 
| went on a Hollywood junket paid for 
, by the major film companies. 


Studio Contracts 


Hollywood, May 21. 
Reginald Owen inked contract at 
| Metro. 
Warners lifted its option on Ron- 
' ald Reagan. 

Universal signed Julie Duncan te 
player pact. 

Karl Tunberg drew writer ticket 
at 20th-Fox. 

Metro handed Richard Larry Nunn 
| a player deal. 

Hugh Cummings got option lift as 
dialog director at Warners. 

Metro issued writer contract te 
Ethel. Frank. 

Billy Burke’s option hoisted by 
Metro. 

Thomas Sellers, scripter, drew new 
Metro ticket. 

Metro hoisted John Skelton’s ac- 
tor option, 

Hal Roach renewed Gordon Doug- 
las’ contract as director-writer. | 

Robert Metzler inked a scripting 
ticket at Metro. 
| Anne Baxter drew a player pact at 
20th-Fox. 
| Metro picked up its player option 
‘on Ann Morriss. 

Sam Kress handed new ticket a8 
head of Metro’s wardrobe depart- 
ment. 

Bill Elliott signed for eight west- 
erns at Columbia. ; 

Meiro lifted its producer option 
on Frederick Stephani. 























Evelyn Keyes inked an acting 
ticket at Columbia. 
20th-Fox contracted Sheila RyaP 


lon a player deal. 
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NY. Operators’ $597,000 Back Pay 
Claims vs. Circuits Being Parleyed 





Suit of the New York operators’ 
union, Local 306, to recover $597,000 
in back pay assertedly due from 
RKO, Loew's, Warner Bros. and 
‘Paramount, may not reach court. 
Following institution of the action 
and a deadline of June 20 in which 
to make answer, the four chain de- 
fendants have appointed a commit- 
tee of two to appear before the ex- 
écutive board of Local 306 on the 
matter. 

While this may not result in a 
gettlement, it strongly presages the 
possibility of a compromise. At a 
meeting held during the past week, 
the RKO-Loew-WB-Par group desig- 
nated Major Leslie E. Thompson of 
RKO and C. C. Moskowitz of Loew’s 
to go before the 306 exec committee 
to discuss the case. Appointment of 
Thompson and Moskowitz to appear 
Officially before 306 is said to be 
with the approval of Joe Basson, 
president of the operators’ local. 

The suit of 306 against the four 
circuits, it was explained at the of- 
fices of Matthew M. Levy, counsel 
for the union, arises out of a vol- 
untary cut of 10% taken by the op- 
erators in February, 1932, which it is 
alleged was never restored. 

Agreement made with the chains 
at that time was that the 10% re- 
duction taken from February, 1932, 
to Aug. 31, 1933, would be restored 
the following year. It was under- 
stood as a part of that agreement 
that conditions would dictate whether 
only one-half of the cut, or 5%, was 
to be restored. 


Neither Cut Reimbursed 


Neither the 10% nor the 5% cuts 
were returned. Two leading causes 
of action figure, the other two be- 
ing technical. One is for restora- 
tion of the 10% cut, the other the 5% 
Teduction taken. 

Loew’s.is sued on the first count 
for $200,000, in the other action for 
$100,000. This covers a total of 65 
theatres. From RKO, for 35 metro- 

~ politan N. Y. houses, the union seeks 
$150,000 on one cause of action, $75,- 
000 on the other. Paramount, which 
six years ago had the N. Y. and 
Brooklyn Pars, plus the Par, Staple- 
ton, S. Is and the since-razed Cri- 
terion and Rialto theatres, is sued for 
$26,000 and $13,000. WB, operating 
the N. Y. and Brooklyn Strands, plus 
at that time the Warner and Holly- 
wood, are defendants in the amourt 
of $22,000 and $11,000. 

Music Hall is among the 35 houses 
listed in the RKO actions since it 
was then operated by this circuit. 

The suit of Local 306 against the 
quartet of circuits is without regard 
to the increases in booth scale 
granted since 1934. Recently a three- 
year renewal was negotiated calling 
for a boost of 8% this year; an ad- 
ditional 5% for the second year and 
a 2% lift for the final semester of the 
agreement. 





Eastern Publicists Ally 
With H’wood P. A. Guild 


Between 150 and 200 members, 
how paying tentative dues of $1 a 
month, are reported in the Screen 


Publicists & Advertising Guild of | 


New York which has voted to af- 


filiate with the Hollywood Screen | 


Publicists Guild. This supporting 
group of between 150 and 200 in- 
cludes men in the major publicity 
home offices as well as freelance 
workers in the picture field. 
Eastern unit differs from the west 
in that artists are included in the 
membership. Constitution covering 
SPAG has been drawn up after nu- 
—" meetings and has been rati- 
ed. 
licist with one of the major com- 
Panies, while an executive council 
as been set up including two per- 
Sons from each home office. Exec- 
utive board of five takes in the pres- 
ident and other tentatively-chosen 
Officials, 
In voting to affiliate with the 
West Coast group, the executive 
council of the SPAG held a meet- 


ing with George E. Bodle, attorney | 


for SPG, in New York during the 
Past week. Bodle presented a draft 





President of SPAG is a pub-| 
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H’wood Hot for ‘Ezra’ 


Hollywood, May 21. 

Pat Barrett, ‘Uncle Ezra’ of radio, 
is slated for three pictures at Para- 
mount and is negotiating for a one- 
film deal at Republic. 

Currently in ‘Comin’ Round the 
Mountain,’ at Paramount, Barrett has 
been signed for two more on the 
same lot. Republic wants him for 
‘Friendly Neighbors,’ a Weaver Bros. 
and Elviry feature. 


Columbus First 
To Regulate Slot 
Pix and Televish 


Columbus, May 21. 
A new city ordinance regulating 
exhibition gives the municipality 
jurisdiction over ‘any place where 


motion pictures or televised pictures 
are shown,’ thus making this the 
first city in the country to offer pro- 
tection to established theatres against 











operated projectors. The ordinance 
increases the yearly fee for opera- 
tors from $1 to $25. 


representation with the IATSE on 
the licensing board. 





Milan’s Tunefilms 
Hollywood, May 21. 
Wallace Milan, producer of New 
York nitery revues, was signed by 
Techniprocess as a producer-director 
of its coin-in-the-slot tunefilms, 
Company is producing 16 mm. 
musical shorts for the open market 
under supervision of Ralph Ham- 
meras and Fred Windemere. 


EMPIRE FILMS (CAN.) 
TO CONVENE JUNE 1 


Empire Films. Ltd., which distrib- 
utes in Canada for various organiza- 








tions, including, among American 
distributors, Metro, Universal and 
Republic, will hold a convention 


around June 1 on plans for the "40-41 
season. N. L. Nathanson, president 
of Famous Players-Canadian, is one 
of the powers behind the Empire ex- 
change system. 


A. W. Perry, of Empire Films, at- 


in Atlantic City and are expected to 
also come in for the Republic re- 
gional in New York early in June. 
F.P.-Canadian Confab 
Regina, Sask., May 21. 
Famous Players theatre managers 
in Canada hold their annual pow- 
| wow in the Vancouver hotel, Van- 
couver, instead of Jasper, Alberta, as 
originally planned, the last week in 
July. 








STANWYCK-McCREA’S PAR PIC 
Hollywood, May 21. 

Paramount will co-star Barbara 
Stanwyck and Joel McCrea in ‘City 
/That Never Sleeps.’ William Well- 
| man - will direct. Production starts 
in fall. ; 

Yarn is based on Wessel Smitter's 
' saga of the auto industry, ‘F.0.B. De- 
troit.. Miss Stanwyck and McCrea 
' were last together in ‘Union Pacific.’ 








of the proposed national SPG con- 
stitution, with the eastern Guild ac- 
‘eepting the provisions pertaining to 
affiliation. 

| Ratification of the affiliation move 
is required by the membership of 
| both guilds. 


ul 


competition from television or coin- | 


Council will shortly consider an} 
amendment to give exhibitors equal | 


Paul Nathanson, son of N. L., and | 


tended the Universal sales meeting | 


CHP ENTERS CLAIN 
FOR JURISOICTION 


Minimum $25 Day Set for 
16 mm. Pix Pending Basic 
Pact—Bearers of Gifts for 
Jobs Set Down— Writer 
Parleys Start 


LABOR SESH UP 





With coin-in-the-slot film produc- 
tion already being hailed by many 


actor unemployment, the Screen 
Actors Guild has stepped into the 
picture with a claim to jurisdiction 
over performers. No effort will be 
made to negotiate a basic agreement 
at the present time, but a minimum 
of $25 per day has been set for ac- 
tors. The tentative agreement also 
provides that members of SAG, 
American Federation of Radio Art- 
ists, Actors Equity Association, or 
American Guild of Variety Artists 
may be employed without necessity 
to join another branch of the Asso- 
ciated Actors and Artistes of Amer- 
ica. 

Simultaneously, the SAG 
nounced adoption of a resolution 
| providing for expulsion of any actor 
| found guilty of presenting gifts or 
|} other gratuities to an employer as 
an inducement to secure work. The 
SAG also approved an order of man- 
lager Howard R. Philbrick closing 
Central Casting Corp. on Sundays 
and closing down the switchboards 
at 8 p.m. weekdays. Hours former- 
ly were 5 a.m. to 9 p.m. weekdays, 
and 5 a.m. to 1 p.m. Sundays. 

Seven companies are now prepar- 
ing to start production on coin-in- 
the-slot films. These are Mills Nov- 
elty-Globe Productions, Phonovision 
Corp., Cinematone, Wurlitzer Manu- 
facturing Co., La Rose, Faulkner and 
Peck-Umann Productions. In a let- 
ter to the latter company, Kenneth 
Thomson, executive secretary of 
SAG, stated: 

‘Because of the fact that this work 
is so new, we are agreed that it 
would be unfair to prospective em- 
ployers or prospective actors to at- 
tempt to negotiate a complete agree- 
ment covering terms and conditions 
of work and minimum wage scales 
at this time. 

‘We, therefore, agree that you 
may proceed to make what you call 
test productions, which if satisfac- 
tory may be later sold by you, and 
that you may contract with artists 
for such work upon such terms as 
you desire save and except for the 
limitations hereinafter set forth. 

Agreed on Eligibility 

‘We further agree that so long as 
any actor you contemplate using 
is a member in good standing 
'of SAG, Actors Equity Association, 
| American Federation Radio Artists, 
or American Guild of Variety Art- 
lists, he shall be considered eligible 
|for this type of work without join- 
ing any other branch of the Asso- 











ica. 
| ‘You agree to pay artists employed 
by you not less than $25 per day. 
| You further agree that you will keep 
| us supplied with all data as to artists 
' used, time they worked, wages paid 
|them, together with any other in- 
formation that might be useful to- 
ward the end that both the employer 
/and the SAG shall have a founda- 
tion for the negotiation of a general 
'contract governing this field.’ 

| Henry Henigson, general manager 
of the Globe outfit, which has James 
' Roosevelt for a front man, has the 
|following to say about the effect 
'coin-in-the-slot movies will have 
upon the industry: 

| ‘Due to the varied type of enter- 


tainment which we plan to offer on | 


' 
| 


| the 16 mm. rolls of the so-called 


nickel-in-the-slot films, a tremendous 
amount of employment will be cre- 
‘ated for performers in the many 
fields. I think the new films will 
offer a chance for many young actors 
who are trying to get recognition. 
Many of them will get a chance to 

» 


J (Continued on page 27 
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producers as a major solution to | 


ane | 


ciated Actors and Artistes of Amer- | 


> 
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TATSE Gives Browne Open Check, 
Unlimited Authority ‘to Safeguard 
Union's Rights > Talks Libel Suits 





‘Milestone’s Added RKO 2 


Hollywood, May 21. 
Lewis Milestone closed a deal to 
direct two more pictures on the cur- 
rent season for RKO. 
Currently Milestone is piloting the 
Ginger Rogers-Ronald Colman co- 





Hollywood, May 21. 4 starrer, “You Can’t Be Too Careful,’ 


on the same lot. 


Capra's 3d Term 
As President Of 











Hollywood, May 21. 

Screen Directors Guild gave unani- 
mous approval to third term for 
Frank Capra as president although 
he had declined candidacy. Mem- 
bership presented him with a gold 
trophy for unselfish and untiring ef- 
forts in its behalf. In accepting the 
presidency, Capra said the Guild 
would remain a successful organi- 
zation as long as cooperation with 
producers was maintained. 

Ernst Lubitsch named first v. p. 
succeeding W. S. Van Dyke and 
George Marshall supplanted John 
Cromwell as second v. p. Garson 
Kanin replaced Frank Tuttle as sec- 
retary. Phil Rosen re-elected treas- 
urer. 

Board of directors for one year 
term are Capra, Cromwell, Kanin, 
Marshall, Rosen, Frank Strayer, King 
Vidor and William Wyler. Voted 
two year terms were Frank Borzage, 
| Victor Fleming, Tay Garnett, Henry 
Hathaway, Lubitsch, William Seiter, 
Norman Taurog and George Stevens. 
Lifetime membership voted to Mar- 
shall Neilan. 





RKO TO HAVE 48 MOST 
LIKELY FOR 1940-41 


RKO jis expected to announce 48 
| pictures for 1940-41 at its sales con- 
vention in New York starting next 
Monday (27). Although the official 
| figure is being held for announce- 
iment at the parley, salesmen 
| throughout the country have been 
|instructed to sell 48 and have ob- 
tained several hundred 1940-41 con- 
tracts already on this basis. 

George J. Schaefer, RKO prez, re- 
cently stated that the company 
would turn out between 46 and 52. 











| 


| 
| Brit. Director Draws 


| Jean Starrer at U 


Hollywood, May 21. 
Andrew Barton, British director 
| recently associated with Ernst Lu- 
| bitsch, checked in at Universal to 
| direct the Gloria Jean starrer, ‘A 
' Little Bit of Heaven.’ 

| Picture rolls in June with Joe Pas- 
'ternak producing. 


Third ‘Chino’ Director 


Hollywood, May 21. 
Third choice for the directorship 
, of RKO’s western picture, ‘Stage to 
| Chino,’ ‘falls to Bert Kilroy, pro- 
| ducer. 
| Gilroy 
who is laid up with poison oak in- 
‘fection. Killy took over the chore 
when Dave Howard, the original di- 
rector, was taken to the hospital 
j after a heart attack. 














Chicago, May 21. 

Fighting mad for some reason not 
yet brought into the open, the gen- 
eral executive board of the Inter- 
national Alliance of Theatrical Stage 
Employees and the Motion Picture 
Machine Operators of the United 
States and Canada at a secret meet- 
ing quietly held in the Bismarck 
hotel here gave _ its president, 
George E. Browne, a blank check for 
unlimited funds and wide discretion- 
ary powers to take whatever legal 
measures he sees fit to safeguard 
the union’s representatives and their 
rights. 

(Stagehands and projectionists are 
close-mouthed and will not com- 
ment, but persons close to both 
organizations say it is obvious the 





Directors Guild 


succeeded Edward Killy, | 


IATSE acted as a result of the Willie 
Bioff matter and subsequent adverse 
publicity given the theatrical unions 
through Westbrook Pegler’s syndi- 
cated columns. ) 

Here is a copy of the resolution 
introduced and unanimously adopted 
by the general executive board: 

‘Whereas the interests of the In- 
ternational Alliance may at times be 
involved in judicial or quasi-judi- 
cial, administrative, executive and 
legislative actions, suits or investi- 
gations, civil or criminal, initiated 
by or against the Alliance or its offi- 


cers, representatives, agents, em- 
ployes or affiliates, and 
‘Whereas the rights, properties 


and functions of the Alliance may 
be affected or jeopardized by such 
proceedings, now therefore it is 
unanimously resolved and enacted 
by the General Executive Board of 
(Continued on page 27) 


MAY COMPROMISE U’S 
SAM PHILLIPS’ OUSTER 


A compromise may be worked out 
by the arbitrators for both sides in the 
dispute surrounding the dismissal by 
Universal April 18 of its head 
booker, Sam Phillips, who had been 
with the company 22 years. Under- 
stood the arbiters are awaiting the 
return to New York next Monday 
(27) of William A. Scully, general 
sales manager of U, for discussions 
in that direction. 

They are, meantime, weighing the 
facts as presented by both sides at 
a private hearing held Thursday 
(146) in New York. Edward C. 
Raftery, of O’Brien, Driscoll & Raft- 
ery, and Eddie Grainger, general 
manager of the M. A. Shea circuit 
of theatres, are the arbitrators se- 
lected by U. 

The American Federation of Of- 
| fice Employees, of which Phillips is 
| ° 
| a member and which has a contract 











| with U covering h. o. as well as ex- 
change employee groups, also chose 
| two arbiters. They attended the 
Thursday (16) meeting and are 


Charles Vonie, general organ for 
the American Federation of Labor, 
| and Floyd Stickles, president of the 
| Municipal Transport Workers of the 
| AFL. 

Request for arbitration of the 
| Phillips ousting was made by the 

union in view of its contract with U. 
; covering b.o. and exchange em- 
| ployees, including bookers. Pend- 
ing a decision in the matter or a 
compromise, the evidence presented 
before the four arbitrators cannot 
be divulged. 

Going ahead with plans to unionize 
bookers, cashiers and others in Al- 
bany, where headway is reported, the 
Office Workers Union during the past 
week was certified in Washington 
as the bargaining agent for negotia- 
, tions with Warner Bros. employees 
in the company’s N. Y. warehouse on 
54th street. 

The union 
| with WB yesterday 


way 
1Z 4 





opened negotiations 
(Tues.) on the 


warehouse employees and _ today 
(Wed.) will meet with Warner rep- 
resentatives concerning a contract 
j to cover their Albany exchange. 


ee 
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Acquainting Court With Films’ Rise 
Behind Gov't’s Policy Shift in Calling 


Execs to Testify in Anti-Trust Action 


The Department of Justice, shift- 
ing its policy of presentation, will 
call on executives of the film indus- 
try to testify at the trial of the ac- 
tion starting about June 10, after the 
opening speeches are made to the 
court. The Government, by this pro- 
cedure, expects to let the court get 
an idea of the birth and growth of 
the industry from the lips of its crea- 
tors. 

Executives subpoenaed to appear 
to date are Neil F. Agnew, Barney 
Balaban, Nathan J. Blumberg, Ned 
E. Depinet, Harry Gold, J. R. Gran- 
ger, Sidney R. Kent, William Kup- 
per, William P. Philips, William F. 
Rodgers, Jack Schlaifer, Gradwell 
Sears, David O. Selznick, Maurice 
Silverstone, Spyros Skouras, William 
A. Scully, William Sussman, Truman 
Talley, Herman Wobber and Adolph 
Zukor, and yesterday Samuel Gold- 
wyn, Jack and Harry Cohn, and Abe 
Montague were added. 

Additions will be made to this list 
from time to time as the occasion 
calls for it. It is probable that at 
least as many more major execu- 
tives will be called in addition to 
the number already subpoenaed. 

The Government also has been 
subpoenaing its own witnesses who 
include five from California, T. L. 
Tally, Richard Rowland, I. E. Chad- 
wick, William W. Hodkinson and 
Jesse J. Goldburg. From Massachu- 
setts will come one, Charles Morse, 
of Boston. 

In Pennsylvania, the first section | 
of the Government attack, are listed 
36 witnesses. There are David Bar- 
rist of Philadelphia; H. A. Batastini 
of the Alpine theatre, Punxsutawney, 
Pa.; Allen M. Benn, Belmont thea- 
tre, Philadelphia; Joseph. Conway, 
Egyptian, Bala-Cynwyd, Pa.; Wil- 
liam Davis, Triangle, Pittsburgh; 
Herbert Elliott, Fern Rock theatre, 
Pa.; and Ben Fertel, New Colonial, 
Philadelphia; Albert Fischer, Keswick, 
Glenside, Pa.; Harry Fried, Suburban, 
Ardmore, Pa.; Henry Friedman, 
Lansdowne theatre, Lansdowne, Pa.; 
Thomas A. Gilbert, New Oakland 
theatre, Pittsburgh; William Gold- 
man, George T. Graves, Carman, 
Philadelphia; Robert H. Hexter, Point 
Breeze, Philadelphia; Melwin Koff, 
Darby, in Darby, Pa.; Chris Lam- 
pros, Capitol, Farrell, Pa.; Thomas | 
Lazarick, New Ritz; David Milgram, 
George Naudascher, Cambria, all 
Philly;-M. E. Ouslander, Pinebrook, 
Scranton; Harry Perelman, West Al- 
legheny theatre; Milton Rogasner, 
Iris; Henry Rosinusky, New Broad- | 
way; Sam Somerson, Palm; William | 


Spiegel, New Lyric; Charles Segall, | 








all Philadelphia; Harry Stahl, Nu- | 


Luna, Sharon, Pa.: Columbus Stam- 
per, Rivoli; Samuel Waldman, Gar- 
den, both Philly: Al Weiss, Joseph 
and William Weiss, McKeesport, 
Pa.; Joseph Wodock, County, Doyles- 
ton, Pa.; G. F. Wielland, Philadel- 
phia; I. Yaffe, Unique, and David 
Shapiro, Admiral, Philly. 


Nick Schenck Expertly 
Puts D. J. on the Spot 


For the first time since the start 
of the examinations before trial of 
major film company executives by 
the Department of Justice, the latter 
was pleced squarely on the spot by 
a witnes:, and in a great many spots 
made to look ridiculous. The occa- 
sion was the examination of Nicho- 
las M. Cchenck, president of Loew’s, 
Inc.. on Thursday (16) by special 
assistant to the attorney general, 
John F. Clagett. 

Clagett attempted to conduct his 
questioning on _ straight orthodox 
lines, but the genial Loew’s presi- 
dent made the examination a teach- 
ing lesson in the fundamentals of the 
film business. Time and time again 
Clagett would seek to elicit an an- 
swer from Schenck, only to have the 
latter explain his point by asking 
Clagett a question, and demanding 
to know if the Government attorney 
did not agree with him, and if he, 
in Schenck’s place, would not have 
done the same thing. So cleverly 
did Schenck phrase his explanations 
that Clagett would be forced in each 
occasion to sheepishly . gree, making 
th: whole proceeding a constant bed- 
lam of laughter at the sallies. 

Schenck contributed many impor- 
tant items to the defense, perhaps | 
the most important of which was a | 

statement which could be deemed a | 
model for opposing the Neely bill. | 
The witness was asked about block- | 


(Continued on page 24) 





Theme Song? 





Philadelphia, May 21. 
Dave Weinstein, assistant man- 
ager of the Studio there, has 
cleffed a new tune. 
It’s called ‘Passes.’ 


Mols. Still Tabus 
Further Bldg. Of 
New Pix Theatres 


Minneapolis, May 21. 
Turning down the application of 











|E. L. Griffith to build a $200,000 


neighborhood theatre on his prop- 
erty, the city council again is on 
record to prohibit further theatre 
construction here. For more than two 
years Griffith has been fighting 
unsuccessfully in and out of the 
courts in an effort to obtain a per- 
mit. A half dozen or more other 
prospective theatre builders also are 
ready to jump in as soon as the 
council lets down the bars, if ever. 
The aldermen take the stand that the 
city already is considerably over- 
seated. 





WB Opens in A. C. Suburban 
Atlantic City, May 21. 
Warner Bros. new _ streamlined 
Rialto in suburban Pleasantville 
opened Thursday (16) with elaborate 
ceremonies. Joseph M. Bernhard gen- 
eral manager of WB, present, as well 
as Herbert L. Copelan, zone mana- 
ger in charge of WB’s houses. How- 
ard Baker manager of new theatre, 
seating 1,000. 





Albany’s Drive-In 


Albany, N. Y., May 21. 

Albany area’s first Auto-Vision 
theatre is scheduled to open Wednes- 
day (22) on the Albany-New York 
Road at East Greenbush, a few miles 
on the other side of the Hudson 
River, from this city. Claimed to 
be an improvement over the usual 
drive-in, because it is equipped with 
individual sound-speakers to be 
hooked into each car. Each speaker 
has own volume control, and patrons 
can see the pictures with windows 
of their cars closed. 





College House Preems 


College Station, Tex., May 21. 
The Campus, built here by Lee 
|Threet, Sam Hyman and V. A. 
| Walker, formally opened here last 
week. Walker is manager; capac- 
ity 628. 

The students of Texas A&M here 
| still continue their fight in their 
| demands that there be no clearance 
(on the part of the three houses in 





Bryan, Texas, five miles from here, | 


,over the College theatre. The 
|eadets have even refused to go to 
the town of Bryan until their de- 
mands are met. 

| Work is scheduled to start at 
| Cooper, Tex., June 1 on a new house 
ifor Henry Sparks, owner of the 
;|Grand and Delta here, to seat 700. 


|When the new house opens Sparks | 


| will close the Delta, but continue the 
| Grand. 





Interstate’s Addition 
Dallas, May 21. 


large tract of land on outskirts of 
town here for probable eventual 


Present plans call first for large 
shopping center and parking site. 


;new suburban houses, 
| indies, have been built on these 
fringes of town. 





RKO SIGNS COSTELLO 





report to the Coast this week. He has 
been in several radio network shows 
in N. Y. during the last eight months. 

Previous to coming east, the New 
York former legit player played in 
Metro’s ‘Thin Man’ pictures. 


| ‘HEAVEN’ IN ONE PART 


| 
| WB Roadshowing in Hoilyweood and 
Maybe Alse N. Y. 








Deciding to release ‘All This and 
Heaven, Too’ as one picture, rather 
‘than split it into two, Warner Bros. 
will roadshow it on the Coast start- 
ing June 4 and may do likewise in 
New York. Question of whether it 
will also be twice-dailyed in other 
keys is now being mulled by sales 
manager Grad Sears. 

New York plans are not complete 
as yet, including whether ‘Heaven’ 
will be shown at an advance scale 
twice daily or placed into the Radio 
City Music Hall on regular first run. 
Negotiations with the Hall were in- 
stituted several weeks but held up 
pending roadshow discussion. 

Picture may go into the Center, 
N. Y., if to be roadshown, but if no 
deal is satisfactorily made on that 
house, then it might be Warners’ 
own Hollywood, now the 5lst St. 
for legit run of ‘Romeo and Juliet.’ 
The Hollywood engagement at the 
Carthay Circle will be twice daily 
at a $2 top. 





| Following decision 


to release 
‘Heaven’ in one part, the footage has 
been reduced from 26,000 to between 
15,000 and 16,000 for a running time 
of two and a half hours. 

Rachel Field, author of the novel, 
was called in to assist in the editing. 


WAR BOFFS PIX 
STOCKS; NEW 
LOWS 


| Continued retreat of Allied forces 
| forced another sharp break in the 
{New York stock market yesterday 
| (Tuesday), with previous lows wiped 
out and with the greatest volume of 
any day since last Sept. 12. Picture 
shares, already at low levels before 
the bear market got under steam last 
May 13, were slashed to unbelievably 
cheap prices, as preferred issues 











ally every film stock hit new low 
territory for 1940. 


Loew’s commen, pellwether of 
amusement stocks, crashed more than 
four points to 20%, but came back to 
22 for a net loss of 2% before the 
close. Preferred was off the same. 





| Twentieth-Fox common, which paid | 


| $1 in cash dividends last year, sold 
'down to the ridiculously low price 


|of $5. Preferred slid off to 1414, de- | 
| cline of 2%. Greatest loss suffered | 


iby a picture stock was Universal 
| preferred, which plunged _ seven 
| points to 60. (Compares with high 
{of 112 made this year.) Warner 
| Bros. preferred also dropped to a new 
|\low of 32, decline of four points. 
iCommon was unchanged at 2. 
| Radio Corp. preferred was off the 
| same amount. 

Paramount common dipped to a 
new low at 4%, but was only down 
50c on the day as more than 15,000 
shares changed hands, Par first pre- 
| ferred slid off 1%. Columbia Pic- 


bore the brunt of the break. Virtu- | 


Previous Attempts to End Dualing — 
Recalled as Gallup Poll Starts 





Well Wuth It 


Hollywood, May 21. 

Speed on the trigger earned 
bonuses of $2,800, all in $100 bills, 
for 28 members of Cecil B. De- 
Mille’s production crew who 
helped bring in ‘North West 
Mounted Police’ nine days ahead 
of schedule. 

They saved Paramount $125,- 
000. 


Lawrence Fox's 


General Films’ 
Feature Plans 


Release is being talked by General 
Films, financing gutfit headed by 
Lawrence Fox, Jr., for three films. 
It owns stories of two of them and 
igs negotiating for the third. When 
distribution is worked out, company 
will hire a producer to make the 
films. 

Stories already in the drawer are 

‘The Man Who Lost Himself,’ by H. 
De Vere Stacpoole, and ‘Ask No 
Questions,’ by Belden Duff. ‘Man’ 
was to be made for GFC in England 
by Walter Futter for RKO release 
with Leslie Howard in the lead. War 
broke out last September just before 
| the starting date and the deal was 
| called off. 
Since that time Lee Garmes has 
| been in negotiation with the com- 
| pany On an arrangement to produce 
| it with GFC financing and distribute 
| it via the release Garmes holds for 
| two more pictumes for RKO. (Garmes 
i has made one picture on a three- 
| picture deal and it was reported last 
week he would make no more). 

‘Questions’ is a mystery-thriiler to 
be made from the novel of the same 
name. Some consideration was given 
to producing the pictures in the east, 
but was given short shrift when Fox, 
who has served in various financial 
capacities with film companies for 
many years, decided additional po- 
tential cost of Coast production 
would be 20%. 

Inasmuch as it has been limiting 
‘its financing to low-budget pictures 














| because of the losses of European 
' markets, GFC has been concentrating 
| On production of commercial films 


in the past six months as a use for | 
| arguments, the case of Aetna Amus. 


its coin. Most of these have been 
cartoons, as the pen-and-inkers are 
easier to get into theatres and GFC 


— 


Although Dr. George Gallup's an- 
nouncement last week that his In. 
stitute of Public Opinion will make 
a nationwide survey to determine 
American feeling on double features 


has been greeted with plaudits by 
the industry, general assumption is 
that very little practical value can 
be attached to it. 

Experience, since the rise of duals, 
has. always been that everyone says 
he’s against them but exhibs con- 
tinue to play them and customers 
continue to patronize them. In fact, 
not only do the customers patronize 
them, but they have demonstrated at 
the b.o. that they won't do without 
them, it is said. Houses in double 
bill territory which have switched 
to singles have consistently discov- 
ered they were exercising more 
courage than business acumen, for 
grosses have always nosedived. 

Prime example of such an experi- 
ment was at Loew's Zicgfeld theatre 
in New York. It tried singles from 
February to June of last year under 
circumstances that were close to 
ideal and yet had to return to doubles 
in face of declining grosses. House 
is not only in an excellent grade 
combination residential-transient cen- 
tral N. Y. neighborhood, but was 
given top pictures day-and-date with 
their booking at the second-run 
State on Broadway. 

Among the films which played the 
house at the time were ‘Topper 
Takes a Trip,’ ‘Idiot’s Delight,’ ‘Made 
For Each Other,’ ‘Stage Coach,’ 
‘Honolulu,’ ‘Ice Follies,’ ‘Midnight,’ 
‘Hardy's, ‘Broadway Serenade,’ 
‘Lucky Night,’ ‘East Side of Heaven’ 





|and ‘Man of Conquest.’ Scale was 
| 40c top as compared with the 
| State’s 55¢ including stage show. 

Although there aré believed to be 
few other situations in which abo- 
lition of duals has been tried for 
single-bills, experience in all of them 
has been the same. Public deserts the 
house in favor of the twin-bill com- 
petish. 

When every theatre owner in 
America simultaneously ditches duals 
and promises to stick by his resolu- 
tion the practice may be ended, but 
not before, is the opinion of industry 
‘leaders. And that appears to be the 
illennium. 


‘AETNA, INDIE, TOOK 17 








| MOS. FOR TRUST TRIAL 





Boston, May 21. 
After 17 months of testimony and 


Co. versus eight major film pro- 





owns a substantial interest in Car- | 


‘toon Films, Ltd. It just completed 
a film for Ford Motors. 





For Private Law Practice 


| tures preferred was unchanged at 15, | 
while the common dipped 75¢c to 3%.|! William P. Farnsworth, special 
Both CBS shares were about a point assistant to the U. S. attorney gen- 
lower, winding up the day each at eral who, since November, has been 
!16%. Technicolor was off 1% at 812.| the head of the N. Y. office of the 


Don Costello has been signed by | 
, RKO for one picture and ordered to 


Eastman Kodak common felt the 
selling blue chip shares, closing at 
128, an abrupt drop of 1042 points. 


RKO SET TO BATTLE 
$2,029,214 FEE CLAIM 


RKO’s application to the N. Y. fed- 
eral court for permission to hire 
| counsel to protect its position in the 
$2,025,214 applications for allow- 
| ances, was granted in a peculiar 
{manner yesterday (Tues.) by Judge 








|The judge declared that since the 
,new company was out of the court's 


'had to be made. 


| However, the judge declared, 


'ing court approval of the fee, was 
, deemed premature, who refused to 
| pass on it. 





Brent Gets His Letter 


Hollywood, May 21. 
George Brent gets the male lead 
in the Bette Davis starrer, ‘The Let- 


ter,” which goes to bat this week at | 


Warners. WB had been trying to get 
Maurice Evans for the part. 
William Wyler directs. 


' Department of Justice’s prosecution 
, Staff of the anti-trust suit against the 


ducing and distributing companies 
ended Saturday (18). Philip A. 
Hendrick, master at the hearings, 


| will now have to digest 12.000 pages 


| of evidence before rendering a de- 


W. P. Farnsworth Resigns | 


major film companies, has resigned | 


} effective June 1. 
Farnsworth, a theatrical attorney, 
{was appointed by Thurman Arnold 
because of his knowledge of the film 
| business, and of his previous con- 
nections with the NRA code for mo- 
{tion pictures. 
scheduled to handle the presentation 
of evidence of the New York, north- 
ern New Jersey and Connecticut ter- 
_ritories, which will in all probability 
'now be shifted to Seymour Krieger. 
| Farnsworth returns to his local prac- 


Interstate Circuit has bought a | William Bondy in N. Y. federal court. | tice. 


The reasons for his resignation are 
| that the trial of the action was de- 


erection of new suburban house. | jurisdiction, no need for the request | layed in getting under way many 


months past previous estimates, and 
the attorney found his »w- practice 


In recent months several swanky RKO’s application to pay its counsel | suffering considerably due to the 
including , whatever it deemed fit, without stek- | necessity of his spending the ma- 


jority of his time working on the 
suit, 





SCOTT FOR PIDGEON 


Hollywood, May 21. 
Universal drafted Randolph Scott 


The attorney was | 





| to take the place of Walter Pidgeon | 


‘in ‘When the Daltons Rode,’ slated 
|to roll tomorrow (Wed.). 

Pidgeon is ill, and the studio de- 
cided against holding up the pro- 
duction, which George Marshall di- 
rects, 


cision. 

Aetna operates a theatre in Ports- 
mouth, N. H., two in Nashua, N. H., 
one in Poughkeepsie, N. Y., one in 
Newburgh, N. Y., one in Elizabeth, 
N. J., and one in Providence. Vi0- 
lation of the Sherman anti-trust law 
is alleged, Aetna claiming that the 
film distribs failed to provide prod- 


uct. Paramount, Metro, Warners, 
RKO, Columbia, Universal, United 
Artists and 20th-Fox were de- 
fendants. 


During the 212 days of hearings, 89 
witnesses were called, 4,430 exhibits 
entered, and depositions before the 
trial filled 5,000 pages. 

David Watchmaker and George §. 
Ryan were attorneys for the indie 
plaintiff, and for the defendants Ed- 
ward F. McClennen, Jacob J. Kap- 
lan, John V. Spalding and Frank W. 
Crocker. The case opened Dec. 21, 
1938, 





Technicolor Meeting 
To Elect Its Officers 


Annual meeting of Technicolor, 
Inc., stockholders Monday (20) 
unanimously reelected Alfred 
Fritsche, James H. Hayes, A. W- 
Hawkes and H. K. McCann as di- 
rectors for periods of three years 
each. 

Initial session of new board of 
directors will be held this «(Wednes- 
day) afternoon when the present 
slate of officers comes up for Tre 
election. Herbert T. Kalmus. presi- 
dent; George F. Lewis, vice-presi- 
dent and secretary: and L. G. Clark, 
treasurer, are expected to be F€- 
named, 


ee LS 
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PICTURE GROSSES 





Bob Hope, $60,000, Berle, 286, 


Joe Lewis, 166, Indicate Chi Goes 
For Laughs; Beery Forte $10,000 








Chicago, May 21. 
iness was bright over the week- 
aeith the weather warm enough 
o bring people out, but still cool 
enough to keep ’em_ from skipping 
ut of town, The Chicago, where 

b Hope on the rostrum eee | 
the take into the sky at a whirlwin 
rate, setting a fast pace for the 
other two stage comics in town, Mil- 
ton Berle and Joe E. Lewis. 

Two factors are affecting the loop 
situation. The first is the return of 
the Jones, Linick & Schaefer Orien- 
tal to vaudfilm pone. after 16 weeks 
of ‘Gone With the Wind. Oriental, 
due to its deal for first-run product, 

now running at a 65c top, — 
if in competition with the Chicago 
instead of the State-Lake, which has 
a 40c top. With Milton Berle on the 
rostrum, the Oriental indicates a 
bright epentnd, session that will show 

althy profit. ; 
© Other factor is the darkening of 
the RKO Palace for 10 weeks at 
Jeast, and maybe from now on. Pal- 
ce’s picture commitments have been 
aken over by the Oriental. ; 

Third headlining comic in town is 
Joe E. Lewis, at the State-Lake, and 
the take here is pretty good, too. 

Estimates for This Week 


Apolle (B&K) (1,200; 35-55-65-75) 
‘Rebecca’ (UA) (3d wk). Third 
week here after four previous ses- 
ions in the United Artists. Keeping 
fine pace to $5,000 currently, after 
elegant $6,200 last week. 

Chicago (B&K) (4,000; 35-55-75 )— 
‘Doctor Wife’ (Col) and Bob Hope, 
Brenda, Cobina and Jerry Colonna 
on stage. Hope is whanging home 
to remarkable money. at $60,000, a 
scorcher, with extra shows making 
that possible. Last week Marx Bros. 
on stage plus ‘Came True’ (WB) 
faded in midweek and slumped be- 
low expectations at fair $33,300. 

Garrick (B&K) (900; 35-55-65-75) 
— Primrose’ (RKO). Brought in 
suddenly Sunday (19), replacing 
Babies for Sale’ (Col), which was 
yanked after two days, under $1,000. 
Primrose’ looks fair $3,500. Last 
week, ‘Buck Benny’ (Par), satisfac- 
tory $4,400 for third loop week. 

Oriental (Jones) (3,200; 35-55-65)— 
‘Had Way’ (U) and vaude. Milton 
Berle headlining on stage and ac- 
counting for big share of the money 
his week. Bing Crosby picture aid- 
jn: to healthy $28,000 for first vaud- 

lm week under new advanced price 
olicy. Last week (75-$1.10-$1.50), 

one’ (M-G), finished smashing 16- 
week stay to brilliant $18,800. 

Roosevelt (B&K) (2,500; 35-55-65- 
75)—‘Mule Team’ (M-G). Looks like 
house has finally got a picture which 
will manage a run of longer than a 
single week. Beery indicates $10,000, 
okay. Last week, ‘Command’ (Rep),. 
60-so $6,300. 

State-Lake (B&K) (2,500; 25-40)— 
‘Ghost Comes’ (M-G) and vaude. Joe 

. Lewis and Mildred Bailey head- 
ining stage. Take heads for $16,000 
¢urrently, okay in face of tough com- 
_ Last week, ‘Without Names’ 

Par) with Jimmy Lunceford band 
unit, smart $15,900. 

United Artists (B&K-M-G) (1,700; 

5-55-65-75)—‘Cargo’ (M-G) (3d wk). 

as had a good run of it and will 
oy og good $7,500 currently, after 
ke of $10,500 last week. 

Woods (Essaness) (1,200; 75-$1.10- 
1.50)—‘Gone’ (M-G) (17th wk). Pic- 
ure policy for ‘Gone’? changed, now 
that Woods is only house running the 
Po. Instead of two-a-day, policy 
& now two daytime grind shows and 
ge reserved-seat showing. 

ooks for brilliant $11,000 currently, 
efter last week gross of $6,400, fine, 
under two-a-day policy. 


LAMOUR UPS ‘TYPHOON’ 
TO BIG $8,500 IN PROV. 


Providence, May 21. 


‘Irene’ is carrying nicely through 
second week at RKO Albee, while 
Typhoon,’ at Strand, and ‘One Mil- 


ion B.C.,’ at Loew’s State, are initial 
efties, 


Estimates for This Week 


, Albee (RKO) (2,300; 25-35-50) — 
Irene’ (RKO) and ‘Alias Deacon’ 
{U) (2d wk). Fairly steady trade 
for around good $6,000. Swell $9,500 
in opener, 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—'Mule Team’ (M-G) and ‘40 
Mothers’ (M-G) (2d run). Good 
enough for nice $2,800. Last week, 
Girls Broadway’ (M-G) and ‘Flor- 
jan’ (M-G) (2d run). so-so $2,000. 
wm 2Y's (Indie) (2,000; 25-35-40) — 
Flight Angels’ (WB) and vaude. 
ummery weather beginning to tell 
- Ouse and present stanza looks 
ae fairish $5,800. Last week, ‘Tear 
$6000 284 (WB) and vaude, okay 








Majestic (Fay) (2,200: 25-35-50)— 
anne Dust’ (20th) and ‘Chan’s | 
Tulse’ (20th). Not too strong, but | 


oping 


$6,000. least fairish 


‘Meet Again’ 


to attract at 
Last week, 





First Runs on Broadway 


(Subject to Change) 





Week of May 23 
Astor—‘Gone With the Wind’ 

(M-G) (23rd wk). 

Capitol — ‘Waterloo Bridge’ 

(M-G) (2d wk). 

— oe Eater’ (Par) 
(Reviewed in Variety April 10) 
Globe—‘Lost Horizon’ (Col) 

(Reissue) (25). 

Musie Hall—‘Irene’ (RKO). 

(Reviewed in Variety April 24) 
Palace—You Can’t Fool Your 

Wife’ (RKO). 

Seen — ‘Typhoon’ (Par) 


(Reviewed in Variety May 1) 


Rialto— ‘Saint Takes Over’ 
(RKO) (27). 

Rivoli—‘21 Days Together’ 
(Col) (22). 


(Reviewed in Variety April 20, 1939) 

Roxy—‘Lillian Russell’ (20th) 
(2d wk). 

Strand—‘Torrid Zone’ (WB) 
(2d wk). 

Week of May 30 

Aster—‘Gone With the Wind’ 
(M-G) (24th wk). 

Capitol — ‘Edison the Man’ 


(M-G). 
(Reviewed in Current Issue) 


Criterion— ‘Women in War’ 
(Rep) (29). 

Globe—‘Island of Doomed Men’ 
(Col) (1). 

Music Hall—‘Irene’ (RKO) (2d 
wk). 


Paramount — ‘Typhoon’ (Par) 
(2d wk). 

Rivoli — ‘21 Days Together’ 
(Col) (2d wk). 

Roxy—'Lillian Russell’ (20th) 
(3rd wk). 

Strand — ‘Torrid Zone’ (WB) 
(3rd wk). 


TRACY'S ‘EDISON 
NEAT 312,000 
IN BALTO 


Baltimore, May 21. 

Generally strong lineup of product 
helping grosses here sornewhat, with 
improvement noted all around 
downtown area. Leading the van is 
the combo Hipp, with ‘Irene,’ spliced 
to vaude headed by Bert Wheeler. 
Also strong and close behind is 
Loew’s Century with ‘Edison the 
Man,’ starring Spencer Tracy. 

Effort is being made to extend 
current bookings beyond usual week 
in order to accommodate Decoration 
Day (30) openings for new films, 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
25-40) —‘Edison Man’ (M-G). Nicel 
sold and pointing to good $12,000. 
Last week, ‘Mule Team’ (M-G) poor 

Hippodrome (Rappaport) 
15-25-35-40-55-66) — ‘Irene 








(2,205; 
(RKO) 


plus vaude headed by Bert Wheeler. | 


Attracting solid response and town- 
leading $14,000. Last week, ‘Doctor 
Wife’ (Col) plus Dave Apollon re- 
vue, fair $11,900. 

Keith’s (Schanberger) (2,406; 
25-35-40) —‘My Way’ (U). 
nice pace to $8,000. Last week, sec- 
ond of ‘Buck Benny’ (Par), healthy 
$6,200 after solid opening round at 
$8,600. 


New (Mechanic) (1,558; 15-25-35- 


55)—‘Lillian Russell’ (20th). Draw- 
ing pleasing response to this house 
of femme following, with $5,500 pos- 


sible and okay for limited capacity. | 


Last week, ‘Outsider’ (Rel), $1,700, 


n, g. 


Stanley (WB) (3,250; 15-25-35-40- 


estly to possible $9,000. good. 
week, ‘Saturday's Children’ 
unexciting $5,800. 


Last | 
(WB), 





(WB) and ‘Academy Awards’ (WB) 
proved flop with weepy $4,500. | 

State (Loew) (3,200; 25-35-50) — | 
‘Million B.C.’ (UA) and ‘Strange, 
Case’ (M-G). Holding promising | 
pace and looks like swell $12,000. 
Last week, ‘Mule Team’ (M-G) and | 
‘40 Mothers’ (M-G), good $10,000. | 

Strand (Indie) (2,000; 25-35-50)— | 
‘Typhoon’ (Par) and ‘Old Missouri’ 
(Rep). Looks like Lamour and her | 
sarong are still potent hereabouts 
and stand looking forward to hefty | 
$8,500. Last week, ‘Buck Benny’| 
(Par) and ‘East Side Kids’ (Mono) | 


(2d wk), swell $5,600. 


15- | 
Holding 


55)—'Typhoon’ (Par). Building mod- | Last week ‘Johnny Apollo 


| (2d wk). 


Past Weekend’s Biz 





The past weekend throughout 
the country improved somewhat 
over the Friday-Saturday-Sun- 
day previous (10-11-12), but still 
below what normal expectations 
should provide. 

Rain in various parts of the 
country, together with coolish 
weather in portions, helped the 
theatres on Saturday-Sunday 
(18-19), operators declare. In 
Greater New York, while still 
away under hopes, this week’s 
business is some better than the 
prior week. 


The hope is that the panic over 
the war which instantly injured 
business Friday (10) when Hitler 
marched into Belgium and Hol- 
land, will lighten shortly. Fear 
with some is it may increase. 


TED LEWIS UPS 
21 TO $30,000; 
BIG IN DET. 


Detroit, May 21. 
This week it’s the Fox, alternating 





ville to the first-runs with its first 
stage show in more than a year. 
Using an old reliable, Ted Lewis, for 
an opening bill the Fox seems head- 
ed up into big numbers, The high- 
hatted tragedian of jazz,’ however, 
gets credit for most of the biz. 


Some of the slump seems off here 
—maybe its the report of those war 
orders flowing into the automobile 
plants—with business edging up a 
little. Nothing startling, but still a 
| perceptible increase. 


| Estimates for This Week 
| 
| 





Adams (Balaban) (1,700; 30-40)— 
‘My Way’ (U) and ‘Chan’s Cruise’ 
(20th), Former moved over after 
week at Fox and looks for gobd 
$6,000. Last week, ‘Dark Command’ 
(Rep) and ‘Dr. Wife’ (Col) (2d run), 
only fair $4,000. 

Fox (Fox-Michigan) (5,000; 30-40- 
553—‘21 Days’ (Col) with Ted Lewis 
revue on stage. Leigh-Olivier plus 
stage show appear headed for smash- 
ing $30,000 in this vaudeville-starved 
metropolis. Last week, ‘My Way’ 
(U) and ‘Ski Patrol’ (U), fair $11,000. 


Michigan (United Detroit) (4,000; 
30-40-55 )—Typhoon’ (Par) and ‘Kil- 
dare’s Case’ (M-G). Should take 
down fair $13,000. Last week, ‘Buck 
Benny’ (Par) and ‘Adventure Dia- 
monds’ (Par), so-so $12,000. 

Palms-State (United Detroit) (3,- 
000; 30-40-55)—‘Buck Benny’ (Par) 
jand ‘Mule, Team’ (M-G) (both 2d 
'run). This bill is a mixture of the 
'two toppers from the Michigan and 
| United Artists and may get good 
|$8.000. Last week, ‘Dr. Cyclops’ 
|(Par) and ‘Women Names’ (Par), 
| nifty $10,000 in 10 days. 
| United Artists (United Detroit) 
| (2,000; 30-40-55) — ‘40 Mothers’ 
| (M-G). Doesn’t seem to have any 
| pull and will fizzle with $6,000. Last 
| week, ‘Mule Team’ (M-G) and ‘One 
| Beautiful’ (M-G), good $6,000 after 
first week’s $10,000. 


“BWAY MELODY’ DUAL, 
$18,000, TOPS B’KLYN 


Brooklyn, May 21. 

Numerous outdoor attractions and 
arrival of balmy weather affecting 

downtown houses, but nothing that 
' good product couldn’t cure almost 
| instantly. 

Top grosser this stanza is Loew’s 
Metropolitan, showing ‘Broadway 
Melody of 1940’ and ‘Slightly Honor- 
| able.’ 

Estimates for This Week 

Albee (3,274; 25-35-50)—‘Star Dust’ 
| (20th) and ‘Murder Cruise’ (20th) 
plus March of Time. 











(20th ) 
and ‘Millionaire Playboy’ (RKO), 


$15,000, quiet. 


Fox (4,089; 25-35-50)—‘Man Nine 
Lives’ (Col) and ‘Girls Broadway’ | 
(M-G). So-so $14,000. Last week 


‘Angel Texas’ (WB) and ‘Tear Gas’ | 


(WB), slow $14,500. 
Met 
Melody’ (M-G) and ‘Slightly Honor- 
able’ (UA). Okay $18,000. Last 
week ‘It’s Date’ (U) and ‘Seven 
Gables’ (U), good $17,000. 
Paramount (4,126; 25-35-50 )—‘Buck 
Benny’ (Par) and “Tomboy’ (Mono) 


nice $18,000. 

Strand (2,870; 25-35-40 )—‘Son 
Navy’ (Mono) and ‘Murder Yukon’ 
(Mono). Dull $4,000. Last week 
‘One Beautiful’ (M-G) and ‘Secret 
Four’ (Mono), weak $4,000. 


At B.0. a Bit Better 


with the Michigan, returning vaude- | 


Mild $14,000. | 


(3,618; 25-35-50)—'Broadway | 


Fair $15,000. Last week. 


‘Lillian Russell’ Again the Toast - 
Of B’way, Strong $50,000; ‘Waterloo 
Wins 36, Torrid -Kaye Okay 366 





(Best Exploitation: Roxy) 


‘Lillian Russell’ is the Comstock 
lode of the week, and up in them 
thar hills at the Roxy is pay dirt to 
the tune of $50,000. They would be 
panning out even more gold than that 
except for a combination of circum- 
stances that is holding everything in 
check. The European blitz is enough 
in itself to discourage anyone from 
trying to relax ina theatre. Anyone 
who feels sick wants to go to bed, not 
have fun. 

On top of that, the weekend 
brought forth smiling skies. Golf 
courses were loaded. The Fair lured 
| over 450,000 on Saturday and Sunday 
_ (18-19), and at Belmont Park Satur- 
day they poured over $1,000,000 into 
those mutuels. How the theatres 
could have used some of that coin! 
Baseball also takes its customary toll. 
And, lest anyone forget, some folks 
are getting panicked over the way 
stocks are buckling. 

Capitol and Strand are running 
behind the Roxy as next best, but 
they also aren't getting what they 
would be scoring if it had been sev- 
eral weeks ago. 

‘Waterloo Bridge’ may hit around 
$35,000, good business for’ the 
straight-film Cap. Picture is getting 
vast majority of its business at night. 
This is also true of ‘Lill Russell.’ 

On the other hand, the Strand is 
| receiving a steady all-day play with 
| the Cagney-O’Brien ‘Torrid Zone’ 
and Sammy Kaye. Strand should get 
$36,000 or so. Again this is highly 
satisfactory, though again it’s a fast- 
track horse that mud has slowed up. 
| Strand, Roxy and Cap all hold over. 
| Minds on war may be the reason 
| why ‘Hell Below,’ a revival, brought 
ithe Criterion close to $8,000 on the 
, week ending last night (Tues.). But 
| ‘Ski Patrol’ at the Rialto teed off 
| like a dub Monday (20) and will be 

lucky to hole out with $5,000. 

Paramount crawled out on the 
| fourth week of ‘Buck Benny’ and the 
|Gene Krupa-Connie Boswell combi- 
nation, getting $23,000 on the final 
|round ending last night (Tues.). 
| House put in ‘Safari,’ forthcoming 
| Par release, for two showings’Satur- 
day (18), advertising the fact, and 
| that must have helped turn the trick. 
| Management coyly and simply says it 
| was ‘to get audience reaction.’ Par 
/opens ‘Typhoon’ today (Wed.), with 
| Tony Martin, Charlie Barnet’s band 
|and Danny Kaye peering at ’em from 
| the stage. 
| The State is having no easy time 
of it with ‘Strictly Honorable’ first- 
|run and the Eddie LeBaron orches- 
| tra, plus Ruth Terry. Management 
| will probably settle right now for 
$16,000, lowest so far this season. 
| Music Hall takes severe drop on cur- 
jrent (2d) week of ‘My Son,’ under 
| $55,000. Opens ‘Irene’ tomorrow 
| (Thurs.). 
| Twentieth-Fox and the Roxy picks 

up the marbles on exploitation this 
week. The remarkably fine job done 
'on the picture in advance-by 20th 
'makes it the best exploitation, in 
| fact, for the past several months. 
| Large display ads were taken on the 
Roxy engagement. Cap did the same 
for ‘Waterloo.’ 

| Estimates for This Week 


| Astor (1,012; 75 - 85 - $1.10 - $1.65- 
$2.20)— ‘Gone’ (M-G) (23d week). 
Sheared a little last week (22d) to 
| $10,000, but still profit. Varrery’s 
adding machine broke down but so 
| far on 22 weeks picture has gotten 
| somewhere over $400,000 on run 
| here. Decision may be reached end 
of this week when engagement will 


wind up. 
Capitol (4,520; 25-40-55-75-$1.10- 
(M-G). Strong 








| 


| $1.25) —‘Waterloo’ 
| night draw accounting for most of 
| good $35.000 and holds over. Last 
week, ‘20 Mule’ (M-G) lazed along 
badly, under $14,000. 

Criterion (1,662; 25-40-55)—‘Bis- 
cuit Eater’ (Par). Opens here today 
(Wed.). It has been available for 
sometime. ‘Hell Below’ (M-G) (re- 
vival) caught the war-curious, nab- 
bing close to $8,000 nice. Behind 
' that, ‘Women Without Names’ (Par), 
only $4,500. 

Globe (1.700; 25-35-55)—‘Adven- 
turess’ (20th). Maybe $5,500, just 
fair. Last week, ‘Men Without Souls’ 
(Col), snake-eyes, $3,500. 

Palace (1,700; 25-35-55)—‘Till We 
| Meet Again’ (WB) and ‘Star Dust’ 
(20th) (both 2d run), dualed. Top 
feature helping to account for pos- 
sible $8,000, oke. Last week, ‘Apollo’ 
(20th) (2d run and ‘Angel Texas’ 
| (WB) (st run). $8,600. 

Paramount (3,664; 25-35-55-88-99) 
—‘Typhoon’ (Par) and, on stage, 
Charlie Barnet, Tony Martin, others. 
Gets goin? todav (Wed.) after four 
weeks of ‘Buck Benny’ and the Gene 
Krupa-Connie Boswell combination. 
Though dipping on the final week 
to $23,000, the three stanzas up ahead 
_brought enough coin to: provide 
very fine profit. Third week was 
$265,500, second $44,000 and first $57,- 
000. 

Radio City Musfe Hall (5,980; 40- 
60-84-99-$1.65)—‘My Son’ (UA) and 


stage show (2d-final week). An in- 
stance of what is happening to busi- 
ness is indicated here; while first 
week’s take was $79,000, on the hold- 
over the dip is to under $55,000, 
very disappointing. ‘Irene’ (RKO) 
tomorrow (Thurs.). 

Rialto (750; 25-40-55)—‘Ski Patrol’ 
(U). It’s a little warm for skiing 
now, so this one’s getting the chill; 
probably not more than $5,000. Last 
week, ‘Alias Deacon’ (U) got $5,600. 

Rivoli (2,092: 40-55-75-85-99)—‘21 
Days’ (Col). British-made will be 
delivered te the booth today (Wed.). 
House has had a struggle with ‘If I 
Had My Way’ (U). As John Wright 
says, ‘You'd better not publish it,” 
but final four days on third week of 
run under $4,000; second week less 
than $11,000, and first this side of 
$20,000. 

Roxy (5,836: 25-40-55-75)—‘Lillian 
Russell’ (20th) and stage show. 
Name-studded feature, very ably ex- 
ploited. and advertised. Getting 
everything the town can be taken 
for right now, $50,000. This is right 
smart business, regardless. Second 
week begins Friday (24). Last week 
‘Dark Command’ (Ren) ran _ into 
tough luck, only $25,000. 

State (3,450; 35-55-75)—‘Slightly 
Honorable’ (UA), together with Ed- 
die LeBaron orchestra and Ruth 
Terry. May top $16,000, but wauld 
have to go far beyond that point to 
dispel the gloom. Last week 
‘Singapore’ (Par) (2d run) and Gert- 
rude Niesen, plus the Milt Britton 
band, near to $18,000, mild. 

Strand (2,767; 25-50-55-75-85-99 )— 
‘Torrid Zone’ (WB) and Sammy 
Kaye. You couldn’t ask for more 
for the b.o., with Kaye for stage 
draught and the Cagney-O’Brien- 
Sheridan film; will get $36,000 or in 
that vicinity, sturdy but cheated by 
war, weather, etc., from getting an 
additional $5,000 or more. Holds. 
Last week, second of ‘Saturday’s 
Children’ (WB) and Guy Lombardo, 
$19,500, fair. 


TYPHOON’ FAIR 
$11,000 IN NG. 
CLEVE. 


Cleveland, May 21. 

Nobody’s doing anything better 
than an average gross this week and, 
ironicaliy, the best bet is the Hipp’s 
hold-over, ‘My Favorite Wife.’ Even 
on second stanza it has more push 
than new visitors, getting enough 
play to guarantee a moveover to 








Allen, 
Intermittent rainstorms and heat- 
spells are hurting ‘Typhoon’ at 


State. Palace is just muddling along 
with ‘I Was An Adventuress,’ and 
‘Island of Doomed Men’ is diving 
into AHlen’s cellar. ‘Million B.C. 
may surprise at Stillman. 
Estimates for This Week 

Allen (RKO) (3,000; 30-35-42-55 ;— 
‘Doomed Men’ (Col). Mediocre $2,« 
000 and may be pulled. Last week 
house yanked ‘Divorcement’ (RKO) 
after three days garnered only poor 
$600 and didn’t do much better in 
four days of ‘Angel Texas’ (WB), 
$700. 

Hanna (Wm. Blair) (1,435; 55-85) 


—That They May Live’ (Foreign). 
Anti-war French film  is_ legit 
house’s first venture in foreign films 


with a two-a-day reserved-seat pol- 


icy. Opening night (18) was neare 
capacity affair, but too heavily 
papered for publicity purposes to 
count. It may have tough sledding 
to reach $2,500, which would be 
okay. 


Hipp (Warner) (3,700; 30-35-42-55) 
—‘Fayorite Wife’ (RKO). Very nice 
$7,500 expected, after hauling in exe ° 
tra good $13,500 on first frame. 


Palace (RKO) (3,200; 30-35-42-55) 
—Adventuress’ (20th). Deluxer in 
red ink with this and others it had 
to swallow since dropping vaude. 
Despite hefty buildup, neither Zorina 
nor spy-hoker showing enough forti- 
tude to cop over poor $7,000. Last 
week, ‘Saturday’s Children’ (WB), 
very poor $5,000. 

State (Loew’s) (3,450; 30-35-42-55) 
—‘Typhoon’ (Par). Not blowing up 
any b.o. storm, but Lamour name 
saving it for probable $11,000. fair. 
Last week, ‘Kildare’s Case’ (M-G), 
poor $7,000. 

Stillman (Loew’s) (1,972; 30-35-42- 
55)—‘Million B.C.” (UA). Smart ex- 
ploitation with cavemen stooges in 
lobby proving good magnet, raising 
it to worthwhile $5,500 if weather 
breaks right. Last week, ‘Buck 
Benny’ (Par), shiftover, satisfactory 
| $5,000. 
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Metro’s Stance on Exhibs’ Goodwill: 
No Upping In % or Top Bracket Pix 





Unlike other distributors which 
are increasing the size of their upper 
brackets on film for 1940-41, and in- 
creasing the percentage scales, Metro 
is understood to be planning to sell 
its new season’s product on the same 
basis as it did this year (1939-40). 
This is despite war, industry de- 
mands for greater returns and the 
badly upset state of the foreign mar- 
ket which now is no easier to fore- 
tell than tomorrow’s baseball score. 

While the programs of other com- 
panies are varying in comparison 
with this season (’39-40), Metro has 
decided to offer the same number of 
pictures as it did last year, a mini- 
mum of 44 and a maximum of 52. In 
this respect, again, it stands out from 
its competitors. 

Unless developments now not fore- 
seen crop up, the Metro outfit will 
offer four pictures in its top bracket 
at 40%. Smaller companies are try- 
ing to get higher percentages for 
some of its features and are also 
placing more than four in the top- 
most price group. 

Stariing with the four at the apex, 
Metro is planning to sell 10 in the 
next lowest price allocation at 35%; 
10 in the third group at 30%; and 12 
at 25%, with the balance at a lower 
percentage or flat. 

As an alternate deal, Metro is ex- 
pected to offer its accounts the slid- 
ing-scale percentage plan under 
which a set percentage is figured in 
accordance with a stipulated gross 
figure, with the percentage to move 
either up or down in accordance 
with the business drawn. 

Within Metro sales confines, 
tendency of the company to pursue 
the policies is, regardless of war | 
and disturbed conditions, pointed | 
up as being in line with its policy of! 
maintaining the best possible good- | 
will. It is believed that nothing | 
short of the most disastrous develop- | 
ments in the market will swerve 
Metro from its present plans. Sell- 
ing mostly on percentage and offering 
the sliding-scale (up and down) con- 
tract, the account is placed in the 
position of buying on a basis that 
will put the earning power of the 
various pictures strictly up to those 





|FIZDALE’S $650 WKLY. 
FOR PAR PUBLICITY 


Contract made by Paramount with 
Tom Fizdale agency to handle pub- 
licity and exploitation on its pictures 
from the outside, in augmentation of 
the work done by Par’s own pub- 
licity department, is reported for six 
months. The Fizdale organization 
will get a reported $650 a week for 
its work on Par pictures, to function 
'in association with Bob Gillham’s 
‘own departments, east and west. 

Fizdale was originally retained by 
Paramount a few months ago to 
handle publicity and exploitation on 
‘Dr. Cyclops,’ one of Par’s ‘B’ films. 








‘Alice Faye’s Illness, 
Acting Mayor’s: Error, 
Mar ‘Lil Russell’ Preem 


Pittsburgh, May 21. 
Two-day celebration here last 
,week in connection with world 
preem of ‘Lillian Russell’ (20th) was 
|pretty much a model of perfect 
planning, with only a few minor 
hitches arising to cause a bit of un- 
leasiness. Plane trip from Holly- 
'wood was a tough one for Alice 
|Faye, so she was indisposed in her 
,hotel room most of the day and 
‘didn’t show up at City Hall when 
'she was to have been made Honor- 
jary Mayor of the city for a day. In 








the | absence of Mayor Cornelius Scully, 
|City Solicitor Alva Stewart served 


as local government head and when 
caravan from airport arrived at the 
big platform in front of courthouse, 
Stewart wasn’t aware that Miss Faye 
was missing and delivered his pre- 
pared speech. Edward Arnold saved 
the day when he stepped in and 
made necessary apologies for actress, 
at same time accepting honor in her 
behalf, 

Miss Faye was okay Wednesday 
(15), however, for the ‘Lillian Rus- 
sell Day’ (by Mayor’s official procla- 
mation) parade, with city turning 
out a crowd of 250,000, biggest since 





pictures, \. 


first Armistice Day parade here, to 


Company has announced that it) watch the visiting celebrities drive 
will spend $2,750,000 in advertising | through the downtown streets. Night 


during the 1940-41 season, an in- 


| before, Miss Faye and Arnold were 


crease of a quarter-million over med | ener of honor at $100-a-plate char- 


year. It will go mostly into dailies 
and budgets will be set up in each 
exchange zone. 

A total of 78 shorts in 84 reels and 
104 issues of News of the Day round 
out the program. 

Four Regionals 

Instead of a national convention as 
last spring in Chicago, Metro’ this 
year turned to four regionals, first 
of which was held in San Francisco, 
second in Chicago, third in New 
York Friday-Saturday (17-18) and 
final meeting in Washington Monday 
and yesterday (Tues.). William F. 
Rodgers, general sales manager, pre- 
siding at all in association with di- 
vision managers Tom Connors and 
Ed Saunders, stated he would prob- 
ably remain in Washington for Neely 
bill hearings. 

Principal reason Metro held a na- 
tional sales conclave last year and 
earlier than this was because nu- 
merous term deals with important 
circuits expired last year. New term 
contracts having been negotiated, 
Rodgers saw no reason for another 
national meeting, deciding on the 
four regionals instead. 

Instead of stepping up the new 
season’s start, as have others, with 
20th-Fox last year beginning its re- 
leasing schedule on Aug. 1, Metro 
will adhere to the Sept. 1 date for 
the teeoff. Releasing year with the 
company has always run Sept. 1 to 
Aug. 31 and that, the sales force has 
been informed, will not be changed. 
There may be pre-releases, however, 
as occurs frequently with all com- 
panies, although national availability 
dates will stay the same. ‘Escape,’ 
one of the top-bracket productions 
and starring Norma Shearer, is ten- 
tatively set as the leadoff 1940-41 
feature. 





Hazel Flynn,to Coast? 


Hazel Flynn, who recently re- 
signed as director of publicity at the 
Music Hall, N. Y., may go to the 
Coast to write. 


ity dinner, supervised by Jacques 
|Bustanoby and a duplicate of a 
spread he catered for Diamond Jim 
Brady at his (Bustanoby’s) old Cafe 
| de Beaux Arts in New York for Miss 
Russell. It was probably the fete’s 
outstanding publicity stunt, even 
though few tickets were actually 


peddled, most of the diners (visiting 


newspapermen and company offi- 
cials) coming in on the cuff. 
Added House 

Preem had been scheduled for 
only one theatre, the Alvin, but 
early sell-out brought another Har- 
ris house, the Senator, into service 
for a dual opening. Five-station 
jlocal hook-up preceding screening 
|had to get along without Miss Faye 
and Arnold since they were delayed 
half an hour by heavy downpour, 
although the midnight previous they 
were on a 30-minute show with 
Tommy Riggs and Betty Lou over 
all Pittsburgh stations. 

Air sickness of Miss Faye upon 
arrival Tuesday (14) wasn’t all. She 
discovered upon leaving plane that 
she was minus a $7,000 ring, but 
hostess found it between here and 
New York and flew it back right be- 
fore charity dinner. That put her 
back in good spirits again and she 
accompanied newspaper gang to a 
midnight brewery party which lasted 
until dawn. 

Daily, mag and trade paper repre- 
sentatives came on from Boston, New 
York, Philadelphia, Washington, 
Cleveland, Dayton, Detroit, Balti- 
more and Richmond. Twentieth-Fox 
reps included Herman  Wobber, 





Edgar Moss, with Rodney Bush, 
Christy Wilbert and Marie Slate rep- 
resenting publicity department. Jack 
Mulcahy, of studio staff, accompan- 
ied Miss Faye and Arnold east, 
along with John H. Harris, head of 
circuit sponsoring preem, who had 
been vacationing on Coast for a 
week, 

Lot of credit for build-up, arrange- 
ments and handling of visitors goes 
to George Tyson, advertising head 





Charles McCarthy, Bill Sussman and 


Hal Roach Ties Up 
Pa. R.R. for Film 


In a series of confabs with Penn- 
'sylvania Railroad execs prior to his 
|departure from New York last week, 
Hal Roach made an extensive tieup 
for his forthcoming ‘Broadway Lim- 
ited.’ Title is that of Pennsy’s crack 
New York-Chicago express and the 
railroad will not only provide trains 
for much of the shooting, but will 
cooperate in publicity. 

| Roach attended the United Artists 
convention in New York and Chi- 
cago, departing for the Coast last 
weekend from the latter city. 


PIX NIX RADIO'S 
SHORTWAVE 
COMM. 


Major picture companies so far 
have rejected the commercial spon- 
sorship of shortwave radio programs, 
offered several weeks ago by Na- 


tional Broadcasting Co. Proposition 
submitted to the Hays office was for 
all eight member companies to com- 
bine and buy this shortwave time, 
presently being given gratis by both 
NBC and Columbia Broadcasting 
System, aside from incidental ex- 
pense. Presently the foreign pub- 
licists of the major companies submit 
a weekly summary of stars and pro- 
ductions, with the Hays office whip- 
ping it into concise form for short- 
wave airing. 

What aroused foreign departmént 
publicity chiefs, when the NBC pro- 
posal for selling time was submitted 
at a Hays office gathering, was the 
pointed implication that it would be 
better to buy the time and retain su- 
pervision of material than to trust to 
luck and allow some commentator, 
such as Jimmie Fidler, to do it. 





| 
; 











Anna Neagle to Chicago 
For Mutual’s Gala Hour; 
Tieup With RKO Film 


Chicago, May 21. 
Mutual-WGN ‘Fifth Row Center’ 
show, a regular 30-minute weekly 
program, will be expanded to a full 


hour for the show of May 31 when a 
radio adaptation of ‘Irene’ will be 
given, This will be the radio pre- 
miere of the show, and will tie in 
with the opening of the RKO picture 
of same name at the Jones, Linick & 
Schaefer Oriental in the Loop on the 
same day. 


Anna Neagle, star in the picture, 
and Burgess Meredith are coming in 
to do the leads, 


‘TOWN’ GETTING MAJOR 
DUAL PREEM IN HUB 


Boston, May 21. 


Most extensive publicity and ex- 
ploitation campaign thus far in this 
territory has been set by United 
Artists for the preem of Sol Les 
ser’s ‘Our Town’ here tomorrow 
(Thursday ) will open simul- 
} taneously in two Loew houses, the 
State and Orpheum, and will be at- 
tended by the governors and their 
Staffs of the six New . England 
States, by the producer, author, 
stars and UA and Loew’s execs. 

In addition to the pro contingent, 

12 boys and 12 girls selected in 
newspaper competition as bearing 
the closest resemblance in their re- 
spective towns to the principal 
characters, Emily and George, will 
be on hand. Also a carload of citi- 
zens from Peterborough, N. H., the 
town around which Thornton Wilder 
wrote his story. 
_ Heavy publicity campaign is be- 
ing supplemented with a big ad 
budget. Aiding UA in arranging 
the preem is the Northeast Coun- 
cil, New Englamd promotion or- 
ganization; Boston Board of Trade 
and public officials of Boston and 
Massachusetts. 

Among skedded events tomorrow 
are a dinner by Gov. Leverett Sal- 
tonstall, of Massachusetts, the 
main dining room of the Ritz-Carl- 
ton hotel, which will be aired by 














Following Miss Flynn’s resigna- | of Harris outfit here. Estimated cost | Mutual; reception by Saltonstall at 
tion at the Hall, the department she {of junket and preem was around | the State House; and a cocktail party 


left is handling all publicity with 
Fred Lynch acting head 


| Sees. with local theatre operator 
going for around $6,000 of that. 


|at the Ritz tossed by Gov. Francis 
|B. Murphy, of New Hampshire. 


Alexander & Co. Renew Republic 
‘Pitt Franchise; Theatres-Exchanges 





Pittsburgh, May 21. 

Renewal of Republic franchise in 
this territory for next five years has 
just been consummated with local 
group operating as Republic Pictures 
Corp. of Pittsburgh. Deal was signed 
here last week by James Alexander, 
manager; Sam Fineberg and George 
W. Collins, of the local outfit, and 
Herbert J. Yates and James R. Grain- 
ger, representing the studio. 

Jack Judd opening a Theatre Pos- 
ter Service here, former local man- 
ager of NSS announced. Paper ac- 
cessories will be served on a rental 
basis and new company will serve 
as sales representative here for 
American Theatrical Valance outfit. 
Leo Wayne, Film Row veteran lining 
up with Judd. 

E. J. Golden, out of theatre busi- 
ness several years, is returning to 
exhib field shortly at New McClure 
on northside. House, formerly leased 
by Mervis Bros., being renovated and 
will be open in a week or so. Golden 
will continue as sales representative 
for Dormont Oldsmobile and will 
probably be joined in theatre opera- 
tion by his son, Milton Golden, as- 
sistant manager at WB’s Regent. 

Milton Broudy, son of Dave 
Broudy, former conductor of Stanley 
theatre orch, resigned at Columbia ex" 
change and has joined Advertising 
Accessories outfit here. Another to 
go with NSS’ new setup is Emmaline 
Fineburg, one-time Pittsburgh Film 
Board secretary. 

Briefies: J. B. Kosco building a 
new house in Brockway, Pa...George 
Elmo has joined Par’s 100% club and 
goes to Hollywood with branch man- 
ager Dave Kimmelman for the an- 
nual sales meet...Phile Doyle re- 
elected business agent for IATSE 
Local 3 and named delegate to Louis- 
ville convention...Two theatres in 
this district—Colonial in Wheeling, 
W..Va., and Latonia in Oil City— 
placed on the market...Ken Hoel 
will head Harris Amus. publicity de- 
partment for summer, while George 
Tyson is in Atlantic City. 





Rebuild in Hendersonville, S. C.s 

Spartanburg, S. C., May 21. 
North Carolina Theatres, Inc., 
will rebuild Hendersonville house 
razed in $50,000 fire a few days after 
$5,000 modernization program was 
completed. H. Buchanan, city 
manager, and H. F. Kincey, general 
manager, now making plans. Con- 
cern has one other theatre left in 
resort city, the State, managed by 
Fred Reid, which has taken over 
major bookings of burned house. 
et located same site, burned in 


Construction Wilby-Kincey’s fourth 
ig house expected to begin by 
all, 

New Riverview, ...a., theatre be- 
ing built by West Point Mfg. Co., 
for employes, nearing completion. 

Fred Beaty, Capitol, elected prexy 
Macon (Ga.) Theatre Club, succeed- 
ing Harold Norris, Ritz. 

Cherokee Amus. Co. modernized 
and opened new Marchall, N. C. 
house. 





Park, Geneva, N. Y., Reopens 
Buffalo, May 21. 

Louis DePillo has reopened the 
Park, Geneva. 

The Burg, new Trumansburg 320- 
seatter, apened under management 
of John F. and James A. Ryan. 

The Gem, Brocton, operated by 
the American Legion, closed for the 
summer. 

_Harry Reiners becomes RKO spe- 
cial representative replacing Bud 
Gray who goes to Dallas, Oklahoma 
and New Orleans. 

Martina Circuit relinquished the 
Star, Middleport, to former owner 
Toni Amerose. 





Mono All Set in Albany 
Ibany, N. Y., May 21. 

Monogram, now located in the 
former Grand National exchange, 
held open house Monday (20). Prior 
to shift to present quarters Mono 
had only desk room since franchise- 
holder Harry Berkson, of Buffalo, 
opened a local office last summer. 
This was with Theatre Display, re- 
cently amalgamated with Advertis- 
ing Accessories (National Screen Co. 
subsidiary) and moved to latters 
headquarter on first floor of Para- 
mount exchange. 

Nathan Sodkiman is_ resident 
manager and Mitchell Panzer booker 
for Mono. Both came to Albany 
from Buffalo, where film shipments 
are made for Albany as well as Buf- 
falo districts. 





Youngclaus’s 2d in G. I. 

Lincoln, Neb. May 21. 

W. H. Youngclaus, Grand Island, 
Neb., bought the Empress, 450-seater, 
on which he has had the lease for 
five years. Purchase was made from 
the estate of the late Senator W. H. 
Thompson, and now makes Young- 
claus sole boss over his two theatre 
properties in G. I., he having ac- 
quired the bonds outstanding against 
the Island three years ago. Empress 
will remain closed for the time being. 
Wallace Johnson, whose Plaza in 

| Friend, Neb., burned two weeks ago, 
jis still undecided as to whether his 
| best move will be to rebuild on the 
old site or remodel some existing 








structure in Friend. Meantime the 
Filmor, Exeter, Neb., opened to play 
off the Friend film contracts. 

Frank E. Hollingsworth’s Pix, 
closed in February in Beatrice, Neb., 
when he filed suit for $234,900 against 
Fox Midwest and major distribs for 
ganging up on the product, has been 
reopened to play off available films. 





RKO’s Promotions 

Following resignation of J. F. 
Meyers as RKO branch manager at 
Toronto, RKO has set several pro- 
motions. 

Mark Plottel, former manager at 
Montreal, succeeds Meyers over the 
more important Toronto exchange, 
while Hatton F. Taylor moves up 
from the Calgary office to succeed 
Plottel in Montreal. 

Joseph McPherson, salesman at 
Calgary, assumes charge of that 
office, while Paul Cardell, booker, 
moves up to a salesman’s post. Rob- 
ert Radis becomes booker in the 
Winnipeg branch and Hugh Conway, 
booker there, becomes a salesman 
in Toronto. 





‘Lil’ Reopens Memphis Palace 
*Memphis, May 21. 

Loew’s picked ‘Lillian Russell’ 
(20th) as opener for local Palace, 
shuttered the past month following 
expiration of five-year lease to M. A. 
Lightman. 

Date set is May 31, with Ernie 
Emerling of New York office coming 
down to help unveil house he once 
managed. Robert Kilgore, Loew 
manager in New York metropolitan 
area past 10 years, arrived Saturday 
to take charge, accompanied by W. 
A. Finney, southerr division man- 
ager out of Atlanta. 

Spot has been completely redeco- 
rated, etc. 





Givens Takes Over Pfd. 
Philadelphia, May 21. 

Herb Givens, former exchange 
manager for Grand National, has 
taken over Preferred Pictures ex- 
change and will handle all future 
product of Fine Arts Films. Mur- 
ray Beier, ex-head of Preferred, has 
opened a new distribution to be 
known as Ace Pictures, Inc. 

Clark Film Distributors last week 
signed a new contract with the Film 
oe Employees Union, Local 

Showmen’s Club has just signed 
a lease for new quarters right in the 
heart of Filmrow. 

Lou Krouse, secretary of the 
IATSE local, guest of honor at the 
Film Employees Union’s§ annual 
war at the Broadwood on Thurs. 





Cole Theatre’s Fire 
Yoakum, Tex., May 21. 
Fire last week destroyed the 
Grand here with an estimated loss 
at several thousand dollars. Bal- 
cony, lobby and ceiling canopy com- 
pletely destroyed. Building and 
equipment were insured. Second 
major fire to building within seven 
years. 
One of the Cole theatres. 





Vail’s Drive-In 
Youngstown, O., May 21. 
Youngstown district’s first drive-in, 
the Gordon, opened May 15, 18 tiers 
holding approximately 300 cars. Gore 
don W. Vail, proprietor, a local pro- 
moter several years. 





Roxy, Salt Lake, Fired 
Salt Lake City, May 21. 
Fire caused heavy, unestimated 
damage to A. B. Florr’s Roxy here 
Thursday night (16), gutting the 
front of the theatre and completely 
destroying the stage. 
House, an independent in a Para- 
mount stronghold, will be rebuilt. 





N. Y. Film Bookers Gross 4G 

The Motion Picture Bookers Club 
of New York grossed close to $4,000 
on its first dinner-dance, held Sun- 
day night (19) on the Astor Roof, 
N. Y. Harold Klein, of-the Cocalis 
circuit, is president. 

Proceeds of dues and affairs g0 
for aid of members in the booker 
field under policies similar to that 
which governs the Motion Picture 
Associates (salesmen). 

Alex Arnswalder, of Metro's N. Y. 
exchange, acted as m.c. 





Hugh Conway Promoted 
Winnipeg, May 21. 
Hugh Conway (RKO) being moved 
and upped to Toronto; Buster Radis 
being upped to fill Conway's spot at 
Winnipeg office. . 
Bob Rennie (WB) getting married. 
Sam Swartz, former indie bocker, 
joining UA in Toronto. 
Helmer Jernberg, pioneer 
showman, in hospital for 0.0. 
medicos. 


local 
by 





Oakland House Sold 
Oakland, May 21. 
The T & D theatres, Oakland, 
owned by the late Morgan A. Walsh, 
sold recently to M. E. Syufy. House, 


undergoing remodeling and receco- 
rating, will be managed under same 
policy, 
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War Puts Mpls. Further In Hole, 
But Dunne-Grant Strong $8,500 





Minneapolis, May 21. 

A below-par film lineup is helping 
along the retreat of grosses—a back- 
gliding which has been in progress 
for a month or longer. The lone 

ewcomer arousing any considerable 

xoffice interest is ‘My Favorite 

ife,’ at State. Otherwise it’s pretty 
much a blah proposition. 
e war situation and consequent 
ock and grain markets’ near-col- 
oot are getting blamed, along with 
‘generally adverse business condi- 
fions, for the n.g. b.o. behavior. The 
sharp drop in grain prices hits pock- 
etbooks and sentiment particularly 
ere. 
sae NSotimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘One Beautiful’ (M-G) and ‘Enemy 

ent’ (U), dual first runs, split with 

rench Tears’ (Par) and ‘Nine Lives 
(Col). Fair $1,500 indicated. Last 
week, ‘Western Star’ (Par) and ‘Cou- 
rageous Christian’ (RKO), dual first- 
runs, split with ‘One Beautiful’ (M- 

) and ees Sa (U), also dual 
rst-runs, fair $1,700. 

Century (Par-Singer) (1,600; 25- 
5-40)—‘Buck Benny’ (Par). Moved 

ere after a pretty good first week at 
tate. Looks like mild $3,200. Last 
week, ‘It’s Date’ (U), light $3,000, 
fter pretty good $7,300 first week at 
tate. 

Esquire (Gillman) (290; 25)—‘Saps 
Sea’ (UA). Laurel-Hardy comedy 
well spotted here and climbing to- 
ward profitable $1,000. Last week, 





v 


Key City Grosses 


Estimated Total Gross 
This Week.......... $1,485,900 
(Based on 27 cities, 175 thea- 
tres, chiefly first runs, including 
N. Y.) 
Se Sere $1,136,300 
(Based on 24 cities, 165 theatres) 


‘RENE’ TOPPING 
$6,000 IN 
OMAHA 


Omaha, May 21. 

Bad weather for once did the 
theatres a good turn when a cold 
drizzle settled down on the final 
Golden Spike day Saturday (18) 
and sent visitors scurrying to shelter, 
chiefly the theatres. 

‘Irene,’ at Brandeis, looks as if it 
will roll over $6,000 mark, swell 














‘Typhoon’ Is Seattle’s 
Big Breeze at $6,700 


Seattle. Mav 21. 
‘Favorite Wife’ is proving such a 
fave at the Fifth Ave. that she’s hold- 
ing after $10,000 for the first stanza. 
‘Cyclops’ had enough to move to the 
Blue Mouse, while ‘Buck Benny’ 
dittoed from Paramount to Music 


xX. 

‘One Million B.C.’ didn’t warrant 
second week, especially with the hot 
weather demanding something in 
character; so Liberty has ‘21 Days 
Together.’ Roosevelt (Sterling) still 
dark, with no haste apparently to re- 
vamp. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 27-37-42)—‘Cyclops’ (Par) and 
‘Shooting High’ (20th). Moved from 
Orpheum, looking for $1,500 for five 
days, slow. Last week, ‘Irene’ (RKO) 
and ‘On Their Own’ (20th) (2d wk) 
$2,000, fair. 

Coliseum (Hamrick-Evergreen) (1,- 
900; 21-32)—‘Strange Cargo’ (M-G) 
and ‘Bluebird’ (20th) (2d run). An- 
ticipate good $2,800. Last week, 
‘Young Edison’ (M-G) and ‘House 
Across Bay’ (UA) (2d run), $3,300, 
big. 
Fifth Avenue (Hamrick-Evergreen) 
(2,349; 27-37-42)—Favorite Wife’ 
(RKO) and ‘One Beautiful’ (M-G) 
(2d wk). Hitting great $6,300. Last 
week, neat $10,000. 

Liberty (J-vH) (1,650; 21-32-42)— 
‘21 Days’ (Col) and ‘Outside 3-Mile 
Limit’ (Col). Heading for poor $3,200. 
Last week, ‘One Million B.C.’ (UA) 
and ‘Over Moon’ (UA), $4,000, okay. 

Music Box (Hamrick - Evergreen) 
(850; 27-37-42)—‘Buck Benny’ (Par) 
and ‘Honeymoon Deferred’ (U). Hot 
release from Paramount, ogling fine 
$3,100. Last week, ‘Bill Divorcement’ 


War Hysteria Gets Blame in L. A; 
White's: ‘Scandals’ Terrif $30,000, 
‘Waterloo,’ $20,500, ‘B.C.; $17,000 





Broadway Grosses 


Estimated Total Gross 
This Week ............ $255,500 
"ased on 12 theatres) 
Total Gross Same Week 
Last Year.............$244,500 
(Based on 13 theatres) 


BEERY-CANTOR 
FAIR $8,000 
INKC 


Kansas City, May 21. 
Films are in for a light week cur- 
rently. Best of the lot are ‘Ty- 
phoon,’ at Newman, and ‘20 Mule 
Team’ at Midland, coupled with ‘40 
Little Mothers.’ 








a il 





Los Angeles, May 21. 
(Best Exploitation: State) 

War hysteria is blamed by most 
of the first-run operators for dearth 
of business, although a few outstand- 
ing attractions, such as George 
White's ‘Scandals’ on Paramount 
stage, and ‘Wind’ and ‘Rebecca,’ hold- 
overs at Carthay Circle and Four 
Star, are attracting profitable biz. 
‘Scandals,’ as accompaniment to 
‘Farmer’s Daughter,’ giving Para- 
mount best gross it has had in 
months, and at $30,000 is better than 
the full-length revue, with the How- 
ards included, drew at Biltmore the- 
atre, where it was presented at $3.30 
top. 

Runner-up for biz is ‘Waterloo 
Bridge’ at the State-Chinese, where 
combined take should be around $20,- 
500. Other houses are. faring just 
fair, with moveovers doing badly. 

‘Waterloo Bridge’ exploitation in- 
cluded distribution of 30,000 heralds 
which carried Vivien Leigh picture 
and wording, ‘Who Is She?’ on front- 


ispiece, creating considerable inter- 
est. These heralds were distributed 


: ; figure for the house. Film stepped | (RKO) (5 days) $1,000, slow. Weaver Brothers’ ‘In Old Mis-|by girls in downtown Los Angeles 
bag House’ (U) (reissue), $900.) it, days ahead of time when} Orpheum (Hamrick-Evergreen) (2,- | souri,’ at Tower, has stepped up the |and Hollywood. Another outstand- 
okay. ‘Bill of Divorcement’ failed to click. | 600; 27-37-42)—‘Typhoon’ (Par) and ing stunt was use of a sound truck 


Gopher (Par-Singer) (998; 25)— 
‘Blue Bird’ (20th). Newspaper ads 
carry Shirley Temple’s name in small 
type as ‘among those present,’ indic- 
ative of her boxoffice tumble. Mild 
$2,000 for six days. Last week, ‘Kil- 
dare’s Case’ (M-G), $3,000, fair. 

Orpheum (Par-Singer) (2,800; 25- 
85-40)—‘Typhoon’ (Par). Many harsh 
words from the critics for this one, 

nd the going is plenty tough. Light 

3,000 on six days. Last week, ‘Irene’ 
(RKO), $6,600, pretty good. 

State (Par-Singer) (2,300; 25-35-40) 

‘Favorite Wife’ (RKO). 

rant combo means boxoffice, and 

ustomers apparently like the film 





Dunne- | 


‘Lillian Russell,’ at Orpheum, looks 
| like nice $10,000. 
| Estimates for This Week 


Orpheum (Tristates) (3,000; 10-25- 
yee ey Russell’ (20th) and ‘On 
|Own’ (20th). Looks for good $10,000. 
| Last week, ‘My Way’ (U) and 
| ‘Women Names’ (Par) $9,000, okay. 
| Brandeis (Mort Singer) (1,500; 10- 
| 25-35-40)—‘Irene’ (RKO) and ‘Be- 
| yond Tomorrow’ (RKO). Teed off 
| Tuesday (14) when ‘Divorcement’ 
|(RKO) and ‘Angel Texas’ (WB) 
were withdrawn two days ahead of 
schedule after poor $4,000. ‘Irene’ 


‘Marines Fly High’ (RKO). Atmos- 
pheric lobby and big campaign hypos 
to indicated $6,700, big. Last week, 
okay $5,500. 

Palomar (Sterling) (1,350; 21-32- 
42)—‘Angel Texas’ (WB) and ‘In Old 
Missouri’ (Rep) plus vaude. Expect 
poor $4,500. Last week, ‘’Til We 
Meet Again’ (WB) plus vaude, $4,- 
700, satisfactory. 

Paramount (Hamrick ¢ Evergreen) 
(3,039; 27-37-42) —‘Had My Way’ (U) 
and ‘Enemy Agent’ (U). Newspaper 
campaign upping indicated gross to 
fair $4,000. Last week, ‘Buck Benny’ 
(Par) and ‘Honeymoon Deferred’ 
(U) (2d wk), $6,200, great. 





biz there just as the previous one 
did. ‘My Favorite Wife’ is a hold- 
over at the Orpheum, but has a new 
dual partner in ‘British Intelligence.’ 
Estimates for This Week 


Esquire and Uptown (Fox Mid- 
west) (820 and 1,200; 10-25-40)— 
‘House of Seven Gables’ (U) and 
‘Black Friday’ (U). Aimed frankly 
at the horror fans, but light at $5,- 


at Carthay Circle, where Miss Lelgh 
is appearing in ‘Gone’ as Scarlet 
O’Hara, and securing audience opin- 
ion whether they wanted to see gal 
in ‘Bridge.’ Platters were recorded 
on various local radio stations, to 
good results. 
Estimates for This Week 


Carthay Circle (F-WC) 1,518; 83- 





600. Last week ‘Adventuress’ (20th), 
solo in Uptown, but dualed with' 
‘Western Stars’ (Par) at the Esquire, | 
slow $5,300. | 

Midland (Loew’s) (4,101; 10-25-40) | 
—‘Mule Team’ (M-G)_ and ‘40 Moth- | 
ers’ (M-G). Draw somewhat divided | 


$1.10-$1.65) —‘Gone’ (M-G) (2\st 
week). Should go nearly as well 
this week as last, when take was best 
since seventh week of engagement. 
New — - attendance was set 


Sunday when 3,856 passed 


through turnstiles as against house 


tself very much. Should continue to | looks over $6,000, fancy. . - 1g. | between Beery and Cantor, but capacity for three shows of 4,554. 
build and finish to strong $8,500. Last | State (Goldberg) (900; 10-20-25)— | Winter Garden (Sterling) (800; 16- | veither boisterous. Fair $8,000, Last This week looks like $10,000, com: 
week, ‘Buck Benny’ (Par), $7,400, | ‘Pinocchio’ (RKO) and ‘Married (Par) (2d run). Eyeing good $2,500. | Week ‘Kildare’ (M-G) and ‘Girls | pared with big $10,700 last stanza. 
pretty good. .. | Wife’ (20th), split with ‘Rat Baby’ | rast week, ‘Virginia City” (WB) and | Broadway’ (M-G), so-so $7,300. | Due to biz spurt, preem of ‘All This 
Uptown (Par) (1,100; 25-35)—‘Vir- | (WB) and ‘Rancho Grande’ (Rep).|/‘On’ Johnny’ (U) (2d run), good|,.Newman (Paramount) (1,900; 10- | and Heaven Too’ (WB) has been in- 
inia City’ (WB) split with ‘Girl Fri- | Fair $2,200. Last week, ‘Northwest’ y ; 25-40)—‘Typhoon’ (Par). Giving | definitely postponed. Opening had 
fay (Col). First neighborhood show- | (M-G) and ‘Intermezzo’ (UA), split satisfactory account of itself at | been skedded for June 4. 

gs. Pointed for good $2,300. Last | with ‘Missouri’ (Rep) and ‘Blondie $7,000. Last week ‘Buck Benny’! Chinese (Grauman-F-WC) (2,024; 


eek, ‘Pinocchio’ (RKO) split with 
irginia City’ (WB), good $2,000. 

World (Steffes) (350; 25-35-40-55) 
‘It's Date’ (U). Moved here from 
entury and State, where it fared 
ly moderately well. Other Durbin 
etures, however, have.done well 
ere, and maybe this one will sud- 





Budget’ (Col), n.g. $2,000. 

Omaha (Tristates) (2,000; 10-25- 
40)—‘Buck Benny’ (Par) and ‘Saps 
Sea’ (UA) (2d wk). Good $9,000 
looked for. Last week, fine $10,000. 

Town (Goldberg) (1,250; 10-20-25) 
—‘Murder Yukon’ (Mono), ‘Escape 





GINGER, $18,000 
BOSTON WINNER 





(Par), second week, $5,600, okay. 
Orpheum (RKO) (1,500; 10-25-40) 
—Favorite Wife’ (RKO) 
and ‘British Intelligence’ (WB) (lst | 
wk). Gratifying at $5,000. Last | 
week Grant-Dunne team dualed with 
‘Curtain Call’ (RKO), strong $8,300. | 
Tower (Joffee) (2,110; 10-25)—‘Old 


(2d wk) | 


| 30-40-55-75 )—-‘Waterloo Bridge’ (M- 
|G) and ‘On Own’ (20th). B.o. power 
of Vivien Leigh and Robert Taylor 
credited for neat $10,200 piling up. 
Last week, ‘Kildare Case’ (M-G) and 
‘Adventuress’ (20th), dismal $6,500. 

Downtown (WB) (1,800; 30-40-55- 
65)—‘Million B. C.’ (UA) and ‘Can’t 


ife. 1 trug- | Paradise’ (RKO) and ‘Came By Missouri’ (Rep) and vaude. Admis-|Love’ (U). Running for very good 
s! ton jong $000. Last week.4 Night’ (20th), tripler, split with sfon is back to 25c after raise pre- | $10,000. Last week, ‘Flight Angels’ 
. fi J 3d wk), same,| ‘Haunted Gold’ (WB), ‘Cheers Irish’ Boston, May 21. | vious week. Weavers’ film has just | (WB), weak $6,300. 
@ Lincoln’ (RKO) (3d wk), s ’ ’ , : . A 
ght. (WB) and ‘Ride, Cowboy’ (WB).| Spring weather slowed down the| right amount of corn for this type| Four Star (UA-F-WC) (900; 30-40- 
Good $2,400. Last week, ‘Married | film openings, but then rain perked | audience and take is up somewhat |55)—‘Rebecca’ (UA) (8th wk). 


BENNY, $12,000, 


N.G. IN WASH. 





Washington, May 21. 
Overall take is ’way off again. Only 


Love’ (RKO), ‘Bullets Rustlers’ (Col) 
and ‘Mad Empress’ (WB), split with 
‘Young Feel’ (20th) and ‘Black 
Bandit’ (Indie), $2,100, fair. 
Avenue-Military-Dundee (Gold- 
berg) (950, 600, 800; 10-25)—‘Pin- 
occhio’ (RKO) and ‘Dark Command’ 
(Rep), split with ‘Rat Baby’ (WB) 
land ‘Intermezzo’ (UA). Ought to 
bring good $1,200. Last week, ‘North- 
| west’ (M-G) and ‘Honeymoon De- 
| ferred’ (U), split with ‘Young Feel’ 


| (20th), ‘Roving Tumbleweeds’ (Rep) 








it up a bit over the weekend. Ginger 
Rogers’ ‘Primrose Path’ is the local 
winner, with ‘House Across the Bay’ 
a close seond. 

‘Typhoon’ is so-so. 

Estimates for This Week 

Boston (RKO) (3,200; 25-35-40)— 
‘Grandpa Town’ (Rep) and ‘Tomboy’ 
(Mono), dual, with vaude, three 
days; and ‘Lost Horizon’ (Col) and 
‘Awful Truth’ (Col) (both reissues), 
double, four days. Will garner about 
$7,000, fair. Last week, ‘So London’ 


to $6,600. Last week (35c), ‘Viva | 
Cisco Kid’ (20th) and Henry Busse’s | 
band, $8,700, good. | 


| 





‘Edison Man’ Great | 


$5,700 in Port., Ore. 


Portland, Ore., May 21. 
‘Edison the Man’ at Parker’s UA 
and ‘Doctor Takes Wife’ at the Lib- | 








Should do $4,300 currently, after 
good $4,500 last week. 
Hawaii (G&S) (1,100; 30-40-55-75) 


|—‘Abe Lincoln’ (RKO) and ‘Coura- 


geous Christian’ (RKO) (2d-final 
wk). Biz dropping over 50% on hold- 
over for fair $2,000. First week, nifty 
$5,000. 

Hollywood (WB) (2,756; 30-40-55) 
—‘Million B. C.’ (UA) and ‘Can't 
Love’ (U) dual. Slight improvement 
in trade this week, but at $7,000 
nothing to crow over. Last -week, 


i P : ‘Hidden Gold’ (Par), dual, . A i ‘Flight Angels’ (WB), weak $5,500. 
na pst Rn Magen: oe a and ‘Blondie Budget’ (Col), triple, oo a” days; and ‘War | ly vying Rang po a ming ee Groanenn (B’way) (2,280; SO 40.55) 
@ coin. Others are jest muddlin’ , healthy $1,100. Angels’ (Par) (reissue) and ‘One| ray es eee aramount. while | Convicted Woman’ (Col) and 
.along a fraction below average. alii Night Paris’ (Alliance), dual, four | the Mavtair phn * Mule Team’ for |‘French Tears’ (Par), and vaudeville. 
caieeet aad Wed Matias. Tope. | ‘ ‘Mi S > |e vay (M&P) (1,332; 25-35-40- | third week eg Sight is $6 000, not profitable. 
, i | enwa 332, 29-d09-S0- | ‘ : Ss i, , 
Rs suey ogg = on ie gee ‘Typhoon ] 86, y on ’ 55)—‘Buck Benny’ (Par) and ‘Chan Orpheum upped admish to that of Last week, second runs. 


vaude, and Palace, with ‘Buck Ben- | 
F are battling for second honors, | 
8 


they can be called such. Keith’s 
getting average biz with ‘If I Had 
y Way.’ 

Estimates for This Week 
Capitol (Loew) (3,434; 25-35-40-66) 
‘Adventuress’ (20th) and vaude. 


Won't draw over sickly $12,000. Last | 


eek, ‘Little Mothers’ (M-G) and 
lue Barron orch, floppo $12,500. 


$6,000, Good In Mont’) 


Montreal, May 21. 
‘Typhoon’ and ‘My Son’ look like 
the standouts this week. Balance 
not very promising. 
Estimates for This Week 
Palace (CT) (2,700; 25-45-55). ‘Abe 


Cruise’ (20th) (both 2nd run). Do-} 
ing all right, about $5,500. Last week, | 
‘My Son’ (UA) and ‘On Own’ (20th) | 
(both 2nd run), double, $4,500, fair. | 

Keith Memorial (RKO) (2,907; 25- 
35-40-55) —‘Primrose Path’ (RKO) 
and ‘Deacon’ (U). Building to nice | 
$18,000, with holdover strong possi- | 
bility. Last week, ‘Johnny Apollo’ | 
(20th) and ‘Curtain Call’ (RKO), 
$16,000, okay. 


other houses on strength of stage 
unit ‘La Vie Paree.’ 


Estimates for This Week 


Broadway (Parker) (2,000; 30-35- 
40)—‘Had My Way’ (U) and ‘Over 
Moon’ (UA). Getting fair $4,000. 
Last week ‘My Son’ (UA) and ‘:Saps 
at Sea’ (U) turned in okay $4,400. 

Liberty (Hamrick-Evergreen) (2,- 
000; 30-35-40)—‘Doctor Takes Wife’ 
(Col) and ‘3-Mile Limit’ (Col). Drag- 


Pantages (Pan) (2,812; 30-40-55)— 
‘Primrose Path’ tRKO) and ‘La 
Conga Nights’ (U). Looks like okay 
$8,500 on stanza. Last week, ‘Swiss 
Family’ (RKO) and ‘Lone Wolf Lady’ 


' (Col), very good $9,500. 


Paramount (Par) (3,595; 40-55-75) 
—‘Farmer’s Daughter’ (Par) and 
George White’s ‘Scandals’ on stage. 
‘Scandals’ helping house register ter- 
rific $30,000, biggest take in many 


Col Loe - 95-40)— | Lincoln’ (RKO). Only poor $4,500|" Metropolitan (M&P) (4,367; 25-35- | ging house out of slump for satisfac- |moons. George White's share will 
‘Siennae Corea’ LG) heck doen. \likely. Last week, ‘40 Mothers’ | 49-55)—‘Typhoon’ (Par) and ‘Opened | tory $3,500. Last week ‘Johnny Apol- | run around $15,000. Last week, Buck 
town after two weeks at Palace, and |(M-G), very poor $4,000. Mistake’ (Par). No big whiz at $12,-| lo’ (20th) and ‘Jones Family on Benny’ (Par) and vaude, five-day 


lucky to hit passable $4,500. Last 
week, ‘Rebecca’ (UA) (2d run) (2d 
wk), profitable $4,600. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Typhoon’ (Par) and vaude. Lamour 
| that old sarong, plus Red Skel- 

ns stage nuttery, leading town 
with good $17,500. Last week, ‘Sat- 
fiday's Children’ (WB) and Skelton, 
airish $14,500. 

Keith’s (RKO) (1,830; 35-55 )—‘My 
Way’ (U). 


Opened big and fell off | 


Capitol (CT) (2,700; 25-45-55). ‘Dr. 
Wife’ (Col) and ‘5 Peppers’ (Col). 
|Probably $5,000, mediocre. Last 
'week, ‘Dark Command’ (Rep) and 
i‘Ma’ (U), meagre $5,060. 

Loew’s (CT) (2,800; 30-40-60). ‘Ty- 
|phoon’ (Par). Pointing to good 
'$8.000. Last week, repeat of ‘Irene 
' (RKO), down at $4,500. 

Princess (CT) (2,300; 25-34-50). 
\‘Florian’ (M-G) and ‘One Beautiful’ 
'(M-G). So-so $3,800. Last week, 


500. Last week, ‘Meet Again’ (WB) | 
and ‘Tear Gas Squad’ (WB), poor | 
$10,000. en 
Orpheum (Loew) (2,900; 25-35-40- | 
55)—‘House Bay’ (UA) and ‘Over | 
Moon’ (UA). Better than average 
$17,000. Last week, ‘Husbands’ (Col) 
and ‘Kildare’s Case’ (M-G), double, 
$15,300. . 
Paramount (M&P) (1,797; 25-35- 
40-55)—‘Buck Benny’ (Par) and 
‘Chan Cruise’ (20th) (both 2nd run), 





Own’ (20th), fair $3,200. 
Mayfair (Parker-Evergreen) 


G) and ‘Girls on Broadway’ (M-G). 
Holding for a good enough third 
week at $2,500. Last week $3,000. 
Orpheum (Orpheum Co.) (1,800; 
30-35-40) —‘Crooked Road’ (Rep) 
with A. B. Marcus stage show ‘La 
Vie Paree’ given top billing and up- 
ping house admish. Good $6,000. 
Last week (15-25-35) ‘Grandpa Goes 


(1, | 
| 500; 30-35-40)—'20 Mule Team’ (M- 


third week, around $9,500, excellent. 

RKO (RKO) (2,872; 30-40-55)— 
|‘Primrose Path’ (RKO) and ‘Half 
| Sinner’ (U), dual. Should hit okay 
,$8,000. Last week, ‘Swiss Family’ 
|(RKO) and ‘Lone Woif’ (Col) neat 
$9,000. 

State (Loew-F-WC) 2,414; 30-40-55- 
|/75)—‘Waterloo Bridge’ (M-G) and 
‘On Own’ (20th). Helped by heavy 
‘exploitation, will finish around $10,- 
, 300. Last week, ‘Kildare Case’ (M-G) 


after b i -o- | ‘Star Dust’ (20th) and ‘Free Blonde’! Okay $7,500 indicated. Last week, | to Town’ (Rep) and ‘Convicted |and ‘Adventuress’ (20th), brutal 
week ond ar os te fh | oth), n.g. $3,500. ‘My Son’ (UA) and ‘On Own’ (20th) | Woman’ (Col), with vaude, fair | $7,100. a : 
which will finish with average $9.000.| Orpheum (Ind) (1,100; 25-40-50). | (both 2nd run), dual, $6,000. $4,300. ' | United Artists (UA-F-WC) (2,100; 

, <0) \‘My Son’ (UA). Going big, with Scollay (M&P) (2,538; 25-35-40- Paramount (Hamrick-Evergreen) | 30-40-55) —‘Mule Team’ (M-G) (2d 


ast week, ‘Primrose Path’ (RKO) 
(2d wk), oke $7,000. 

Met (WB) (1,600; 25-40)—‘Man 
Nine Lives’ (Col). House. clientele 
isually goes for this kind of stuff, but 


'$6,000 in sight. Eighth repeat last 
|week of ‘Rebecca’ (UA) fell off to 


| $2,500. 
\$ Cin de Paris (France-Film) (600; 


‘Western Stars’ (Par) (ist run). 


Aiming at $4,000, medium. 


Last | 
week, ‘Cyclops’ (Par) and ‘Grapes’ | $6,500. 


ond week neat $5,000. Last week 


50)—‘My Son’ (UA) (3rd run) and | (3,000; 30-35-40)—‘Buck Benny’ (Par) | wk) and ‘Kildare Case’ (M-G) dual. 
| and ‘Opened by Mistake’ (Par). Sec- 


i‘Mule Team’ is being held over with 
‘Kildare Case’ added, but outlook is 
{for slim $2,700. Last week, holdover 
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2nd run), double, $4,-| United Artists (Parker) (1,000; 30- | of ‘Apollo’ (20th), with ‘Mule Team,’ 
— | 35-40)—‘Edison the Man’ (M-G) and | good $4,200. 
Wilshire (F-WC) (2,296; 30-40-55) 


Likely —_ 
3d repeat of | 800. : 
r State (Loew) (3.600; 25-35-40-55) | ‘La Conga Nights’ (U). Opened one 


is One is’nt clicking. If it stays, it'll '50). ‘9 Celibataires.’ 
Re light $4,000. Last week, ‘Million |good. Last week's | 
C. (UA), good $7,000. |‘Plancher des Vaches,’ poor $800. 





PIE a a 3h 
sn tithe hag ill Sadat tokk DR APPEARENCE Octal 


. ‘ ; ‘ ” ase | i 700. | —* Team’ (M-G) and ‘Kildare 
Pal : Fe) | St. Denis (France-Film) (2,300;|—‘House Across Bay’ (UA) and day early and doing great $5,700. : Mule S t 
" uck Benny’ (Par) Geitinn ie | 95°34). Quai des Brunes’ and ‘Mon- | ‘Over Moon’ (UA). Around ae | oe por i can at” lak aoe ee ae 
ny’s radio f hat’ ;|sieur Bossemans.’ Pointing to good |satisfactory. Last week, ‘Husbands’| (WB) an ear Gas squa Let tye e Bape Seas 
average $12. 000. wee oe tate nae $5,500. Last week, ‘Vie Magnifique’ | (Col) and ‘Kildare’s Case’ (M-G),| Yanked after six average days, eee. and ‘Apollo’ (20th), very good 
(UA), disappointing $12,500. — land ‘L’Epervier,’ good $5,000. dual, $11,000. ' $4,000, $5,200. 
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NG. Pix, Circus, Temp. Hurt Philly, 
But ‘Edison, The Man’ Nifty $15,600 





Philadelphia, May 21. | 
(Best Exploitation: Earle) | 
Three hazards—hot, sticky weath- | 
er, the Ringling Circus and a general | 
letdown in quality product — are 
causing a slough-off of downtown | 
b.o.’s this week. Only newcomers to | 
weather the trio of obstacles are ‘Ed- | 
ison the Man’ and world’s premiere 
of ‘Turnabout,’ both getting raves | 
from the pic ganderers. Chief dud of 
the week is ‘Dr. Cyclops’ at the Fox. | 
‘Forty Little Mothers,’ at the Earle, | 
isn’t setting any houses on fire, de- | 
spite a smart exploitation campaign 
high-lighted by a baby contest co- 
sponsored by the Philly Record, 4 
which more than 2,000 moppets were 
entered. Best 10 were guests at a/| 
‘highchair’ luncheon at the Warwick. | 
Judges were the city’s best-known | 
bachelors. 
Estimates for This Week 
Aldine (WB) (1,303; 32-42-57-68)— | 
*‘Turnabout’ (UA). Preem of this 
hilarious comedy is netting nice $11,- | 
600. Laps ahead of the scant $8,000 
snagged by ‘Divorcement’ (RKO) last 


sesh. 

Arcadia (Sablosky) (600; 32-42-57) 
—‘Johnny Apollo’ (20th) (2d run). 
Faring fairly well with an even $3,- 
000. Last week, ‘Primrose’ (RKO) 
n.s.h. with $2,600 for third-run show- 


ing. 

Boyd (WB) (2,350; 32-42-57-68)— 
‘Husbands’ (Col) (2d wk). Falling 
off to mediocre $8,500. Last week, 

ood $14,100. ‘Irene’ (RKO) preems 
omorrow (Wed). 

Earle (WB) (2,758; 32-42-57-68)— 
*40 Mothers’ (M-G). Neat ballyhoo, 
but only fairish $9,500. Last week, 
‘Johnny Apollo’ (20th), okay $8,600 
for second sesh. 

Fox (WB) (2,423; 32-42-57-68 )—‘Dr. 
Cyclops’ (Par). Chilling b.o. to sour 
$10,500. Last week, ‘Buck Benny’ 
(Par), rode to nifty $11,400 in second 


trip. 

Karlton (WB) (1,066; 32-42-57-68) 
—'‘Doctor’s Wife’ (Col) (2d run). 
Fair $4,600. Last week, ‘My Son’ 
(UA), $4,700 for second run showing. 

Keith’s (WB) (1,970; 32-42-57-68 )— 
‘Buck Benny’ (Par) (2d run). Rid- 
ing along to nice $4,700. Last week, 
Rebecca’ (UA), profitable $4,900 for 
second run—seventh week down- 
town. 

Stanley (WB) (2,916; 32-42-57-68) 
—‘Edison Man’’ (M-G). Garnering 
top coin with neat $15,600. Last week, 
‘Saturday’s Children’ (WB), fairish 


Stanton (WB) (1,457; 32-42-57)— 
Flight Angels’ (WB). Good $4,500. 
Last week, sad $3,400 for ‘Blondie 
Budget’ (Col) and ‘Lights Out in 
Europe’ (Mayer-Burstyn). 


OLSEN- SAPS OK 
$10,200, INDPLS. 


Indianapolis, May 21. 

Business is reflecting the season 
here, with boxoffice receipts in the 
downtown sector going down as the 
mercury climbs up. Qualifying trials 
at the Motor Speedway and golf have 
been attracting the natives. 

Lyric, with ‘Saps at Sea’ and 
George Olsen’s orch, is healthy after 
several bad weeks. Other houses 
are about on par with double-feature 
bills, with Circle ahead by a nose 
with ‘Typhoon’ and ‘Beyond Tomor- 
row.’ 

Estimates for This Week 

Circle (Katz-Dolle) (2,600 25-30- 
40)—‘Typhoon’ (Par) and ‘Beyond 
Tomorrow’ (RKO). Fair $6,900. Last 
week, ‘Buck Benny’ (Par) and 
‘Opened Mistake’ (Par) (2d week), 
poor $4,900. 

Indiana (Katz-Dolle) (3,100 25-30- 
40)—‘Irene’ (RKO) and ‘Beyond To- 
morrow’ (RKO). Helped by per- 














sonal appearance of Anna Neagle on | 


opening day to okay $6,500. Last 
week, ‘My Way’ (U) and ‘Enemy 
Agent’ (U), fair $6,100. 

Loew’s (Loew’s) (2,400 25-30-40)— 
‘Mule Team’ (M-G) and ‘40 Mothers’ 
(M-G). Okay $6,500. Last week, 
*‘Doctor Wife’ (Col) and ‘Girls Broad- 
way’ (M-G), $7,000. 

Lyric (Lyric) (1,900 25-30-40)— 
*‘Saps Sea’ (UA) and George Olsen’s 
orch. In the black with $10,200, a 
welcome change of color after sev- 
eral weeks of carmine. Last week, 
‘Dark Command’ (Rep) and vaude, 
brutal $4,800. 


Leigh-Oliver Draw 
OK $2,300 in Lincoln 


Lincoln, Neb., May 21. 

Persistence on the part of the 
weather to be rainy has been deal- 
ing body blows to all branches of 
the amusement biz here, but least of 
the sufferers is theatre row, thanks 
to good films. __ ii 

‘Buck Benny Rides Again’ is stay- 
ing through tonight (Tuesday), being 
replaced tomorrow by ‘Lillian Rus- 
sell’ (20th), due for a 10-day stand, 
same earned by the Benny pic. 
‘House Across Bay’ is no strain on 








the b.o. gals, but the Vivien Leigh- 30-40) 


Laurence Olivier ‘21 Days Together’ 
is doing nicely, especially at mati- 
nees. 
Estimates for This Week 
Colonial (Monroe-Noble-Federer) 
(750; 10-15)—‘Hidden Power’ (Col) 
and 


Burn’ (Rep). 


mating light $800. Last week, ‘Call- | 


ing Marines’ (Rep) and ‘Straight 
Shooter’ (Crit), split with ‘Main | 
Street’ (Col) and ‘Sky Bandits’ 
(Crit), light $800. a ol 
. Lincoln (Paramount-Cooper) (1,- | 
503; 10-25-35-40) — ‘Buck Benny 


(Par). Playing nine days through 
yesterday (Mon.). Got fine $5,300. 
‘Russell’ (20th) opens today (Tues.). 
Rebecca’ (UA) picked up excellent 
$5,600 in nine days just ahead. 

Nebraska (Paramount-Cooper) (1.- 
236; 10-20-25)—‘Man Dakota’ (M-G) 
and ‘Hidden Staircase’ (WB), with 
amateur shows. Wednesdays. Will 
get neat $3,100. Last week, ‘Cisco 
and Lady’ (20th) and ‘Charlie Chan 
Panama’ (20th), also with amateurs, 
fair $2,100. 

Stuart (Paramount-Cooper) (1,884; | 
10-25-40) — ‘House’ Bay’ (UA). 
Around $3,100, which makes house 
a consistent loser for nearly four, 
months. Last week, ‘40 Mothers’ | 
(M-G), miserable $2,300. 

Varsity (Noble-Federer) (1,017; 
10-20-25)—‘21 Days Together’ (Col). 
Leigh-Olivier team pretty popular 
and will get $2,300, largely because 
of good matinees. 
lion, B. C.’ (UA) and ‘Man From 
Montreal’ (U), surprise, $2,800. 








LEIGH-TAYLOR "== 


FAIR $15,500 
IN FRISCO 


San Francisco, May 21. 
Only new pix this week are Vivien 
Leigh-Robe Taylor’s ‘Waterloo 
ee at Fox and ‘Typhoon’ at 
Warfield, both doing average biz. 





‘Irene,’ at Golden Gate, is topping $3,0 


holdovers with nice $14,000. 

At the United Artists ‘Rebecca’ 
closes its long run of nine weeks 
Tuesday, taking in around $5,000 on 
final five days. Opening day has 
been changed from Wednesday to 
Tuesday at this house. 

Estimates for This Week 
Fox (F-WC) (5,000; 30-40)— 


‘Land Six Gun’ (Mono), split! L 
| with ‘Buffalo Bill’ (Rep) and ‘Money , $1,600. Last week, ‘Rancho Grande 
Total take approxi-| (Rep), three days; 


Last week, ‘Mil- | 000 


showing some lure, maybe to $6,000. 
Last wok, ‘Johnny nova (20th), 
5,500, under expectations. 

. Warner (Warner) (2,300; 10-30- 
Clicking 





'40). ‘Torrid Zone’ (WB). 
merrily matinee and night, probably 
to socko $7,200. Last week, ‘Acad- 
emy Award Cavalcade’ (WB) (short) 
‘and ‘Tear Gas Squad’ (WB), $2,000, 
inew low. 

| New Malco (Lightman) (2,800; 10- 
.‘21 Days’ (Col). Two stars 
‘that should draw but aren't. Will do 
/well to nab so-so $4,000. Last week, 


'‘Buck Benny’ (Par), $6,500, good. 
| Strand (Lightman) (1,000; 10-20-30). 
‘Black Friday’ (U), three days; “Tom- 


boy’ (Mono), two days; ‘Stage Coach 
War’ (Par), two days. Fairish 


‘Half Sinner’ (U), 
two days; ‘Zanzibar’ (U), two days; 


$1,600. 


FAVE WIFE’ BIG 
$20,000 IN CINCY 


Cincinnati, May 21. 

Wham pull of ‘My Favorite Wife’ 
at the Albee is upping main-stem 
trade to a sweet shade over last 
week. Also on the hefty side cur- 
rently is ‘20 Mule Team,’ which is 
pulling strong for Keith’s. 

Fresh releases down under are ‘If 
I Had My Way,’ at Palace, and ‘Bill 
of Divorcement,’ in Shubert. 

Estimates for This Week 

Albee (RKO) (3,300; 35-42)— 
‘Favorite Wife’ (RKO). Nine days, 
socko $20,000. Last week, ‘Buck 
Benny’ (Par), eight days, good $13,- 


Capitol (RKO) (2,000; 35-42)— 
‘Irene’ (RKO). Transferred from 
Palace for second week. Fair $4,500. 
Last week, ‘Over Moon’ (UA), poor 








Family (RKO) (1,000; 15-25)—‘Ski 
Patrol’ (U) and ‘Little Orvie’ 
(RKO), split with ‘Rancho Grande’ 
(Rep) and ‘Grandpa Goes to Town’ 
(Rep). Gene Autry a b.o. tilter in 
last half for okay $2,200. Last week, 
‘Missouri’ (Rep) and ‘Half Sinner’ 
(U), divided with ‘Millionaire Play- 
boy’ (RKO) and ‘Mercy Plane’ 
(BFR), seasonal $2,000. 

Keith’s (Libson) (1,500; 35-42)— 
‘Mule Team’ (M-G). Very good 
$6,500. Last week, ‘Came True’ 
(WB), slow $4,000. 

Lyric (RKO) (1,400; 35-42)—Buck 
Benny’ (Par). Moveover from Albee 
for second week. Fair $4,200. Last 
week, ‘Girls Broadway’ (M-G), sorry 


,000. 
Palace (RKO) (2,600; 35-42)—"My 
Way’ (U). Natives sour on Gloria 
Jean as co-star with Crosby. Will 
be jerked after sixth day. Disap- 
pointing $6,000 in wake of previous 
Crosby pix. Last week, ‘Irene’ 
(RKO), nice $10,600. 

Shubert (RKO) (2,150; 35-42)— 
‘Divorcement’ (RKO). Remake of 
Clemence Dane’s play taking it on 





‘Waterloo Bridge’ (M-G) and ‘On 
Own’ (20th). Vivien Leigh and 
Robert Taylor should get fair $15,- 
500. Last week ‘Buck Benny’ (Par) 
and ‘Tear Gas’ (WB) (2d wk), aver- 
age $11,000. 

Golden Gate (RKO) (2,850; 35-55) 
—‘Trene’ (RKO) and vaude (2d wk). 
Will get good $14,000. First week, 
fine $17,000. 

Orpheum (F&M) (2,440; 30-40)— 








ferred’ (20th) (2d wk):- A little be- 
|low average at $6,500. Last week 
$10,400, good. : 

Paramount (F-WC) (2,740; 30-40) 
—Double Alibi’ (U) and ‘Mule 
Team’ (M-G) (2d wk). Looks like 
average $8,000. First week, good 
$13,000. 

St. Francis (F-WC) (1,470; 30-40) 
—Buck Benny’ (Par) and ‘Tear Gas’ 
(WB). Moveover will take $5,500. 
‘Lost Horizon’ (Col) (reissue) last 
week closed at $3,500, poor. 

United Artists (Cohen) (1,200; 35- 
55-75) — ‘Rebecca’ (UA) (9th-final 
wk). Closing to fine $5,000 in five 





‘My Way’ (U) and ‘Honeymoon De- |” 


the chin for cellar-scraping $2,500. 
Last week, ‘Dark Command’ (Rep), 
fair $4,000. 


Buffalo Theatre Ops 
Look to Gimmicks; 


‘Typhoon’ OK $8,000 


Buffalo, May 21. 

Boxoffices continue on the black 
side for the current canto, with only 
islight variations from the figures of 
the last frame. Holdover spell of cool 
weather has aided the coin windows 
up to now, but with summer temper- 
atures about due, some of the boys 
are becoming jittery. 

From indications, some are already 
,Set to hoist the hot weather distress 
signals and the opposition is keeping 
|a weather eye peeled in readiness to 
blitzkrieg in retaliation for over- 











idays. Last week, good $6,500. 
Warfield (F-WC) (2,680; 30-40)— 
‘Typhoon’ (Par) and ‘Gangs Chi- 
cago’ (Rep). Satisfactory $12,000. 
|Last week ‘Florian’ (M-G) and 
‘Grandpa Town’ (Rep), poor $6,000. 


‘TORRID ZONE,’ $7,200 
HOT MEMPHIS ITEM 


; Memphis, May 21. 

Despite the coming of outdoor 
weather and the belated shift to 
eden Poet og A time, Main Street 
has nothing to kick about this week. 
Business isn’t  terriffic, but all 
things considered it’s certainly okay. 

‘Torrid Zone,’ the Warner triple 
play, Pat O’Brien to Ann Sheridan 
to James Cagney, is pulling heavily 
at the Warner on the strength of 
good notices and word-of-mouth. ‘My 
| Son’ is moving along to satisfactory 
take at Loew’s. New Malco has the 
egg of the week in ‘21 Days To- 
gether,’ a flop despite pairing of 
Vivien Leigh and Laurence Olivier. 
Funny thing was divergence of criti- 
cal opinion on this one, the morning 
scribes labeling it n.g., while the 
p.m. cricks went to town for it. 
Publie is indifferent. 

Estimates for This Week 

Loew’s (Loew’s) (2,600; 10-30-40). 

‘My Son’ (UA). Aherne-Carroll 














competitive stunts. Twentieth Cen- 
tury’s inauguration of cash give- 
|}aways three nights a week is being 
|closely watched and, if successful, 
| will bring down a heavy barrage of 
competitive gimmicks at all main 
stem first-runs. First two days mild. 
safayette is holding off on similar 
plans. 
Estimates for This Week 

Buffalo (Shea) (3,500; 30-35-55)— 
| ‘Waterloo Bridge’ (M-G). On the fair 
side at $12,000. Last week, ‘Meet 
Again’ (WB) and Wayne King’s orch, 
fair enough at $17,700. 

Great Lakes (Shea) (3,000; 30-50) 

—‘Typhoon’ (Par) and ‘Biscuit Eater’ 
(Par). This parlay looks to pay 
pretty $8,000. Last week, ‘House Bay’ 
(UA) and ‘Angel Texas’ (WB), $8,- 
000, nice. 
_..Hipp (Shea) (2,100; 25-35)—Kil- 
dare’s Case’ (M-G) and ‘40 Mothers’ 
(M-G). 
‘Million BC’ (UA) and ‘Opened Mis- 
take’ (Par), nice $7,000. 

Lafayette (Hayman) (3,300; 25-35) 
—‘Invisible Man’ (U) and ‘Big Guy’ 
(U). Should snare healthy $7,000. 
Last week, ‘Doctor Wife’ (Col) and 
‘Men Souls’ (Col), clicko, $8,000. 

20th Century (Dipson-Basil) (3,000; 
25-35 )—‘Dark Command’ (Rep) and 
‘Curtain Call’ (RKO). Looks like 
mild $6,000. Last week, ‘Irene’ 
(RKO) and ‘Forgotten Girls’ (Rep) 
(2d wk), short stanza thinned down 
to under $5,000. 


om 





Okay at $7,000. Last week, | $2,600 





FAVORITE WIFE’ DUAL 
STRONG 116 IN DENVER 


Denver, May 21. 

‘Buck Benny’ continues strong in 
its second week, but ‘My Favorite 
Wife’ and ‘Saint Takes Over,’ dualed, 
are getting town’s biggest money. 
‘Benny,’ meantime gets another 
holdover. 

Estimates for This Week 


Aladdin (Fox) (1,400; 25-40)— 
‘Johnny Apollo’ (20th) and ‘Free, 
Blonde and 21’ (20th). After a 
week at the Denver, getting fair $3,- 
100 here. Last week, ‘Till We Meet 
Again’ (WB), after a week at the 
Denver, and ‘Double Alibi’ (U) were 
fair at $3,500. 

Broadway (Fox) (1,040; 25-35-40) 
—Irene’ (RKO) and ‘Beyond To- 
morrow’ (RKO). After a week at 


the Orpheum, fair $2,000. Last 
week, ‘40 Little Mothers’ (M-G) and 
‘2 Girls on Broadway’ (M-G) only 
fair $2,000, after a week at the Or- 
pheum. : 

Denham (Cockrill) (1,750; 25-35- 
40)—Buck Benny’ (Par) (2d week). 
Nice for second week, $7,000. Last 
week, ‘Buck Benny’ (Par) plenty 
strong $14,000. 

Denver (Fox) (2,525; 25-35-40)— 
‘Had My Way’ (U) and ‘Alias the 
Deacon’ (U). Pleasing $9,000. Last 
week, ‘Johnny Apollo’ (20th) and 
‘Free, Blonde and 21’ (20th) fair 
$8,000. 

Orpheum (RKO) (2,600; 25-35-40) 
—My Favorite Wife’ (RKO) and 
‘Saint Takes Over’ (RKO). Strong 
$11,000. Last week. ‘Irene’ (RKO) 
and ‘Beyond Tomorrow’ (RKO) fair 


Paramount (Fox) (2,200; 25-40)— 
‘All Came True’ (WB) and ‘King of 
the Lumberjacks’ (WB). Good $4,- 
000. Last week, ‘1,000,000 B. C.’ and 
‘Tear Gas Squad’ (WB) good at 
$4,000. a 

Rialto (Fox) (878; 25-40)— ‘1,000,- 
000 B. C.’ (UA), after a week at the 
Paramount, and ‘Danger on Wheels’ 
(U). Fair $1,750. Last week. ‘My 
Son’ (UA), after a week at each the 
Denver and Aladdin, and ‘Outside 
3-Mile Limit’ (COL) fair $1,750. 





VILLE PIX NG: 


LAMOUR FAIR 
$7,000 


Louisville, May 21. 

Unusually cool weather for this 
time of year is a break for the the- 
atres. Temperatures have been 
down, particularly in the evening, 
and this is conducive to pic at- 
tendance. However, product is of 
average caliber, and resultant at- 
tendance is nothing to rave about. 
Races at Churchill Downs was po- 
tent opposish to downtown houses, 
particularly at matinees. Meet ended 
Saturday (18). 


Eddie Cantor, in ‘40 Little Moth- 
ers,’ is proving a fair draw at Loew's 
State, with ‘Typhoon’ dualed at the 
Rialto, pulling in the Dorothy La- 
mour fans, 


Estimates for This Week 


Brown (Loew’'s-Fourth Avenue) 
(1,000; 15-30-40) —‘Favorite Wife’ 
(RKO) and ‘Saint Over’ (RKO) (3d 
wk). Still romping along and giv- 
ing the-new pix a run for their 
money. Looks to grab nice $2,500, 
after last week’s splendid $3,000. 

Kentucky (Switow) (900: 15-25) — 
‘Blue Bird’ (20th) and ‘House Across 
Bay’ (UA), split with ‘Hurricane’ 
(UA) (revival) and ‘Five Little Pep- 
pers’ (Col). Looks like good $1,800. 
Last week ‘Grapes’ (20th) and 
‘Young Feel’ (20th), oke $1,500. 

Loew’s State (Loew’s) (3,100: 15- 
30-40 )—‘40 Mothers’ (M-G) and ‘Kil- 
dare’s Case’ (M-G). Cantor pic first 
in a long time and drawing fair biz. 
With weather continuing favorable, 
should cop average $6,000. Last 
week ‘Mule Team’ (M-G) and ‘Girls 
Broadway’ (M-G), ditto. 

Mary Anderson (Libson) (1,000; 
15-30-40)—Flight Angels’ (WB). 
Gaining some attention on strength 
of war talk and fact that subject 
matter is about airplanes. Returns, 
however, will be in the light class, 
probably $2,700. Last week ‘Sat- 
urday’s Children’ (WB),  fairish 


Rialto (Fourth Avenue) (3,400: 15- 
30-40)—‘Typhoon’ (Par) and ‘Beyond 
Tomorrow’ (RKO). Lamour proving 
the sarong still pulls ’em and ‘Ty- 
phoon’ will bring in the best biz in 
town at fair $7,500. Last week ‘Buck 
Benny’ (Par) and ‘Opened Mistake’ 
(Par), pretty fair $7,000. 

Strand (Fourth Avenue) (1,400; 15- 
30-40 )—‘Adventuress’ (20th) and ‘On 
Own’ (20th). Indications are for tepid 
$2,500. Last week ‘Dark Command’ 
(Rep) and ‘Curtain Call’ (RKO), 
medium $3,000. 





LEIGH - TAYLOR 
WARM 156 
IN PITT 





Pittsburgh, May 21, 
(Best Exploitation: Alvin) 


Biz continues its unpredictable 
plunge locally, with not even the 
wae strike for an alibi now, 

alkout ended over week-end, ine 
dustrial conditions are on the upe 
grade and weather has been prace 
tically perfect, but still no concrete 
improvement has developed in the 
downtown sector. Even the nabes 
are ’way off, too. 

Everything this week is going to 
‘Lillian Russell,’ at Alvin, and 
‘Waterloo Bridge,’ at Penn. ‘Rus- 
sell’ came in on world. preem tidal 
wave and doing very good, but not 
what was originally expected, while 
‘Bridge’ is cashing in on rave 
notices and potent pull of its co« 
stars, Vivien Leigh and Robert 


ee. 

lvin exploitation on ‘Russell’ 
was terrific, with a civic holiday 
declared, parades, $100-a-plate char- 
ity dinner, p.a.’s of Alice Faye and 
Edward Arnold, five-station broad- 
casts, department store displays and 
big newspaper splashes, six days’ 
running. 

Estimates for This Week 


Alvin (Harris) (1,850; 25-35-50)— 
‘Russell’ (20th). Got away to spec- 
tacular start with dual premiere at 
this spot and also the Senator at 
$1.10 top, with capacity in both 
spots. Film, however, received gen- 
erally poor notices and isn’t alto- 
gether measuring up to expectations 
at b.o. Looks like around $14.000, 
includin ge night takes. Last 
week, ‘Dark Command’ (Rep), six 
days, disappointment at $4,600. 

Fulton (Shea-Hyde) (1,700; 25-40) 
‘Divorcement’ (RKO). Picture 
isn’t there, names are meaningless 
and sombre theme all pulling against 
this one. Will be lucky to crack 
$1,800, which is poor here. House 
has only one more booking, ‘Earthe- 
bound’ (20th), and then will prob- 
ably shut down for seven or eight 
weeks. Last week, ‘Alias Deacon 
(U) and ‘Zanzibar’ (U), also under 
$2,000. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Waterloo Bridge’ (M-G). Raves 
for picture and also for Leigh and 
Taylor, together with plenty of 
femme appeal, shooting this one into 
profitable bracket at $15,000. Last 
week, ‘Primrose Path’ (RKO) in 
doghouse, barely touching $10,000. 

Senator (Harris) (1,750; 25-35-50) 
—'Dark Command’ (Rep). Given an- 
other downtown week at No. 2 
Harris house. Actioner well liked, 
but can’t seem to get going in first- 
runners, -Looks like $1,500 here, 
Last week, ‘My Way’ (U), on move- 
over from Alvin, around $1,800 in 


six days. 

Ritz (WB) (800; 25-40) — ‘One 
Beautiful’ (M-G) and ‘Tear Gas’ 
(WB). Another one in the solar 


plexus for this small-seater. Not 
much more than $1,100 in sight. Last 
week, ‘French Tears’ (Par) and ‘Ad, 
venture Diamonds’ (Par), around 
Stanley (WB) (3,600; 25-40-60)— 
‘Saturday’s Children’ (WB) and 
Glen Gray band. Combo liked ail 
around, with both flicker and stage 
show getting patted generously in 
the press, but $16,000 is all that can 
be hoped for. That’s considerable 
under what Gray did last time 
around. Last week, ‘Dr. Cyclops’ 
(Par) and Tommy Riggs-Ebsens- 
Beverly Roberts, pretty awful 
$11,000. 

Warner (WB) (2,000: 25-40) — 
‘Florian’ (M-G) and ‘Saps Sea’ (UA). 
Another spot that’s taking it on the 
chin. Present dual will be lucky to 
get $2,800, ouch. Last week, ‘Buck 
Benny’ (Par), on h.o. from Penn, 
pretty fair at $4,000. 


MACGOWAN WEIGHTED 
WITH 10 PIX AT 20TH 


Hollywood, May 21. 

With two pictures before the 
cameras and eight more in prepara- 
tion, Kenneth Macgowan is the 
busiest associate producer on the 
20th-Fox lot. 

In work are ‘Brigham Young’ and 
‘The Return of Frank James.’ In 
the writing mills are ‘Belle Starr,’ 
‘Brooklyn Bridge,’ ‘Fifth Avenue,’ 
‘Down on the Wabash,’ ‘The Great 
American Broadcast,’ ‘Hudson Bay 
Company,’ ‘In Old Wyoming’ and 
‘The Great Commandment.’ 











Metro After Donat 


Hollywood, May 21. 
Metro is negotiating with Robert 
Donat to return to Hollywood to ful- 
fill an old contract .for one Ameri- 
can-made picture, Currently Donat 
is in England. 
Should the deal go through, Rosa- 





lind Russell will play opposite. 








od 
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Antip BO.s Perk as Coal Strike Ends CRIFTTHS SEEN HEADED British Booking-Prod. Plan Pushed; =| : 
| Indies Would Insure Exhib Outlets 


Exhibs Continue War on ‘Excessive’ 7, dace, 


David Rose, Paramount’s managing | 
v director in Great Britain, is open | 
ee ° provincial exchanges of the company 
British Equity Elects for some personality to head the 
London sales force vacated by | 

Charles Dickinson. _ 
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Sydney, May 21. 
Ending of the commonwealth- 
wide coal strike, plus the fact that 














‘ticularly advantageous to exhibitors, 


. latter, however, provided the induce- 


the increased war tempo on the Eu- 
ropean front has had little effect 
upon show biz boxoffices Down Un- 
der, augurs better times for terri- 
torial b.o.s. Settlement of the strike, 
which affected 100,000 jobs, is par- 


who are now relieved of a major 
problem among their multiple head- 
aches that include a product short- 
age and what they call excessive 
rates charged them by American 


distribs. ; : 
Presently, exhibitors are waging a 
savage fight against ‘Pinocchio’ 


(RKO) rentals of 50%, this follow- 
ing on the heels of the attack against 
the 70% asked for ‘Gone with the 
Wind’ (M-G). 

‘Gone,’ ‘Pinecchie’ Socko 

Despite the exhib fight, the Disney 
cartoon and ‘Gone’ are doing excel- 
lent biz, with the improvement of 
the latter’s b.o. being particularly 
notable because of the serious effect 
of the early exhib attack, coupled 
with indignation of patrons protest- 
ing the upped prices. ‘Pinocchio’ 
opening in Sydney was particularly 
powerful. The exhibs, through their 
body, had advised all members to 
lay off bookings of ‘Gone,’ ‘Gulliver's 
Travels’ (Par) and _ ‘Pinocchio’ 
(RKO), the reason for the protest 
against ‘Gulliver’ being the same as 
for the other two. 

‘Pinocchio’ is playing at the local 
State theatre, operated by the 
Greater Union circuit. Greater 
Union capitulated to the terms after 
the film had first been tendered to 
Hoyts on an arrangement by which 
it always gets first crack at RKO 
product in Australia, Hoyts’ refusal 
to accede to the ‘excessive’ terms led 
to the deal with Greater Union, 
which has always had difficulty in 
getting tirst-run product from the 
States. New Zealand’s largest exhib 
chain, the Amalgamated Theatres, 
has also booked ‘Pinocchio’ for dates, 
presumably at the 50% figure. 

‘Gone’ at Metro Houses 

The ability of ‘Gone’ to get first- 
run bookings locally is due princi- 
pally to the fact that the film is play- 
ing at the Metro’s own houses here, 
the St. James and the Liberty. In 
Melbourne, where the pic is due to 
open June 1 at two theatres, one of 
the houses is an M-G, the Metro; the 
second, paradoxically, is Hoyts’ Re- 
gent. A special arrangement on the 


ment. It will be recalled that Hoyts 
played ‘Snow White’ (RKO) at 50%, 
though a similar ban had _ been 
placed against the pic by the exhibs’ 
@ssn. 

The Hoyts chain, one of the largest 
on the continent, is one of the out- 
standing forces behind the refusal to 
play ‘Pinocchio,’ being willing to 
pay only on a ‘result’ basis. This | 
‘idea is consistent with the general 
exhib antagonism in Australia 
against blind booking. 


U.S. Distribs Hear 
New Report of 257, 
Mex Coin Freezing 








Reports that the Mexican govern- | 
ment may be petitioned to install | 
certain currency restrictions on U. 
S. distributors, which were received 


London, May 7. 


The Council reelected by British 
Equity for 1940-41 are Leslie Banks, 
Felix Aylmer, Jean Cadell, Lewis 
Casson, Frank Cellier, Franklyn 
Dyall, Robert Donat, Gordon Harker, 
John Gielgud, O. B. Clarence, Edith 
Evans, Leslie Henson, Walter Hudd, 
Marie Lohr, Beatrix Lehmann, Clif- 
ford Mollison, Henry Oscar, Cecil 
Parker, Llewellyn Rees, Flora Rob- 
son, Athene Seyler, Godfrey Tearle, 
Sybil Thorndike, Austin Trevor and 
Arthur Wontner. 


New members: Richard Bird, Wil- 
fred Babbage, Honor Blair, Mark 
Dignam, Eric Fawcett, Jack Haw- 
kins, Florence Desmond, Andrew 
Cruickshank, Constance Cummings, 
Bobby Howes, Mary Merrall, Doreen 
Percheron and Guy Verney. 


Hoyt’s GUT Deal P 
On Booking Seen 
Operating July | 


Sydney, May 21. 

Merging of Hoyts and Greater 
Union circuits in their film booking 
through General Theatres now is be- 
ing readied to go into operation by 
July 1, and pressure is being ex- 
erted from 20th-Fox in N. Y. to com- 
plete the deal. 20th holds the con- 
trolling interest in Hoyts. 

Originally the booking monopoly 
plan was supposed to have been 
ready to put into operation the first 
of this year. Objections of certain 
stockholders affiliated with Hoyts 
seemingly have stalled approval in 
recent weeks. 











War Neo Stopgap te Deal 


Dan Michalove, National Theatres 
executive, 20th-Fox subsidiary, who 
went to Sydney last fall in an effort 
to place the Hoyts-Greater Union 
plan in operation, tells Varitery he 
doesn’t believe the European war 
will interfere with actual consum- 
mation of the deal. He’s indicated 
that only certain details have to be 
ironed out before the booking plan 
would be ready to be placed into 
operation. Various Hoyts stock- 
holder groups in Australia must be 
appeased and booking deals with 
American major companies adjusted. 


Michalove returned to the U. S. 
in Australia since last fall. 


Sidney Kent's personal rep to see 
that the Hoyts-Greater Union agree- 
ment was carried out. 

Under the plan, General Theatres, 
an inactive 
for the past several years, would be 
revived as the joint booking com- 
pany for Hoyts and Greater Union. 

Michalove expects to return to 
Australia early this fall. 


Italy’s War Status Holds 








by home offices last week from their 
Mexico City 
viewed in New York as one of the 
annual threats which 
that country. 
be to freeze 25% 
lected by American distribs in 
Mexico and hold it for local pro- 
duction. 


Whole proposal is predicated on 


the belief that U. S. companies are | 


making vast profits from operations 
in Mexico. One figure was that 
Major companies had $1,600,000 net 
Profits from Mexico each year. For- 
eign department executives in N. Y. 
Claim that this is out of line with 
actual facts even if the amount was 
in Mexican pesos instead of Amer- 
can dollars. (The peso is worth 
about 17c). 





EXHIB-LABOR PEACE 
Mexico City, May 21. 
Work peace, at least for the pres- 


ent, has been obtained b ic ex- 
hibitors. y P 


representatives, is | 


Up London Film Deals 


London, May 7. 


Unsettled war condition in Italy is 
, holding up several film deals in Lon- 
don. Most important is a three-pic- 
ture pact between Columbia (Lon- 
'don) and Two-Cities Films, whereby 
llatter is to make pictures, putting up 





develops in| 
Latest scheme would | 
of revenue col- | 





|50% of production cost, with Colum- 
ibia to guarantee releases and other 
50%. 

First picture, ‘Freedom Radio,” is 
set for production, but Mario Zampi 
and Del Gudici, both Italians and 
heads of TCF, are trying to get the 
bankroll out of Italy, but Italian films 
monopoly, which controls country’s 
coin for foreign ventures, is not giv- 
ing the okay. 

Similar situation involves Grand 
National Films (London), which has 
| sold Italian rights of ‘Stars Look 
| Down’ to Senior Moscow, Italian film 
renter, who also purchased George 





David Griffiths, formerly head of 


| Warners-First National here, how- | 


ever, is the likely choice. 


ANZAC PIX PUSH 
FICHT VS. ABC 
TACTICS 


Sydney, May 1. 











‘Film Council of Australia, after | 
previous warnings, is ready to take | 
further steps against the Australian 
Broadcasting Commission if latter 
does not restrict its ‘tactics’ in re- 
spect to the pic biz. Charles Munro, 
of the Hoyts chain, recently took a 
poke at the ABC following its meth- 
od of pic criticism over the air, and 





several months ago after having been | 
He went | 


to the Anzac territory reputedly as | 


Australian corporation | 


Norman B. Rydge, Greater Union, 
also had a word to say on the matter. 
Sam_ Snider, Snider-Dean, has 
j taken steps to present a strong case 
_to Postmaster-General Thorby, con- 
troller of radio here, covering the 
sour note struck by the ABC. Snider 
points out that the industry has al- 
ways been willing to cooperate with 
the ABC on matters of public inter- 
est, but that the ABC has continued 
to slap the film setup, especially in 
its reviews of U. S., British and local 
| product. 
| Mention is made that if the gov- 
;ernment, via the postmaster-general, 
'does not ease the present situation, 
{the FCA will buy time from com- 
mercial stations to give the public an 
| earful of conditions, and other meth- 
ods will be adopted to overcome in- 
|dustry slaps by the government-con- 
trolled ABC. 


LONDON LEGIT 
GOES BLOTTO 


London, May 21. 


West End legit business, in addi- | 
tion to the rest of show biz, has been | 
hit hard by the ‘total war’ launched 
by Germans, with ‘Rebecca,’ which 
has been a hit, taking as low as $100 
at some performances. 


‘Black Velvet’ is off 25%, while 

‘Present Arms’ is carrying on with 
| principals on percentage. 
Shows which closed May 18 were, 
iC. B. Cochran’s revue, ‘Funny Side | 
| Up,’ and ‘Without the Prince’. Clos- | 
ing May 25 are ‘Beyond Compare,’ 
‘Come Out to Play’ and ‘Beggar’s 
Opera’. 

Provisional 
‘Whitehorse Inn’ 
Sleep at Home’. A. J. Cronin’s first 
play, ‘Jupiter Laughs,’ twice an- 
| nounced to open, plus the planned 
revival of ‘Dear Octopus,” have been 
indefinitely postponed....Others clos- ! 
ing shortly are ‘Corn Is Green’ and 
‘French For Love’. 
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notices are up for 
and ‘Good Men 








Two Nazis to Die for Espionage, One 
French Reeler Killed, Two Hurt 





Paris, May 8. 

The war has taken its toll on cine- 
ma and press representatives, with 
two condemned to death for espio- 
nage, and one killed and two se- 
riously wounded on duty in the 
front lines. 

Carmen Mori, 36, of Swiss nation- 
ality, and a newspaperwoman im 
Berlin, known as the ‘truckhorse,’ 
and Fritz Erich Irler, 38, Berlin- 
born and connected with German 
film industry, were condemned to 
death (29) by a military tribunal 
‘here, and will face the firing squad 
-shortly unless their execution is 
stayed by President Lebrun. Latter 
| is unexpected. 

Pierre Beaudouin was killed and 
‘Jean Rousseau and Michel Tiquet 


Uniform countrywide labor con-! Formby film from Associated Talk-| were gravely injured during a Ger- 
tract their help demanded has been! ing Pictures and is negotiating for’ man shelling of the French front 


Signed, 


| Gabriel Pascal's ‘Pygmalion.’ 


j lines. They were newsreel men, 


i their activities, but method of op- 


| the army boys with known and le- 


| stuff on the curb, and legitimate stuff 


| talent, being a straight sit, drink and 


| should do something to enliven book- 
SHOW BIZ’S WAR TOLL | 


‘CENSORS NIX ‘MICE’ PIC 


By Fighting Majors’ Rental Control ) 


4 Gov’'t-Backed Fikns 


Sydney, May 1. 

Local pic industry is moving ahead 
on governmental coin. Charles Chau- 
vel is pacing ‘40,000 Horsemen,’ a tale 
of the Australian Light Horse. Cast 
includes Grant Taylor and Betty 
Bryant. 

Clarence Badger is directing a 
local yarn, titled ‘That Certain Some- 
thing,’ with home-brew cast, and 
Noel Monkman will do ‘The Power 
and the Glory,’ likewise with home 
players, for Argossy. Cinesound is 
listed to floor another local yarn 
when Chauvel moves out of the 
studio, 


London Bobbies 
Test Extension Of 
Nite Club Curfew 


London, May 7. 

Allocation by bobbies of a special 
area to test experimental stretch in 
drinking hours has brought a glad 
yell from other West End spots anxi- 
ous to be declared in on this possible 
eat and drink traffic up to 2 am. 
One of the spots chosen, Lyon’s Cor- 
ner House, an eatery catering to 
semi-suburban trade, welcomed the 
police watchers checking on the re- 
action, and earned reports of com- 
mendation for the measure. Crowd 
was at overflow, mixing their drinks 
with food and music, and all in an 
orderly manner. 


Although not indicated, police de- 
partment test is seen as an effort to 
erack down on the private Bottle 
Party clubs. These nitery haunts 
have been panned many times for 











eration keeps them beyond the au- 
thority rap. 

Recently, there have been squawks 
anent fleecing of soldiers at similar 
carefree hostels via fancy prices 
for near-beer and soft drinks with a 
shot of alky. But police have been 
almost powerless to clamp down. 
But granting of this 2 a.m. extension 
to specified eateries would provide 


gitimately managed rendezvous. 


A further benefit from the measure 
includes musicians. These _ spots 
must provide something to keep the 
atmosphere at cheering point; the 
hiring of instrumentalists, even if 
only trio size, is seen as the logical 
answer. There are still plenty of 
strummers around these war days; 
quite a number of them doing their 


at that, 

riety. 
Another slant on the Bottle Party 

setup sees that it hires no outside 


not the usual street va- 


talk proposition. The new measure 


ings. 





Paris Curfew Moved Back 
Paris, May 21. 
Closing time for Paris legiters, | 
niteries and filmeries has been 
moved back to 11 p.m., due to Nazi 
air raids. 





IN AUSSIE; LEGITER OK: 


Sydney, May 1. 

John Steinbeck’s ‘Of Mice and} 
Men,’ nixed by censors in pic form 
for Aussie showings, is now being 
presented in legit by Fred Blackman 
at the Minerva here. 

Play, raved over by crix, looks set 
for successful run. Cast includes 
Liovd Lamble, Frank Bradley and | 
Patricia MacDonald. 


GOODMAN DELAYED 


Morris Goodman, Republic’s for- 








London, May 7. 


Cooperative booking - producing 
plan gets further impetus with a 
meeting tomorrow (8) of those in- 
dependent film exhibitors concerned 
in the scheme. Latter have been 
giving attention to vital details of 
the undertaking since it was revived 
a few week ago. 


Admitted intention of the plan is 
to guarantee booking dates to in- 
dependent producers in advance of 
production. Scheme would be ba- 
sicalty one of blind booking. Pro- 
moters themselves are unable to 
present any definite outline beyond 
stating it would follow lines to be 
sanctioned by the Board of Trade. 
A large number of details have yet 
to be worked out before any prac- 
tical shape is assured. The final 
scheme may be completed in several 
months. 

A detail which must receive ample 
going-over is that there is nothing 
to prevent any one of the major 
groups from forming a camouflaged 
subsidiary and setting it down in 
the middle of the cooperative plan. 
Company laws of this country do not 


prohibit directorate duplication. Such 


a development would spell finish to 
what is the whole idea of the in- 
dependent bookers behind the plan, 
a means to combat renters. 


VAF DIVIDED ON 
ALIEN PERMITS 


London, May 7. 

Variety Artists Federation, which 
used to solicit American and other 
foreign acts to join, telling them 
they would reap all the benefits 
of the locals, are continuing to fight 
tooth and nail to keep foreigners out 
of vaudeville here. They are pri- 
marily responsible for the ministry 
of labor’s refusals to allow im- 
portations, and also intimate to 
agents that acts playing here must 
get out as soon as possible. 
Trouble is brewing among mem- 
bers of the VAF. Big percentage 
of its executives are members of 
the Water Rats, which is interna- 
tional in scope and is much older 
than the VAF. Several of their 
members have intimated they will 
sever their connections with the 
VAF for the latter members’ un- 
reasonableness, claiming that talent 
is international. Some of the Water 
Rats have even threatened they will 
break up the VAF., 











Intensified Warfare 
Won't Deter British 
Unit’s Prod. Plans 


British National, producing sub- 
sidiary of Anglo-American Film 
Corp., is going forward with its pro- 
gram of producing 15 features an- 
nually in England despite the in- 
tensified war, according to Gerald 
Freeman, managing director of An- 
glo-American, who's’ in New York 





‘for a month’s visit. 


Freeman brought over a print of 
‘Contraband,’ most ambitious screen 
effort of British National, and has 
been showing it to several major dis- 
tribs. Deal was set this week 
whereby United Artists will dis- 
tribute the films in the U. S. Ameri- 
can rights have been sold to Sam- 
uel Goldwyn and David O. Selznick, 
according to Freeman, Conrad Veidt 
and Valerie Hobson are starred. 
‘Gaslight,’ just completed in England 
for the outfit, will be ready for re- 
lease in this country shortly, he said, 





London, May 21. 
Anglo-American has sold Ameri- 
can rights of ‘Contraband’ to Sam- 
uel Goldwyn and David O. Selznick 
for about 45,000 pounds (about $180,- 
000). 
Conrad Veidt, male star of filrn, 





eign chief, due in New York May 28 


who accompanied Gerald Freeman, 


instead of this week as originally ex-| managing director of Anglo Ameri- 


pected. 
Biz in Panama delaying return. 


can, to N. Y., may personal with the 
picture. 
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EDISON, THE MAN Edison, Inc., at West Orange, N. J., 


acted as technical advisors. 
East Orange, N. J., May 16. _— In addition to Miss Johnson, as 
Metro-Goldwyn-Mayer release of John W. Mrs. Edison, the fine cast includes 
Considine, Jr., production. Stars Spencer 


Tracy; features Rita Johnson, Lynne Over- Lynne Overman (who carries much 


| 
| 

man, Charlies Coburn, Gene Lockhart, | of the comedy burden), Charles Co- | 
Henry Travers, Felix Bressart, Peter God- burn, Gene Lockhart. Henry 
AS agen ae oe ahabtatian’ | crmeee Felix Bressart and Peter | 
Dore Schary and uve Butler; adaptation, 4 
Talbot Jennings and Bradbury  Feote: | Godfrey. Both Coburn and Lock 
editor, Frederick Y. Smith; photeg. Hareld | hart are very important characters | 


At Hollywood, Fast Orange, N. J., | in the story as business tycoons who | 


tosson. 





| 
May 16, , Running time: telling SM help Edison get his start, Lockhart | 
Thomas BABSON... ccccese -pencer racy | a f : 
io aed. : iita Johnson | later turning on him through greed. 
Bunt Cavatt. (00.00% -Lynne Overman | These characters are excellently | 
General Powell. .creccervcsss Charles oni | etched. | 
-. donb econ Geen tg pont In all technical respects, ‘Edison, | 
Michael! Simon...... 2... ... Felix Bressart | the Man,’ is a credit to those con- | 
MN ac. 08 045.<9¢ 04 chonn ey Peter Godfrey | cerned. Char, | 
DAMOCUEGIN scccse600cs.5 00+ ay 2 Ranery sara oo | 
Edwin Hall....-....- ehaeen Byren Foulger 
*Acid’ Grahum............--Milton Parsons 
Pigetnw ..ccsoccsescveccd Arthur Aylesworth LILLIAN RUSSELL 
Sem Price. corcccccccecvecs Gene Reynolds 
Br RMON S 6:5:6.05 0:6 v6 deed Addison Richards (WITH SONGS) 
Twentieth Century-Fox release of Base 
‘ 'F. Zanuck-Gene Markey production, Fea- 
Produced on a lavish scale with | cures Alice Faye, Don Ameche, Henry 


Miniature Reviews 


‘Edison, the Man’ (M-G). High- 
budget biographical sequel to 
‘Young Tom Edison,’ boxoffice 
potentialities very promising. 

‘Lillian Russell’ (20th). Broad- 
way at the turn of the century, 
cast impersonating famous fig- 
ures, and Weber and Fields 
speaking for themselves. 

‘Safari’ (Par). Moderately en- 
tertaining triangle drama about 
romance in darkest Africa, with 
Fairbanks, Madeleine Carroll. 

‘Those Were the Days’ (Par). 
Mild entertainment of college 
life 40 years ago. Grooves as 
minor filler in regular runs, 


‘Ski Patrol’ (U). Exceedingly 








money showing in every foot of its 
104 minutes, ‘Edison, the Man’ is a 
top-bracket picture from Metro that 


| Fonda, Edward Arnold. Directed by Irving 


Cummings; screenplay by William Anthony 
McGuire; dances, Seymour Felix; songs, 
Alfred Newman, Mack Gordon, Gus Kabn, 





takes its place among the more im- Bronislau Kaper; camera, Leon Shamroy, 
portant biographical contributions | Editor, Walter Thompson: musical direc- 
by the screen. Its appeal may be | tion. Alfred Newman, At Roxy, N. ¥ 


weak war drama built around 
the Finnish-Russo melee. 


‘Sandy Is a Lady’ (U). Baby 
Sandy in broadly hoked and 
slapstick comedy drama. Sup- 
porter for the family duals. 

‘Hidden Gold’ (Par). Hopalong 
Cassidy western of better stand- 
ard, with plenty.of riding and 
shooting in fast-tempo offering. 

‘Gangs of Chicago’ (Rep). 
Okay actioner for supporting 
duals or even top position in 
certain locations. 

‘Framed’ (U). Lightweight, 
mildly diverting action yarn 
about the demon reporter who 




















m | ‘ . - , Hy : = 

restricted somewhat, depending on | Seek. May 1%, ‘40. Running time, 129 
the public interest in the life of the | Pinian Russell..............005- Alice Faye 
late Thomas A. Edison from an en- {| Edward Solomon...........--- Don Ameche 
tertainment point of view, but every | Alexander Moore. ......-++-++5 tienry Fonda 
a ele eae : fie , SRaee Edward Arnold 
indication is that the boxoffice possi- is Panes 2. ing ain teal Warren William 
bilities are bright. A question iS Tony Pastor........s.eceeeees: Leo Carrillo 
whether the draw will be appre- | Grandma Leonard........... Helen Westen 
ciably above the normal for out- | Cynthia Leonard......... Dorothy Peterson 
A , « , {Charles K, Leonard........... Ernest Truex 
standing films so far as the women | \Winiam Gilbert...............- Nigel Bruce 
are concerned. | Avthaw Sullivan....... Seaebe Claude Allister 
‘Kdj > ic j Edna McCauley....... o0tboencees Lynn Bari 
Edison the Man’ is in the nature | ine ne Nicldss ccc Themselves 
of a sequel to ‘Young Tom Edison’ | wadie Foy, Sr.......-.s+++ + Eddie Foy, Jr. 
(Mickey Rooney), which went On! Marie.............sceseeeeees Una O'Connor 
general release March 15 and is | Leopold Dantrosch.....-.. Joseph coon 
presently playing subsequent run DEINE « 05.b.0:00:00 6000 00000:00 ; Tae, A waned 
accounts. The far more important | inian Russell's Sisters..... 1 "roan Valerie 
years in Edison’s life, highlighted in | | Alice Armand 
4Edison, the Man,’ are made available pees Cleveland...... —*. tn 
; : MOE. 66 ccc cccesoeceses al K. Dawson 

at a very early date, bringing up the | py popbins...... esse ee Charles Halton 
question of whether enough breath- ! Jeweter...... ..uissssRobert Emmett Keane 
ing space between the two films is | Mr. Sloane..............---+- Harry Hayden 


being provided. 


The sequel takes up with Edison 
after he has gone to New York to 
pursue his vocation as an inventor. 
Rooney carried the character 
through boyhood in Michigan, where 
Edison was a telegrapher, through to 
Boston, from whence he shifted to 
N. Y. after inventing a gadget that 
wouldn’t work. 


Action opens on the Golden Jubi- 
lee of Light banquet held in 1929, 
at which the now aged Edison is 
guest of honor. As he is being eulo- 
gized for his contributions as an in- 
ventor, the story goes back to his 
early manhood, his heartaches, his 
ambitions, the romance that came 
into his life and the drama as well 
as lighter moments that figured in 
an amazing career. After Edison 
has brought forth the incandescent 
bulb after heroic struggles, followed 
by montage shots reviewing the 
achievements of the Wizard of Menlo 
Park, the action flashes back to the 
banquet. 


Here, Spencer Tracey as an old, 
but -benevolent Edison, makes his 
speech. It dwells largely on the 
march that science has made, 
emphasized by the fact that much 
that man has created for the benefit 
of mankind also possesses the ability 
to turn into monsters.. This note is 
particularly timely right now in 
view of the war, and if some choose 
to regard it as a flag-waving finish, 
it is nevertheless a fact. John W. 
Considine, Jr., producer of the pic- 
ture, states that Edison made such a 
speech at the banquet in 1929, indi- 
cating that he could see then the 
manner in which scientific progress 
could be turned to use against 
civilization. 

The production value Considine 
has provided is matched only by the 
excellent direction of Clarence 
Brown and the performance which 
Tracy gives. As a young man, Tracy 
progresses through the years in a 
forceful characterization of the noted 
inventor, up to the point where Edi- 
son gave his electric light bulb to 
the world in the ’80s. 

Early portions are strong in ro- 
mantic interest, but after Tracy has 
married the pretty Rita Johnson, 
two children being born, his home 
life is somewhat subjugated to the 
inventor's work in his laboratory, 
his financial troubles, the extreme 
loyalty of his workers, etc., although 
gstensibly a home-loving man. 

Though going over his invention 

the stock ticker, th: phonograph 
m.4i other things, the greatest stress 
is laid on the circumstances sur- 
rounding Ediscn‘s invention of the 
incandescent Jamp. Dramatic inter- 
est is drawn largely from the months 
of toil and discouragement that pre- 
cede the discovery of the light, 
topped by Tracy’s success in getting 
the franchise to illuminate New York 
by electricity. Scene when the 
dynamos go wild,-like monsters out 
of control, is one of the highlights, 
and well done. 

The picture does not graphically 
point up the old form of oil-lamp 
and gas lighting as against electricity, 
whereas in night scenes it could have 
been a little yellowish to remind 
audiences of the vast improvement 
brought by the invention. Not seri- 
ous, however. 

Comedy relief is well handled, 
being contributed partly by the di- 

rection and partly by the story. Dore 
Schary and Hugo Butler wrote the 
original, while Talbot Jennings and 
Bradbury Foote provided the able 
adaptation. William A. Simonds of 
the Edison Institute, Dearborn, Mich., 
and Norman R. Speiden, director of 


Historical Research of Thomas A. ! 





The traditional gaieties of the ’90s 
are not so gay as audiences might 
be led to suspect in a film bearing 
the glamorous title, ‘Lillian Russell.’ 
Latest of the nostalgic series from 
20th Century-Fox, this celluloid rec- 
ord of the era in the New York 
theatre, as it existed around the turn 
of the century, is deficient in plot 
and character invention, amazingly 
short of any resemblance to reality, 
and lacks emotional appeal. 

Whatever promise of a good time | 
is held out by the marquee displays, | 
listing Alice Faye, Don Ameche | 
Henry Fonda and Edward Arnold as | 


the leading players, is dispelled by a | 
story which is scarcely more than a | 
broad burlesque of a career that was | 
rich in sentiment and background. 
Lillian Russell for more than a gen- 
eration was one of America’s greatest 
women personalities, on and off, and 
she left a deep imprint on national 
manners and customs. Her cine- 
matic biography is disappointing. 
Film may open well enough at first 
runs, but business will taper off for 
lack of enthusiastic word-of-mouth. 


Some previous excursions into 
Broadway biography have been sig- 
nificant and lucrative ventures. ‘The 
Great Ziegfeld’ and ‘Alexander's 
Ragtime Band’ treated of more re- 
cent events than ‘Lillian Russell.’ 
Each captured something of the 
spirit and impulses of its period. 
And both were smash boxoffice. On 
the other hand, ‘Rose of Washington 
Square,’ ‘The Great Victor Herbert’ 
and ‘Diamond Jim Brady’ did not 
hold the pace. And the new film, 
which follows similar pattern, is 
synthetically pieced together and is 
never quite convincing either in 
background or character. William 
Anthony McGuire, who authored 
‘Ziegfeld,’ wrote the script. Irving 
Cummings directed. 


Film has its occasional good mo- 
ments, however. Joe Weber and 
Lew Fields are reclaimed from re- 
tirement to contribute a highly 
amusing scene of their card playing 
duel, and Eddie Foy, Jr., does a good 





old time hit, ‘He Goes to Church on 
Sunday.’ Joseph Cawthorne is 
splendid in a characterization of 
Leopold Damrosch. Nigel Bruce re- 
peats his stage portrayal of the 
testy W. S. Gilbert and Helen West- 
ley scores as the star’s grandmother. 

Miss Faye in the title part wears 
the costumes of the period with 
graceful ease, and she does the song 
hits of long ago pleasantly. On the 
musical side the film is well done. 
The melodies include ‘After the Ball,’ 
‘The Band Played On,’ ‘Rosie, You 
Are My Posie’ and others. There 
are two new numbers, ‘Adored One,’ 
don, and ‘Blue Love Bird,’ by Gus 
Kahn and Bronislau Kaper. 
mour Felix has staged some good 
dance numbers, 


Other principals are less fortunate 
in their material. Don Ameche, 
wearing an off-center hair part, has 
the unhappy assignment of Edward 
Solomon, Miss Russell's first hus- 
band. Edward Arnold re-creates the 
role of ‘Diamond Jim’ Brady; Henry 
Fonda, as Alexander Moore, keeps 
turning up in the script as a bashful 
youth forever worshipping at the 
feet of the star, and Warren William 
plays Jesse Lewisohn. 


Maybe the film is right, after all: 
| perhaps the 90s weren't so gay. 
Flin. 
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imitation of Foy, Sr., in the latter’s | 


by Alfred Newman and Mack Gor- | 
Sey- | 


unravels the crime. 

‘Riders of Pasco Basin’ (U). 
Johnny Mack Brown western of 
average merit. 

‘Mad Youth’ (Atlas). Very bad 
picture, but title may get it a few 
pennies in the small houses. 

‘De Mayerling A_ Serajevo’ 
(French). Romantic tragedy of 
Archduke Ferdinand and _ his 
assassination, leading to the 
World War I. 

‘Feu De Paille’ (French). Con- 
vincing co“iedy-drama, okay for 
Yank audiences. 

‘Le Due Madri’ (Italian). Okay. 
for Italian-speaking audiences. 
No English titles. 

‘Miquette’ (French). Lilian 
Harvey starrer. Chances poor. 








SAFARI 


Paramount release of Anthony Veiller 
production, Stars Douglas Fairbanks, Jr., 
Madeleine Carroll; features Tullio Carmi- 
nati, Muriel Angelus, Lynne Overman, 
Directed by Edward H. Griffith. Screen- 
play, Delmer Daves; based on story by 
Paul Hervey Fox; camera, Ted ‘Tetzlaff; 
editor, Eda Warren. Previewed at l’ara- 
mount, N. ¥., May 18, '40. Running time: 
82 MINS. 

Linda Stewart........... Madeleine Carroll 
Jim Lagan. .ccecees Douglas Fairbanks, Jr. 
Baron de Courland.......Tullio Carminati 
Fay Thorne.......escceeceee- Muriel Angelus 
Jock McPhail.i...eseeeeee-Lynne Overmar 
Trader. cecccccccccccececs -Billy Gilbert 








Although its plot is commonplace, 
Safari’ rates as passable entertain- 
; ment because of its careful produc- 
tion, deft direction and the personal 
appeal of its leading players. Fair- 
| banks, Jr., and Madeleine Carrol] 
should exert pull at the wicket, 
| while the performances are all gen- 
|erally plausible. Picture is slated for 
| dual bills and doesn’t seem likely to 
draw juicy grosses, but it’s ap- 
| parently a moderate-budgeter, so 
| should wind up on the desired side 
| of the studio’s books. 


| As indicated by the title, the yarn 
deals with a hunting expedition into 
| Africa. There’s a clear-cut triangle 
| Situation, with several familiar 
| angles, such as the beauteous, dis- 
| illusioned girl whose only love was 
| an aviator killed in Spain and who 
| is determined to find security and 
| peace as the wife of the rich sports- 
| man financing the safari; and there’s 
| the headlong American hunter and 
| adventurer whom they engage to 
conduct the expedition. It’s hardly 
a surprise when there are a number 
of triangular complications ending 
|in the girl walking out on the mil- 
lionaire for the adventurer. 


But if its plot is commonplace, 
‘Safari’ at least contains distinctive 
and believable characters whose con- 
flicting personalities and viewpoints 
| give the consequent situations in- 
| terest. And if the ensuing compli- 
_ cations are pretty much expected, 
they’re never overwritten or over- 
played. One short sequence of the 
picture, in which the American re- 
| veals that he was an aviator with 
| the Chinese army, then explains he 
enlisted because men must fight to 
| defend their freedom, has topical 
significance in view of the present 
| internatiozal crisis. 

_Fairbanks is ey direct and 
| Sincere as the adventurer, and his 
| swashbuckling vitality adds a potent 
| personal value to the film. Miss 
_ Carroll is a nifty looking heroine. 
| Her playing has an unaccustomed 
| warmth that enhances the interest in 
|the story. Tullio Carminati is 
|Suavely despicable as the titled 
| millionaire, Lynne Overman, cam- 
| ouflaged behind a walrus mustache 
| and a thick Scotch accent, italicizes 
|the part of the hero's trader friend, 
, while Muriel Angelus is decorative 
'in a superfluous part and Billy Gil- 
bert contributes one of his familiar 
character-comedy bits as a trading 
post proprietor, Hobe. 


} 
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Those Were the Days 


Hollywood, May 15. 


Paramount release of J. Theodore Reed 
production; directed by Reed. Features 
William Holden, Bonita Granville, Ezra 
Stone, Judith Barrett, Vaughan Glaser. 
Screenplay, Don Hartman; based = on 
Siwash stories by George Fitch; camera, 
Victor Milner; editor, William Shea; asst. 
director, George Hippard. Previewed at 
Westwood Village, May 14, ‘40. Running 
time, 74 MINS. 


P. J. ‘Petey’ Simmons....William Holden 
Martha Scroggs........... Bonita Granville 
Alexander ‘Allie’ Bangs......... Ezra Stone 
Mirabel Allatuirs............ Judith Barrett 
Judge Malachi Scroges.....Vaughan Glaser 
Prof. Sillicocks........ Lucien L. Littlefield 
rey Pare ee ee Richard Denning 
Ne ose d yes dawaceiede Tem Rutherford 
NNN ds oe 2 Ges 5 5 abe Phillip Terry 
Judge Squire Jennings..... Aldrich Bowker 
GFP COPE aT rE ee James Seay 
is 400 aned2 scares ee Douglas Kennedy 
ENON, ope os +<.cn0sb0ed 68 os sled John Laird 
EO ec strarcoens Masiencadeae John Hartley 
(Ee ere eeecc enn Robert Scott 
Connie Mathewe......... Gaylord Pendleton 
ON PRES Ferrer tr Alan Ladd 
eS ee yer reer James Dodd 
Miss Chickerinf........ 1.... Wilda Bennet. 


the mythical midwest Siwash college 
at the turn of the century might 
have provided fun in the pages of 
the late George Fitch’s stories at 
the time, but as modern screen en- 
tertainment fal] far short of audi- 
ence requirements, Collegiate capers 
and customs of the period are anti- 
quated and as unfolded decidedly 
sophomoric in comparison to modern 
college life. Story is as much a 
relic as the old-fashioned automo- 
bile that is inserted in several scene 
backgrounds, with a linen-dustered 
driver tinkering from underneath. 


tf Paramount is staging premieres of 


the picture in several midwestern 
college. towns for exploitation pur- 
ses. This may help in the particu- 

r localities, but the picture will not 
stand up in regular runs. Best groove 
is as a standard supporter to supply 
fair amusement. 

Story is siow in its unfolding, and 
provides only minor comedy situa- 
tions along the way. It lacks the 
speedy tempo associated with col- 
legiate comedies of modern day, and 
suffers in comparison with the lat- 
ter. -William Holden enters Siwash 
as a freshman, becomes a smart alec 
and egotist until he gets in a jam 
for wrecking a town street car. 
Faced with a long jail sentence, he 
romances the stern judge’s daughter 
to wriggle out of the mess, but falls 
in love with the girl. Balance of 
the yarn details his endeavors to win 
over the judge as a future pa-in-law. 

Picture is episodic, filled with 
sideline incident that is of little help 
to the main theme. Latter is too 
dated to catch much interest, and the 
comedy gags are also pretty old. 

Cast is handicapped by the mate- 
rial at hand. Holden lightens up 
considerably over previous assign- 
ments as the mischievous student; 
Bonita Granville graduates into the 
ingenue class as the girl; and Judith 
Barrett is the campus’  blonde- 
charmer. Ezra Stone, of radio’s 
Aldrich Family broadcast program, 
is most prominent in support and 
looms as solid featured character 
player for future film assignments. 

Knox College, Galesburg, I]., was 
used for major portion of campus 
backgrounds. Walt. 


SKI PATROL 


Universal release of Warren Douglas proe 
duction, Features Philip Dorn, Luli Deste, 











Stanley Fields, Samuel S, Hinds, Edward 
Norris. Directed by Lew Landers. Story 
and adaptation, Paul Huston; editor, Ed 
Curtis; photography, Milton Krasner, At 
Rialto, N. Y., week May 20, ‘40. Running 
time, 64 MINS, 
WIMCOE, TENOR 6606 sts vacnseevue Philip Dorn 
WRENN. MOIR. voce ceesecesocss sss chee OORee 
Birger Simberg.. Stanley Fields 
Per Vallgren..... Samuel] S. Hinds 
Paave Luuki.........e.5.....Edward Norris 
Gustaf Nerkuu....seeeee-.....-ohn Qualen 
i Se. <. ct cc behked-ou > Hurdie Albright 
Dick Reynolds.....e..e+.-....John Arledge 
PE WOMEUON e6ensseseen watecs Johu Ellis 
ee. TORN 6.0.0.0 ob.cbece 50% Henry Brandon 
SER 54s cache esas Kathryn Adams 
‘Ski Patrol’ must be sold in the 


past tense, not as something that is 
happening now. It may be consid- 
ered dated, dealing as it does with 
the Finnish-Russian conflict during 
this past winter; but actually it isn’t 
except from the angle thet the brief 
war on Finland is yesterday’s news 
in the rapidly-changing world de- 
velopments, Aside from the ques- 
tion of timeliness, which doesn’t 
count so much in this case, the pic- 
ture is mediocre entertainment. 

Boxoffice results will depend on 
the merchandising and the interest, 
whatever may be left, in what hap- 
pened to little Finland. The only 
way to sell ‘Ski Patrol’ is to point it 
up as a film account of what hap- 
pened. After all, ‘Big Parade,’ ‘Four 
Sons,’ ‘All Quiet’ and other films of 
World War were dramas built out 
of past history. Intenticn in this 
case, however, was undoubtedly to 
get this film out on release while 
the Finns were still at war. 

Newsreel shots, interspersed with 
material from the studio mill, all of 
it good, opens the poorly-done story. 
This bears on the 1936 Olympic 
games when a Russian takes first 
place in the skiing competition, a 
Finn second and an American third. 
They are buddies and the story in- 
troduces an ironic note when the 
Olympic committee, at awarding 
ceremonies, makes much of the ap- 
parent fact that ‘war is # thing of 
the past.’ 

Instantly, the camera traces what 
happened in the use of maps of 
Ethiopia, China, Austria, Czechoslo- 
vakia and Poland, coming to rest on 





Finland. Mobilization and ski Ma- 


neuvers, skirmishes with the 

sians and eventful victory Play 
the Muscovites, with no force to the 
suspense saving the film from being 
a tiresome war item. The romantic 
interest is inconsequential and the 
dialog sappy. War scenes are mostly 
reduced to sniping. Only the ski. 
ing, obviously by experts, provides 


any thrill. 

Philip Dorn, on the romantic end 
with Luli Deste, was born in Hol- 
land but his accent is too German, 
On the other hand, accents of the 
others tend not to lend authenticity, 
All the Russians speak in precise 
English. 

Miss Deste has a very unimportant 
niche in the story, as do numerous 
others in an oddly-assorted cast. It’s 
not their fault, but that of the story, 
Stanley Fields, playing a_ tough, 
makes pretty fair headway with 
what chances he has. Others are 
Samuel S. Hinds, Edward Norris, 
John Qualen, Hardie Albright and 
Kathryn Adams. Last-mentioned js 


begins. 

Photography of Milton Krasner is 
meritorious, especially of the skiing 
sequences. Otherwise, the technical 
merits of the picture are only fair. 

Char, 


SANDY IS A LADY 


Hollywood, May 18. 


Universal release of Burt Kelly produce 


tion. Stars Baby Sandy, Directed by 
Charles Lamont, Original, Charlies Gray- 
son; camera, Milton Krasner; editor, 


Phillip Cahn. Previewed at 
street, L. A., May 17, ‘40. 


RKO Hlille 
Running time, 







62 MINS, 
i POO PRe REL Tee eee Baby Sandy 
+ The Little Tornadvoes..... Buteh and Buddy 
P. J. Barnett..cccces eeoeeeEunene Pallette 
Ne IIIS 6.60.6 60:08 v0 6606000 Nan Grey 
oe Phillips........ ‘ ...Tom Brown 
Felix Lobo Smith...ce.ee.-.--! Mischa Auer 
Billy Pepino....... Rabegsesiusu Billy Gilbert 
Officer Rafferty.....see...-Eugur Kennedy 
Henr eee meee eee reese eeeseeersares Fritz Feld 
Millie...... eeesesccoococess Anne Gwynne 
PUTED DONT: 660 000608600804 Richard Lane 
SerMeant. .ccccccccccccccves Charles Wilson 





Digging deep into the brig of hokey 
situations of silent days, Universal 
parades Baby Sandy in her third 
feature. Moppet, walking and talk- 
ing her age of two years, is caught 
in cute poses and baby antics wher- 
ever possible. But the overlay of 
slapstick, comedy and thrills is 
pretty thick, and pictures unwinds 
in episodic fashion. However, 
‘Sandy Is a Lady,’ despite its obvious 
and dated material, will hold its own 
moderately as a program supporter 
in the secondary and family houses. 


Too old-fashioned for the larger 
houses, 
Tomato-tossing, Sandy dodging 


across a street through heavy traffic, 
and an extended high-and-dizzy se- 
quence on steel framework of a tall 
building, are a few of the numerous 
old-time situations utilized to pad 
out the running time for feature 
length. 

Story is only a light framework 
on which to hang the revived gags 
and situations. Sandy goes through 
a series of misadventures in the 
downtown sector, winds up atop the 
building for the chiller dizziness, 
and finally is responsible for her 
father’s promotion at the office. 

The two katzenjammer type kids, 
Butch and Buddy, previously in ‘The 
Under Pup,’ are presented again for 
routine rascalities. Broad comedy 
setup is accentuated by inclusion of 
Billy Gilbert, Edgar Kennedy, 
Mischa Auer and Fritz Feld in the 
cast. 

Charles Lamont’s direction speeds 
things along at a fast pace, and he 
does the best he can with the dated 
situations and broad eae ‘. 

Jalt. 


HIDDEN GOLD 


Hollywood, May 14. 
Paramount release of Harry Sherman 
production. Featuring William HKeyd and 
Russell Hayden. Directed by Lesley Se- 


lander. Screenplay by Gerald Geraghty 
and Jack Mersereau, based on cheiacters 
created by Clarence E. Mulford; camera, 


Russell Harlan; editor, Carroll Lewis; #est. 
director, D. M. Abrahams, Previewed in 
Projection Room, May 1%, 1940, Running 
time, 60 MINS. 

Hopalong Cassidy........... William Boyd 
Lucky Jenkins............ Russell Heyden 
Ed Colby eoececcceccccececes Miner Watson 
err re Ruth Rogers 
MINN 6 065 60504406050000 @easce Britt Wood 
Matilda Purdy......ce.e...---Ethe! Wales 
Sheriff Cameron........+.--.-- Lee Phelps 
Hendricks........cccccees---- Roy RBarcreft 
Ward Ackerman..........George Andersen 
BMNNs 5043405406008 peeaenexces Eddie Dean 
PICMING. ccccccccccecscces Raphee! Bennett 
WUMEO BIFIVOERs ce ccccecesesess Jack Rockwell 





Hopalong Cassidy rides again on 
the side of law and order in this 
latest adventure in the great wesiern 
outdoors. Plenty of fast riding, 
shooting and menacing situations fre 
developed into offering that will 
amply satisfy followers of the series. 
Story is a neat concoction of fa- 
miliar ingredients, with interweave 
of cowboys and posses riding to un- 
cover a gang stealing gold ore from 
a countryside mine. Boyd, as famed 
agent of the express company, 4&!- 
rives in the district with sidekick 
Russell Hayden, to round up the 
bandit crowd responsible for con- 
tinued stage holdups. Regulation 
formula of casting suspicion widely 
is utilized in the early portion. 0 
that Boyd’s final foray against the 
real gang becomes more heroic. 
Cast headed by Boyd and Hayden 
is neatly set up for a western. Ruth 
Rogers provides romance «#s thé 
western girl; Minor Watson is the 
mine owner; Britt Wood c#pebly 
handles a comedy role; while the vil- 





(Continued on page 33) 


eee 

















—_—— 











ES PON Bae rae 


ij 
4 














- 
, 
: 2 
1 
a 
3 
a 
2 
i 
f 
4 
we 
. 
ce 
mt 
¢ 
R 
- 
‘J 
Y 
f 
f 
os ¢ 
¢ 





16 VARIETY Wednesday, May 22, 1940 








LLCS OLR NOS! 


t a time when great pictures are more than ever necessary for the 





continued prosperity of our industry, Twentieth Century-Fox Film Corporation 
takes pride in announcing its production program for the season 1940-41. 

We expect to release 52 feature pictures; and, for exhibitors throughout 
the world, it is of the utmost importance to note that with leading foreign markets 
destroyed or weakened by war or currency restrictions, this Company has made 
no curtailment in its production budget. In our opinion this is the only policy 
which can assure to theatre operators and ourselves the niinitiy of pictures which 


| is vital to progress and profitable operation. 


From the stories and with the stars, players and directors listed on the 





following pages will come the great majority of the productions released by this 
Company next season. Because of circumstances which nobody now can fore- cS a 
see, some of these stories may not be produced—in their final form some may not 


measure up to our hopes, others may be replaced with timelier, more important 


So a 





subjects. In every case, however, where a change is made, it will be done solely 





to improve the program. 





In listing the personalities for our product, as well as directors, we name 
only ‘those who are under contract to this Company or whom we have already 


borrowed from other producing companies. As in the past, however, we expect 


a 





to use additional boxoffice names not now ready for announcement. 


Twentieth Century-Fox is proud in the knowledge that as of today we 
7 we on our books more accounts than ever before in the history of this 
Company. To our customers throughout the world we present this program 
which we sincerely believe to be the greatest and most forward-looking list 


of pictures we have ever had. 
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I'wentieth Century-Fox Film Corporation 
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BRIGHAM 
YOUNG 


Tremendous, human—being produced 
on a heroic scale. The cast already in- 
cludes TYRONE POWER, LINDA 
DARNELL, DEAN JAGGER (brilliant 
Broadway star), Jane Darwell, John Car- 
radine, Brian Donlevy, Mary Astor, 
Vincent Price. Written by Louis Brom- 
field (‘‘The Rains Came”’). Screen play 
by Lamar Trotti, author of “In Old 
Chicago.” Directed by Henry Hathaway. 
To be launched with the greatest nation- 
wide promotion 2Oth ever gave a picture. 
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BROOKLYN 
BRIDGE 


TYRONE POWER .. . ALICE 
FAYE ... DON AMECHE... 
HENRY FONDA .. . LINDA 
DARNELL .. . EDWARD 


ARNOLD! New York during the 
decade that transformed it from 
an ordinary seaport to the world’s 
greatest metropolis! 
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(TENTATIVE TITLE) 


The sensational Liberty Mag- 
azine serial that created a na- 
tional furore . . . relating the 
amazing, unforgettable ex- 
periences of a young American 
| woman, plunged into the 














Nazi reign of terror. JOAN 
BENNETT, Anna Sten, 
William Gargan, Front-page 
impact, record grosses. 


aan ce ome 








SGT. 
SAM DREBEN, 
U.S.A. 


The unparalleled adventures 
of Fighting Sam Dreben, 
named by General Pershing 
“a one-man army.” Vital and 
colorful, his thrill-packed 
story receives merited big- 
scale handling! Story by 





5th 
AVENUE 


The brilliant new novel - 
by Polan Banks. A story, 
of the five decades from © 
the glittering nineties to 
now. Definitely impor- 
tant boxoffice. 


William Anthony McGuire. 
Directed by John Ford. 


SONG OF 
THE ISLANDS 


Seldom has a st 
to such s 
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THE GREAT 
COMMANDMENT 


Its greatness given even more powerful 
impact by its astounding parallel to the 
happenings of our own times. Spectac- 
ular drama of a crushed and helpless 
people during the last days of Christ. 
The matchless might of Roman arms . . « 
countless legions and fearsome war char- 
iots plunging resistlessly through 
enemy hosts. And through it all a truly 
inspiring love story. TYRONE POWER 
and LINDA DARNELL head the im-. 


pressive cast! 
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Adapted from W. R. Bur- 
nett’s powerful novel of 
young people in the steel 
towns. To be made with the 
same daring realism that 


characterized ‘‘The Grapes’ 
of Wrath.” 
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FIRST QUARTER RELEASES 
1940-41 

















(TENTATIVE) 

| Release Date Production (Release Date Production 
i‘ August 2 THE GREAT PROFILE September 20 ‘CISCO KID adventure 
: 9 STREET OF MEMORIES 27 PUBLIC DEB No. 1 

16 BRIGHAM YOUNG October 4 CHARLIE CHAN 

GIRL FROM AV E 
= ee A. IN A WAX MUSEUM 
30 I MARRIED A NAZI (tentative Tite) - 11 DOWN ARGENTINE WAY 


September , 6 ‘PIER 13 (in Technicolor) 


. 18 TITLE TO COME 
13 THE RETURN OF FRANK JAMES 
(in Technicolor) 25 THE GREAT COMMANDMENT. 
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DIODE Pail 














Associate Producers Henry Hathaway 





Harry Joe Brown 
Ralph Dietrich 


Fred Kohlmar 
Lucien Hubbard 








Eugene Forde 





Katharine Aldridge 
Don Ameche 

Dana Andrews 
Lionel Atwill 
Binnie Barnes 
Anne Baxter 

Lynn Bari 

Dorris Bowdon 
John Carradine 
Marguerite Chapman 
Ricardo Cortez _ 
Eddie Collins 

Bob Conway 











Henry King 
Walter Lang 


Raymond Griffith Fritz Lang 


Archie Mayo 
Irving Pichel 


Nunnally Johnson Gregory Ratoff 


Gene Markey Shepherd Traube 
Walter Morosco Writers 
—e Jack Andrews 
Michael Blankfort 
Directors Edwin Blum 
Otto Brower William Brent 
David Burton Harold Buchman 
Irving Cummings Dana Burnet 
Allan Dwan Niven Busch 
John Ford Robert Carson 


Roy Chanslor 


Linda Darnell 
Jane Darwell 

Joan Davis 

Alice Faye 

Henry Fonda 
Virginia Gilmore 
Betty Grable 
Richard Greene 
Charlotte Greenwood 
Mary Healy 

Sonja Henie 

Mary Beth Hughes 
Dean Jagger 


Brenda Joyce 






Wm. Conselman, Jr. Hilary Lynn 
Irving Cummings, Jr. Helen Logan 









William Drake Wm. A. McGuire 
Albert Duffy Frank S. Nugent 
Philip Dunne John O’Hara 
Robert Ellis Emest Pascal 
Sam Engel Liam O'Flaherty 
Don Ettlinger Stanley Rauh 
Ruth Fasken Sidney Sheldon 
J. Taintor Foote Milton Sperling 
Jules Furthman Lamar Trotti 
Oliver Garrett Jack Vernon 
Sam Hellman Darrell Ware 
Ethel Hill Karl Tunberg 
Robert Hopkins E. E. Verdier 
Lee Katz Helen Vincent 
Fidel La Barba Robertson White 
John Larkin Lester Ziffren 


making extensive ‘plans for the dis- 
covery and development of new talent. 


Arlne Judge Cesar Romero 

Nancy Kelly George Sanders 

Elyse Knox Randolph Scott 

Robert Lowery Robert Shaw 

George Montgomery Robert Sterling 

Chris-Pin Martin Frank Swann 
Shirley Temple 

Ted North 

hn P Ann Todd 
il said Sidney Toler 
Tyrone Power 


Joan Valerie 
Ragnar Qvale 


Marjorie Weaver 
Gregory Ratoff Arleen Whelan 
Lynne Roberis Jane Withers 


Jean Rogers Sen Yung 
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SHORT PRODUCT 


26 ONE-REEL SUBJECTS IN SIX DIFFERENT 
SERIES, PRODUCED BY TRUMAN TALLEY 


LOWELL THOMAS’ MAGIC CARPET OF MOVIETONE 


TECHNICOLOR will be used for the first time for some of this series. 
Without question the finest in its field, popular with showmen and audi- 
ences alike, its off-the-beaten-path subject material dramatized by the keen, ¢ 
incisive narration of Lowell Thomas... top-ranking commentator of them all. 


ED THORGERSEN’S SPORTS REVIEWS 


Authoritative, behind-the-scenes glimpses of America’s popular enthusiasm 
... Sports! Narrated by the man who knows the “inside story”. . . and 
‘ enhanced, when deemed effective, by TECHNICOLOR. 


LEW LEHR’S DRIBBLE-PUSS PARADE 


The screw-ball tangents of American life enlarged and enlivened by the 
comment of screen and radio funnyman, Lew Lehr. 


ADVENTURES OF A NEWSREEL CAMERAMAN 


An attraction that thrills as only the real thing can! Heightened in suspense 
and highlighted by the dramatic narration of famed announcer Paul Douglas. 


VYVYAN DONNER’S FASHION FORECASTS 


In TECHNICOLOR! The most talked-about reel of all... the most exploit- 
able subject on the screen. Smart... timely .. . lavishly produced .. . the 
absolute tops in feminine appeal—and the men go for it, too. Doubly en- 
livened by the sparkling comment of Ilka Chase. 


FATHER HUBBARD’S ALASKAN ADVENTURES 


This new and popular series continues . .. with the Glacier Priest's cameras 
exploring Nature’s most amazing phenomena! Highlighted by exciting 
cross-fire narration between Lowell Thomas and Father Hubbard. 


ea J MOVIETONE 
26 ONE-REEL TERRY-TOONS...10 OR MORE 


IM TECHNICOLOR... PRODUCED BY PAUL TERRY NEWS 


Already in top poll brackets, Terry-tunes is geared to deliver even finer prod- ISSUED TWICE 
uct this season—with 10 or more of its 1940-4] releases in TECHNICOLOR! EACH WEEK 
Published and Distributed in 50 Different 


Countries and 19 Different Languages! ' 












(a a Maginot Line in France! 
There’s a Siegfried Line in Germany] . Pe 
But there’s a Movietone News Line all F 


bach 












~around the world! ...an unparalleled § - 
+ corps of cameramen, editorial special- 
ists, commentators .. . news-smart, 


TRUMAN TALLEY 
Producer 





De Sa ae Sin ia Se EAS, SSeS a ns 


trained, efficient . . . supplying the de- 














mand of theatre millions for authorita- 
LOWELL THOMAS EDMUND REEK tive pictorial knowledge of what's going 
Chief Commentator General Manager on in these eventful times! Now, more 






than ever, it is of the utmost importance 
that your theatre secure the news protec- 
tion supplied exclusively by Movietone 
... the greatest news-gathering 
organization of any kind on earth! 


LEW LEHR ED THORGERSEN 


Humor Sports Commentator 


RUSSELL MUTH VYVYAN DONNER 


European Director Fashion Editor 


HELEN CLAIRE 
Fashion Commentator 
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JOSEPH M. SCHENCK 


SIDNEY R. KENT 
H ba} Chairman of the Board 


President 
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DIVORCEMENT 
SHELVED FOR 
TIME BEING 


Washington, May 21. 
Unless Congress stays in continu- 
ous session on account of the inter- 
national muddle and threat of war— 
and perhaps even not then—the 
Neely theatre divorcement bill has 


been practically shelved. Hearings 
are possible but unlikely, in accord- 
ance with decision reached Thurs- 
day (16) to wait for the House In- 
terstate Commerce Committee to 
wind up listening to foes and sup 
porters of the proposed ban on 
blockbooking. 

Appeal of the eight companies 
named in the New York antitrust 
guit for a delay until after trial was 
spurned when the Senate Judiciary 
gubcommittee spiked a long letter 
protesting the unfairness of forcing 
the majors to defend themselves 
against so many simultaneous at- 
tacks. Request for a wait of at least 
10 months was termed ‘unreason- 
able’ by Senator Matthew M. Neely, 
sponsor of both reform proposals, 
although former Solicitor General 
Thomas D. Thatcher, special counsel 
for Paramount in the New York pro- 
ceeding, noted that by the time the 
House group has ended hearings on 
blockbooking the companies will be 
in the middle of trial. 


Declaring there is no emergency 
that necessitates hurried action, the 
five theatre-owning majors cautioned 
Congress to give ‘careful and com- 
plete study of all the facts and fac- 
tors involved and the consequences 
to result’ before approving any legis- 
lation that will subject the industry 
to such ‘fundamental, radical, and 
far-reaching change in the legal and 
economic status and structure’ of the 
film business. 


‘While it is the right of Congress 
to conduct investigations with a view 
to appropriate remedial legislation 
looking to the future, notwithstand- 
ing the pendency of litigation cover- 
ing the same subject matter, we sub- 
mit that Congress should avoid a 
sheer duplication of the investiga- 
tory process where the concurrent 
investigations will interfere with 
each other and one furnish a di- 
version of attention from the other 
and especially where there is no 
compelling emergency calling into 
action the legislative processes,’ bar- 
Tisters added. 


Besides noting that Congress would 
have available sworn statements— 
‘clarified and tested by cross-exam- 
ination and by the introduction of 
relevant documents’— if it waits for 
completion of the trial, the attorneys 
took issue with Assistant Attorney 
General Thurman Arnold, who told 
the Senate subcommittee last month 
that Neely’s divorcement bill is sim- 
ply ‘declaratory of the common law.’ 


The idea that the latest Neely 
measure merely puts on the books 
&@ principle that has been recognized 
was ridiculed and condemned by the 
attorneys. Unable to state what the 
Assistant A. G. meant, they re- 
marked, ‘The Supreme Court has re- 
cently pointed out that there is no 
Federal common law,’ while neither 
English nor U. S. state courts ever 
has substantiated theories that gen- 
eral legal practice ‘forbids a manu- 
facturer and a distributor, or either 
of them, to sell direct to the public 
by the use of their own facilities.’ 


The other three companies, while 
they do not own theatres, agreed 
that consideration of the divorce- 
ment bill should be postponed. Co- 
lumbia, United Artists and Universal 
Said they desired to have hearings 
deferred until completion of thé New 
York trial in view of ‘the far-reach- 
ing consequences to the entire in- 
dustry of the proposed legislation.’ 


While Neely hopes to make a 
record this session—even if he can- 
not force action by the Senate—there 
Still is little likelihood that even a 
preliminary showdown will occur. 
Blockbooking hearings are estimated 
to take another three to five weeks, 
@s long as Congress now plans to 
stay in session, Adjournment plans 
naturally hinge on the European 
Crisis, but in the event the session 
runs beyond the tentative windup 
date (about June 8) legislators will 

@ so pre-occupied with business 
that can be disposed of this year 
they will be loath to become tied up 
in a long wrangle over a bill that 





has no chance of passage at this | 
| ing the next three months. 


time, 





‘Sitskrieg’ Among 
Comedy Sidelights 


Washington, May 21. 

The way the Neely hearings are 
progressing caused a bored press 
table wag—who’s heard it all several 
times before and knows the speeches 
by heart—suspected the House Com- 
mittee is conducting a ‘sitskrieg.’ It’s 
going that slowly. 














Though most of them obviously 
had been well educated before the 
hearings opened, some of the House 
Interstate Commerce Committeemen 
gave the spectators hearty laughs 
with questions that showed complete 
unfamiliarity with phases of the sub- 
ject, inattention to the testimony or 
poor hearing. 





One of the best chuckles was 
credited to Representative Carl Hin- 
shaw of California, who led the ques- 
tioning and appeared most dubious 
about the merits of the bill. When 
Henry R. Atkinson was quoting part 
of forthcoming book by Morris Ernst, 
famed free-speech advocate, Hinshaw 
interpolated: ‘Who is this Bern- 
stein?’ 





A moment later Representative 
Martin J. Kennedy, one of the Tam- 
manyites (who identified Ernst bet- 
ter than Atkinson could, became 
similarly embarrassed. Upon hear- 
ing the name Screen Direciors’ 
Guild, he wanted to know, ‘Isn't that 
the outfit that put on those dirty 
plays and caused Congress not to 
vote any more money for them?’ 
Reference was to the Federal The- 
atre Project, junked a year ago. 





Polite Antagonists 

Unusual formality of the House 
proceedings was commented upon by 
veteran attendants at blockbooking 
hearings. At the Senate hearings, 
the rival field marshals, Charles C. 
Pettijohn of the majors, and Abram 
F. Myers of the indies, repeatedly 
jump in to help out their own wit- 
nesses, correct the opposition’s state- 
ments, and swap sarcastic remarks. 
With the lawmakers perched behind 
a circular elevated bench, the House 
hearing room has the atmosphere of 
a court, and Myers and Pettijohn de- 
corously awaited their turns to talk 
for the record. 





Entirely by accident, the majors 


always furnish the bluenoses with a} 


horrible example of Hollywood’s al- 
legedly low tastes. This year the 
prime exhibit why exhibs should be 
free to reject any objectionable film 
is ‘Primrose Path.’ Recitation of the 
dramatis personae caused a good 
many raised eyebrows. 





Most incorrigible witness heckler, 
Representative Luther Patrick of 
Alabama, rang the bell with several 
wisecracks. At one point after hear- 
ing the bill would allow patrons to 
get the films they desire, he inquired 
dubiously: ‘How?’ Comeback was. 
‘How do you get things done at 
home?’ 
drawled, ‘I ask my wife.’ 


Par’s Probable 50 


Pending final decision on schedule 
for 1940-41, Paramount is consider- 
ing a program of 50 features, includ- 
ing around eight westerns to be 
made by Harry Sherman, producer 
of the Hopalong Cassidy series. This 








year (1939-40) Paramount offered 43 | 
| regular features and nine westerns. 
While the main Par party left New | 


York Monday night (20) for the 


| Coast, Neil F. Agnew, general sales | 


manager, and Joe Unger, eastern di- 
vision manager, flew out in advance 
Thursday (16). Bob Gillham left 
prior to that, making a stopoff in 
Chicago. 





RKO Sales Plans 
RKO’s national sales convention, to 


day (27), will end on Decoration Day 
(30), but there will be no company- 
sponsored party for the Fair this 
time. 

Last year, when RKO conclaved at 
the Westchester Country Club, Rye, 
N. Y., the whole sales group was 
partied at the Fair, with the ban- 
quet held in the French pavilion. 


Banquet this year will be at the | 


Waldorf. 


Mono On the Move 


Hollywood, May 21. 





Monogram 





duction spurt to clean up the bal- 
ance of the 1939-40 program dur- 


Quick - witted Alabaman ,; 
| 


be held in New York starting Mon- | 


is putting on a pro- | 


Spelling Lesson 





Washington. May 21. 

Note for witnesses appearing 
before Congressional commit- 
tees: Members of Congress do 
not like to be corrected. 

When Sidney S. Samuelson, 
Secretary of the Allied The- 
atres of Eastern Pennsylvania, 
spelled out to a member of the 
House Interstate Commerce 
Committee the word ‘pseudo’ it 
may have cost the Neely bill a 
vote. 

The Congressman in question, 
who had not heard Samuelson 
in the first place, was quick to 
take offense. Later in Samuel- 
son’s testimony, the lawmaker 
let go with a scorching crack 
about spelling abilities of the 
witness. Indicated, however, 
that being able to spell was of 
minor importance in influencing 
a House committee in its con- 
templation of pending legisla- 
tion. Particularly when a wit- 
ness becomes patronizing in his 
manner. 


Mpls. Police Supt. 
Scores Exhibs On 











Minneapolis, May 21. 
Charging that many local theatres 
have failed to cooperate with him 
in enforcement of the curfew ordi- 
nance as a preventive of juvenile 


delinquency, Frank P. Forestal, su- 
perintendent of police, has laid down 
the law to exhibitors. 


In a communication to all theatre 
owners, the chief claims that nu- 
merous exhibitors actually encour- 
age children to attend midnight 
shows and to remain in the theatres 
after 9 p.m., although the ordinance 
specifically prohibits the presence 
of juveniles under 16 after such time 
unless they’re accompanied by a 
parent or legal guardian. 


The chief points out that he sought 
the exhibitors’ cooperation some 
time ago and he deplores that it has 
not been fully forthcoming. 

‘For your information and protec- 
tion,’ the chief told the exhibitors, 
‘kindly study the enclosed excerpt 
from the ordinance so that you may 
be fully cognizant of the conse- 
quences for violation of the regula- 
tion.’ 


‘Lazarus of Allied Quits 


Because Wife’s Amus. 





Juve Attendance 


| contradicted himself often. 


Bluenose and Uplift Groups’ Gen’ : 
Ignorance of Pix Trade Problems \ 
May Fast Help K.0. Anti-Block Bill 





Washington, May 21. 


Basically-different desires and ob- 
jectives of the independent exhibitors 
and the uplift groups are more likely 
to kill the Neely anti-blockbooking 
bill than the big gun opposition of 
the major producer-distributors and 
their affiliated theatre-owners. The 
indies will do well to slough off their 
reformer allies, it appeare’ at the 
end of last week’s House Interstate 
Commerce Committee hearings on 
the Senate-approved legislation, and 
tackle the distribution method from 
a standpoint of economics, not mor- 
ality. 

First week of House proceedings 
was an unprecedented kicking around 
for the ‘public groups,’ who’d like 
to establish a complete dictatorship 
over the entire industry, indies as 
well as majors, as well-primed law- 
makers asked searching questions 
the steely-eyed ladies couldn’t answer. 
The lower chamber of Congress was 
far more curious about existing con- 
ditions in the business and the effect 
of the Neely measure than the hand- 
picked and warm-hearted Senate 
committees ever have been. 


Skeptical 


The House skeptics weren’t especi- 
ally impressed by the customary 
yelping about ‘community selection,’ 
voracious public appetite for better 
quality screen fare, and the effect of 
blockbooking on the kiddies. What 
the Congressmen want to know is 
how the bill would be enforced, who 
would determine whether a film con- 
formed to the advance synopsis, what 
yardstick would show when prices | 
were so ‘unreasonable‘ as to restrain 
an exhibitor’s freedom of selection, 
why the present cancellation ar- 
rangement isn’t satisfactory, and 
so On. 


Fear that the bill would be un- 
workable, flooding the Federal courts 
with litigation and make Federal 
judges ex post facto censors, was 
voiced often from the Committee 
bench. 


Persistent interrogations along these 
lines had the reformers hanging on 
the ropes. Even Henry R. Atkinson, 
the Boston lawyer who helped dra‘t 
the measure, became so flustered he 
The fa- 
miliar chant about the viciousness of 
the ‘Big Eight’ for once didn’t stop 
the flood of queries. Result was that 
Abram F. Myers, the general counsel 
of Allied States Association, often 
showed clearly his perturbation, as 
the principal opponents—the forces 
led by Charles C. Pettijohn, general 
counsel for Motion Picture Pro- 
ducers and Distributors of America— 





Co. Is Tied in With Par 


Sudden resignation of Henry | 
| Lazarus, as a director of Allied 
| States Assn. and an explanation 
| concerning that action by president | 
| H. A. Cole, reveals that Lazarus was’ 
| indirectly involved with a major 
| chain, Mrs. Lazarus, according to 
| Cole, is interested in the Bryan 
Amus. Co. of Bryan, Texas, which 
| has a booking arrangement with the 
| Jefferson chain, Paramount affiliate. 
| Jefferson is a large circuit in east- 
ern Texas. 

Resignation of Lazarus came to a 
head after an independent opened a 
new house, the Campus, near to 
Bryan and is seeking a reduction of 
the 45 days clearance that the town 
| of Bryan takes over it in favor of 

Bryan Amus. Co. 

Mrs. Lazarus appeared before the 
board of Allied last week seeking 
aid in the clearance controversy and 
| after discussing the situation, she 
| was told the board could take no 
action in view of the fact Bryan 
Amusement’ is tied up with an af- 
filiated chain which is exacting un- 
reasonable protection over an in- 
dependent.’ Director Lazarus’ resig- 
| nation followed. 


Mecca Labs’ $4,000 Note 














Mecca Film Labs, Inc., filed suit 
yesterday (Tues.) in N. Y. supreme 
court against Carmel Productions, 
|Inc., Alfred Traum, Peter K. Kassler 
and.:Samuel Carmel for $4,000 on an 
unpaid promissory note. 

The note was issued by Carmel to 
‘Mecca Dec. 15, 1939, endorsed by the 
/other defendants, and payable in 
| January. 


| Femme Exhib’s Tale of Woe 


| tion 


beamed. 


Virtually the only break that the | 
exhibs received—with the exception 
of the close attention paid to Myers’ 
statement—came Friday (17) when a 
frightened little woman exhibitor 
from Pennsylvania told the commit- 








tee about the hardships encountered | 
in a struggle to maintain a tiny mo- | 
picture theatre near Wilkes-| 
Barre. 

On the verge of tears, Mrs. Daniel | 
Shaver recounted the difficulties | 
which she and her husband had run 
up against in booking pictures from | 
the major companies. Catering to an 
agricultural community of 2,000 
population, the Shavers have been 
up against it when their customers 
have clamored for such pictures as 
‘Northwest Passage’ and the Mickey 
Rooney films, Mrs. Shaver said, The 
producers have forced them to ex-| 
hibit sophisticated pix, horror films, 
such as ‘Dracula’ and pictures with 
a London society background which 
the Pennsylvania farmers do not 
care to see, she told the House group. | 
In addition, shorts and out-of-date | 
newsreels have been forced upon 
them and salesmen from the major. 
companies have told them ‘here’s 
|your medicine, take it and like it’, 
| when unloading a new block of pic- 
‘tures, Mrs. Shaver complained. 
| ‘Tam interested in your testimony,’ 
| Representative Patrick of Alabama 
‘told the witness. 


| Sy houses, 
| ‘not all’ of the members kicked in 


‘You are worth a) 


‘dozen of these professional crusaders | 


{who come in her and try to take 
| charge of things.’ 


| Impression made by Miss Kath-, 
' 


;erine Lyford, executive secretary for’ 


the Massachusetts Civic League, was 
n.s.g. Replying to question by Rep- 
sentative Hinshaw of California, Miss 
| Lyford said that public organizations 


are ‘not concerned’ with the fate of 
exhibitors who might put on pictures 
of the calibre of ‘Abe Lincoln ia 
Illinois,’ only to find that they were 
handling a flopperoo. Important 
thing would be to bring a film of 
that type before the public, the Bos-. 
tonian contended. 


‘We do not believe that the major 
issue is filling the theatre,’ Miss Ly- 
ford testified. 


Gloomy Future Painted 


A majority of the committee at- 
tempted to argue with the inspired 
ladies as to tlre questionable value of 
a system where the general publie 
would be forced to see only such pic- 
tures as were selected by the local 
church-and - sewing - circle element. 


Myers’ statement was patterned 
after arguments used in the past by 
Allied States Association. On this 
occasion, however, lawmakers showed 
an unusual interest in the clause 
covering what Myers described as 
‘innuendo and suggestive attitudes 
and expressions as well as well as 
plain words and direct action.’ Im- 
possible, according to Representative 
South of Texas to ‘govern facial ex- 
pressions by law.’ 


Passage of the Neely bill is immf- 
nent, the Allied States mouthpiece 
declared, and exhibs now are within 
sight of the ‘promised land.’ Delay 
in passing the bill would be a 
calamity, Myers said, and would en- 
courage the Big Eight to ‘greater and 
greater excesses in oppressing the 
lowly independents and in flouting 
public opinion.’ 


Monday’s Sessions Bog 


Down; Samuelson’s Spiel 


Hearings bogged down on Monday 
(20), with Sidney S. Samuelson, 
secretary for the Allied Theatres of 
Eastern Pennsylvania and Southern 
New Jersey, and_ exhibitor of 
Newton, N. J., taking the stand. Leg- 
islators were late in arriving and 
impatient to leave, wd quizzing 
either was desultory, uninteresting 
or querulous. 


Now a booker for the Hildinger 
Circuit, Samuelson told the law- 
makers that, under the present 
blockbooking-blind selling system, 
there is ‘no check, no halter on the 
unbridled opportunities of the M.P. 
P.D.A.’s desires’ to force any pix 
they please upon exhibitors. Pas- 
sage of the Neely bill would result 
in restoration of competition, Sam- 
uelson said, and a great era of pros- 
perity for the industry. 


Samuelson took a back-hand slap 
at films of the type of ‘Birth of a 
Baby.’ Described as ‘quick-money 
pictures’ those films which have 
been endorsed by medical associa- 
tions and told the committee that in- 
dependent exhibs do not approve of 


| such films and do not want to book 


them. 


The former exhibitor read off to 


the committee a list of the five best 
b.o. attractions and the five biggest 
flops for each year over the past 
decade. Biggest puller at Newton 
was ‘Tugboat Annie,’ in 1933, which 
grosed more than $2,500 compared 
with less than $100 for the flop- 
peroos. Samuelson admitted, how- 
ever, that the list of flons included 
some pix that were run for only 
one day, as compared with three 
days for the biggest name attrac- 
tions. ‘When vou give us this, it’s 
hardly a good comnarison,’ snanned 
Representative Bulwinkle, of North 
Carolina. 


Although Representative McGrane 
ery, of Pennsvlvania, appeared sym- 
pathetic to Samuelson and other 
supporters of the bill, his colleague, 
Representative Wolfendon. exhibited 
considerable interest in the collec- 
tions made from the 120-125 thea- 
tres in the Allied group. After 
stating that the organization received 
$5 per week from the Eastern Penn- 
Samuelson stated that 


this sum and that a $1 tariff was 
asked in some cases. 


Monday hearings wound up early 
after hearing J. E. Chadwick, Los 
Angeles independent and president 
of the Independent Motion Pictures 
Asociation, testify that it would be 
‘insane’ for indies to attempt to com- 
pete with the big studios. Number 
of independent producers dropped 
from 34 to 11 in the past 10 or 12 
years, Chadwick declared. P 
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Testify in 








booking and what his opinion was 
on picture by picture _ selling. 
Schenck then stated: 

‘Personally, I believe that to dis- | 





tribute picture by picture in all com- | 
panies would place a terrific handi- | 
cap on the exhibitor. As far as the | 
producer is concerned, it would de- | 
pend on the type of product he was | 
making. I believe the fairest way | 
is the way we are selling our pic- | 
tures tocsy. The majority of our, 
product is sold on percentage be- 

cause that docs away with a great 

deal of blind selling and buying and 

ends blockbookings’ evils to a great | 
extent. In that case the exhibitor 

does not know what he is to receive 

until afier it is delivered, and if the 

picture is peor he takes the rap for 

it. Under percentage selling, if we 

make a mistake and spend $3,000,000 

on a film which does, not draw the 

exhibitor does not lose money by 

playing it on a percentage. There 

could not be a tairer method of sell- 

ing than on percentage. 


‘It was a terrific wrangle in the 
beginning, but after a gradual growth 
of one to two and then more, today 
we are able to sell mostly that way. 
United Artists wes the first to start 
it, and they asked a guarantee with 
a percentage, but we never did. All 
we received was the straight per- 
centage. Some of our cheaper pic- 
tures can’t be sold that way. Some 
exhibitors will not take them at all. 
No, we do not call them poorer pic- 
tures; they are smaller budget pic- 
tures.’ 


Explains ‘Gone’ Situation 


Schenck then explained the ‘Gone 
with the Wind’ situation where 
Loew’s received 70% of the gross. 
He stated that little resistance to | 
this was forthcoming, but a few | 
short-sighted exhibitors had _ ob- ' 
jected. 

Balaban & Katz objected in the | 
beginning in Chicago, and Loew’s | 
sold away from them for a while; 
but then B. & K. changéd its eae: | 





and booked the picture in its thea- 
tres in Chicago. 
‘beautiful,’ 
president. 

At the outset of the 
Schenck told of his entry 


declared the 


hearing | 
in the 


business in 1907 with Marcus Loew, | witnesses upon whose testimony the | 
and of his refusal to accept a salary | Government will depend during the | 


in the beginning because he knew | 
nothing and had to make a job for 
himself. He smilingly remarked 
that he had been around a long time | 


and was ‘an old man.’ Features 
came in about 1914, he said, and in 
1919 Loew's had 30-50 theatres, 


mostly in N. Y. 


Schenck denied an interest in any 
other companies, but stated he owns 


Continued from page 8 


U.S. Suit | 
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Advance Production Chart 





Hollywood, May 21. 


ness, who asked Clagett if he went | Cleanup drive against 1939-40 program continues full 


to pictures. When he received an 
affirmative reply he asked him tri- 
umphantly if quality had not im- 
proved tremendously since 1924. % 
agree with you about that, I think 
it’s a lot better’, the Government | 
questioner remarked sheepishly. 
Schenck then told that when he 
looks at a picture in 99 cascs out 


blast here, with studios currently lensing 50 features, 
cutting 61 and needing 60 to go before promised 517 
are delivered. 


20th-Fox has stepped well ahead on product ear. 
marked for 1940-41, having 10 shooting or completed 
for next season. Paramount is nine ahead for new 
year, Warners seven, Universal four and Metro three, 
Other plants are fast closing out tailend crop of pictures, 





Columbia 





° ° | - - - S 
of 100 he can tell what it will ersies. — as yy a. fl berg hao 
‘They tell me I'm pretty good at that features ... 40 26 4 3 7 7 
thing,’ he said. ‘Sometimes other Wezterns .. 16 9 1 2 4 4 
companies will ask me to look at serials .... 4 2 e e 2 2 
their films and tell them what they | Pa ‘ie an pone oe ‘sing 
will gross.’ | Totals ... 60 37 5 5 13 13 


Tells of Theatre Acquisitions 
Schenck then told of Loew’s thea- | 


Pictures in cutting rooms or awaiting release: 
WEST OF ABILENE, western; producer, Irving Bris- 


tre acquisitions in various spots and | kin; director, Ralph Ceder; no writing credits released; 


the reasons for the acquiring of the 


camera, George Meehan. Cast: Charles Starrett, Mar- 


theatres. In every case he stated | jorie Colley, Sons of the Pioneers, Bruce Bennett, 


that the reason was just ‘good busi- 
ness’. Some of the spots mentioned | 
were Atlanta, Ohio, the Poli New | 
England Circuit — when the asking 
price was $18,000,000-$20,000,000, but 
Loew acquired it at much less—Buf- 
falo, Los Angeles, Baltimore, Cleve- 


land, Denver, Memphis, as among | 


the situations discussed. 

Asked what benefits the Loew’s 
distribution department receives 
from its affiliation with the produc- 
tion department, Schenck astounded 
the gathering by veering from the 
stereotyped reply and saying ‘none’. 
‘There is no problem about securing 
an outlet for Loew’s pictures, the 
executive explained, and 


George Cleveland Don Beddoe, William Pawley, Ed 
Laughton, John Tyrrell, William Kellogg. 


KEEP ’EM ALIVE, meller; producer, Larry Darmour; 
director, Lewis D. Collins; screen play, Albert DeMond; 





the ex- Edith Fellows, Tommy Bond, Dorothy Ann Seese, 


ploitation given Loew’s films is no | 


camera, James S. Brown, Jr. Cast: Jack Holt, Vicki 
| Lester, Stanley Fields, Doris Lloyd, Noel Madison, 


| Theodore Von Eltz, John Hamilton. 


THE RETURN OF WILD BILL, formerly BLOCK 
K RIDES TONIGHT, western; producer, Irving Briskin; 
director, Joe Lewis; no writing credits released; cam- 
| era, George Meehan. Cast: Bill Elliott, Iris Meredith, 
' Luana Walters, Chuck Morrison, Buel Bryant, Bill Kel- 
logs. George Lloyd, Frank LaRue, Jim Corey, Ed Le- 
| Saint. 
| OUT WEST WITH THE PEPPERS, formerly FIVE 
LITTLE PEPPERS ABROAD, drama; producer, 
Irving Briskin; director, Charles Barton; original story, 
Margaret Sydney; camera, Benjamin Kline. Cast: 


Bobby Larson, Charles Peck, Dorothy Peterson, Ronald 


better than that given other com- | Sinclair, Victor Kilian, Pierre Watkin, Rex Evans. 


panies.’ 

The margin of profit and loss, con- 
sidering the investment, is not so 
large,’ the executive reminded his 
questioner. Schenck then concluded 
his testimony with a description of 
the methods employed in the bor- 
rowing and lending of stars. He de- 
nied the method in existence keeps 
independents from securing players. 

‘Last two witnesses to be exam- 
ined are Harry M. and Jack L. War- 
ner, scheduled to go on this week. 

Judge John W. Clancy yester- 


man of Chicago, 
Spoor, of the same city, as material 


trial of the suit. 


GOLDWYN APPEALING 
FROM DEL. DECISION 


Philadelphia, May 21. 











a 15% interest in two 42d street 
(N. Y.) theatres which were former- 
ly legit houses. One is now a 
Brandt-operated, house, the other a 
burlesque house, and neither shows 
Metro pictures. He has had no joint 
ventures in the film business with 
his brother Joseph. 


Started to Make Better Pix 


The acquisition of Metro as a pro- 
ducing company came about in 1920 
when Marcus Loew, feeling the op- 
position of Famous Players-Lasky, 
the then best picture-making com- 
pany, in acquiring theatres and with 
Loew’s losing Paramount product, 
felt that a producing company was 
essential to the company. Metro 
was making 30 pictures a year, but 
Loew’s showed as few of them as 
possible in its theatres as the quality 
was not up to par. The theatres had 
to be forced to show the films. 

Goldwyn was producing good films 
with an independent company in 
bout the same number, had excel- 
lent manpower, and the then best 
theatre in N. Y., the. Capitol, so a 
merger was arranged. The Loew 
directors were queried about the 
poor films being made by Metro, and 
it was decided to send Schenck to 
the Coast to decide whether or not 
to liquidate the company. The ex- 
ecutive reported that he advised the 
directors that with L. B. Mayer in 
charge, the latter then making in- 
dependent product, he felt Metro 
could get on its feet. This merger 
also was arranged. 

Loew’s first-run policy is to deal 
with old and satisfactory customers. 
Affiliation of a theatre with a pro- 
ducing company has nothing to do 


- with whether or not the theatre will 


receive a first run. 


Cost of product has increased tre- 
mendously he said, and cited that 
in 1924 Metro’s films cost an average 
of $146,000 per picture and the past 
season cost $850,000-$860,000 a film. 
Quality is the reason for this in- 
crease. Here the examiner. tried to 


elicit more information from the wit- 
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The U. S. Circuit Court of Appeals 
| this week will hear the appeal of 
Samuel Goldwyn seeking a reversal 


of a ruling of Federal Judge John P. | 


Nields in Delaware last Dec. 28 


which dismissed his suit to end the 
distribution of his product by United 
Artists Corp. Goldwyn charged that 
UA committed a breach of contract 
| by consenting to the formation of a 
separate producing company by the 


ander Korda. 
Judge Nields, 


stressed by former U. S. Senator 
George Wharton Pepper, UA coun- 
sel. 

In a brief filed yesterday (Mon.) 
Pepper reiterated this point stating 


dispensable parties’ to the suit, and 
asked that the decision of Judge 
Nields be upheld. If the appellate 
tribunal, however, found that Korda 
and Fairbanks ‘were not indispens- 
able,’ Pepper contended they were 
‘at least necessary parties.’ 

‘For this reason any declaratory 
relief granted in favor of Goldwyn 
would be bound to prejudice them 
(Korda and his corporation) and 
could not accord complete and final 
justice terminating all controversy,’ 
Pepper declared. 

‘Therefore we submit that the 
' court below (district court) properly 
{exercised its discretion in refusing 
| to entertain jurisdiction and its re- 
| fusal was wholly consonant with the 
| true purposes of the declaratory 
| judgment act. For both or either 
| Of these reasons, it is respectfully 
| submitted that the order of the court 
| below in dismissing the complaint 
| should be affirmed.’ 
| Pepper asserted that a judgment 
|in behalf of Goldwyn would, in ef- 





' fect, place Korda and Fairbanks in | 
ithe position of ‘contract-breakers’ | 


| without their having their day in 
; court, 


in dismissing the | 


that Fairbanks and Korda were ‘in- | 


GIRLS OF THE ROAD, meller; producer, Wallace 


| MacDonald; director, Nick Grinde; no writing credits; 
| camera, George Meehan. 
| Mack, Lola Lane, Marjorie Cooley, Evelyn Young, Ann 


Cast: Ann Dvorak, Helen 
| Doran, Madelon Grayson, Mary Booth, Mary Field, Ed 
; Laughton, Bruce Bennett, Don Beddoe, John Tyrrell. 

| Columbia Pix Now in Preduction 

| THE HOWARDS OF VIRGINIA, formerly TREE 


| OF LIBERTY, romantic drama; 


| Robert Middlemass, Hobart Cavanaugh, Harry Cording, 


producer-director, | 





| Frank Lloyd; assoc. producer, Jack Skirball; screen | 
| play, Sidney Buchman; original, Elizabeth Page; cam- | 


; era, Bert Glennon. Cast: Cary Grant, Martha Scott, 
Richard Carlson, Sir Cedric Hardwicke, Alan Marshal, 
| Elizabeth Risdon. 

ARIZONA, western drama: producer-director, Wes- 
ley Ruggles; screen play, Claude Binyon; original by 


The results were day (Tues.) authorized the Justice | Clarence Budington Kelland; camera, Joseph Walker. 
Loew’s | Dept. to issue writs of subpoena ad | Cast: Jean Arthur, William Holden, Warren William, 

| testificandum on H. P. Van Pelt, FBI | Porter 
and George K. | 


Hall, Paul Harvey, Regis Toomey, Edgar 
| Valera, Earl Crawford, Colin Tapley, Byron Foulger, 
| Wade Crosby, Syd Saylor, Jules Cowles, Ralph Peters, 
| Frank Darien, Nina Campano, Frank Hill, Earl S. 


Dewey, William G. Lomax. 


Buchanan, George Chandler, Emmett Lynn, Uvaldo | 





BLONDIE HAS SERVANT TROUBLE? formerly | 


BLONDIE, BEWARE, comedy; producer, Robert Sparks; 
director, Frank Strayer; screen play, Richard Flour- 
| noy; camera, Henry Freulich. Cast: Penny Singleton, 
| Arthur Lake, Larry Sims, Danny Mummert, Daisy, 
' Raymond Turner, Jonathan Hale, Walter Soderling, 
| Irving Bacon, Eugene Anderson. Jr., David Newell, 
| Mary Jane Carey, Dick Durell, Tommy Dixon, Frank 
| Melton. 

| MILITARY ACADEMY, drama, producer, Wallace 
MacDonald for Irving Briskin unit; director, D. Ross 
Lederman; no writing credits; camera, Alan Siegler. 


Cast: Tommy Kelly, Bobby Jordon David Holt, Jackie | 
| Searl, Don Beddoe, Edward Dew, Jimmy Butler, Wal- | 


ter Tetley, Joan Brodell. 

THE DURANGO KID. western with music; producer, 
Jack Fier for Irving Briskin unit; director, Lambert 
Hillyer: no writing credits; camera, John Stumar. 
!Cast: Charles Starrett, Luana Walters, 
| Pioneers, Forrest Taylor, Ben Taggert. Kenneth Mac- 


Sons of the | 


Donald, Frank LaRue, Bob Nolan, Francis Walker, ' 


Tim Spencer, Steve Clark, John Tyrrell. 
Metro 


Prom- Com- Shoot- Now ToBe Scripts 


late Douglas Fairbanks and Alex- | 





6 
| etals ... 52 40 1 8 ‘8 . 


Pictures in cutting rooms or awaiting release: 
ANDY HARDY MEETS A DEBUTANTE, family 


suit, pointed out that Goldwyn ised pleted ing Cutting Shot in Work | 
failed to include Fairbanks and | ne k-int'l . 7 : ° : : 
Korda as_ defendants, a_ point | ~°2™'Cx-*m s 


comedy-drama; no production credit; director, George | 


Seitz; 
camera, Sid Wagner. 


screen play, Analee Whitmore, Tom Cellers; | 
Cast: Mickey Rooney, Judy Gar- | 


| land, Lewis Stone, Fay Holden, Cecilia Parker, Ann | 


| Rutherford, Sara Haden. 


THE MORTAL STORM, meller; producer, Sidney | 


| Franklin; director, Frank Borzage; based on novel by | 


| Phyllis Bottome; camera, William Daniels. 


Cast: Mar- | 


| garet Sullavan, James Stewart, Frank Morgan, Robert | 
Young, Dan Dailey, Jr., Scotty Beckett, Gus Glassmire. | 
SUSAN AND GOD, drama; producer, Hunt Strom- | 


| berg; director, George Cukor; from play by Rachel 
| Crothers; camera, Robert Planck. Cast: Joan Crawford, 
| Fredric March, Rita Hayworth, Ruth Hussey, Rita 

gules. Bruce Cabot, John Carroll, Rose Hobart, Nigel 
| Bruce. 


| THE PHANTOM RAIDERS, formerly NICK CAR- 


TER IN PANAMA, detective drama; producer, Fred- | 


' erick Stephan; director, Ja¢ques Tourneur; no writing 

credits released; camera, Clyde DeVinna. Cast: Walter 
Pidgeon, Florence Rice, John Carroll, Steffi Duna, 
Joseph Schildkraut, Donald Meek. 


| THE CAPTAIN IS A LADY, formerly OLD LADY | 


31, comedy-drama; producer, Frederick Stephani: di- 
| rector, Robert Sinclair; based on the stage play by 
| Rachel Crothers; camera, George Hommel. Cast: 
| Charles Coburn, Beulah Bondi, Helen Broderick, Vir- 
| ginia Grey. Billie Burke. Harlan Briggs. 

| , BUSMAN’S HONEYMOON, drama; being produced 
| in England by Ben Goetz; director, Arthur Woods; 
, Original story, Dorothy Sayers. Cast: Robert Mont- 
gomery, Constance Cummings, Leslie Banks, Seymour 
| Foe Robert Newton, Louise Hampton, Gwen Francyn 
avies. 


Robert Z. Leonard; director, W. S. Van Dyke II; no 
writing credits released; camera, Oliver Marsh. . Cast: 


NEW MOON, Sigmund Romberg operetta: producer, | 


| Jeanette MacDonald, Nelson Eddy, Billie Burke, Bunty , 


Cutler, Buster Keaton, Nat Pendleton, Mary Boland, 
Richard Purcell, John Miljan, Grant Mitchell, Claude 
King. 

PRIDE AND PREJUDICE, drama; producer, Hunt 
Stromberg; director, Robert Z. Leonard; from novel by 
Jane Austin; camera, Karl Freund. Cast: Greer Gar- 
son, Laurence Olivier, Maureen O'Sullivan, Heather 
Angel, Ann Rutherford, Frieda Inescort, Karen Morley, 
ae Boland, Marsha Hunt, Edward Ashley, E. E. 

ive. 


Metro Pix Now in Production 


BOOM TOWN, meller; producer, Sam Zimbalist: di- 
rector, Jack Conway; no _ writing credits released; 
camera, Hal Rosson. Cast: Clark Gable, Spencer Tracy 
Claudette Colbert, Hedy Lamarr, Frank Morgan, Chili 

ills. 

TO OWN THE WORLD, drama; producer, Seymour 
Nebenzahl; director, Harold S. Bucquet; no writing 
credits released; camera, Karl Freund. Cast: Lana 
Turner, John Shelton, Gene Lockhart, Don Castle. Jane 
Drummond, Jack Rice, Richard Crane, Shirley Ward. 


STRIKE UP THE BAND, musical; producer, Arthur 
Freed; director, Busby Berkeley; no writing credits re- 
leased; camera, Ray June. Cast: Mickey Rooney, Jud 
Garland, June Preisser, Betty Jaynes, Douglas McPhail, 
Phil Silvers, William Tracy, Margaret Early. 

I LOVE YOU AGAIN, comedy-drama; producer, 
Lawrence Weingarten; director, W. S. Van Dyke: no 
writing credits released; camera, Oliver Marsh. Cast: 
William Powell, Myrna Loy, Frank McHugh, Nella 
Walker, Mickey Gubitosi, Edmund Lowe, Alfalfa, Don- 
ald Douglas. .- 


ONE CAME HOME, drama; producer, Albert Levoy; 
director, S. Sylvan Simon; original story, Grace Norton; 
camera, William Daniels. Cast: Lewis Stone, Robert 
Young, William Gargan, Maureen O’Sullivan, Lynne 
et ge Slim Summerville, Clarence Muse, George H. 

eed. 
~ ESCAPE, drama; producer, Lawrence Weingarten; 
director, Mervyn LeRoy; from novel by Ethel Vance; 
camera, Robert Planck. Cast: Norma Shearer, Robert 
Taylor, Nazimova, Felix Bressart, Paul Lukas, Bonita 
Granville. 

GOLD RUSH MAISIE, comedy; producer, J. Walter 
Ruben; director, Edwin L. arin; original by Betty 
Reinhardt and Mary C. McCall, Jr.; camera, Charles 
Lawton. Cast: Ann Sothern, Lee Bowman, John Hamil- 
oe Virginia Weidler, Mary Nash, Hugh Sothern, Irving 

acon. 





Monogram 





Prom- Com- Shoot- Now ToBe Scripts 
ised pleted ing Cutting Shot in Work 


Features ... 32 21 1 1 9 4 
Westerns .. 16 12 0 1 3 3 
Totals ... 48 33 1 2 12 12 


Pictures in the cutting room: 

WILD HORSE RANGE, western; producer, Harry §S. 
Webb; director, Raymond K. Johnson; original screen 
play, Carl Krusada; camera, Edward A. Kull and Wil- 
liam Hyer. Cast: Jack Randall, Frank Yaconelli, 
Phyllis Ruth, Marin Sais, Ralph Hoopes. Forrest Tay- 
lor, Charles King. Tom London. George Cheseboro, Carl 
Mathews, Steve Clark. 

AMATEUR DETECTIVE, meller; producer, Grant 
Withers; director, Howard Bretherton: original, Joseph 
West; screen play, Joseph West and Dorothy Reid: 
camera, Harry Neumann. Cast: Frankie Darro, Man- 
tan Moreland. John St. Polis, Robert Warwick, Mary 
Kornman, Maxine Leslie, Lillian Elliott. 

Monogram Pix Now in Production 


THE LAST ALARM, meller; producer, T. R. Wil- 
liams; director, William West; original screen play, Al 
Martin; camera, Carl Zint. Cast: J. Farrell MacDonald, 
Polly Ann Young, Warren Hull, Mary Gordon, George 
—e Joel Friedkin, Bruce MacFarlane, Eddie 

art. 


Paramount 





Prom- Com- Shoot- Now To Be Scripts 

ised pleted ing Cutting Shot in Work 
Studios .... 43 31 7 12 i) 6 
H. Sherman. 9 8 1 2 0 0 
Totals ...52 39 8 Md 0 0 


Pictures in cutting rooms or awaiting release: 
SAFARI, drama; GMO production; director, Edward 


~H. Griffith; no writing credits released: camera, Ted 


Tetzlaff. Cast: Douglas Fairbanks, Jr., Madeleine Car- 
roll, Tullio Carminati, Lynne Overman, Muriel Angelus, 
Fredrik Vogeding, Clinton Rosemond, Thomas Louden, 
Fred Godoy, Jack V. Carr, Billy Gilbert, Hans Von 
Morhart, Darby Jones, Henry Rowland, George Mel- 
ford, James Davis, Al Duval, John B. Washington, Ben 
Carter,‘ Hassan Said, Major Sam Harris, Jesse Graves, 
Ernest Whitman. 

GOLDEN GLOVES, drama; GMO production: assoc. 
producer, William C. Thomas; director, Edward 
Dmytryk; no writing credits released: camera, Henry 
Sharp. Cast: Robert Ryan, Jean Cagney, Richard Den- 
ning. Robert Paige, William Frawley, Edward Brophy. 

STAGE COACH WAR, formerly HOLD YOUR 
HORSES, western; producer, Harry Sherman: director, 
Leslie Selander; screen play, Norman Houston. based 
on a story by Clarence E. Mulford; camera, Rugsell 
Harlan. Cast: William Boyd, Russell Hayden, Britt 
Wood, Harvey Stephens, J. Farrell MacDonald. Julie 
Carter, Rad Robinson, Frank Lackteen, Edward Waller, 
Jack Rockwell. 

UNTAMED (Technicolor); producer, Paul Jones: di- 
rector, George Archainbaud; screen play, Frederick 
Hazlitt Brennan and Frank Butler; based on ‘Mantrap,’ 
by Sinclair Lewis; camera, Leo Tover. Cast: Ray Mil- 
land, Patricia Morison, Akim Tamiroff, William Fraw- 
ley, Eily Malyon, J. M. Kerrigan, Esther Dale. Jane 
Darwell, Bahe Denetdeel, Charlene Wyatt, Gertrude 
Hoffman, J. Farrell MacDonald, Sibyl Harris. Clem 
Bevans, Fay Helm, Darryl] Hickman, Roscoe Ates. 

DOWN WENT McGINTY, drama; producer, Paul 
Jones; director, Preston Sturges; no writing credits re- 
leased; camera, William Mellor. Cast: Brian Donlevy, 
Muriel Angelus, Akim Tamiroff, William Demarest, 
Allyn Joslyn, Harry Rosenthal, Libby Taylor, Thurston 
Hall, Steffi Duna, Esther Howard, Donnie Kerr, Mary 
Thomas, Walter Soderling, Harry Hayden, William Ed- 
munds, Dorothy Vernon, Sylvia Andrew, Kay Stewart, 
Jean Phillips. 

THE WAY OF ALL FLESH, drama; producer, GMO; 


ott et 
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assoc. producer, Eugene Zukor; director, Louis King; 
no writing credits released; camera, Theodor Sparkuhl., 
Cast: Akim Tamiroff, William Henry, Gladys George, 
Muriel Angelus, Norma Nelson, James Seay, Roger 
Imhof, Berton Churchill, Douglas Kennedv. 
NORTHWEST MOUNTED POLICE, meller in Tech- 
nicolor; producer-director, Cecil B. deMille; assoc. pro- 
ducer, William H. Pine; assoc. director, Arthur Rosson; 
original screen play, Alan LeMay, Jesse Lasky, Jr., and 
C. Gardner Sullivan; camera, Victor Milner, Duke 
reen; second unit, Dewey Wrigley. Cast: Gary 
cooper, Madeleine Carroll, Paulette Goddard, Preston 
Foster, Robert Preston, George Bancroft, Akim Tam- 
iroff, Lynne Overman, Francis McDonald, Montagu 
Love, Lon Chaney, Jr., Regis Toomey, Walter Hamp- 
den, James Seay, Jimmy Dundee, Lane Chandler, 
Weldon Heyburn, Ethan Laidlaw, Ralph Byrd, Douglas 
Bates, John Beach, John Hart, Ted Mapes, Kermit 
Maynard, Wally Reid, Jr., Phil Terry, Jack Luden, Bud 
Geary, Eric Alden, Robert Ireland, Larry Lawson, Rod 
Cameron, Jack Pennick, Steve Carruthers, Jack Chapin, 
Emory Parnell, Ed Brady, Dick Rush, Walter Shum- 
way, Davison Clark, George E. Stone, Ean Thomas, 
Norma Nelson, Eva Puig, George Regas, Alphonse’ 
Martel, Ameda Lambert, Chief Big Tree, William 
Haade, William Beauman, Ted Oliver, Colin Tapley, 
Douglas Kennedy, Richard Denning, Robert Ryan, 
James Flavin. John Murton, Earl Askam, Nestor Paiva, 
Harry Semels, Harry Vejar, Tony Patton, Tony Merlo, 
Constant Franke, Fred Malatesta, Pedro Regas, Charles 
tevens, Irene Colman, John Laird, Jack Rutherford, 
im Pierce, Donald Curtis, Russ Clark, Bob St. Angelo, 
Albert Pollet, Tony Martelli, Delmar Costello, Louis 
Natheaux. Glay De Roy, Dave Dunbar, Dutch Hendrian, 
Jack Byron, Ed Brady, Sid D’Albrook, Hector Sarno, 
Soledad Jiminez, Lou Merril, Charlene Wyatt, Clara 
Blandick, John Power, Ynez Seabury, John Merton, 
Foy Van Dolson, Jack Clifford, Alonzo Price, Paul Sut- 
ton, Anthony L. Caruso, Julia Faye, Edith Mills, Major 
Fred Farrell, Cyril Ring, Sam Ash, Jane Keckley, 
Noble Johnson, Ray Mala, Monte Blue, Chief Thunder- 
bird, Chief Yowlachie, Bill Wilkerson, Bill Hazlett, 
Chief Thundercloud, Frank Lackteen, George Magrill, 
Mare Cortez, Chuck Hamilton. 
A NIGHT AT EARL CARROLL’S, musical; GMO’ 
roduction; assoc, producer, Earl Carroll; director, 
urt Neumann; no writing credits released; camera, 
Leo Tover. Cast: Ken Murray, Rose Hobart, Blanche 
Stewart, Elvia Allman, J. Carroll Naish, Russell Hicks, 
William Davidson, Forbes Murray, Ralph Emerson, 
Allen Cavan, George McKay, Lillian Cornell, Jack 





Norton, Truman Bradley, Bery! Wallace, Ruth Rogers, 
Betty McLaughlin, John Laird, Sam £sh, Kay Sutton, 
Mary Lou Cook, Florine McKinney, Wanda McKay, 
Jean Phillips, Lela Moore, Emory Parnell. 


THE ALDRICH FAMILY IN LIFE WIT HENRY, 
comedy-drama; producer-director, Theodore Reed; 
original story and screen play by Clifford Goldsmith 

nd Don Hartman; camera, Leo Tover. Cast: Jackie 

ooper, Leila Ernst, Eddie Bracken, Hedda Hopper, 
Fred Niblo, Kay Stewart, Etta McDaniel, Moroni Olsen, 
and Brooks, Josephine Whittell, Pierre Watkin, Doris 
Elitfor Armand ‘Curley’ Wright, George Meader, Jack 


lifford, Edith Evanson, Lucien Littlefield, Frances 
arson, Frank Thomas, Sr., Robert Winkler, Danny 
Mummert, Ivan Miller; Mary Currier, Thurston Hall, 
Charlotte Treadway, Winifred Harris, Theodore Von 
Eltz, Hanley Stafford, Rod Cameron, Douglas Fahy, 
Jean Phillips, Lillian West, Sam Ash, Cyril Ring, Wil- | 
liam Hall, Tina Marshall, Harry Depp, James Dundee, | 
George Melford, Arthur Stuart Hull, Stanley Mack, 
Ned Norton, John Laird, Betty Farrington, Jan Buck- 
ingham, Rita Owin, Besse Wade, Mary Akin, Gus Reed, 
rances Raymond, Nell Craig, Helen Dickson, Fern 
mmett, John Sylvester, Clarence Badger, Jr., Ronnie 
—. Wanda McKay, Betty McLaughlin, Ruth 
ogers, Harry Lash, Earl Dewey, John H. Dilson, 
George Anderson, Gordon Hart, Harry C. Bradley, 
Adrian Morris, Frances Monis, George Barton. 
A DATE WITH DESTINY, formerly DESTINY, 
rama; producer, George Arthur; director, Tim 
helan; screen play, Howard J. Green; camera, Ted 
Tetzlaff. Cast: Basil Rathbone, John Howard, Martin 
Fetiy Ellen Drew, Barbara Jo Allen, Ralph Morgan, 


itty Kelly, Hugh Sothern, Howard Mitchell, Charles 
cAvoy, Billy Benedict, Henry Victor, Douglas Ken- 
nedy, Frances Raymond, Harry Hayden, Harry Bailey, 





John Laird, James Seay, Ben Taggart, Ned Norton, 
Max Wagner, Edward Earle, Hugh O’Connell, Jean. 
hillips, Kay Stewart, Wanda McKay, Betty McLaugh- 
in, George Chandler, Norma Varden, Jacques Vanaire, 
aura Treadwell, William J. Kline, Larry McGrath, 
Billy Wayne, Johnnie Morris, George Walcott, Paul 
Kruger, Phillip Morris, Eddie Dunn, Dorothy Dayton. 
THE GHOST BREAKERS, comedy-mystery; pro- 
ucer, Arthur Hornblow, Jr.; director, George Mar- 
shall; no writing credits released; camera, Theodor 
parkuhl. Cast: Bob Hope, Paulette Goddard, Paul 
ukas, Richard Carlson, Anthony Quinn, Pedro de 
ordoba, Willie Best, Tom Dugan, David Durand. 
QUEEN OF THE MOB, formerly THE WOMAN 
FROM HELL, meller; GMO production; assoc. pro- 
ducer, Edward T. Lowe; director, James Hogan; screen 
lay, Horace McCoy and William R. Lipman, from 
f Edgar Hoover's ‘Persons in Hiding’; camera, Theodor , 
parkuhl. Cast: Ralph Bellamy, Richard Denning, Paul 
Kelly, William Henry, J. Carroll Naish, Jean Cagney, 
ames Seay, John Miljan, Jack Carson, Paul Stanton, 
Blanche Yurka, Tommy Conley, Charles Moore, Ray- 
mond Hatton, Mary Treen, Frank M. Thomas, Ed Gar- 
gan, Howard Mitchell, John Laird, Neil Hamilton, 
Robert Ryan, Hedda Hopper, Mary Gordon, Leona 
Roberts, Harry C. Bradley, Lloyd Corrigan, Betty Mc- 
Laughlin, Laura Treadwell, Roy Gordon, Charles Lane, 
Charlotte Wynters, Herbert Naish, James Flavin, Sonny 
Bupp, Walter Fenner, Bruce Mitchell, Edward Cooper, 
Hilda Plowright, May Beatty. 
I WANT A DIVORCE, drama; producer, George 
Arthur; director, Ralph Murphy; screen play, Frank 
utler; based on a story by Adela Rogers St. Johns; | 
mera, Ted Tetzlaff. Cast: Joan Blondell, Dick | 
owell, Gloria Dickson, Frank Fay, Sidney Blackmer, | 
essie Ralph, Harry Davenport, Conrad Nagel, Dorothy 
urgess, Mickey Kuhn, Harry Hadden, Natalie Moor- 
head, Isabel Withers, Jean Phillips, Edmund Elton, 
enita Lane, Edna Bennett, Pat West, Don Brodie, John 
artley, Virginia McMullin, Ruth Cherrington, Donnie 
err, Emma Tansey, Adele Horner, Brandon Tynan, 
eorge Huntley, Herbert Rawlinson, Richard Clarke, 
Earle Dewey, Louise Beavers, Frank Austin, Betty Mc- 
Foulger. Elizabeth Valentine, Roscoe Ates, Byron 


oulger, Edward Earle, Charles McAvoy, James Seay, 
nowflake, Ed Stanley, Archie Twitchell, Frances Mor- 
tis, Norma Nelson, Paul Stanton, George Meader, John 
aeuy. Paco Moreno, Eva Puig, Frank Wayne, Dorothy 
urgess. 


THREE MEN FROM TEXAS (1940-41 release), west- 
ern; producer, Harry Sherman; director, Lesley Sel- 
ander; screen play, Norton S. Parker; based on char- 
acters created by Clarence E. Mulford; camera, Russell 

arlan. Cast: Bill Boyd, Russell Hayden, Andy Clyde, 
Esther Estrella, Thornton Edwards, Morris Ankrum, 

ick Curtis, George Lollier, Glenn. Strange, Neyl Marx, 

Uucio Villegas, Davison Clark, Morgan Wallace. 

Paramount Pix Now in Production 

COMIN’ ROUND THE MOUNTAIN, comedy; GMO 

roduction; assoc. producer, Bill Thomas; director, 

rge Archainbaud; no writing credits released; cam- } 





era, William Mellor. 
Pat Barrett, The Old 
radio). 

DANCING ON A DIME, drama; GMO Production; 
director, Joseph Santley; no writing credits released; 
camera, Charles Lang. Cast: Robert Paige, Peter 


Timer and Gildersleeve (from 


Hayes, Eddie Quillan, Frank Jenks, Grace MacDonald, | 


Virginia Dale, Carol Ad illi illi 
har ave ams, Lillian Cornell, William 
TEXAS, formerly TEXAS RANGERS RIDE AGAIN, 
western drama; GMO Production; director, James 
Hogan; no writing credits 
Stout. Cast: John Howard, 


Anthony Quinn. 

RANGERS OF FORTUNE, drama; producer, Dale 
Van Every; director, Sam Wood; no writing credits 
released; camera, Theodor Sparkuhl. Cast: Fred Mac- 
Murray, Albert Dekker, Gilbert Roland, Patricia Mori- 
op Soseee eee eauvent, ed Brewer, Arthur Allen. 

edell, Brandon Tynan, Di 1 
Wome, Charles Middleton. eae 
SEA-RAIDER, formerly MYSTERY 
RAIDER, meller_ (1940-41 release); producer, Eugene 
Zukor; director, Edward Dmytryk; no writing credits; 
camera, Harry Fischbeck. Cast: 
Carole Landis, Onslow Stevens. 

RHYTHM _ON THE RIVER, formerly GHOST 
MUSIC, musical drama (1940-41 release); producer, 
William LeBaron; director, Vic Schertzinger; 
Mary Martin, Basil Rathbone, Oscar Levant, : 
Mannone, John Scott Trotter, Oscar Shaw, 
Hurst, Billy Benedict, George Walcott. 


‘Wingy 
Brandon 


VICTORY, drama (1940-41 release); producer, An-| 
thony Veiller; director, John Cromwell: no writing | 


credits; camera, Leo Tover. Cast: Fredric March, Betty 

Field, Jerome Cowan, Margaret Wycherly, Sig Rumann, 

ied Feld, Rafaela Ottiano, Lionel Royce, William 
ack. 

DOOMED CARAVAN, western; 
producer, Harry Sherman; associate, Joseph Engel; 
screen play, Johnston McCulley and J. Benton Chaney; 
camera, Russell Harlan. Cast: William Boyd, Russell 
Hayden, Andy Clyde, Minna Gombell, Morris Ankrum, 
Georgia Hawkins, Trevor Bardette, Pat O’Brien, Ray 
Bennett, Jose Tortosa, Martin Garralaga. 


RKO-Radio 


Prom- Com- Shoot- Now ToBe Scripts 
ised pleted ing Cutting Shot in Work 
4 





Studios .... 31 19 4 a 4 
Westerns... 6 2 1 1 2 2 
Sol Lesser., 2 2 0 0 0 0 
The Play’s 

the Thing. 4 1 0 1 2 2 
Plays & Pix 

Corp. .... 28 1 0 9 1 
Major Pictures 

(English). 1 1 0 0 ti] 0 
Harold Lloyd 1 0 0 0 1 1 
Stephens- 

Lang ..... 3 2 1 0 0 0 
Boris Morres . 

Pree. «<2. 2 1 0 0 0 0 
Walt Disney. 1 1 0 i) 0 0 

Totals . 52 30 6 6 10 10 


Pictures in cutting rooms or awaiting release: 
TOM BROWN’S SCHOOL DAYS, a The Play’s The 


Thing production; producer, Gene Towne and Graham | 
Thomas | 


Baker; director, Robert Stevenson; story, 
Hughes; adaptation, Walter Ferris; camera, Nick Mu- 
suraca. 
mew, Jimmy Lydon, Josephine Hutchinson, Ernest Cos- 
sart, Gale Storm, Billy Halop, Hughie Green, Polly 
Moran, Alec Craig. 


| ANNE OF WINDY POPLARS, drama; producer, | 
Cliff Reid; director, Jack Hively; adaptation, Michael 


Kanin and Jerry Cady from novel by L. M. Montgom- 
ery; camera, Frank Redmond. Cast: Anne Shirley, 


James Ellison, Henry Travers, Patric Knowles, Louise | 


Campbell, Slim Summerville, Ethel Griffies, Minnie 


Dupree, Katharine Alexander, Alma Kruger, Joan | 


Carroll, Marcia Mae Jones, Eily Malyon, Clara Blan- 
dick. 
PRAIRIE 
western; producer, Bert Gilroy; director, David How- 
ard; screen play, Doris Schroeder and Arthur Jones 
from origina 
Wild. Cast: George O’Brien, Virginia Vale, Dick 
Hogan, J. Farrell Macdonald, Slim Whittaker, Paul 
Everton, Quon Ramsey, Henry Hall, Billy Franey, Bud 
Osborne, Monte Montague, Carl Stockdale, Ferris Tay- 


| lor, Bobbie Burns. 


THE VILLAIN STILL PURSUED HER, comedy- 
meller: Harold B. Franklin production; director, Ed- 
ward Cline; screen play, Elbert Franklin; based on 


the play, ‘The Fallen Saved,’ produced at Boston Mu- | 


seum in 1844; camera, Lucien Ballard. Cast: Hugh 
Herbert, Anita Louise, Alan Mowbray, Buster Keaton, 
Joyce Compton, Richard Cromwell, Billy Gilbert, Mar- 
garet Hamilton, John Wray, Franklin Pangborn, Dian 
Fisher. 

MILLIONAIRES IN PRISON, meller; producer, How- 
ard Benedict; director, Ray McCarey; original, Martin 
Mooney; adaptation, Frank Fenton and Lynn Root; 
camera, Harry Wilde. Cast: Lee Tracy, Linda Hayes, 
Virginia Vale, Truman Bradley, Cliff Edwards, Morgan 
Conway, Paul Guilfoyle, Thurston Hall, Shemp How- 
ard, Chester Clute. Selmar Jackson, Horace MacMahon, 
Elliott Sullivan, Thomas Jackson. 

THOUSAND DOLLAR MARRIAGE, comedy; pro- 
ducer, Bert Gilroy; director, Les Goodwins; screen 
play, Charles E. Roberts from original, Arthur Beck- 
hard; camera, Jack McKenzie. Cast: Leon Errol, Den- 
nis O’Keefe, Adele Pearce, Walter Catlett, Marjorie 
Gateson, Erskine Sanford, Tom Kennedy, Robert Mid- 


| dlemass, Effie Anderson, Frank Faylen, John Sheehan. 


RKO Pix Now in Production 

LUCKY PARTNERS, formerly BON CHANCE; pro- 
ducer, George Haight: director, Lewis Milestone; screen 
play, Allan Scott from play by Sacha Guitry; camera, 
Robert DeGrasse. Cast: Ronald Colman, Ginger Rogers, 
Jack Carson, Spring Byington, Billy Gilbert, Leon 
Belasco, Eddy Conrad, Lucile Gleason, Olin Howland, 
Benny Rubin, Andrew Tombes, Tom Dugan, Helen 


| Lynd, Alex Nelesh. 


DREAMING OUT LOUD, formerly MONEY ISN’T 


EVERYTHING, comedy; a Voco Production; producer, | 


Jack Votion and Sam Coslow; director, Harold Young; 


original, Bob Andrews and Barry Trivers; screen play, ' 
' Andrews, Trivers and Howard Green; camera, Phil 


Tannura. Cast: Lum and Abner, Frances Langford, 
Frank Craven, Bobs Watson, Irving Bacon, Robert 
Wilcox, Donald Briggs. 

DR. CHRISTIAN MEETS THE WOMEN, formerly 
DR. CHRISTIAN’S DIET, drama; a Stephens-Lang 


Production; producer, William Stephens; director, Wil- | 


liam McGann: original screen play, Marion Orth; cam- 
era, John Alton. Cast: Jean Hersholt, Edgar Kennedy, 
Dorothy Lovett, Frank Albertson, Rqd LaRocque, Veda 
Ann Borg. 
DANCE, GIRL, DANCE, formerly HAVE IT YOUR 
OWN WAY, formerly ONE OF SIX GIRLS, 
(Continued on page 27) 


Cast: Bob Burns, Una Merkel, 


zeeanen: ag sy Archie , 
4 en Drew, May Robson, | 
Broderick Crawford, John Miljan, Charley Saoeia | 


Henry Wilcexon, | 


(1940-41 release) 


Cast: Sir Cedric Hardwicke, Freddie Bartholo- | 


LAW, formerly LONE STAR LEGION, | 


by Bernard McConville; camera, Harry | 





| 


| Inside Stuff—Pictures 





| ‘Victory,’ 


Betty Field, ingenue lead in Paramount's 


production of Joseph Conrad’s 


is being put through a strenuous workout getting ready for 


shooting. Her part is that of an English concert pianist, so she’s spending 
almost all her waking hours listening to records and sound tracks to ac- 


quire an accent, besides taking several hours’ daily piano lessons. As a 
| topper, she’s to wear a sarong in one sequence of the picture. 
| Margaret Webster, legit actress and director who staged the Maurice 


| Evans-Shakespeare productions, will make her screen debut in an im- 


portant supporting part in ‘Victory’. 


She’s on a unique contract to Para- 


mount, calling for her to spend several months in Hollywood familiarizing 


_herself with picture production, with the idea of becoming producer- 


| director for the studio. 





William LaVarre received $6,500 in cash settlement of his plagiarism 
| suit against Warner Bros., which had gone through the lower courts and 
| was up for hearing in the Court of Appeals in Albany. Warners also bear 


| the costs under the settlement made out of court. 
LaVarre’s suit was based on two stories which he wrote in 1933 and 


| Submitted to Warners, ‘Bedside Manner’ and ‘Lucky at Love,’ claiming they 


American Newspaper Alliance. 


to the studios. 





ah pee | had been lifted in the productions, ‘Bedside’ and ‘Gambling Lady,’ made by 
ing credits: camera, Ted Tetzlaff. Cast: Bing Conatey, | WB. The suit was originally brought in 1935. LaVarre is with the North 





Growing practice among Hollywoed agents is to hire name writers of 
stage and screen to prepare film yarns in script form to stimulate sales 
In many instances the 10%ers have bought completed 
screenplays, which naturally added zest to their salesmanship, particularly 
when they had their own player clients tied up with the negotiation, 


_ Among the agents peddling shooting scripts are Myron Selznick, Berg- 


Allenberg and Music Corp. of America. 





‘Buck Benny Rides Again,’ in its fourth week over at the Paramount, 
N. Y., flagship of the Par chain, becomes the ninth picture in the 13 years 


of operation to play four weeks. Majority of the films that have gone be- 


the other. 


yond three have done so since 1935 when the present pit-band policy was 
inaugurated, these pictures being ‘Artists and Models,’ ‘Wells Fargo,’ ‘If I 
Were King,’ ‘Union Pacific,’ ‘Gulliver’s Travels’ and ‘Road to Singapore.’ 





Being that Decoration Day (May 30) and the Fourth of July fall on 
Thursdays, RKO has decided to throw in Friday in both cases for a four- 
day weekend but is not giving the home office employees both Fridays. 
One-half of the h.o. group takes one of the four-day weekends, the balance 





Milwaukee Film Body 
Refuses to Rescind 
Its OK on ‘Primrose’ 








Milwaukee, May 21. 
When a flood of complaints poured 
into Mayor Carl F. Zeidler’s office 
following the initial showing of 
| ‘Primrose Path’ at the Fox Palace, 
he asked the motion picture com- 
, mission to re-consider its approval, 


| and anticipated that the OK given 


the film would be withdrawn and its 
| showing halted. However, the com- 


mission, which consists of nine mem- 
bers, held a meeting and decided to 


stand pat. Now the Mayor de- 
mands that the commission be 
abolished and that a new commis- 
sion be established and given the 
power of censoring objectionable 
pictures. 

When Mayor Zeidler was informed 
Wednesday (15) that the commission 
refused to alter its opinion regard- 
ing ‘Primrose,’ and in fact said the 
picture ‘deserved considerable praise 
for its delicate and artistic treat- 
; ment of its subject,’ he was consid- 
erably piqued. He immediately asked 
City Attorney Walter J. Mattison for 
a legal opinion on the powers and 
duties of the commission, He re- 
ceived it Friday (17); and learned 
that the commission was merely an 
' advisory body, empowered only to 
| ask exhibitors to delete parts of pic- 
tures considered objectionable, but 
with no power of enforcement. 

Thereupon the mayor announced 
he would urge abolition of the pres- 
ent commission and ask the common 
council to pass an cq¢dinance more 
in keeping with his ideas of what a 
commission should be. 

‘Primrose’ in the meantime fin- 
ished its first run at the Palace, so 
the Fox people, to accommodate all 
those who wanted to see what the 
shootin’ was all about, moved it 
across the street to their Strand for 
an extended first-run. 

S. A.’s Censor Committee 
San Antonio, May 21. 

A motion picture censorship com- 
mittee was announced here at a ses- 
sion of the city council last week. In 
the announcement, Mayor Maury 
Maverick stated that the board's 
duties would be advisory but that 
there will be no preview censorship 
of pix by the group. It was further 
stated that these pictures were pre- 
viewed by a national voluntary 
board. 

If a picture is brought to this city 
that violates the rules of decency, 
charges would be filed on advice of 
the censorship board. The coopera- 
tion of all local theatre men will be 
sought. 

Committee is headed by Mrs. Dove 
Vincius, who is in charge of censor- 
\ ship of shows for the city. 





EARLY AFM-WB 
SETTLEMENT 
STALLS 


Philadelphia, May 21. 

Hope for an early settlement of 
the controversy between the Ameri- 
can Federation of Musicians and the 
Stanley-Warner circuit has faded 
with the coming of the summer 
season, 

Even if both sides could be brought 
together to iron out their differences 
—which appears virtually impossible 
at this writing—it is hardly likely 
that the Warner chain would attempt 
to revive vaude in the midst of the 
dog days—traditionally the worst 
season in the year for show biz. 

‘We'd hardly reopen vaudeville at 
the Earle this summér even if we 
could get together with the musi- 
cians,’ a Warners official said. ‘When 
we were forced to pass up the most 
profitable months in the winter and 
early spring, it’s not likely that we’ll 
do anything in the vaude line at least 
until fall.’ 

Meanwhile officials of the Philly 
local of the Musicians union were 
marking time until the national AFM 
convention next month before taking 
their next step. At the parley dele- 
gates of Local 77 are expected to 
take the floor and demand that the 
national AFM body call a general 
strike of musicians at all Warner the- 
atres and at the production centers in 
Burbank, Cal. Representatives of the 
Philly local are also expected to ask 
that all allied AFL unions like the 
projectionists, cashiers, etc., support 
them in their fight against the War- 
ner chain. 

The union and Warners have been 
at odds since last December, when 
the circuit dropped its musicians at 
the central-city Earle and Fox and 
six nabes. The union has demanded 
that all the men be rehired, while 
the management insists on the right 
to hire musicians only in theatres 
which will follow a vaude policy. 


ADD: B.0. OPPOSITION, 
DET.’S TWILIGHT RACES 


Detroit, May 21. 
For the next three morths the twi- 











i light horse races at the Michigan 


State Fairgrounds are going to sub- 
tract plenty of business from thee 
atres. Returning to the system 
which last year produced a vast race- 
track following, the Fair again will 
start its schedule of seven races at 
4:30 p.m., running them out well in 
the evening, too late for show going, 
Making it worse there are two free 
ladies’ days, Tuesday and Friday. 
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Be 


As Father Flanagan 
in “Boys Town’’ 


As Major Rogers in 
“Northwest Passage”’ 











GREAT! 


As Gunner in 
“Test Pilot”’ 





GREAT! 


As the Gallant Priest 
in “San Francisco’’ 


As Manuel in . 
"Captains Courageous” 









GREAT! GREAT! 





GREAT! 
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THE PRESS PREVIEW 


In his performance of the title role of “Edison, The 


Man,” Spencer. Tracy clinches his nomination for 
another Academy Award. M-G-M does itself and the 
industry proud with a tribute to the man who invented 
the medium which now helps to celebrate him. 


—Hollywood Reporter 
>: wR? Ff 


“Edison, The Man” takes its place as one of the superior 
motion pictures. Spencer Tracy supplies one of his 
strongest performances. 


—Edwin Schallert, Los Angeles Times 


xk * * 
Every man, woman and child in the world should see 


“Edison, The Man.” — Hedda Hopper, Columnist 


x * * 


By every measure a splendid and memorable production, 
destined to take its place amongst the important pictures 
of the year. A truly great performance. A picture of 
distinction and commercial promise. |=—Daily*Variety 
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Metro-Goldwyn-Mayer PRODUCTION 





SPENCER TRACY'S 


| THEMAN 


TEST PERFORMANCE 








with Rita Johnson, lynne Overman, 
Charles Coburn,Gene Lockhart, Henry 
Travers, Felix Bressart ¢ Screen Play by 
Talbot Jennings and Bradbury Foote 
A Metro-Goldwyn-Mayer Picture. 
Directed by Clarence Brown 
Produced by John W. Considine Jr, 





DOES HAND-SPRINGS! 


One of year’s finest films, superbly produced, directed 
and acted. M-G-M has one of the truly memorable pic- 
tures of the year. By virtue of its strength and appeal, 
circuits and exhibitors everywhere are certain benefici- 
aries, as is the public far and wide. Spencer Tracy’s per- 
formance will surely command most serious consideration 
on the part of those who vote the coveted Oscars of 


1940. It’s a box-office power-house. —Film Daily 


x * * 


A commanding screen work...compellingly impressive. 
A fine piece of box-office merchandise. Spencer Tracy’s 
portrayal is his best performance. The preview audience 
was completely captured by the film. —M. P. Daily 


x * * 


One of the most interesting productions I’ve seen. I 
don’t remember when Spencer Tracy ever gave a better 
performance. A truly unusual film. 


—Jimmy Starr, Los Angeles Eve. Herald and Express 
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Slot-Machine 
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sing and dance. Others will be used 
for off-stage dialog. 

‘The possibilities of training under | 
cavable directors, experience they | 
cannot get at once in feature films, 
will be of great advantage to the | 
performer trying to win a place in | 
motion pictures. The slot pictures | 
will give them widespread exploita- | 
tion.’ 

A new ban that will hit independ- 
ent casting agencies, is that which | 
they have been collecting commis- | 
sions for booking extras for inde- 
pendent producers, It also will stop 
practice of taking up collections to | 
buy presents for directors and as- | 
sistant directors. This custom has 
been prevalent for several years, | 
particularly on location. | 

Harry Mayo, Bud Lawler, Charles , 
Graham and Bill Brandt have been | 
elected to the SAG Council to fill) 
vacancies caused by the death of, 
Earl Askam and the resignations of | 
Patricia Patrick, Frank Edmunds and 
Elliott Sulivan. | 

The SAG has started publication | 
of a monthly magazine given the 
title of The Actor. The June issue | 
will be opened to advertising, but | 
no advertisements will be accepted 
from motion picture companies or 
actors. 

Negotiations between the Screen 


|} amusements 
|were designed a few years ago to 
‘license 


Actor Boom 


rom page 7 








Federation of Office Employes be 


| recognized as bargaining representa- 


tive for Central Casting Corp. em- 
ployes and white collar workers in 
certain studios. A demand has al- 
ready been presented for a closed 
shop at Central, with a minimum 
of $25 per week for clerks and $75 
for casting directors. Conference 
leaders take the position that re- 
quest of the Producers for termina- 
tion Of recent 10° wage increases 
is a dead issue despite loss of foreign 
revenue because of spreading war 
conditions. 


A slight increase in employment 
in studios is reported by business 
heads of various unions. Joseph 
Tuohy, business representative of 
Studio Transportation Drivers Local 
399, said group had few men idle and 
that several times recently the union 
experienced difficulty in filling all 
calls for men, 





™ 


Juke-Box Licenses 
Detroit, May 21. 

Juke-boxes and ‘electric eye’ tar- 
get machines are now under city li- 
censing in Defroit. 

Pointing out that phonographs and 
target games were not widespread 
when the ordinances 
here 


games, councilmen 


Writers Guild and Producers get made the older laws more extensive. 


under way this week. M. B. Silber-| The new ordinance authoritizes 


berg is acting as chairman of a jhe mayor to issue an annual license 


group of attorneys handling parleys 
for the major companies, and prexy 
Sheridan Gibney is directing nego- 
tiations for the Guilders. Attor- 


‘for the machines at a fee of $10 


leach and provides penalties of $500 


| fine, 90 days in jail, or both for vio- 
lations. 


Advance Production Chart 





(Continued from page 25) 


drama; producer, Erich Pommer; director, Roy 
Del Ruth; original, Vicki Baum; adaptation, Tess Sles- 
inger and Frank Davis; camera, Joseph Avgust. Cast: 
Maureen O’Hara, Louis Hayward, Lucille Ball, Vir- 
ginia Field, Carl Esmond, Mary Carlisle, Maurice Mos- 
covich, Katharine Alexander, Harold Huber, Ed 
Brophy, Louis Borell, Ernest Truex, Chester Clute, Lola 
Jensen, Lorraine Kruger, Emma Dunn. 

CROSS COUNTRY ROMANCE, drama; producer, 
Cliff Reid, director, Frank Woodruff; novel, Eleanor 
Browne; adaptation, Jerry Cady and Bert Granet; cam- 
era, Roy Hunt. Cast: Gene Raymond, Wendy Barrie, 
Berton Churchill, Hedda Hopper, G. P. Huntley, Billy 
Gilbert, Tom Dugan, Tommy Mack, Edgar Dearing, 
Frank Sully. 

STAGE TO CHINA, western; producer, Bert Gilroy; 
director, Edward Killy; original, Norton S. Parker; 
screen play, Morton Grant and Arthur V. Jones; cam- 
era, J. Roy Hunt. Cast: George O’Brien, Virginia Vale, 
Hobart Cavanaugh, Glenn Strange, Harry Cording, 
Martin Garralaga, William Haade, Roy Barcroft. 


Republic 


Prom- Com- Shoot- Now ToBe Scripts 
ised pleted ing Cutting Shot in Work 
2 2 











Features ... 24 17 2 2 
Westerns ... 24 15 2 1 6 6 
Serials ..... 4 4 0 0 0 0 

Totals ... 52 36 4 * 8. 8 


Pictures in cutting rooms or awaiting release: 

DOCTORS DON’T TELL, drama; producer, Sol C. 
Siegel; director, Bernard Vorhaus; original screen 
play, Doris Anderson, Joseph Moncure March and F, 
Hugh Herbert; camera, John Alton. Cast: Charles 
Coburn, John Wayne, Sigrid Gurie, Spencer Charters, 
Mary Field, Bryon Fougler. 

WAGONS WESTWARD, western drama; producer, 
Armand Schaefer; director, Lew Landers; original 
screen play, Joseph Moncure Marsh, Harrison Jacobs; 
camera, Ernest Miller. Cast: Chester Morris, Anita 
Louise, Buck Jones, Douglas Fowley, Ona Munson, 
George ‘Gabby’ Hayes. Guinn ‘Big Boy’ Williams. 

GRAND OLE OPRY, comedy with music; producer, 
Armand Schaefer; director, Frank McDonald; original 


director, H. Bruce Humberstone; no writing credits 


released; camera, Lucien Androit. Cast: Cesar Romero, 
Evelyn Venable, Mary Beth Hughes, Chris-Prin Mar- 
tin, Dana Andrews, Willard Robertson. 

FOUR SONS, drama; assoc. producer, Harry Joe 
Brown; director, Archie Mayo; no writing credits re- 
leased; camera, Leon Shamroy. Cast: Don Ameche, 
Mary Beth Hughes, Alan Curtis, Eugenie Leontovich, 
George Ernest, Robert Lowery, Lionel Royce, Ludwig 
Stossel, Torben Meyer, Sig Rumann, Christian Rub, 
Michael Zisaroff, Eleanor Wesselhoeft, Greta Meyer, 
Egon Brecher. 

ELSA MAXWELL’S PUBLIC DEB NO 1, comedy- 
drama (1940-41 release); producer, Gene Markey; di- 
rector, Gregory Ratoff; no writing credits released; 
camera, Ernest Palmer. Cast: George Murphy, Brenda 
Joyce, Mischa Auer, Charlie Ruggles, Elsa Maxwell, 
Ralph Bellamy, Maxie Rosenbloom, Berton Churchill, 
Franklin Pangborn, Lloyd Corrigan. 

PIER 13 (1940-41 release), drama; producer, John 
Stone; director, Eugene Forde; no writing credits re- 

; Camera, Virgil Miller. Cast: Lynn Bari, Lloyd 
Nolan, Douglas Fowley, Robert Lowery, Joan Valerie, 
Chick Chandler, Oscar O’Shea. 

2@th-Fex Pix Now in Production 


BRIGHAM YOUNG, drama (1940-41 release) pro- 


ducer, Kenneth Macgowan; director, Henry Hathaway; - 


screen play, Lamar Trotti; based on story by Louis 
Bromfield; camera, Arthur Miller. Cast: Tyrone Power, 
Linda Darnell, Dean Jagger, John Carradine, Brian 
Donlevy, Jane Darwell, Jean Rogers, Moroni Olsen, 
Willard Robertson, Mary Astor, Vincent Price. 

THE RETURN OF FRANK JAMES, in Technicolor 
(1940-41 release) producer, Kenneth Macgowan: direc- 
tor, Fritz Lang; no writing credits; camera, George 
Barnes and William Skall. Cast: Henry Fonda, An- 
drea Leeds, Jackie Cooper, J. Edward Bromberg, Henry 
Hull. Donald Meek, Eddie Collins, John Carradine, 
Charles Tannen, Ernest Whitman. 

I MARRIED A NAZI, meller; (1940-41 release), pro- 
ducer, Raymond Griffith: director, Irving Pichel; orig- 
inal mag story, Oscar Schisgall: camera, Peverell Mar- 
ley. Cast: Joan Bennett, William Gargan, Francis 
Lederer, Anna Sten, Johnny Russell. 

THE BRIDE WORE CRUTCHES, comedy-drama 
(1940-41 release); producer, Lucien Hubbard; director, 
Shepard Traube; no writing credits; camera, Charles 
Clarke. Cast: Ted North, Lynne Roberts, Lionel Stan- 
der, Robert Armstrong, Edgar Kennedy, Richard Lane, 


neys Alfred Wright, George Cohen! 


screen play, Dorrell and Stuart McGowan: camera, 
and Homer Mitchel will sit in with 


com a> a bg td Brothers and Elviry and 

é : retta eaver, is Ranson, Henry Kolker, John 

eee — eee! Browne Hartley, George Hay, Uncle Dave Macon, Dorris Ma- 
af is I Sid Buch | con, Rachel Veach, Roy Acuff, and His Smoky Moun- 

Brackett, Boris Ingster, Sidney Buch- | Continued from page 7 tain Boys, Earl Dewey, Ferris Taylor. 

man, Mary C. McCall, Jr., and Dore | CARSON CITY KID, western with.music: producer- 


Edmund MacDonald, Anthony Caruso, Stanley Ridges, 
Harry Tyler, Murray Alper, Lester Scharf. 


United Artists 




















Schary. The attorney group met 
yesterday (Mon.) to start studying 


| the International Alliance of The- 
| atrical Stage Employes and the Mo- 


director, Joseph Kane; original screen play, Robert M. 
Yost and Gerald Geraghty; camera, William Nobles. 


Prem- Com- Sheot- Now TeBe Scripts 
ised pleted 


Cast: R R G (Gabby) H Pauli Gold 4 7 “| <a 
the draft of SWG proposals. A meet-); tion Picture Machine Operators of | ast: Noy Nogers, George abby ayes, Pauline oldwyn .. 3 6 1 0 6 
ing with the writers will be arranged ‘the United States and Canada, at a| Moore, Francis MacDonald. Bob Steele, Noah Beery, | Selznick ... 4 2 bd e 2 2 
later this week. | meeting duly convened in Chicago, Jr., Hal Taliafero, Hank Bell, Ted Mates, Chester Gan, | Wanger .... 6 4 2 8 0 6 
‘i April 29. 1940 foll : Jack Kirk, Al Taylor. Chaplin .... 1 a 0 1 ) @ 
The SWG did not set a minimum) 4; Of APTI 29, » aS LOMOWS: Republix Pix Now in Production Roach ...... 5 4 1 4 0 6 
wage in its demands, but stated that ‘l. The President of the Interna- THE GIRL FROM GOD’S COUNTRY, meller; pro- (Laurel- 
job security, with the necessity of| tional Alliance is hereby authorized | ducer, Armand Schaefer; director, Sidney Salkow; Hardy) .. 4 2 t) e 2 2 
establishing certain minimum gur-|and empowered to take all legal original by Ray Millholland; screen play, Elizabeth | Korda ..... 5 1 0 9 4 4 
antees of wages and employment,| measures which in the discretion of a Robert — + sera a pee — r Small 6 2 1 1 2 2 
was the major problem facing) the said international president are | j..e Wyatt, Charles Bickford, Ray Mala, Rosina Galli,| Lubitsch.. 3 1 fr) 0 2 2 
riv . jiori i dvisable to protect the rights and eo oo, ij : a 
scriveners. The majority of writers | 4@visi Dp : | John Bleifer, Don Zelaya, Ferike Noros, Mamo Clark. | D. Fairbanks 1 0 0 0 1 1 
favor a minimum wage of $150| interests of the International Alli-| UNTITLED WESTERN; producer-director, George | D. L. Loew. 1 0 0 0 1 1 
weekly regardless of the experience | ance in all such proceedings which | Sherman; original screen play, Bennett Cohen and Jack ome —e -_— —_ one — 
of a writer. They also are asking | are or may be initiated by or against | Natteford; camera, Reggie Laning. Cast: Don Barry, Totals ... 40 19 4 3 14 14 
that where a writer is employed on|the Alliance or its officers, repre- | Dub Taylor, Carleton Young, Janet Waldo, Major Pictures in cutting rooms or awaiting release: 
a week-to-week basis, he be given |Sentatives, agents, employes or affil- | James H. McNamara, George Cleveland, Ed Cobb, Rex THE WESTERNER, western drama; producer, Sam- 
a guarantee of at least two weeks’ iates. Lease, Roy Brent, Charles King, William Kellogg, | uel Goldwyn; director, William Wyler; no writing 
‘2 The President of the Interna- | S20wflake, Guy Usher, Bob Frazer. credits released; camera, Gregg Toland. Cast: Gary 


employment. 
advance notice of 30-60 days when 
a option is to be lifted or passed. 
The Producers have already indi- 
cated they will turn down the SWG 
request that all flat deals involving 


The wirters also want | 





| tional Alliance is hereby authorized 
|and empowered to use such sums 
out of the general fund of* the Al- 
| liance which in the discretion of the 
| said international president shall be 
advisable for the protection of the 


SCATTERBRAIN, hill-billy musical; producer-direc- 
tor, Gus Meins; original screen play, Jack Townley and 
Olive Cooper; additional dialog, Paul Conlan; camera, 
Ernest Miller. Cast: Judy Canova, Alan Mowbray, 
Eddie Foy, Jr., Isabel Jewell, Joseph Cawthorn, Wal- 
lace Ford, Emmett Lynn, Luis Alberni, Ruth Donnelly, 
Jimmy Starr. 


Cooper, Walter Brennan, Fred Stone, Doris Davenport, 
Dana Andrews, Tom Tyler, Virginia Gilmore, Paul 
Hurst, Lupita Tovar, Forrest Tucker, Chill Wills, 
Charles Halton. 

SOUTH OF PAGO PAGO, formerly PAGO PAGO, 
drama; producer, Edward Small; director, Alfred E. 
Werker; no writing credits released; camera, Russell 


less than $5,000 be prohibited. The/ jjterests and rights of the Alliance,| CAROLINA MOON, western with music; producer, | Harlan’ Cast: Victor McLaglen, Jon Hall, Frances 
option clause also will come in for). its officers representatives William Berke; director, Frank McDonald; no writing | Farmer, Gene Lockhart, Olympe Bradna, Douglas 
considerable discussion, as well as| agents. employees or affiliates rn credits; camera, William Noble. Cast: Gene Autry, Dumbrille, Ben Welden, Abner Biberman, Francis 
claim of writers to ownership of ma-| 41) <,,. ila Smiley Burnette, June Storey, Mary Lee: Ford. 


terial turned out during layoff 
periods. The writers, however, are 
willing to waive their demand for 
a one-year pact if an agreement can 
be reached on their major proposals. 
Ban Outside Labor Ties 


The Hollywood Guild Council, an 


amalgamation of studio guilds and | 


autonomous unions, is placing a ban 
on any affiliated group joining an 
outside labor organizations without 
first consulting the Council. Move 
is said to have been planned to pro- 
tect affiliated groups from any out- 
side merger with a national labor 
organization that might jeopardize 


Council policies. Groups invited to | 


affiliate include the Screen Publi- 
cists Guild, Screen Writers Guild, 
Screen Set Designers, Script Clerks 
Guild, Screen Readers Guild, Screen 


Office Employes Guild, and Society | 


|all such proceedings. 

‘3. The general secretary-treasurer 
|of the International Alliance is 
hereby authorized, empowered and 
| directed pursuant to instructions in 
lthat regard of the international 
| president to withdraw and make 
|available from time to time such 
isums out of the said general fund 
'as determined by the international 
| president, which are needed to 
carry out the purpose of this resolu- 
tion, and a proper audit thereof shall 
| be made from time to time as pro- 
vided in the constitution and by- 
laws of the International Alliance.’ 

Action under the wide powers 
given to George Browne may come 
at any timt, possibly before the na- 
tional convention to be held in 
Louisville next month, but whether 
it does or not the matters concerned 
will be one of the big things of the 


20th Century-Fox 


Prom- Com- Shoot- Now ToBe Scripts 
ised pleted ing Cutting Shot in Work 
Totals .ssc 52 46 4 12 0 0 

Pictures in cutting rooms or awaiting release: 

SAILOR’S LADY, drama; producer, Sol M. Wurtzel; 
director, Allan Dwan; no writing credits released; cam- 
era, Ernest Palmer. Cast: Nancy Kelly, Jon Hall, Joan 
Davis, Katharine Aldridge, Dana Andrews, Wally Ver- 
non, Gladys Blake, Charles D. Brown, Selmar Jackson. 

EARTHBOUND, drama; producer, Sol M. Wurtzel; 
director, Irving Pichel; screen play, John Howard Law- 
son, Samuel J. Engle; based on story by Basil King; 
camera, Lucien Andriot. Cast: Warner Baxter, Andrea 
Leeds, Lynn Bari, Henry Wilcoxon, Charley Grapewin, 
Elizabeth Patterson, Russell Hicks. 

STREET OF MEMORIES (1940-41 release), drama; 
producer, Lucien Hubbard; director, Shepard Traube; 
no writing credits released; camera, Charles Clarke. 
Cast: Guy Kibbee, Lynne Roberts, Paul Hurst, John 
McGuire, Hobart Cavanaugh, Ed Gargan. 

GIRL FROM AVENUE A, formerly THE BRAT, 





UNTITLED COMEDY; production, direction, screen 
play, Charles Chaplin; camera, Karl Struss and Rollie 
Totheroh, Cast: Charles Chaplin, Paulette Goddard, 
Henry Daniell, Emma Dunn, Maurice Moscovitch, Max 
Davidson, Nellie V. Nichols, Esther Nichelson, 


UA Pix Now in Production 

FOREIGN CORRESPONDENT, formerly PERSONAL 
HISTORY, drama; producer, Walter Wanger; director, 
Alfred Hitchock; screen play, Charles Bennett, Joan 
Harrison; dialog, James Hilton; camera, Rudolph Mate. 
Cast: Joel McCrea, Laraine Day, Herbert Marshall, 
George Sanders, Albert Basserman, Robert Benchley, 
Eduardo Ciannelli, Edmund Gwenn. 

THE LONG VOYAGE HOME, sea drama; producer, 
the Argosy Corp. (Walter Wanger-John Ford); director, 
John Ford; screen play. Dudley Nichols suggested by 
four one-act plays. by Eugene O’Neill; camera, Gregg 
Toland. Cast: John Wayne, Thomas Mitchell, Ian 
Hunter, Barry Fitzgerald, John Qualen, Arthur Shields, 
Joseph Sawyer, Ward Bond, Wilfrid Lawson, J. M. 
Kerrigan, Jack Pennick, Harry Tenbrook, Rafialo Ot- 
tiano, Constantine Romanoff, Carmen Morales. 

CAPTAIN CAUTION, drama; producer, Hal Roach; 
director, Richard Wallace; screen play, Grover Jones, 
based on the Kenneth Roberts novel; camera, Norbert 


‘ ok eeu Sa amen’ : ee Brodine. Cast: Victor Mature, Louise Platt, Bruce 
of : : 2 ie confab. Just what is coming is not comedy-drama (1940-41 release); producer, Sol M. P = - 
Motion Picture Film Editors. . |known outside the inner circle, but | wurtzel; director, Otto Brower; no writing credits re- er ac — een ee ee _— 
Kenneth Howard, national organi-| there is much conjecture as to what | Jeased: camera, George Barnes. Cast: Jane Withers, opert Sarratt, Hi Drendel, Andrew LOM\ES, AOScoe 


zer for AGVA, spent the weekend 
here planning a membership drive 
in the Pacific Northwest. He con- 
ferred with attorney I. B. Kornbluin 
and Kenneth Thomson, executive 
secretary of the SAG. A fund of 
$5,000 has been advanced by SAG 


and Actors Equity Association, with | 
® promise of additional money if! 


needed. 


A meeting of the Producer-Labor 
negotiating committee will be called 
by prexy Y, Frank Freeman the last 


course is to be taken. Libel suits, 
as well as defamation of character 
damage actions, are being hinted at 
in the gossip. 





Total War 


Continued from page 5 


greatest rivals of U. S. product. 
Nearly 200 American pictures were 
distributed in Belgium during 1939. 











Kent Taylor, Elsie Knox, Katharine Aldridge, Jessie 
Ralph, Laura Hope Crews, Rand Brooks, Alma Kruger, 
Harry Shannon. ; ; 

YOUNG PEOPLE (1940-41 release), drama with music; 
producer, Harry Joe Brown; director. Allan Dwan; no 
writing credits released; camera, Arthur Miller. Cast: 
Shirley Temple, Arleen Whelan, George Montgomery, 
Charlotte Greenwood, Jack Oakie. 

GIRL IN 313, formerly MILLION DOLLAR DIA- 
MOND, drama; producer, Sol M. Wurtzel; director, 
Ricardo Cortez; no writing credits released; camera, 
Edward Cronjager. Cast: Kent Taylor, Florence Rice, 
Joan Valerie. Elyse Knox, Katharine Aldridge, Doro- 
thy Dearing. i 

MARYLAND, drama in Technicolor; producer, Gene 


Ates. 

KIT CARSON, western: producer, Edward Small; 
director, George Seitz: original screen play, George 
Bruce; camera, Jack Mescall. Cast: Jon Hall, Dana 
Andrews, Lynn Bari, Ward Bond, Harold Huber. Renie 
Riano, Clayton Moore, Raymond Hatton, Charles 
Stevens, Rowena Cook, Harry Strang, Blaney Harris, 
Al Kikume. 





Universal 


Prom- Com- Shoot- Now ToBe Scripts 
ised pleted ing Cutting Shot in Work 
0 





of this week to set a date for re-| Normally there are about 2,000 the- Markey; director, Henry King; no writing credits re- phe send -.+ 40 35 3 4 0 

suming negotiations with the Ameri-| atres, with sound equipment, in the | jeased; camera, George Barnes, Ray Rennahan. Cast: — 7 4 0 2 0 0 
can Federation of Labor Conference areas badly hit by the warfare, di-| Walter Brennan, John Payne. Brenda Joyce, Fay Bain- Westerne a ; > : : ; 
of Studio Unions. The meeting was vided as follows: Belgium, 1,100;/ ter, Marjorie Weaver, Charlie Ruggles, Hattie Mc- —as... « 4 1 1 0 0 
—— by J. W. Buzzell, who is onsen i Netherlands, 333; and acne Fennel Blackmer, Ben Carter, Zack Williams, ooo e : > ‘ : . 
acting as Conference chairnay dur-, Norway, 247. , ; “ I (1940-41 - _ _ _ —_ _ 
ing the absence of Willie Bioff, sit-| Indications in N. Y. are that if] RAIN OR SHINE (re-make of BAD GIRL) Totals ... 61 58 4 3 3 ; 


ting out a six months jail sentence 

in Chicago on a pandering rap. 
Conference demands are expected 

to include requests that American 


London is bombed, bulk of American 
distribution companies will move 
their offices to the west coast of 
England, near Wales. 





release); producer, John Stone; director, David Burton; 
no writing credits released; camera, Virgil Miller. Cast: 
Virginia Gilmore, Joan Davis, Robert Sterling, Ed Mc- 
Donald. 

LUCKY CISCO KID, western; producer, John Stone; 





Pictures in cutting reoms or awaiting release: 
THE BOYS FROM SYRACUSE, musical comedy; pr¢ 
ducer, Jules Levey; director, Eddie Sutherland; scree 
(Continued on page 29) 
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) ‘Of all the motion 

/ pictures completed in 
the long history of the 
Warner Studio there has 






been none to compare 
with BETTE DAVIS and 


CHARLES BOYER in that 
champion of best-sellers 


‘ALL THIS, AND 
HEAVEN TOO’ 


By RACHEL FIELD with 


JEFFREY LYNN 
BARBARA O’NEIL 


Virginia Weidler * Henry Daniell 
Walter Hampden * George Coulouris 


An ANATOLE LITVAK Prod’n 


Screen Play by Casey Robinson 
Music by Max Steiner 
A Warner Bros.- First National Picture 




















This, Too, is fromWarners 
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| ; set the pattern for American thought. ture, or the second feature, or as a 
























































ture magazines, the short subjects ; 
, | Theirs is a forum through which | short, or not at all. But let the pub- | put out by commercial pincers 2 48 
ers oO anaceas anyone with something to say has | lic decide. And we can be sure of |and the enormous circulation of 
an opportunity to say it. The pub- | one thing—the public will tell us | newspapers whose various depart- : 
Continued from page 4 _ ie ge Plage = ggg It can | soon enough. ments deal with informative and in- ; 
: ’ ‘say, ‘We want more’ or ‘We want, When this war is finally over, | spirational subjects. = 
monopoly often leads to stagnation, |and as a result is closed for more no more.’ The public always has the whether we fight or not, we will be Th i ; ‘ 
decay and complete annihilation. weeks than it is open. last word. expected to help in the reconstruc- . a a eee 
Oddly enough, one phase of this| I do not suggest that the movies| why the Escapology Theorem? ‘tion. Millions in Europe will be left of mass entertotament the wertt Res 
monopoly manifests itself by a hand- | rest on their laurels. I do not ask! For example, the Meo ceedine tal | destitute: drives to aid them will ever known. Why not use this mag- 
ful of stars monopolizing all the star a movies to place before the pub- | us that the public is Se tot in again be organized as after the pre- Tater tee ' —. ~ Rae 
arts. We see the same old faces in| lic a list of the benefit; they have the vious war. Picture is a pgs i 
ned same old parts. No originality, brought together with a list of their | egg: ag ch dear dab? "on ' great service by he i ce a he eam Se eee 
no vitality, no inspiration, no sur-| grievances against the Government. | we're told by many so lled 1 d ‘the need is. They offer a method of Teneaees. Sieh Siam chew ie Seles 
prise. Their drawing power decreases | Rather, ‘the movies can prove their | of our industry ae ee | acquainting our own people with the = — San ag be sccem- 
and their income increases. And so | case by exploiting to the full their function of the screen is o pone things they need to know to pre- ee ee eae see wee Sere = 
we are forced to put on second fea- | unique opportunity to reach a large as an escape. Escape from what? | Serve their health—telling them what use the forces of the screen to uplift 
tures, and Bank Nights, and Dish part of the population and make it From the facts of life? And what vitamins are and what they do “~ re Goatwey. 
Nights, and all the other makeshifts | alive to the wonders and problems about the millions who don’t want to | Showing them what can be done to| Judging by the product, many 
to support drawing cards who can of the world in which it @ves.’ 'escape—who don’t want to retreat? | prevent heart disease, how milk —. ng we ae that only : 
draw cOntracts but can’t draw audi- The movies have already taken Who want to face facts—grapple helps build good teeth, and liver pr» iy ee s of 12-year-old 7 
ences. _ | occasional tentative steps in this di- with them and master them? peps up the blood. Let them show ren go to the movies. I wonder ‘= 

Mr. Hollywood Producer, on his | rection, but they left it to the Gov-. ‘Boy Meets Girl’ is all righ the people how pneumonia can be | “8° is really suffering from mental 
occasional slumming tour to New|ernment to show what could be ac- Pano Mon want it Bi . “s Pd |cured, how to put roses into the aceteacence? The producer or the 
York, is always sure to make the fol- | complished along these lines in ‘The get that there’s at bi ong =. cheeks of their children, how to lift ons it yl a on ee eee 
lowing five demands on the exhibit- | River’ and ‘The Fight for Life’ The |e just as big an audi- | themselves out of depression and de- | ©POchal times comes to be written, 
tor: give me more showmanship; | possibilities for development are prety Bn Ben I on — a spair. let it not be said that all the screen 
give me longer runs; give me higher | overwhelming, because the screen. j gy gee nove | i ¢ , had to offer was a never-ending dose 

™ r ru . something to say on that subject. | Pic People Are ‘Showmen of ‘boy meets girl.’ 
admissions; give me greater grosses. hits home through the two most im- Why sh : : : . y meets girl” And that when 
And, while you're at it, give me the | portant senses—sight and hearing. It | y should those writers be barred | The men of the motion picture in- | people went to the movies they had 
teeth cuca Gas is Bevena Ue ae Gee oe “ S aaek cee te fron ec = a mil- pence ho penis But unfortu- | to leave their brains at home. 
adage ee ‘ Pe - e barred from our | nately they have labored under the : 
through Hitler’s blitzkriegs. not or do not read. Here is te most theatres? Wh ir i i ‘ 
8 ; not o S x 
Simple Arithmetic eee don _ yet — for | vast aeeae shier ge pe Mme | ax we oe ‘eee oe Fe Awe F, B be 
ae si ph showing as well as ex- and patronage? : heap — 

a a get % vont gaa plaining what Nazism, Fascism and | ph gw range tation to th is es eee da aged sme nn 
will never solve the problem. ib | Rcceiehines ais deus donk ikea Pe aptation to the tech- | to be entertained and amused. This Continued from page 1 
peesyoer should hire better screen | ditions they have produced in Europe tat oie ae ee Sere se ee 2 eee ’ ; 
writers rather than ask the exhibitor |y, contrast’ the Seis aaa ae Hpesnac er = y is hao insuperable ob- | been proved in such pictures as ‘The | nouncer's part to give listeners idea 
to hire better ad writers. As far as{\4ot Sidiiesaiun’ Suan conean |Stacle. There's the standard meth- | River’ and ‘The Fight for Life.’ Such of what the phonee is saying. 
increased admissions are ccncerned, | ,,. 3 for us, od; the March of Time’ formula and_ subjects are no longer in their ex- New set- ill l : b. 
: - what the principles are on which the , the ‘Inf t Pl , : up will employ more dif- 
if the public stayg away at a quarter, | american nation as teen oa Pre ormation, ease’ formula, | perimental stage and the fear of the | ficult questions and more generous 
what will they do when you jack up edits ake tear ane “4 an which have proved profitable to both | average producer to risk their pro- | handling of the contestants attempt- 
the price of admission to 50c? rth y worth pre- ‘distributor and producer; the ‘Snow duction can be eliminated. This | ing to cut down heavy percentage of : 

My hat will go off to the producer In this en ne en ak | White ’treatment; the documentary; material can be as profitable as the | giveaways and in general to improve : 
with sense enough to say, let’s de- : Prete leve that and many more waiting to be cre- production of romance. That the | tone of progr ‘ 

: the picture industry should follow | ated. If the publi ts h ; program. 
crease prices. After all, the most/the leadership of the new ae public gets a chance to | people are hungry for this knowl-| Giveaway via phone conversati : 
money made out of this business by | the magazines. and the radi ‘“— _See this material, it will soon tell us ,edge is forcibly illustrated in the | has been passed . ani ge ve - a : 
everybody—even the stockholders— 8s } OS Ue tee. Fee’ whether it wants it as the main fea- ' great success of the digest and pic- | 4, program in os ae auaiiis ae 
hag Poor ght Aiba a. Se. ile ment of-chance. Griesedieck Broth- ; 

: ; e ers Western Brewing Co., sponsors 4 
This may sound theoretical, but au- Adv P d fig 7 . 4 
tomobile companies come out with ance ro uc 10nk ar ee ee ; 
new models every year at decreased : a 
prices, and yet somehow they man- si i — we yee a 
age to increase sales. (Continued from page 27) W Boston, May 21. 

The laborer is worth of his hire. | p1g ; 7 ; A novel adaptation of the ‘Pot ’o 
Jind tr aih sone give ian hie tats | EAT cannes Seveaetes, Shactee aaron: Dene se — Gold’ program has focused listener 
share. If a star is worth $1,000,000 to| and Lorenz Hart; camera, Joseph Valentine. Cast: Al- and agency attention on WCOP here. 

a picture, give it to him—for that | lan Jones, Joe Penner, Martha Raye, Rosemary Lane, Prom- Com- Shoot- Now ToBe Scripts Called the “Telephone Club,’ it uses 
picture. But only for that picture. Irene Hervey, Alan Mowbray, Eric Blore, Charles But- ised pleted ing Cutting Shot in Work the phone book of the Metropolitan 

Nicholas M. Schenck some years terworth, Samuel S. Hinds. Totals ..... 48 as 7 4 ()) 0 area and merchandise as giveaways 
ago said: ‘There's nothing wrong with oo meller; producer, Ben Pivar; Pictures in cutting rooms or awaiting release: _ is aimed at mid-morning women 
this industry that good pictures can’t | director, risty Cabanne: original, Sam _ Robbins; . . .; asteners. 
pte pine far right aoe Let portage ene Upson Young, Sam Robbins; cam- PR Bag Bony Bema oh apeoney Bg By ood At program opening, two an- 

Hollywood send on good pictures, yond Kathe mee es > —_ =~ we De- | tini; camera, Sol Polito. Cast: Errol Flynn, Brenda /|nouncers, Russell ‘Farmer Russ’ Off- 
and just see how fast the exhibitor | waude Aller. P , Fix "Fi att Soli at Flaherty, | Marshall, Flora Robson, Claude Rains, Henry Daniell, | haus and Morton Blender, are in sep- 
Sik hecailb ath Cites anima Gaiineah , Paul Fix, Jim Morton, Cliff Clark. Alan Hale, Una O'Connor, Montagu Love, Donald Crisp, | arate studios. Offhaus plays record- 
dishes. bak nidhin, ote ’ PRIVATE AFFAIRS, formerly ONE OF THE BOS- | Ian Keith, James Stephenson, William Lundigan, Ian| ings, announces the beginning of th 
pie ee ee in TON BULLERTONS, comedy-drama; producer, Glenn | MacLaren, Guy Bellis, Francis McDonald, Frank Wil-| program and then fades —_ 
Pr Sah “ oe = hve oi head director, aie Rowell screen play. Leenard | cox, Halliwell Hobbes. reat “Tn ‘ha hes phe .~ al 
$ ice, at prob- | Spiegelgass, arles Grayson; camera, Milton Krasner. : . xt studio Biender 

lem is a riddle. But they, and not | Cast: Nancy Kelly, Roland Young, Hugh Herbert, Rob- David Lewis: ee ee | ieee Ma hewn Bg: vt thumbs a phone book, talking the 
the exhibitor, are being paid to solve | ert Cummings, Montagu Love, Broderick O'Farrell. Field novel. Cast: Bette Davis, Charles Boyer, Jeffrey while, and then dials a number. 
that riddle. . WINNERS OF THE WEST (1940-41 serial); producer, | Lynn, Barbara O'Neill, Virginia Weidler, June Lock- Whoever answers is asked if she 

Dave Selznick took a chance with | Henry mnenee; sorte, were weeks. Ray Taylor; | hart, Ann Todd, Phyllis Hamilton. heard the password for the day (the 
Vivien Leigh in ‘Gone With the | 0riginal screen play, Charles R.-Condon, George H. BROTHER ORCHID, meller; producer, Mark Hell-|"2Me Of one of the products adver- 

Wind’ He also took a chance with | Plympton, and Basil Dickey; camera, Jerry Ash. Cast: | Inger; director, Lloyd Bacon; screen play, Earl Bald- tised) and then told that she will re- 

Sean Pantiina tn Mok oH Dick Foran, Anne Nagel, James Craig. Tom Fadden, | win from magazine story by Richard Connell; camera, | ceive free, for one or two weeks as 

n Fontaine in Rebecca. He gam~-| William Desmond, Harry Woods, Ed Keane, Charles} T Gido. Cast: E j : ‘ : , 

bled and won. And he’s entitled to| Stevens, Charles Morrison, Edgar Edwards ‘ Edmund Fd ha Moca Seen een om ney fue Botiorn, |Se Geen war be, & Quart oF Ree 8 

hia weinaiom, We wad the comrane | Coke Ric Uasctelt 20m Peasant” bis Walaa, eee oy id ne — ee Eres. ten oan. day, bread from a local baker, paper + 

his convictions. We need more pro- | ert Long, Grace Cunard, Ed Cassidy, Trevor Bardette, | lips, Don Rowen : aes ii-| towels, free laundering, or any of ¥ 

ducers like him, instead of the ‘sure | Jim Farley, Vyola Vonn. FUGITIVE FROM JUSTICE. meller: d B the several products sponsoring the 

thing’ boys, who play safe and give LOVE, HONOR AND OH, BABY!, formerly NO | Foy; director Terry Morse: pease aay, Laas snow. TS ie Ree heard the peagram 

us the same old faces and the same | EXIT, meller; front-office production; director, Charles Neubauer screenplay Alex Gottlieb: camera, Arthur L eh et eet See Enews brs _ 

old routine, and then blame the ex- | Lamont; screen play, Clarence Upson Young from | Todd. Cast: Roger Pryor, Lucille Fairbanks, Don pt eng pessword, she receives a > 

hibitor because they get the same old | a by ee toys camera, Stanley Cortez. | Douglas, Morgan Conway, Sheila Bromley, Eddie Foy, | 2°!!a" bonus. : 

vesuite. | Sense _ a. | peel bog ge Meee ng Jr., — paneutss. Lottie Williams, Joe Devlin, Ste-| About five calls a day are made i 
‘ : _| as, : gh, | van Darrel, John Harmon, Robert E. O’Connor, Thomas | and are interspersed with ings i 

Contrary to the belief of other the | Frank Puglia,’Gay Seabrook, Fay McKenzie, Dave | Jackson, Eddy Chandler, Ed Keane. Willis Claire, Gus he peat or e ee Brot ta A 
atre operators, I contend that block- | Oliver, Frank O’Connor, Robert Frazier. Glassmire, Bernice Pilot, George Lloyd ’  € cials for the half-hour 
booking is a necessity if the picture} SOUTH TO KARANGA, meller; assoc. producer, ” "Midieiad Cte Sais tn Geman | period. + 
industry is to survive. With all its} Marshall Grant: director, Harold Schuster; original THE LIF ORS ew oe eeeee . P d 
faults it has made the growth of the | screen play, Edmund L. Hartmann, Stanley Rubin,| g)3ma- et a ot eee a toils ine F é 
indus ai ’ é a, Jerry Ash. Cast: ‘les Bi . Dic ran, eee ; : a a wrneeeee oye | ; 
reset f+ mci at Ry ego | Salt eae, Sule eae eas bad Bacon; original screen play, Robert Buckner; camera, | Off Europe 
give the producer a fair return on his | Hurst, Abner Biberman, Ben Carter, Frank Reicher, Sit Renan thane Maison Stee Cee | Continued from page 5 
investment and the distributor prod- Peco ee ee eee eae anlieaas | Davis, Jr., William Marshall, Kane Richmond, Gaylord | theatre business. This was sho 
uct for his theatres, and, in the ab- ~~ , “ng S — bbi ores, ay willl or; eee Pendleton, Nick Lukats. Dorothy Tree, John Qualen,|ja.¢ year by major distributors a 

sence of & better mratem, Meckeesk- | OO... oa ee camera, Williaim Sickner. William Sheffield, John Sheffield, Dickie Jones, Sonny | |; year by major distributors with 
ioe enanee te he the eae saitealiinas Cast: Johnny Mack Brown, Bob Baker. Fuzzv Knicht.  Bupp, Egon Brecher. ’ 'cinema outlets. 
| — = oe Perea | Anne Gwynne, Loan, Ingraham, Lafe McKee. Bill THEY DRIVE BY NIGHT, drama; producer, Mark | Paramount, Metro, Warner Bros., 
; y £ | Cody, Jr., Buck Moulton, Roy Barcroft, Norman Willis, “re ; | 20th-Fox and RKO fig to be 
| with more equitable measures for | Earl Hodgins, James Morton ee ee mages pom ro er |most from any upbeat in the a. 
| : pe : nai sare 2 : oe (ane : zzerides; screen play. Jerry ald, Richar a-| 1 eatre at- 
tap ie gue — os must —— ging | SO TOUGH, comedy-drama; assoc. caulay; camera, Arthur Edeson. Cast: George Raft, | tendance. In 1939 this was graphi- 

: denies a ockbooking is com- | = a. en a meen director, Joe May. —— Ann Sheridan, Humphrey Bogart, Alan Hale, Ida Lu- cally shown by Par because of its § 
pletely destroyed, motion picture | as eee & I crac gto Rigg ee i pino, Roscoe Karns, John Litel, George Tobias, Paul number of non-consolidated subsid- $ 
ee an ae unavoidably and | Bobby Serden im tev ao. + | Hurst, John Ridgeley, Charles Halton. |iary theatre companies. Even in the ‘ 

. considerably curtailed — thousands a hy . Foe antl EPISODE, drama; producer, Henry Blanke; director, ' first quarter this year, when the com- 
now employed by the film industry | c HOT a meller: ev Ben Pivar: — Curt Bernhardt: based on a_novel by Walter Reich;| pany showed $1,606,000 consolidated 
will be thrown out of employment | hristy abanne; origina story, Maurice Tombragel; camera, James Wong Howe. Cast: Jeffrey Lynn, Olivia | earnings $716 000 ot the total repr 
and theatres themselves will suffer | \1°C? play, Clarence Upson Young, Maurice Tom- | de Havilland. Eddie Albert. Jane Wyman. Charles Win- gi ‘ gg Boe sel 
‘i : rine ge ie aa ’ | bragel; camera, William Sickner. Cast: Richard Arlen, inger. Elizabeth Earl. Willi: r. C sented the company’s interest as a 
through insufficient and inadequate Y S ninger, Eliza arl, William T. Orr, Grant Mitchell, |” : AP - : 
program Sailestal © | ee Fesey ree Anne Nagel, Joe Besser, | Mary Anderson, S. Z. Sakall. | stockholder in undistributed earnings 

i thas Seamh $50 000 to $500.000 to | ona Pees, Were aoe. THE SENTENCE, meller; producer, Edmund Grain- oe non-consolidated 4 
mike & tetas eit The | Universal Pix Now in Production ger: director, Vincent Sherman: from play by Frank | 5¥ osids (theatres). This topped even i 
demir ale ae ure. e pro-| «4 MODERN MONTE CRISTO, meller: associate pro- | Collins; camera, Sid Hickox. Cast: George Brent. Vir- the comparable quarter of 1939, when : 

b who spends this amount must | qucer, Marshall Grant; director, Harold Schuster; orig- | ginia Bruce, Brenda Marshall. William Lundigan, Louis | the total from theatres was $678,000. : 

¢ guaranteed an outlet for his pro- | inal screen play, Edmund L, Hartmann and Stanley | Jean Heydt. Clarence Kolb. David Bruce, George To-| The part that theatre affiliations t 





duction, else he will not risk produc- 
ing a picture which may find a per- 
manent berth on a shelf instead of a 


screen. No bank will finance such a | Ferris Taylor, Lionel Belmore. Lord; director, William Keighley; from play,by S. N.} (nearl can't 
venture. Consequently, no outlet, no SLIGHTLY TEMPTED, comedy: associate producer, | Behrman; camera, Ernest Halier. Cast: James Siewe- ten Gaeeb dee net ee i 
picture. No producer deliberately | Ken Goldsmith; director, Lew Landers: no writing | art, Rosalind Russell, Charles Ruggles, Louise Beavers, Another typical net ive ‘ot the ae 4 


makes a bad picture. -There is no 
such thing as a wholly bad picture. 
Therefore, some modified system of 
blockbooking must remain as a safe- 
guard for both producer and ex- 
hibitor, 


Analogy to Legit’s Uncertainties 

Without a continuous supply of 
product, I feel that the picture thea- 
tre will very rapidly find itself in the 


‘Rubin: camera, Milton Krasner. Cast: Victor McLag- 
| len, John Loder, Anne Nagel, Philip Dorn, Cecil Kella- 
way, J. Anthony Hughes, Francis Ford, Hugh Sothern, 


credits; camera, Charles Van Enger. Cast: Hugh Her- 
bert, Johnny Downs, Peggy Moran, Elisabeth Risdon, 


Punsley. 


George Stone, Gertrude Michael, Robert Emmett Keane. 


JUNIOR G-MEN, serial (1940-41 release); associate 
producer, Henry MacRae; co-directors, Ford Beebe and 
John Rawlins: original screen play, George H. Plymp- 
ton, Basil Dickey and Rex Taylor; camera. Jerome Ash. 
Cast: Billy Halop, Huntz Hall, Gabriel Dell, Bernard 


I'M NOBODY'S SWEETHEART NOW, comedy with | 
music: associate producer, Joseph Sanford: director, 


bias, Phyllis Hamilton, DeWolf Hopper, Jr., Kay Sut- 
ton, Harry Seymour. 


NO TIME FOR COMEDY, comedy: producer,Robert 


Allyn Joslyn, Clarence Kolb, J. M. Kerrigan, Lawrence 
Grossmith, Robert Greig. 

THE MAN FROM FLEET STREET, drama (1940-41 
release); producer, Henry Blanke; director, William 
Dieterle; no writing credits; camera, James Wong 
Howe. Cast: Edward G. Robinson, Eddie Albert, Edna 
Best. Albert Basserman. Otto Kruger. Gene Lockhart, 
Montagu Love, Frank Reicher. Egon Brecher, Edward 
McWade, John Qualen, Harry Green. 

RIVER’S END, outdoor drama (1940-41 release); pro- 
ducer, William Jacobs: director, Ray Enright; from 
James Oliver Curwood novel; camera, Arthur Todd. 


play also is shown by RKO, with ac- 
tual picture operations representing 
}a minor profit, but the subsidiaries 


|theatre operations figure and how 
‘they would help film company rev- 
enues with a pickup at the boxoffice 
| window is 20th-Fox. Statement for 
11939 showed net profit of $4,146,813. 
|Breakdown showed that wholly- 
owned subsidiaries and theatre oper- 
ating companies in which 20th-Fox 
holds a substantial interest or con- 
trols furnished around $2,600,000 of 





Ca ee aga A 


Arthur Lubin: original story and screen play, Scott 
Darling and Erna Lazarus; camera, Elwood Bredell. 
Cast: Helen Parrish, Dennis O’Keefe, Constance Moore, 
Lewis Howard. 


this amount, with $1,753,149 of the 
total coming from dividends handed i | 
jthe parent corporation. = 





unhappy position of the legitimate 


t : Cast: Dennis Morgan, Elizabeth Earl, Victor Jory, 
theatre. which never knows where 


George Tobias. James Stephenson, Stuart Robinson, 
\ Frank Wilcox, Frank Mayo. 


its next attraction is coming from, 
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WALTER WANGER 
ts froud lo announce to exhililors everywhere a policy of 





oulslanding athaclions exclusively, and that associated 
wtlhe him tn the frost two productions well 
be 19405 foremost directors 





5 JOHN FORD ‘ 
director of the friye-winning “Htagecoach”’ and 

5 . “Yhe Grapes of Wrath ’” who will direct Gugene O’Nettls b 

‘ THE LONG VOYAGE HOME : 

s fer the agosy Corporation : 

j 

we 


ALFRED HITCHCOCK 
director of “Retecca’ who now has tn frreduction 
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months, with something siaeailiaeen' 
a dated newsreel on their hands. 

As result, a hiatus in both the 
scripting and purchase of originals 
has overtaken story departments in 
the past week. A flood of timely 
and exciting tales has poured into 
all studios during the last few days, 
but all are getting the brushoff while 
exees hold their breath and wait for 
a better view of things to come than 
the current turmoil abroad permits. 
It will no doubt result in quiet re- | 
visions in programs already ane | 
nounced for 1940-41. 

Universal succumbed to the itch— 
for timely tales during the Russo- | 
Finnish war by starting production | 
on ‘Ski Patrol’. A subject of top 
interest then, the film opened on 
Broadway this week and in the short 
space of a few months revealed itself 
to be hardly more than the recapitu- 
lation of an historical event. Other 
companies want to avoid similar 
traps. 

Warner Bros. appears to be the 
only company to date which has, 
figured a way to capitalize on cur- 
rent fast-moving events without tak- 
ing a serious chance. It’s putting a 
new ending on ‘Confessions of a Nazi 
Spy.’ playing up the ‘fifth column’ 
idea, and will reissue it within three 
weeks. Execs expect it to do better 
than an original release at very mi- 
nor cost for the revisions. 

Other companies with heavy in- 
vestments in such stories as ‘Escape,’ 
for which Metro paid $60,000, are 
suffering the jitters plenty from the 
turn of events. They're continuing 
production, however, on the hope 
that basic dramatic values of the 
stories will surmount the change in 
conditions since they were pur- 
chased. It will be Metro’s teeoff re- 
lease for 1940-41. Almost all studios 
own one or more of such proper- 
ties, although only a few are in the 
production or advanced scripting 
stage. 











Examples of what happens on top- 
ical pictures in production are diffi- | 
culties and delays caused Charlie | 
Chaplin and Walter Wanger as de-| 
tailed elsewhere in this issue. : | 

Events of the war have also) 
brought negotiations on acquisi- | 
tion of a number of important 
best sellers by major companies 
to a halt. Deals which were in the 
making a couple of weeks ago have 
been left hanging in mid-air while 
studios took stock. 

Both the expense of purchasing | 
best-seller novels at high prices and 
the type of stories desired are being | 
given renewed consideration in face | 
of rapidly dwindling foreign grosses | 
and shifting American sentiment. | 

Deals Stalled | 

Couple of the biggest deals being 
held up are for James Street’s ‘Oh | 
Promised Land’ and Van Wyck Ma- 
son’s ‘Stars on the Sea,’ both Ameri- | 
can historical novels. Paramount | 
had the leading interest in ‘Land’ | 
until last week, when the war situa- | 
tion contributed to a change of mind. | 
Warners and 20th-Fox are now doing 
all the bidding. On ‘Stars’ Metro’ is | 
the chief bidder, with a standing of- | 
fer of $33,000. Agent Hal Matson is 
holding out for nearer $50,000. 

Another important deal hanging 
fire is for purchase of a new novel 
by Howard Spring, author of ‘My 
Son, My Son.’ One-thousand page 
book, to be published in the fall, is 
called ‘Fame Is the Spur.’ Darryl F. 
Zanuck, of 20th-Fox, is understood to | 
be the interested party. 

Paramount in the meantime has 
purchased a new story by Dalton 
Trumbo after seeing only half the 
manuscript. It’s titled ‘The General 
Came to Stay’ and will be published 
in the fall. Price was around $35,000, | 
but deal includes Trumbo’s services | 
for doing the screen treatment. It’s 
understood he will not do the screen- 
play. 

A minor purchase was made last 
week by Edward Small. He paid | 
$750 for screen rights to a book for | 
juveniles, ‘Columbus Sails,’ written | 
and illustrated by the famed English | 
artist, C, Walter Hodges. It was | 
bought mainly as a technicality to) 
insure title of some of the material, | 
most of which is in the public do- 
main, anyway. Book was published 
last October and has been a heavy 
seller. 








‘Nazi Spy’ Refurbished 
Hollywood, May 21. 
Warner Bros. are preening ‘Con- 
fessions of a Nazi Spy’ for reissue 
to cash in on the publicity given the 
‘fifth column’ menace. Studio execs 





believe release would be propitious, 
at this time and expect better b.0o. | 
play than when firet issued. 

Picture will get a new ending and 
ctherwise be brought up to date. 


FILM BOOKING CHART 





(For information of theatre and film exchange bookers VARieTY presents a complete chart of feature releases of 


all the American distributing companies for the current quarterly period. Date of 
reviews as given in VARIETY and the running time of prints are included.) 
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WEEK Rev. 
OF in TITLE AND M 
RELEASE an COMPANY TYPE TALENT R. T. 
3/22/40 3/6 TOO MANY HUSBANDS (Col) Cc rthur-F “80 
7 é 2/28 ROAD TO SINGAPORE (Par) Mo +4 ome S. prone og Hope 4 
3.20. PRIMROSE PATH (RKO) DG. Regers-J. McCrea-M. Rambeau 92 
4 FORGOTTEN GIRLS (Rep) DL. Platt-D. Woods-W. Gibson 68 
sae Ling we 7 RO _ S. Temple-S. Byington-N. Bruce 83 
rif . RD __—sCiCD~D«z. Durbin-K, Francis-W. Pidgeon 100 
3.20 VIRGINIA CITY (WB) WE. Flynn-M .Hopkins 125 
3 29/40 4/10 SON OF THE NAVY (Mono) C J r ™ = 
2.14 THE FARMER’S DAUGHTER (Par) Cc M. — Ptaor ef ee a 
4.3_ GHOST VALLEY RAIDERS (Rep) W __sOCDS. Marry-I. Andre-L. Mason 57 
3/27 RANCHO GRANDE (Rep) WG. Autry-S. Burnette-J. Stor 68 
4/10 FREE, BLONDE AND 21 (20th) CL. Bari-J. Davis-H. Wileoxon”. 15 
11/8 OVER THE MOON (UA) . M ’ , 
C M. Oberon-R. Harrisen-M. Selten 78 
4/5/40 3/13. BLAZING SIX SHOOTERS (Cel) w c.s 
4/3. AND ONE WAS BEAUTIFUL (M-G) <2 ea phony — i a 
4/24 TWO GIRLS ON BROAD . Muir-L. Day-R. Cummings 68 
f WAY (M-G) MUL Turner-J. Blondell-G, Murphy 70 
5/15 TOMBOY (Mono) CJ. Moran-N. Jones 70 
1/24 ADVENTURE IN DIAMONDS (Par) M G 1.1 2 
\ I G. Brent-I. Miranda-J. Leder 72 
4/3 COURAGEOUS DR. CHRISTIAN (RKO) D J 
v . Hersholt-D. Lovett-T. Neal 64 
4/3 STAR DUST (20th) CD iL. Darnell-J. Payne-R. Youn 84 
me HALF A SINNER (U) ine . 58 
é E . C. (UWA) D -V. - 5 
4/10 IT ALL CAME TRUE (WB) cD Z Zk 7 Po 
4/12/40 5/1 MAN WITH NINE LIVES (Col M sO Karrloff- e 
, / 4/17 DR. KILDARE’S STRANGE CASE (M-G) RD om cevad. Wanonieet bey i 
5/8 COVERED WAGON TRAILS (Meno) W sd. Randall-S. Cairnes 52 
3.6 DR. CYCLOPS (Par) DA. Dekker-J. Logan-T. Cole TT 
4/17: HI-YO SILVER (Rep) Ww i- r- . 4 
; Hi-Yo Silver-L. Powell-L. Roberts 69 
3/20 VIVA CISCO KID (20th) RD C. Remero-J. Rogers-S. Fields 70 
3/13 HOUSE OF SEVEN GABLES (U) D WM. Lindsay-G. Saunders-V. Price 87 
4/17 KING OF THE LUMBERJACKS (WB) M _  4J. Payne-G. Dickson 58 
5/1 YOUNG BUFFALO BELE (Rep) W_ RB. Regers-G. Hayes-P. Moere 59 
4/19/40 I MARRIED ADVENTURE (Col) D Mrs. 
: ; COLORADO TRAILS (Mens) wi Tex — 
1/24 ABE LINCOLN IN ILLINOIS (RKO) RD R. Massey-R, Gordon-M. Heward 11¢ 
4/17 JOHNNY APOLLO (26th) RD T. Pewer-D. Lamour-E. Arnold 94 
5/1 SAPS AT SEA (UA) CS. Laurel-O. Hardy 57 
4/24 ENEMY AGENT (U) D #£4J. Cromwell-H. Vinson 61 
£/24 TILL WE MEET AGAIN (WB) RD M. Oberon-G. Brent 106 
5/1 IN OLD MISSOURI (Rep) RD Weaver Bros.-Elviry-J, Storey 67 
4/24 LIGHT OF WESTERN STARS (Par) Ww V. Jory-J. A. Sayers 63 
4/10 DARK COMMAND (Rep) Ww C. Trevor-J. Wayne-W. Pidgeon 91 
4 26/40 §/1 DOCTOR TAKES A WIFE (Col) cD L. Young-R. Mil i 
; ‘ 4 ‘17 FORTY LITTLE MOTHERS (M-G) c E. ate 9 tt yo el s 
5/8 MYSTERIOUS MR. REEDER (Mono) M W. Fyffe-K. Walsh-L, Harding 61 
11 15 FRENCH WITHOUT TEARS (Par) Cc E. Drew-R. Milland 67 
4/10 CURTAIN CALL (RKO) RD _ iB. Read-J. Archer-A. Mowbray 61 
5/8 COVERED WAGON DAYS (Rep) Ww R. Livingston-R. Hatton-D. Renaldo 56 
3/6 SHOOTING HIGH (20th) D  4J. Withers-G. Autry-M. Weaver 65 
5 8 AN ANGEL FROM TEXAS (WB) Cc E. Albert-R. Lane 69 
4/24 GRANDPA GOES TO TOWN (Rep) CD J. Gleason-L. Gleason-H. Davenport 66 
5/3/40 ‘sai — ae TONIGHT (Col) Ww Bill Elliott 
ee f MU oA. Neagie-R. Milland-R. Youn 93 
3/29. SO THIS IS LONDON (20th) Cc R. Hare-A. Drayton-G. deadere 80 
§:1 20 MULE TEAM (M-G) D W. Berry-L. Carrillo-M. Rambeau 82 
4/17 BUCK BENNY RIDES AGAIN (Par) C J. Benny-Rochester-E, Drew 82 
5/15 TEAR GAS SQUAD (WB) M D. Mergan-G, Dickson-J. Payne 55 
- §/1 IF I HAD MY WAY (U) MU B. Crosby-G. Jean-E, Brendel 93 
5 ‘10 ‘40 5/8 OPENED BY MISTAKE (Par) CD C. Ruggles-J. Logan-R, Paige 65 
e 43 BEYOND TOMORROW (RKO) cD C. Winuinger-C. A. Smith-B, Barnes 84 
THE CROOKED ROAD (Rep) M E. Lowe-I. Hervey-H,. Wilcoxon 
§/1 I WAS AN ADVENTURESS (20th) D Zorina-R. Greene-E, von Stroheim 80 
5/22 SKI PATROL (0) D L. Desti-P. Dorn-K. Adams 64 
5/22 EDISON, THE MAN (M-G) DS. Tracy-R. Johnson-L, Overman 104 
5/15 GAUCHO SERENADE (Rep) Ww G. Autry-S. Burnette 66 
COWBOY FROM SUNDOWN (Mono) w T. Ritter-R. Ates-P. Haddon 
4/10 SATURDAY’S CHILDREN (WB) D J. Garfield-A. Shirley 97 
5/17/40 BABIES FOR SALE (Col) CG. Ford-R. Hudson 
4/24 TWO GIRLS ON BROADWAY (M-G) cD L. Turner-J. Blondell-G. Murphy 72 
5/15 WATERLOO BRIDGE (M-G) D ‘R. Taylor-V. Leigh-V. Field 103 
5/1 TYPHOON (Par) RD D. Lamour-R, Preston-L. Overman 70 
5/1 MY FAVORITE WIFE (RKO) RD I, Dunne-C, Grant-R. Scott 88 
ON THEIR OWN (20th) Cc S. Byington-K, Howell-G, Ernest 65 
5/8 TURNABOUT (UA) D J. Hubbard-A. Menjou-C, Landis 81 
SANDY IS A LADY (U) C Baby-Sandy-M. Auer 
ISLAND OF DOOMED MEN (Col) M P. Lorre-R. Hudson-C, Middleton 
KID FROM SANTA FE (Mono) Ww Jack Randall-C. Curtis-C. Rochelle 
§/22 GANGS OF CHICAGO (Rep) M L. Nolan-L. Lane 66 
5/15 ALIAS THE DEACON (U) Cc B. Burns-M. Auer-P. Moran 73 
/15 FLIGHT ANGELS (WB) M V. Bruce-R. Bellamy-W. Morris 12 
5/24/40 TEXAS STAGECOACH (Cel) w C, Starrett-I, Meredith 
: ON THE SPOT (Mono) M CFF. Darro-M. Kornman 
4/10 THE BISCUIT EATER (Par) CD iB. Lee-C. Hickman-H. Millard 82 
YOU CAN’T FOOL YOUR WIFE (RKO) CD UL. Ball-J. Ellison-E, Dunn 65 
ROCKY MOUNTAIN RANGERS (Rep) w R. Livingston-R. Hatton-D. Renaldo 
§/22 LILLIAN RUSSELL (20th) RD A, Faye-D. Ameche-H, Fonda 127 
| 5/15 OUR TOWN (UA) D  W. Holden-M. Scott-F. Bainter 90 
5/8 TORRID ZONE (WB) CD J. Cagney-A. Sheridan 87 
31/40 LONE WOLF MEETS LADY (Col) M W. William-J. Muir-E. Blore 62 
5 | SUSAN AND GOD (M-G) Cc J. Crawford-F. March-R. Hayworth 
WAY OF ALL FLESH (Par) D A. Tamiroff-G. George-W. Henry 
3/13 BILL OF DIVORCEMENT (RKO) D M. O’Hara-A. Menjou-F. Bainter 70 
MARRIAGE IN TRANSIT (20th) CD R. Sterling-V. Gilmore-J Davis 
LA CONGA NIGHTS (U) CD 4H. Herbert-C. Moore-D. O’Keefe 60 
| BAD MAN FROM RED BUTTE (U) WJ. M. Brown-B. Baker-F. Knight 
| MURDER IN THE AIR (WB) M R. Reagan-L. Lys 
6/740 PASSPORT TO ALCATRAZ (Col) M J. Holt-C. Callejo-M. Rosenbloom 
THE PHANTOM RAIDERS (M-G) cD W. Pidgeon-F. Rice-J. Schildkraut 
5/22 HIDDEN GOLD (Par) Ww W. Boyd-R. Hayden-B. Wood 61 
SAINT TAKES OVER (RKO) M_ G. Sanders-W. Barrie 
"RAIRIE LAW (RKO) Ww G. O’Brien-V. Vale-D. Hogan 
EARTHBOUND (20th) D W. Baxter-A. Leeds-L. Bari 
NO EXIT (U) D W. Ford-K. Adams 
BROTHER ORCHID (WB) cD E. G. RObinson-A, Sothern 
6/14/40 GIRLS OF THE ROAD (Col) DA. Dverak-L. Lane-H, Mack 
; | THE MORTAL STORM (M-G) M_ Mz. Sullavan-J. Stewart-F. Morgan 
53'22 SAFARI (Par) RD MOM. Carroll-D. Fairbanks, Jr. 82 
| TOM BROWN’S SCHOOL DAYS (RKO) D J. Lydon-F, Bartholmew 
FOUR SONS (20th) D D. Ameche-M .B. Hughes-A. Curtis 
SANDY IS A LADY (U) D Baby Sandy-M. Auer-N. Grey 
FUGITIVE FROM JUSTICE (WB) M R. Pryor-L, Fairbanks 
6 21 40 THE CAPTAIN IS A LADY (M-G) CDV. Grey-B. Burke-C, Coburn 
; QUEEN OF THE YUKON (Meno) D No cast 
5/22 THOSE WERE THE DAYS (Par) Cc  W. Holden-E, Stone-B. Granville 10 
THOUSAND DOLLAR MARRIAGE (RKO) C L. Errol-D. O’Keefe-A, Pearce 
CHAN’S MURDER CRUISE (20th) M S. Toler-M, Weaver-L. Atwill 
I CAN’T GIVE YOU ANYTHING BUT 
J. Downs-P. Moran-B. Crawford 





| LOVE, BABY (U) 


GAMBLING ON HIGH SEAS (WB) W. Miorris-J. Wyman 


D 





Wanger-Chaplin 








Continued from page 1 





Hitler may hit the wrong public 
chord in light of present events. It 
is understood that some changes 
along this line are contemplated un- 
less the tide of war turns. 


At any rate, a spokesman for the 
'comedian- producer said Chaplin 
| hopes to have the. pictur> ready for 
September release. [UA chief Mur- 
ray Silverstone, in a statement in 
New York yesterday (Tues.) like- 
wise declared he hoped the $1,500,- 
000 film, a top attraction on the UA 
sales program, will be ready for 
September.] 

Wanger’s picture has required re- 
vision after revision, with the 


~ | rapidly-changing kaleidoscope of Eu- 


rope. It was originally to have been 
a filmization of Vincent Sheean’s 
best-seller of several years ago, 
‘Personal History,’ and is still based 
on some facts from the book. Shifts 
in Europe, however, have necessi- 
| tated so much rewriting and re- 
' shooting that even the title has been 
|'abandoned. Production costs, with 
‘the $250,000 added yesterday, will 
‘total about $1,500,000. 


N. Y. Fair 
Continued from page Dia 


‘American Jubilee,’ which actually 
cost close to $500,000. Press cover-— 
age was cut down because of the 
war developments abroad, but re- 
viewers went on the rave side for 
the major shows and there were 
liberal follow-ups in Sunday theat- 
rical sections. 


Weather was a factor in holding 
down attendance during the week 
and caused cancellations of some 
performances of major attractions. 
Aquacade called off five shows, but 
packed ’em in Saturday, and the 
week’s gross was around $35,000, 
which bettered an even break on 
| Operation. Last season the aquatic 
| spectacle grossed nearly $140,000 in 
a single week and should repeat the 
trick. 


























‘Jubilee’s’ $23,000 


The vast patriotic spec, ‘Jubilee,’ 
‘also called off some performances. 
It was estimated getting around 
| $23,000 on the first week, but that 
| did not reach the even break level. 
‘Jubilee’ and Aquacade continue to 
| use extra space ads in the dailies, 
‘latter especially. Thursday (16), 
when a heavy rain fell, afternoon 
‘and night was the weakest for all 
| shows, count being 900 persons for 
'one of the Aquacade performances. 


Most cafes in the amusement zone 
| drew excellent patronage, latest 
|addition being ‘Gay New Orleans,’ 
' which has a number of eating spots 
and bars and presents three open- 
air shows. It should be an excep- 
| tional draw, favored by a good loca- 
tion. Todd’s ‘Streets of caris’ close 
by in the Music Hall, turned in 
| $19,000 in its first week, a good 
| figure, considering the Fair’s attend- 
ance, with only two shows called 
| off. New Orleans, which opened 
| Friday night (17), drew a total of 
54,000 paid admissions Saturday and 
Sunday, or $13,500 in actual coin at 
the gate. 


‘Railroads on Parade’ pageant 
i bows in Saturday (25) morning in 
;more condensed form. Railroad 


‘building and yards, however, spon- 
sored by the Eastern Conference of 
Railroad Presidents, has been open 
since the fair started. 


‘Hello Folks’ cards, used the first 
two days of the exposition, may be 
repeated as soon as th. bulk of 
crowds from outside New York start 
coming in. Card stunt did more to 
break the icy atmosphere of the 
vast exposition than any one feature 
introduced to date. 





| Telenews Invades N. Y. 


Telenews, Inc., which was char- 
tered last week to do business in 
New York State, is an offshoot of 
the newsreel theatre group currently 
operating houses in San Francisco 
and Chicago as Telenews. 

Intention of N. Y. corporation is 
| to open a newsreel theatre in Man- 
hattan, but no site has been picked 
so far. 





_—- 


STEFFES BACK AT DESK 


Minneapolis, May 21. 

W. A. Steffes, prez of Northwest 
Allied, is back at his desk in the 
| World theatre after recovering from 
a heart attack suffered several 
/months ago. 

He’s limiting his activity to a few 
|hours daily, however, while he re- 
gains his strength. 
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Let the radios blare...Let the headlines flare... 
| | 
Paramount's TYPHOON | | 
runs neck and neck with “Honeymoon in Bali” in Kansas City, 
Little Rock, Houston, Minneapolis, St. Paul, Toledo! : 
| i ' 
Paramount’s TYPHOON’ : é | 
beats “Honeymoon in Bali” in Chattanooga, Dallas, San Antonio, : | 
Fort Worth, Tucson, Detroit! . | 
Paramount’s Paramount's | 
“TYPHOON “TYPHOON” 
beats ‘Beau Geste” beats “Buck Benny” a | 
in Knoxville,Des in Scranton! 2 
Moines, Buffalo! 
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“ “TVPHOON x0 
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with Dorothy Lamour - Robert Preston - Lynne Overman 


J. Carrol Naish’; Screen Play by Allen Rivkin « Based ona Story by Steve Fisher +» Directed by LOUIS KING 
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_for Rep at the b.o. in the long run. 


Nolan is convincing and well cast | thing else again. 
MacLane, under | Cheapest manner, 
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FILM REVIEWS 





HIDDEN GOLD 


(Continued from page 14) 
are led by George Anderson | 
arcroft. F a 
ond tiey Feelander’s direction aims | 
traight and sure for the final wild | 
riding and shooting party at the 
ine, piloting the picture along at a} 
meedy tempo. Photography by Rus- | 
ji Harlan is excellent throughout, | 
with many shots of eye-appealing 
scenic backgrounds inserted proml- | 


pently. Walt. | 





(GANGS OF CHICAGO 


Republic release of Robert North produce | 


Lioyd Nolan, Barion Mac- 


‘ res ( 
| owe — Lane, Ray Middleton, Astrid 
aoeve Horace MacMahon, Directed by | 
ry thur Lubin. Sereenplay, Kart) Brown; > 
oonreed Elwood Bredell; editor, lester Or- | 
peck * “Reviewed in Projection Room, 
s Y.. May 16, ‘40. Running time, 66 | 
ae Lloyd Nolan | 

y UIDS..+6- eceerecevsees sloyd Nola 
ow” evden evcccecce ...-.- Barton MaclLane 
og neneenedoereees antares Lola Leone | 
a De ie PYY TIT TTTL Te, Ray Middleton | 
euih. cose oe venedeesens ces Astrid Allwyn 
Deeiahy ...c.cccssees+ Horace MoeMahon 


Howard Hickinan 

RRR ¥ 
i OP. 566000eneoes em eparts 

SB eues Charles Halton | 


Bre ILL Addison Richards 
Rabbit ...--ceceececccerececeees John Iarmon | 


Pinky..---ceeceeeeeeee Sveenewes Dwicht Frye 





If gangster pictures must go on— | 
and apparently they must as long as 
action houses continue to do business 
with them—Republic can take a 


| songs, 


in which a realistically unimpressed 
rewrite man yawningly takes Our 
Hero’s story over the phone. 


Frank Albertson makes the re- 
porter as likable as possible, with 
Constance Moore making his ro- 
mantic yen understandable. Jerome 
Cowan is a_ not-quite-slick-enough 
villain; Robert Armstrong, the city 
editor, and Judith Allen, a neat mor- 
sel who gets bumped off in, the 
shuffle. The scripters should correct 
that mishap when they get around 
to doing the yarn again next time. 

Direction and production are ade- 
quate for program-picture require- 
ments. In fact, the whole picture is 
all right if no one takes it too seri- 


ously. After all, it's only aimed to 
fill the lower spot in occasional 
duals. Hobe. 


Riders of Pasco Basin 
(WITH SONGS) 


Universal production and release. Stars 
Johnny Mack Brown; features Bob Baker, 
Fuzzy Knight, Frances Robinson, Arthur 
Lom, Krank LaRue. Directed by Ray 
Vaylor, Story and adaptation, Ford Beebe; 
Milton Rosen, Everett Carter; edi- 
tor, Louis Sackin; photography, William 
Sickner, At Central, N. Y., dual, week 
May 15, °40. Running time, 55 MINS, 


l.ee Jameson Johnny Mack Brown 


| Bruce Moore...... b696d 0 c0neseee Bob Baker 
PNP ts 4 og Saat ene oe ecsaie Fuzzy Knight 
Jenn Madison....... -.---Frances Robinson 
EAS, SRI : 0 0066098600005 08000 Arthur Loft 
Joel Madison..... CARER weeED Frank La Rue 
COR Sos oickcesveecaesuced James Guilfoyle : 


Regulation western in the Johnny 
Mack Brown series, produced along 
tried and true lines from a Ford 


De Mayerling A Serajevo 


(‘From Mayerling to Serajevo’) 
(FRENCH-MADE) 


Paris, May 5. 


Tux release of BUP production. Stars 
Edwige Feuilliere, John Lodge; features 
Aimos, Gabrielle Dorziat, Jean Worms, Di- 
rected by Max Ophuls. Adapted by Curt 
Alexandre from Maveelle Maurette’s and 
Zuchmaysyer’s story; dialog, Jacques Natan- 
son and A, PB. Antoine; camera, Curt 
Courant: Giginal music, Oscar Strause, At 
Marignan, Paris. Running time, 95 MINS. 


‘From Mayerling to Serajevo’ com- 


pletes the tragic history of the pre- 
war Hapsburgs begun in ‘Mayerling’, 





Darrieux capably portrayed 


ferring death together rather than 
separation. 

The present pict deals with Ru- 
dolf’s cousin and successor to the 
throne of the Hapsburgs, Archduke 
Francis Ferdinand IJ, and his Czech 
mistress, Countess Sophie Choteck, 
who became his morganatic wife, 
the Duchess of Hohenberg. It traces 
the life of the politically unfortunate 
archduke, whom the old Emperor 
Franz Joseph I misirusted for his 
‘dangerous democratic ideas’, from 
his first encounter with his eventual 
misiress and spouse to the small 
Bosnian town of Serajevo, where, in 
June, 1914, both met death at the 
| hands of a Serb agitator, one of the 
‘contributing causes ef World War I. 
! Both films have much in common. 
| Each is a love story enveloped in the 





moderate bow on this one. It’s well Beebe story of familiar pattern. Has| same atmosphere of fatality. Both 
built up with marquee name value sufficient action and plot situations: tell the siories of heirs to the throne 


and, although the story has many | 
familiar angles, there’s an honest at-. 
tempt to inject a new viewpoint. In 
addition, production is outstanding | 


to recommend it for general use. 
Among other things, the cast is 

good. It includes Bob Baker, Fuzzy 

Knight and Frances Robinson, with 


| who were unhappy until they met 
‘the women of their dreams, in both 
| cases unacceptable by tiadiiion to 
‘mount the thrones of their blue- 


‘and direction good on the Republic Knight in there for comedy purposes | blooded lovers. 


standard for this type of product. | largely. Additionally there are Rudy | 


‘From Mayerling to Serajevo’ is a 


Casting, in the main, is also notable. |Sooter and his Californians provid- ' first-rate complement to ‘Mayerling’. 
Picture will fit into the top slot in, ing brief musical background in a/ It is piloted with same taste and un- 


the right dual houses and make a 


_ satisfactory filler in others. | 


‘ Lloyd Nolan, seeing his petty-' 
crook-father kilied by cops, decides | 
to become a criminal attorney and 
outwit the law. Me lines up with 
gangland-boss Barton MacLane while | 
still in college and continues to work | 
with him in building up an under-| 
world empire. G-men enlist a col- | 
lege pal, Ray Middleton, to spy on| 
him, Middleton getting shot in the | 
effort. Nolan saves his. life and in| 
doing so endangers his own, with the | 
result he turns squealer and spills , 
all. 
Like so many stories which studios | 
turn out in the low-bracket budget | 
classification, this one has some good | 
ideas, but it'is not worked out suffi- | 
ciently well at all spots to sustain | 
top interest. A few more built-up | 
climaxes, instead of the phoney ones | 
that director Arthur Lubin makes a} 
laudable effort to install, are needed | 
Likewise, more motive and explana- | 
tion- for Nolan’s tattle-taling at the! 
finale. More coin spent in polishing | 
scripts like this might mean a lot 


as the mouthpiece. 


restrained direction, is likewise good, | 
while Middleton, despite good radio | 


and legit background, at times shows 
up discreditably, although it’s more 
the result of the dialog than his play- 
ing. Real disappointment is Lola 
Lane. She’s much too avoirdupois 
to have any s.a., breaking down com- 
pletely whatever small romantic 
angle there is and injuring the yarn. 
Tops in casting, however, to anyone 
at all familiar with mobdom, are the 
minor gangster 
such as John Harmon as the tw 
ing stoolie, and Dwight Frye as the 
professional triggerman. Astrid All- 
wyn's a looker and does nicely as an 
accomplice of the racket guys. Hor- 
ace MacMahon, though featured, has 
& very minor role, qualifying en- 
tirely on his tough-looking phiz. 
Herb. 


FRAMED 


Universal production and release. 
tures Constance Moore, Frank 
Robert Armstrong, Jerome Cowan, Sidney 
Blackmer, Barbara Pepper. Directed by 
Harold Schuster. Original screenplay, Roy 
ae camera, Jerome Ash. At Lincoln, 

-¥., May 15, '40, dual. Running time, 
60 MINS. 
Henry T. Parker.......... 
Phyllis Sanderson 


Fea- 


Frank Albertsén 
Constance Moore 


Monty de Granville.......... Jerome Cowan 
| oan Robert Armstrong 
Tony Rowman...... ecoeee- Sidney Blackmer 
Gwen Porter......cecee---.... Judith Allen 
Walter Billings..... eees Herbert Rawlinson 
| EE ange Jack Arnold 
Matthew Mattison...........Milburn Stone 
Goldie Green. ..........:0:s Barbara Pepper 





Plot formula No. 23, the one about 
the cute kid reporter who outsmarts 
€ cops and unravels a murder 
mystery as a scooperoo for his paper, 
1S given still another workout in 
amed,’ a Universal programmer. 
Obviously not by accident, they're 
rst-running this one at the Lincoln, 
- x. which is normally several 
weeks’ playing time away from the 
Imes Square first-run houses, That’s 
® fair classification for the picture. 
n this case there’s actually an 


analogy between the film's story and | 
as the dashing young news- | 


title, 


ound is neatly framed on a murder 
rap by the diabolical culprits. How- 
ever, the reporter is a pure Holly- 
wood fabrication, so he crosses up 
“> varmints, and even has his city 
editor and the photographers pres- 
ent for the denouement. Sole amus- 
ng touch to the picture is the finale, 


lan apparent tieup with a cafe in 


Albertson, | 


fiesta scene. Bob Baker leads the 
group on two cowboy tunes, ‘I’m 
Tying Up My Bridle to the Door of 
Your Heart’ and ‘Song of the Prairie.’ 
Both sound o.k. 

In ‘Riders of Pasco Basin,’ Brown 
leads a group of vigilantes in upset- 
ting the plans of sharpers who are 
taking money from ranchers for the 
supposed purpose of irrigating the 
land by building a dam. The usual 
rough stuff is involved in carrying 
out the plot. 

Film opens on a rodeo, poorly 
shot and probably out of the files. 

Char. 


MAD YOUTH 


Atlas release of Willis Kent production. 
Stars Mary Ainslee; features Betty Comp- 


son, Willy Castello, Betty Atkinson, Di- 
rected by Willis Kent. No story credits; 
editor, I. R. Johns; photography, Harvey 


Gould and Marcel J.a Picard. At Central, 





N. Y.. dual, week May 15, '406. Running 
ime, 60 MINS, 
‘Mad Youth’ is a_ title that’s 


patently for the boxoffice, but the 


|picture to which it belongs is some- 


Produced in the 
poorly directed, 
tritely written and amateurishly 
acted, the indie-made is a first-class 
A whole floor show, under 
Los 
|Angeles, is thrown in to help in- 
wil the pain. 


| collapse. 


Willis Kent is the producer and 
but who wrote the dis- 
| jointed, superficial story remains a 
jsecret. The writer is not credited 
jand the distributor in the east handl- 


ling the picture is equally in the dark 


| director, 


lfor the title, is at the base of the 
|film, and the speech made toward 
|the end on parental duty is some- 
|thing of a laugh. 

| Plot, as thin as a dime, seeks to 
point up the madness of youth today, 
|but no one in the picture seems to 
ido anything terrible. Figuring as an 
|integral cog is the. mother of one 
lof the girls, a gal in her 40’s who 
|plays around with gigolos. She falls 
ifor one who, in turn, her own 
daughter goes for in a big way. 

The action is slow and tiresome, 
\the cutting bad, most of the photog- 
raphy under standard and the dialog 
|third-rate. In addition to some jjit- 
'terbug dancing in an early sequence, 
plus a tap dance by Betty Atkinson 
that’s pretty good, there’s a long 
|stretch in the setiing of the La 
Golondrina Cafe, Los’ Angeles. 
i:Chito’s rhumba orchestra and a 
flock of smalltime acts are included 
‘in this sequence and appear, ac- 
cording to credits, by courtesy of 
the La Golondrina Cafe. What ap- 
|pears to be a full floor-show of the 
Mex-type nitery is thrown into the 
film. 
| Gig-chasing mother is played by 
Betty Compson, while the lad who 
| hires out for company purposes is 
| Willy Castello, formerly in pictures 
‘abroad. Mary Aijnslee plays the 
{daughter and may be considered far 
|above the material handed her, al- 


{though just how far is problematical. 


|The balance of the cast is unimport- 
‘ant. Char. 





REED GETS ‘DIZZY’ 
Hollywood, May 21. 
Paramount handed new one-year 
_contract to Theodore Reed as pro- 


ducer-director, with ‘Henry the 
Dizzy’ as his next assignment. 
Reed recently completed ‘Those 





: Were the Days.’ 


‘derstanding by Max Ophuls, the 
, archduke and his mistress being ad- 
mirably portrayed by the American 
socialite, John Lodge, and Edwige 
Feuilliere. 

It ranks as one of the best pictures 
of the season, and despite the tragic 
ending, should appeal to audiences 
of all classifications. Title and at- 
tractive b.o. names should mean 
something for marquees when gen- 
erally released in France. Abroad, 
it should meet with almost the same 
response enjoyed by ‘Mayerling’. 

Lodge turns in one of the best 
performances of his European career. 
His French is impeccable, while his 
physical appearance fits him for role. 
Sprouting small moustache, he vivid- 
ly recalls Archduke Oito, present 
claimant to the Hapsburg throne. 
He carries well the part of the 
dreamy prince whose enthusiasm for 
a federated AuStria is dampened by 
his uncle and his ministers, and who 
is deliberately sent to Serajevo as a 
provocation and to certain death. 

Mile. Feuilliere is tops. She han- 
dies excellentlyethe transition from 
happy mistress to morganatic wife 
who meets constant rebuffs of her 
enemies with equanimity and who 
goes knowingly to her death at the 
side of her husband. Gabrielle 
| Dorziat, as Ferdinand’s understand- 
iing mother; Jean Worms, as Franz 
i Joseph, and Aimos, the archduke’s 
| faithful servant, also turn in work- 
| manlike performances. 
| Photography is 
| Story is considerably aided by Oscar 
| Strauss’ original music. Only draw- 





|back is footage, 95 minutes, which | 


| : : “ 
jresults in occasional lags and which 


characterizations, |28 t9 who’s quilty on that score. A| could be easily remedied by judicious 
itch- |Shallow preachment, as an excuse | eytting. 


Ravo. 


| FEU DE PAILLE 
(‘Straw Fire’) 
(FRENCH-MADE) 
Paris, May 6. 


| ( F. @ release of Vega Film. Stars 
Lucien Haroux; features Orane Demazi, 
Aimos, Jean Fuller, Jeanne Helbling. Di- 


j rected and adapted by Jean Henoit Levy 
i'from Henry Troyat's ‘Grandeur Nature’; 
Troyat; camera, Marcel Tawien. At 


tunning time, 100 MINS, 


dialog, 
Puramount, Paris, 





Adapted from Henri Troyat’s 1938 
Prix Goncourt winner, ‘Grandeur 
Nature,’ ‘Feu de Paille,’ with proper 
|exploitation—and reduced footage to 
speed it up—should garner 
handsome returns in Yankee show- 
cases as a double-biller. 

| A convincing story of a ham actor 
'who cannot make the grade and the 
|eonfiict with his son who gets star 





| 


j 


‘ 
' 


| 


in which Charles Boyer and Danielle | roje to date. 


| Vittorio De Sica, 
| Bella Starace Sainati. 





tention on new star and ignores the 
father completely. But son’s second 
ict flops and Baroux secretly re- 
joices; but when son is taken seri- 
ously ill, all the old paternal love 
and responsibilities are brought out 
again. 


Although basic plot has served its 


purpose before, new interest is in- 
jected into story due to excellent di- 
rectorial handling of the two running 
stories, each depending on the other 
to bring out situations. Some of the 
incidental comedy supplied by Aimos 
and Jeanne Helblins, as Baroux’s 
actor pals, is amusing. 
This is Barcux’s most important 
He shows himself a 


the | dramatic actor of class as he hana 

. ss as he hancles 
lovers, Crown Prince Rudolf and | his difficult role. 
Baroness Maria Vetsera, whom the | convincing 
romanticized film version had pre-'| while rest of cast has been selecied 


Mile. Demaz7i is 


as the boy's mother, 


with care. Ravo. 


LE DUE MADRI 


(‘The Two Mothers’) 
(ITALIAN-MADE) 


Esperia release of Astra produciion. Stars 
Maria Denis; features 
Written and directed 


by Amleto Palermi. Music, Umberto Man- 





ecini. At Cinecitta, N. Y., May 16, °40. 
Running time, 86 MINS. 

DORVRGOIG 6.066 0 50s Secccsuees Vittorio De Sica 
Barrer rrr ero 7 eo 
Mammiarosa.....e.....Bella Starace Sainuati 
3 ee rrr eet. Sree Lydia Johnson 
reer ree Renato Cialente 
Don Pasquale..... --- Nicola Maldacea 
boP MTR coccecsvee «Armando Migliari 
DORMS CarTamMeidssccceesicscs Dina Romano 
RMN es 0s ecscnecesnee sé sates Sara LDadoa 





(In Italian; No English Titles) 


By the grace of an excellent cast, 
starring Vittorio De Sica and Maria 
Denis, and featuring Bella Starace 
Sainati, ‘Le Due Madri’ is a mildly 


entertaining comedy-drama about a: 


!young Italian villager and ithe emo- 


‘ 


tional conflict he experiences in be- 


‘ing torn between his foster and rea! . 





eMMeverevanistesnosnenen recenetenees. 


generally good. 





fairly | 


billing. this has general audience ap- | 


Marquee strength is offered by 
Baroux, Aimos 


peal. 
Lucien 
Demazi. 


and Orane | 


| Jean Fuller. the juve, is topnotch’ 


and succeeds in instilling credibility 
jin the role of the lad who plunges 
lfrom film heights to obscurity due 
|to a case of swell-headedness. He 
{should be heard from again. Jean 
'Benoit-Levy shows great feeling for 
jhis subject and handles children in 
‘the filin with mastery and under- 
standing. Dialog is badly synchron- 
iized, making understanding difficult 
lat moments. 
| Baroux portrays Antoine Vautier, 
ithe actor without great talent who 
| believes profoundly in himself as an 
unrecognized great thesp. All he 
| succeeds in getting is small bit parts. 


| 


| 


| His son, Jean Fuller, is picked from | 


| hundreds of other juves for lead spot 


|in a talker and makes good on first. 


\try. Bdroux’s fatherly pride is slow- 
ly but definitely crystalized into 


jealousy as everyone centers his at-! 


mothers. 

The lack of English titles makes it | 
difficult for the non-Italian-speaking , 
to pick up the thread of this Italian | 
languager, but the consistentiy fine | 
direction of Amleto Palermi is a big | 
factor in premoting its eniertainment | 
values. Palermi is also responsible | 
for the story, which concerns iiselt 
more pertinently to the barber and | 
quondam artist whose distinctive | 
work wins him some renown and | 
consequent recognition by a wealthy | 
ex-singer that he is her long-lost son. | 

The inner turmoil in trying to de- 
cide which of the two he cares for, 
the luxury of a vacillating, spurious | 
mother, or the real love of his ‘mam- | 
marosa,’ latter played superbly by 
Bella Starace Sainati, forms 
bridge of the yarn. 


and she constitutes one of the most 
photogenic of the Italian filmsters. 
An obtrusive chassis, plus the fact 
that she has only fair acting ability, 


stand in the way of possible Holly- 


wood consideration. 
Acting honors, of course, go to 
De Sica, whose nifty emoting 


the | 
In between | 
there’s Maria Denis for the romance, | 


is | 


marked by discriminating restraint 
| The support also contribute neatly. 
, Synchronization and camera, how- 
; ever, are spotty. 


MIQUETTE 


| (FRENCH-MADE) 
| Paris, May 6. 


G.E.C. E. release of Union Francaise 
production, Stars Lilian Harvey; features 
Lucien Baroux, Andre Lefaur, Marguerite 
Pirvey, Suzanne’ Wantes, Agnes t‘apri, 
Daniel Clerice. Directed by Jean Boyer. 
Disleg and adaptation by Boyer. from 
, Robert de Flers’ and A, de Caillavet’s staxe 
play of same name; camera, Bujaré. At 
' Rex, Paris. Running time, 100 MINS, 








‘Miquette’ is the second picture re- 
leased this season featuring Lilian 
Harvey. Like ‘Serenade,’ released 
lost month, present film doesn’t show 
her off to the best advantage. For- 
eign exploitation would be sheer 
folly. 
| Story is based on stage success of 
‘same name and is about a girl whose 
‘dazzling beauty and charm attract 
all male residents of small country 
village to mother Marguerite Pierry’s 
shop to purchase wholesale quanti- 
|ties of tobacco. When middle-aged 
‘marquis, Andre Lefaur, ogles Miss 
‘Harvey and becomes too attentive, 
jham actor Lucien Baroux, who be- 
‘lieves girl has great acting possibili- 
‘ties, blackmails the marquis and, 
‘with the money, tries to launch her 
(on Paris stage. It’s a muff all around 
and Miss Harvey comes back to 
‘marry the marquis’ nephew, Daniel 
Clerice. 

Story is too flimsy to permit usu- 


inlly capable Baroux, Lefaur, Mlles. 


Pierry and D.untes to turn in more 
than half-hearted performances. 
Agnes Capri makes film debut as 
wealthy heiress. Photography and 
dialog on ordinary side, while cutter 
h-'ed when job was only half come 
pleted. Ravo. 


Cal. Quake Hits Cinemas 


Hollywood, May 2). 
Picture houses throughout the Im- 
perial Valley of California were 
camaged by the earthquake which 
rocked the sector Saturday (18). All 
but two, however, were able to con- 
tinue operation. 
Pair which were forced to close 
for repairs are in Brawley, which 
was almost razed by the tremblor. 


TITLE CHANGES 


Hollywood, May 21. 
‘Photo Finish’ became ‘Blood Will 
Tell’ at RKO. 
‘I Do’ is release tag on Metro's ‘To 











. Own the World.’ 


Paramount took the hyphen out of 
‘Mystery Sea-Raider.’ 

‘Tom, Dick and Harry’ is the new 
handle on ‘Star Light, Star Bright’ 
at RKO. 








New York Theatres 
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GONE WITH 
THE WIND 


GW TW will not be shown except 
at advanced prices, at least until ‘41 
B’way & 


ASTOR 5: 


ALL SEATS RESERVED 
Twice Daily 2:15, 8:15 p. a. 








Starts Thursday 
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since her world tri 
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SECOND WEEK! 


CAGNEY SHERIDAN 
O'BRIEN In @ New Warner 


Bros, Success 
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Quiz Programs Too 


Lure; Handling Is An Embarrassment 





Sponsors of quiz programs which 
offer prizes for questions submitted 
by listeners now 


great that they are trying to devise 


ways of discouraging the fans from | 
taking the bid for letters too seri- | 


ously. 


The quiz program underwriters | 


who are doing the worrying are of, 


that classification which treats this | 


mail with thorough compunction. In 
other words, their staffs actually go 
through it all and sort it according 
to various classes of questions. Some 
quiz programs confine their en- 
velope slitting to the first 500 that 
come in after the broadcast and 
from these pick what they want for 
the subsequent show. 

The commercials that insist on 
running this entry angle on the up- | 
and-up are chary about shutting | 
down on it altogether. They're | 
afraid of losing a goodly percentage 
of their regular listeners. Instead | 
they’re looking around for some de- | 
vice that will restrict the mail in- | 
flux. 

Outside producers of one quiz’! 
program was asked last week to | 
he!p out on this problem by hav-'! 
ing the announcer give the letter- | 
request angle in the continuity a 
quick going-over, and thoroughly 
devoid of any sales pressure. This 
particular program has been draw- 
ing an average of 30,000 letters 
a broadcast. 





No Lessening of Shows 
Chicago, May 21. 

Still another quiz program starts 
here on Friday (24) when Jewel 
Food Stores will spot a 15-minute 
musical quizzer tagged ‘Melody 
Postman.’ National Tea Stores has 
already made a mark in this vor iog, 
with two musical quizzers, Musico | 
and Cartune-o, | 

Set through the McJunkin agency, | 
the program will have Durward 
Kirby as m.c., Norman Barry as an- | 
nouncer and the NBC piano team of 
June Lyon and Jerry Marlowe. 


Shoots Spieler 
In Louisville 








“Family Feud 





Louisville, May 21. 

Downtown district was treated to 
a sample of Kentucky feuding Satur- 
day (18) at 5:45 a.m., when William 
H. Fane, an optometrist, fired at T. 
Robert Lehigh, WGRC announcer, 
who suffered a flesh wound in the 
leg. His pistol wound was dressed 
at City Hospital, and he went home. 

Lehigh was fleeing from a fight 
with Fane, his father-in-law, and 


find themselves | 
with the problem of curbing the, 
Frankensteins that they have cre- | 
ated. The cost of properly clearing | 
and indexing the mail has become so | 


j aaaeall 


Carrington Scripts 


Successful As Mail 





| 


| War vs. C.A.B. 





Great demand for war news 
coupled with the spring ace 
counted for a drop of six points 


in Jack Benny's last C.A.B. 
rating. 
However, spotted against 


Benny on CBS, at least as far as 
the eastern and midwest areas 
are concerned, is that network's 
7-7:30 European news roundup 
and that’s pretty tough opposi- 
tion these days. 


ae 








Into Arch Oboler Spot 
As NBC Summer Try 


Elaine. Sterne Carrington, author 
of ‘Pepper Young’s Family’ and 
‘When a Girl Marries,’ daytime seri- 
als, has scripted three ‘experimental’ 
half-hour dramatic shows, which 
NBC will start airing this week (25) 
in the Saturday night spot over the 
red (WEAF) hookup formerly occu- 
pied by Arch Oboler. Stanzas are 
understood somewhat similar in form 
to the Oboler melodramas. 

First week’s show is titled ‘The 
First Born,’ second is ‘A Good Pro- 
vider’ and the fourth week’s is 
‘Smoke.’ Third week's offering is by 
Mrs. Carrington’s 14-year-old daugh- 
ter. It’s described as a grim drama 
and is called ‘Prepare to Die.’ 

Understood that after the first four 
weeks, the Saturday night spot will 
be held open, with various members 
of the NBC scripting staff contribu- 
ting more or less experimental works 
and occasional scripts purchased from 
outside free-lancers. 


MAY USE COMMERCIALS 
IN NEBRASKA GAMES 


Omaha, May 21. 











WRITERS’ NBC HUDDLE 


Guild Beginning Talks With Network 
In New York City 








Radio Writers Guild will begin 
negotiations late this week with 
NBC for a contract for staff scripters 
in New York. Expected that the 
huddles will begin as exploratory 
sessions and will extend some time 
before any agreement is reached. 
Confabs will probably notstover any 
network writers outside New York. 

Inasmuch as only salaried scripters 
are involved, no questions of sub- 
sidiary rights will be involved, cur- 
rent practice in all writing fields 
giving an employer full rights to 
any work turned out by authors un- 
der full-time pay. Guild’s main ob- 
jectives will likely be the questions 
of salary minimums and Guild shop. 
No meetings with CBS are sched- 
uled for the present, and matters 
with the advertising agencies are 
also being left in abeyance at this 
time. 

Coast chapter of the Guild has 
been active for some time in efforts 
to obtain contracts with the agencies, 
networks and transcription com- 
panies, but understood conditions 
there are much less to the member- 
ship’s liking. 

Actual huddles with NBC execs 
in New York will begin as soon as 
Luise Sillcox, Authors League execu- 
tive secretary, returns from Han- 
over, N. H., where she went yester- 
day (Tuesday) to confer with Dart- 
mouth college officials regarding 
plans for the Dramatists Guild’s pro- 
jected annual summer drama festi- 
val. 


HOTHOUSE IS 
TESTING RADIO 


Cleveland, May 21. 
A sponsor with very little, if any- 
thing, to sell began a six-week run 
via WGAR Monday (20). Show is 
sponsored by the Hot House Tomato 
Industry of Northern Ohio and takes 
a 15-minute spot starting at 5 p.m. 
five days a week. Sponsor very defi- 











University of Nebraska football 


| games will be carried on both KOIL 


and WOW this coming’ season. 
KOIL-KFAB have again been signa- 
tured for play-by-play by Ford, 
while it is likely that Chevrolet will 
renew for the descriptions on WOW. 

Deal is now in the process to ob- 
tain permission to spot commercial 
copy during the description. In the 
past, the U has banned such com- 
mercials, with the sponsors being 
given 15-minute period before and 
after the game by the station for 
the commercial copy. 





} 





Lopez May Pinch-Hit 

Vincent Lopez is being considered 
as the pinchhitter for the Hormel 
program on CBS afternoons when 
the present cast takes a two-week 
vacation starting June 17. 

The broadcasts, five per week. 
would be from the Aquacade at the 
New York World’s Fair where the 
Lopez unit is located. 





nitely is not trying to sell glass-house 
tomatoes simply because business of 
this type at this time of year is vir- 
tually dead. As a matter of fact, the 
hothouse season will not commence 
again until October, 

Local associatio{i is one of the 
largest in the country and is believed 
to be testing radio as a future media. 
Program will use recordings and a 
weekly contest of simplest nature in 
an effort to seek out listener re- 
sponse. Question for listeners for 
initial week is ‘How Do You Spend 
Your Pin Money?’ Prizes include $25 | 
in cash and 60 theatre ducats. 

Frank Hubbell agency is handling. 


Uncle Jim Is Rinso Sub 


Uncle Jim’s Question Bee is the 
summer replacement for Edward G. 
Robinson (Rinso) on CBS Tuesday 
nights. 














Change becomes effective June 18. 














was quoted by police as saying ‘Tt | 
was family trouble.’ He’s brother | 
of County Trial Commissioner, J.| 
Ward Lehigh. Announcer and his’ 


Royale Theatre Back to Shuberts 





wife are said to be separated. When | 
asked about the cause of the shoot- | 
ing, father-in-law said ‘I'll bring it | 
up in court. I could have killed 
him, but only shot once at his feet | 
to make him run faster.’ 

Before coming to WGRC, Lehigh | 


was on the staff of WCSC, Charles- | 
ton. 
t 


Columbia has shut down its Play- 
house No. 1, formerly the original 
| Royale, later the John Golden thea- 
| tre, on West 45th street, N. Y., and is 

° | turning it back to the Shuberts as 

Bank Gives Away $850 | soon as it can be restored to its origi- 
_ Niagara, N. Y., May 21. | nal condition, which will be early in 
What's the Answer?,’ bush league | June. This will leave the network 
Info Please sessions, ended WKBW | with but two outside theatre-studios. 
series by passing out $850 in con-| At one time it had as many as four 
test prizes. | Times Square former legit spots for 

Sponsor, Marine Trust Co., div-|the use of its clients. 
vied it among three listeners who, In moving some of the shows from 
won letter-writing competish on) Playhouse No. 1 to the other two 
“Why I Like Banking at the Ma- | theatres CBS has encountered some 
Fine. | peeves from agency producers. Lat- 
| ter complained that they are being 
{crowded and inconvenienced. They 
|don’t like the idea of having to 

Hollywood, May 21. | break up their orchestral setups be- 

Texaco will stay on the air| tween the rehearsals nd the ac- 
through the summer with a half, tual broadcast so that another show 
hour musical show from here fea-| can be accommodated. 
turing Kenny Baker, Frances Lang-| The network has decided to name 
ford and David Broekman’s orches-;| the reconstructed Juilliard layout 
tra. around the corner from its home 

Series runs from June 26 washup offices the CBS Studio building. 
of current petrol variety show to! This will be ready for occupancy in 
Fred Allen takeoff Oct. 2. July. 








Texaco’s Heat Show 


Pot o Gold’ Must Get Of NBC Red 





Tums (Lewis-Howe) has been advised by NBC that its 
will have to vacate from the red network and the only thi 
settled is whether a place will be assigned to it on the bl 
decision is now in the hands of NBC's sales department. 

NBC's higher-ups had wanted to get the show off the red 
time, but it smothered this pressure as soon as the program ca 


fire in Washington. Now that the 


of lottery implications NBC is again putting on the nudge, 


‘Pot 0’ Gold’ 
Ng now to be 
ue link, The 


for some 
me unde 
program has been officially cleared 


LaGuardia in Outburst Against CBS 





WNYC’s Desire for Full-Time Is Cause of Conflict 


In New York City 
. 





City of St. Louis Renigs 
On Radio Time Payments 


For Vote Announcements 





St. Louis, May 21. 

Four local stations, KSD, KXOK, 
WIL and KWK, collectively, are hold- 
ing the sack for $1,200 for radio time 
sold the Board of Election Commis- 
sioners. The City Counselor has 
ruled the Election execs had no right 
to contract for radio time and as- 
serted the city could not pay the 
bills. Charles M. Hay, chairman of 
the Board, is preparing to mandamus 
Comptroller Louis Nolte who, bol- 
stered by the City Counselor's opin- 
ion, has nixed any payment. 

The situation developed several 
weeks ago when the stations which 
sold time for spot announcements 
and five-minute programs in which 
natives were urged to register for 
the forthcoming elections tendered 
their bills. The Comptroller’s office 
held up payment pending an opinion 
from the City Counselor. Among 
other things the opinion stated the 
radio stations entered into the con- 
tract ‘fully aware of the statutes 
creating the Election Board did not 
give it power to do anything but 
conduct registrations and elections 
and took the business at their own 
peril.’ 

Should the mandamus move fail 
the stations may be compelled to in- 
troduce a relief bill in the Board of 
Aldermen for their mazuma. 


JELLO SHOW’S STATUS 
AT KSD, ST. LOUIS 


Editor, VARIETY: 
In your story on Page 25 of the 
May 15 issue of Variety titled ‘Gen- 











New York City newspapers blos- 
somed Monday (20) with quotations 
from a fighting mad mayor, Fiorello 
LaGuardia, who called the Columbia 
| Broadcasting System an undercover 


ally of citizens who have been try- 
ing to get the city-owned radio sta- 
tion, WNYC, leased to private con- 
trol as an ‘economy’ measure. This 
was not the first time LaGuardia 
had rapped CBS. Previously while 
on the witness stand in Washington 
(Variety, April 3) he berated the 
the network for the ‘bad taste’ of 
fighting a city-owned station and up- 
braided CBS lawyer Duke Patrick 
for his presence at the WNYC 
hearings. 

CBS has replied to the Mayor's 
blast with publicity releases includ- 
ing a copy of a Meff Runyan letter 
written April 12 to Dorothy Dunbar 
Bromley, columnist of the New 
York Post, setting her straight one 
the technical facts. CBS is in the 
spot of having its motives misun- 
derstood. Because it is defending a 
situation in far-off Minnesota (its 
Class I channelled WCCO, Minnea- 
polis, is on 810 as is WNYC) the 
sheer complexity of the engineering 
|; and allocation technicalities make 
|explanation somewhat difficult. 
| Some lay critics have rushed to 
|conclusion that CBS’ New York sta- 
| tion, WABC, is involvéd. 
| LaGuardia scored CBS on two al- 
|leged ‘conspiratorial’ points. First 
‘that Lawrence Lowman, CBS v.p, 
,and Harold Reigelman, counsel for 
ithe ‘Citizens Budget Commission’ 
}met in Mexico City during February, 
| 1940. Second, that Reigelman in 
| April asked for and received confi- 
‘dential CBS aid in analyzing the 
situation as regards WNYC, of which 
Reigelman was an avowed enemy. 

CBS explains Lowman met Reigel- 
| man by chance in a social group ata 
| Mexican artist’s home, ridicules any 
| ‘plan,’ 





| 
| 


eral Foods Slaps Back,’ the latter! In the course of his tirade to 


part states that ‘because of a church 
broadcast commitment on the part 
of KSD the Benny show has been 
switched to the Blue outlet in St. 
Louis—KWK.’ This statement is in- 
correct in that KSD is now carrying 
and will continue to carry without 
interruption the Benny show. 

It is true that the Benny show is 
also being carried at 9:30 p.m. CST 
on KWK, but this merely is a tem- 
porary arrangement and will be dis- 
continued as soon as the recent or- 
der of the Federal Communications 
Commission granting us full time be- | 
comes effective. In the meantime 
we are still carrying the Benny 





show at 5:00 p.m. CST Sundays and 


| will continue to do so. 


Juilliard Bldg. Near Ready— Some Adman In- | 


convenience Reported 





| 
HALF ’N’ HALF SEEKS 
BERNIE SUCCESSOR 


Young & Rubicam has resumed the | 
chore of auditioning another show 
for the Half ’n’ Half tobacco spot on | 
CBS instead of Ben Bernie. 

Two of the candidates are ‘Face. 
the Music,’ which had a tryout on| 
KFWB, Hollywood, and Harry Salt- | 
er’s ‘Songs I'll Never Forget,’ both 
audience participation programs. 


DICK PACK ATF WOR 

Dick Pack, currently director of 
publicity at WNYC, New York City 
owned transmitter, moves over to 
WOR, N. Y., May 28 to replace Dick 
Dorrance in the outlet’s press de- 
partment. Dorrance will devote all 
his time to F-M Broadcasters, Inc. 

Dorrance left WOR yesterday 
(Tuesday). 1" 

Joe Hasel of WNYC has moved to 
WNEW as caller on the: Newark In- 
ternational league games. 














We would appreciate your mak- 
ing this explanation. 
Edward W. Hamlin, 
KSD, St. Louis. 
(Story referred to was intended 
to convey the thought that the clear- 
ing of the Benny show over KWK 


that the shift of program schedule 
caused by daylight saving time had 
brought the broadcast within the 
time allotment of KFUO, operated 
by the Evangelical Lutheran Church, 
which was until recently on the 
same wavelength as KSD.—Ed.) 





Radio Correspondents 
Assn. Elects Al. Warner 


; Washington, May 21. 
_Microphone orators Monday (2) 
picked Albert Warner, former New 
York Herald Tribune legman now 
spieling for CBS, as head of their 
year-old Radio Correspondents’ As- 
sociation. He succeeds Fulton Lewis 
of Mutual, former INS scribbler. 
Other officers are William Mc- 
Andrew of NBC, v.p.; Fred Morrison 
of Transradio Press, secretary, and 
Stephen McCormick of MBS, treas- 
urer. They will be installed at first 
annual banquet Thursday (23), 


'ership’ of the Minneapolis 


|newspapermen’ against CBS the 
| mayor revealed that a CBS official 
| (independently identified as Meff 
| Runyan) had called upon LaGuardia 
|a year or so ago in an effort to 
| Straighten out the 810 wavelength 
ijam. According to LaGuardia, but 
emphatically denied by Columbia, a 
i hint that WNYC should, or must, 
| find another berth or sell out to 
| commercial interests was made. La- 
Guardia told the press: ‘Needless to 
say, I threw the bum out of the 
office.’ 
Resented Point 


In a meeting April 24 last before 
a New York Council committee 
| Reigelman testified that it would 
' cost $100,000 additional of taxpayers 
|money to operate WNYC nights as 
| LaGuardia wanted. It is this esti- 
|mate, which Reigelman ascribed to 
| ‘radio people, ’that caused the great- 
est resentment at city hall as the 
| WNYC estimates are that additional 
| hours will be of little expense to 


| was not due to any fault of KSD but| the city beyond a couple of extra 


announcers. H. V. Kaltenborn, who 
| was present at the same hearings 
| took strong exception to Riegelman’s 
,attack and gave WNYC a Digs 
| build-up. ‘ 

WNYC has identified itself with 
, consumer market services, sym- 
|phonic music, school broadcasts, 
band concerts by municipal depart- 
| ment groups and so on. It has been 
‘handicapped by a limited budget 
_and civil service operation. Throush- 
out his tenure of office, however, 
LaGuardia has made it clear that 
WNYC was one of his particular 
pets and his ambition to get full-time 
back (it was full-time before 1928) 
has collided violently with the allo- 
cation situation of CBS. 

CBS points out the ‘chance of own 
station, 


and that alone puts them at odds 





'to them. The principle is vita 


with the mayor. If somebody es 
owned WCCO, the defense — oe 


CBS. 


not to be ignored, according to 
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CONSUMER-ADMEN FORUM 


INFO, PLEASE 


NBC FOR FREE 
NIX GALLS 
BSH 


One of the causes for the raspy 
feeling that the New York office 
of Blackett-Sample-Hummert har- 
bors against NBC has to do with the 
refusal of the network some weeks 
ago to make and place gratis a five- 
minute transcription plugging four 
of the agency’s daytime serials. It 
was the time when ‘Just Plain Bill’ 
and ‘John’s Other Wife’ were moved 
over to the blue from the red link 
go that Sterling Products had four 
contiguous serials running between 
three and four o'clock. The two 
shows that were already in this seg- 
ment were ‘Amanda of Honeymoon 
Hill’ and Orphans of Divorce.’ 

B-S-H wanted NBC to put on a 
record which in effect would have 
the cast in ‘Amanda’ and ‘Orphans’ 
welcoming the troupes in ‘Bill’ ard 
‘Other Wife’ into their new slots. 
NBC explained that such procedure 
would be against its policy, and any- 
way it couldn’t see why the affiliated 
stations on the blue should be asked 
to carry a transcription for nothing. 
B-S-H retorted that this sort of ad- 
vance ballyhoo was a common thing 
on CBS and cited what that web had 
done for Campbell Soup's introduc- 
tion of ‘Amos ‘n’ Andy’ as a case 
in point. 


BARN DANCE 
GOES NBC RED 








Chicago, May 21. 

Alka-Seltzer is moving the WLS 
National Barn Dance from _ the 
NBC-Blue web to NBC-Red start- 
ing June 29, running at 8 p.m. cen- 
tral daylight time, repeating to the 
Coast at 10 o’clock. This marks the 
first time that National Barn Dance 
has been on the Red network, hav- 
ing always been on the WLS blue 
band. 

However, while the show will be 
on Red stations throughout the rest 
of the country, it will remain on 
WLS, the blue outlet in Chicago. 
since WLS creates and owns the 
show, and the sponsor also wants to 
keep the WLS sure audience. Deal, 
signatured through the Wade agency 
here, calls for 50 stations from Coast 


Nix War Bids 





The Federal Communications 
Commission seems to b2 follow- 
ing the fixed rule of denying all 
requests from part-time radio 
stations to extend their operating 
hours on special pleas in order 
to stay on the air for war news 
bulletins, 

There is much concern around 
the country at the ‘hysteria’ of 
the moment, a reflection of the 
overwhelming pro-Ally senti- 
ment in America and the acute 
distress that events have been 
favoring the Nazis. 





French Require 
Bigger Radio 
Organization 


Paris, May 6. 

Scoring the untruthfulness and dis- 
tortion of Nazi news as compared to 
the accuracy and reliability of 
French news, Louis Deschizeaux, 
new head of the Technical Commit- 
tee of the Ministry of Information, 
has made a strong plea for more 
powerful French radio stations ca- 
pable of coping with Nazi wireless 
propaganda. 

‘Our news is true,’ he said, ‘while 
most of that given out by the Nazis 
is distorted or false. We must not 
only be more reliable, but stronger 
as well. Our radio, which does not 
lie, must cover the voice of false- 
hood.’ 

The Deputy also advocated the dis- 
tribution of news bulletins in Ger- 
many by the Allied air forces as 
well as patriotic propaganda by pos- 
ters in French towns and villages. 
New Technical Committee consists 
of 20 members. 
cinema and press, 


TOMMY DORSEY SET 
AS HOPE SUBSTITUTE 


Tommy Dorsey is set as the pinch- 
hitter for the Pepsodent show on the 
NBC-red while Bob Hope goes on a 
13-week vacation. Dorsey does his 
first broadcast June 25, His program 
will not include guest artists. 

Lord & Thomas is the agency. 




















Operetta Splash at WGN 


Chicago, Mgy 21. 





to Coast. 


NORMAN SCHWARTZ 
GETS PART OF GRUEN 


Norman Schwartz has obtained 
the dealer co-operative end of the 
Gruen transcription business and 
set up his own office. He has al- 
ready started work on a disc series 
for placement in the fall. 

Schwartz was formerly with the 
Transamerican Broadcasting & Tele- 








vision Corp., which for the past sev- | 


eral years produced these Gruen 


transcriptions. 





WHLD, Niag. Falis, Starts | 





Niagara Falls, N. Y., May 21. 

WHLD, 1,000-watter, bowed in 
Sunday (19) with two-hour dedi- 
catory show including Niagara Fron- 
tier civie leaders, Carborundum 
band, formerly on CBS, and area's 
radio columnists in round-table quiz 
with general manager Ear] C. Hull. 

Outlet, broadcasting until local 
Sunset, is owned by Niagara Falls 
Gazette Publishing Co. It’s first 
broadcaster in this resort city, which 
up to now relied on Buffalo and 
nearby Canadian outlets. Ben Bezoff 
‘S program director with three-man 


“Nieling staff: Fin Hollinger, Larry | 


“awrence and John Hollis. 
a Uses AP news and Standard wax. 
‘CA-equipped studios are in Hotel 


Niagara, 


Third and final operetta in the 
| Mutual-WGN ‘Chicago Theatre of 
| the Air’ series will be ‘Blossom Time’ 
| on May 30. 

| As the two others, it will be pro- 
| duced by Bill Bacher with Henry 
Weber conducting. Leads will be 
' sung by Marion Claire, who has done 
the femme singing lead throughout 
the series, 
| over from a date in ‘Student Prince,’ 
and Michael Bartlett. 
| the Franz Schubert role. 


Liberty Heatters Up 


Liberty Magazine will underwrite 
Gabriel Heatter twice weekly on five 
| Mutual stations out of WOR, New- 
ark, starting tomorrow (23). 

It’s the Thursday and Saturday 
'9-9.15 periods and the contract is for 
26 weeks. 


Long Holiday Weekend 


It will be a four-day holiday next 
/week for much of the personnel 
around NBC and CBS. Most de- 
|partments are arranging to have 
half the staff out for the four days 


starting Thursday (30) and_ the 











' 





Fourth of July week. 


ad agencies it will be a case of get- 
ting back to the job Friday (31). 





|; next day. 
| The N. Y. film companies 


are 
emulating the same plan. 


+. 


Supervises radio, | 


Claire, Gorin, Bartlett End | 


Igor Gorin, who holds | 


Gorin will do | 


‘other half get a like break on the | 


Indications are that around the 


4 A'S HEAR THEIR 
AIL GRITICIZED 


Fulton Oursler and Stanley 
High Defend Advertising 
Against Donald Montgom- 
ery and Colston Warne at 
Waldorf - Astoria Conven- 
tion Meeting 








MOSCOW ANGLE 





By ROBERT J. LANDRY 


_“To What Extent Should Adver- 
| tising Be Controlled and by Whom? 





This was the question last Friday 
,morning (17) at the Waldorf-Astoria 
| hotel, New York, when ‘critics’ and 
| defenders’ of advertising conducted 
a Town Hall style forum as part of 
| the 23d annual convention of the 
| American Association of Advertising 
| Agencies. With the human failing 
Characteristic of participants in 
Symposiums, the speakers tended to 
, talk around the subject, each from 
his own point of view. The ques- 
tion might have been in closer rela- 
jtion to Stanley High and Fulton 
| Oursler texts if it read: ‘To what 
jextent is the consumer movement 
| Communistic and by whom is it con- 
trolled?” On the other hand, it 
| would have fitted Donald Montgom- 
ery and Colston Warne better to 
, have the question read: ‘Was Ameri- 
can business a success?’ 
| While, forum-like, nothing | was 
| proved, or indeed intended to be 
proved, it was a stimulating meeting 
,and, in the history of the trade, a 
| Significant one. It represented the 
| triumph of a let’s-try-something-new 
|movement with the Four A’s. That 
{the whole affair was organized and 
‘consummated against pronounced 
| qualms and misgivings by advertis- 
'ing agencies was freely confessed by 
{Four A’s chairman, Allen Billings- 
ley, of Fuller & Smith & Ross, who 
humorously remarked that some had 
|feared this forum might be the rock 
;on which the organization would 
|come to grief. 


Early in the proceedings, and at 
several points during the discussion, 
|radio was singled out for blame. It 
|was radio, according to Colston 
Warne, which hustled along the con- 
sumer movement by bringing the 
i‘resonant baritone’ of spoken copy 
‘into the parlor. The ‘competitive 
| shouting’ did much, he thought, to 
;make educated people unpleasantly 
‘aware of ‘our Coca Cola civilization.’ 
| (It was admitted that the consumer 
|movement started at the top of the 
1.Q. pile, trickled downward.) 
| Warne asked what chance a mod- 
'ern child has to see facts clearly 
under the incessant bombardment of 
| urgings to spend, act, choose, but not 


(Continued on page 44) 








Danse Macabre 
During the height of the battle 
in Belgium and France last Fri- 
day (17) a news broadcast over 
WMCA, New York, stressed the 
heavy casualties being suffered 
by the belligerent armies. 
Program was sponsored by 
King David Memorial park, New 
York, and the commercials re- 
ferred several times to the ceme- 
tery as a ‘wonderful resting 
place.’ 








Air War Talks 
Create Hysteria 


Says Editorial 


Minneapolis, May 21. 
Taking radio war news commen- 
tators severely to task, the Minne- 
apolis Tribune in a lengthy lead edi- 
torial, heavily leaded in and in big 


type, charges the commentators with 
being largely responsible for ‘a state 
of mind closely bordering on hys- 
teria that was not in evidence dur- 
ing the World War,’ with women in 
particular being the victims. The 
editorial calls upon the commentators 
to exercise more restraint and cut 
out the dramatic didoes. 

‘This deplorable condition of 
nerves is brought about by the radio 
commentator—not the radio,’ asserts 
the -Tribune editorial. ‘It is occa- 
sioned both by what he says and in 
particular by his manner in saying 
it. Scantily supplied with fact, 
through no fault of his own, he all 
too frequently fills his allotted time 
speculating on all available possibili- 
ties of increasing disaster. The emo- 
tional disturbance created by the 
elocutionary efforts of the irrespon- 
sible commentator is widespread and 
serious, and probably will have its 
residual effects long after the war is 
over.’ 


JOHN BUCKMASTER 
SET FOR PALL MALL 


Pall Mall cigarets has settled on 
John Buckmaster, who has been do- 
ing a character study routine at the 
Algonquin hotel, N. Y., for the past 
several months, as the talent for a 
program it will test on WOR, New- 
ark, for 13 weeks, 

Buckmaster is a son of Gladys 
Cooper, the stage star. He had 
appeared in the Broadway produc- 
tion of ‘Oscar Wilde.’ 














Loren Stone, assistant business 
manager of Seattle’s KIRO, planed 
east for business with Free & Peters. 





CONSUMER ADVICE TO ADVERTISING 


| During the forum session of the Four A’s at the Waldorf last week 
| (see adjoining column), spokesmen for the Consumer's Movement of- 
| fered the following gratis counsel to the business world: 


Stop talking so much about the need for confidence in business—it 


boomerangs! 


Stop trying to censor school textbooks dealing with consumer prob- 


lems! 


State criticism of the consumer movement in specific terms, as busi- 
ness usks the consumer movement to state its criticisms! 
Stop name-calling and ‘witching’! 
| Stop nonsense and substitute more facts in advertising copy! 


Stop ‘shouting’ on the radio! 


ADVERTISING ADVICE TO CONSUMER LEADERS 


On their side the spokesmen for Business scored these points against 


the Consumer movement: 


capitalistic structure! 


Prove that reform, not revolution, is your goal! 
Prove that regulation is not part of a general attack on the whole 


Prove that you have not singled advertising out as the picturesque 


mine, status quo! 


problem! 
j Prove that you have the right to 


even though the personnel will go | exposed front through which you think you con best get at, or under- 


| i lar weekend layoff the | . 
i ™ Prove that the Consumer is willing to understand the business mans 


speak for the people! 


WAR STUFF CUT 
IN CANADA 


‘Information, Please,’ was cut off 
on its Canadian stations last Tues- 
day night (14) when during the 
course of one of the questions John 
Gunther, a guest participant, 
launched into a detailed discussion 


on what brought about the ousting 
of British Prime Miniser Asquith 
and his replacement by Lloyd 
George in the last World War. The 
question had to do with naming 
three parallel incidents in the first 
and second World Wars. The abrupt 
clipping of the ‘Information’ pro- 
‘gram was in line with the Dominion 
government’s ban on the expressing 
of opinions regarding the present 
European conflict over the air. 

American commentators have been 
barred from Canadian outlets since 
practically the outbreak of the war. 
This situation has hit Mutual par- 
ticularly hard, since this network de- 
pends on CKLW as its release for 
the Detroit area. The Canadian 
Broadcasting Corp. wants to be in a 
position to control all such broad- 
casts and it is possible some formula 
might be worked out between Mu- 
tual and the Dominion’s war censor- 
ship board through the CBC so that 
Mutual will be able to clear two of 
its sponsored commentators, Ray- 
mond Gram Swing and Gabriel 
Heatter, through CKLW. 


ARMY OBITS 
NOT FOR AIR 


Winnipeg, May 21. 
Relatives and friends of Canadian 
war casualties will not be advised by 
radio or the press of their loss ac- 


cording to an announcement from 
the Canadian Broadcasting Corp., 
and the Canadian Press here this 
week, 

First news of any persona) loss 
will come through the usual Gov- 
lernment channels stated officials 
after which use be made of the in- 
formation by radio and press if 
deemed newsworthy. 

The Canadian Broadcasting Corp., 
|is cooperating with the Canadian 
|Press in preparing a weekly news 
| broadcast for troops of the Canadian 
|Active Service Force in training in 
| England. These broadcasts will in- 
| clude highlights of the Dominion life 
and will be cabled to ihe Overseas 
|unit of the CBC now in England. 
| They will be given by a Canadian 
|announcer on the British Broadcast- 
ing Corp. Staff each Monday eve- 
| ning. 

















Ice Cream and War 
St. Louis, May 21. 

| Capitalizing on the heavy demand 
|for war news, the Hydrox Ice Cream 
'Co., through the Jim Daugherty 
| Agency, St. Louis, is presenting a 
|}minimum of 10 news bulletins daily 
lover KWK. The commercial an- 
| nouncements are between 20 and 30 
words and are unique in that they 
make no mention of sponsorship of 
the accompanying news report. 

No effectiveness is lost, however, 
since the commercial is preceded by 
sound effect of UP printer bell and 
followed by new bulletin immedi- 
ately. 


MENNEN LOOKS TO A 
RETURN IN SEPTEMBER 


Mennens is negotiating through 
the Kiesewetter agency for the 
Sunday 5:30 to 6 p.m. spot with @ 
September starting date. 

Account wants to use this period 
for its Quixiedoodle quiz with Col. 
Stoopnagle as m.c. 
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ahibebbtd SOFPH PTH? | ced Larry Payne as program direc- 
z tor at WTOL, Toledo, on May 15, 

+ when Payne goes to WJR, Detroit, ' 

ayro I C 3 | as announcer. | 

2 | 

$4 44444444 $4444444446464¢ | Philadelphia—Claire Keller, for- 


Washington—Mrs. Evelyn Wilson, 
formerly with the script department 
of WOL. has joined the radio de- 
partment of the Democratic Na- 
tional Committee of which W. W. 
(Johnny) Johnstone recently became 
director. 





New York—-Compton agency’s new 
appointments include Gilbert Ral- 
ston as network program manager, 
Hal James, local program manager, 
and Storrs Haynes, program staff. 





Missoula, Mont.—Harold Moon is 
the new news editor of KGVO, 
Duane Bowler having resigned to 
work for his father, a newspaper 
editor of Scobey, Mont. 





Salisbury, N. C—Bob Van Camp 
to WSTP, Salisbury, as program di- 
rector. Replaced James McClendon, 
who joins WHKY, a new station at 
Hickory. 





Milwaukee—Therese Meyer, for- 
mer Milwaukee theatre organist, 
more recently at the Bismark hotel, 
Chicago, has returned to WTMJ, 
Milwaukee. 





Denver—FEarle Ferguson, of Wash- 
ington, D. C., to KLZ as time sales- 








'merly with the local office of Lever 
man. Harold B. Thorpe, 0M Brothers, has been added to sales 
Omaha, to newsroom. Reva Starizer ‘department of WFIL. i 
of WHO, Des Moines, now in con- 
tinuity. | 

Bob Harris, with KLZ seven years, 
gets publicity and promotion desk, 
succeeding Jeff Baker, who is at 
WTAR, Norfolk, Va. 


_— 


Buffalo — Spieler Allan Lindsay 
(Aaron Levine) has taken six-month | 
absence leave from WGR-WKBW to 
study program production in New 


York. Into his spot will come Bill | me! . n “t 
Cleal, Northwestern UU, student a | PP geoy Png gd ol = 7 | 
ing in for a second summer vaca fon. | is managing editor the Denver Post. | 
| 

Coffeyville, Kans. — Vic Rugh,| Boston—WORL adds Elliot “Miller 
former announcer of KFH, Wichita, tg jts announcing staff and Bryant. 
new program director of KGGF. _Wyre to the engineering staff. Mel- | 
‘vin Stickle replaces George Luckey | 
Louisville—WGRC has added How- as Chief Engineer, while the latter | 
ard Carlson, from WFBM, Indian- | goes to Los Angeles on a two months’ | 
apolis; John Cannon, -.actor, and leave of absence. | 
Ralph Edgar, announcer, from Chi- | 
cago. | San Antonio—Announcer Wayman 
Dave Wilburn, formerly of WLS,| Whitley comes to KABC from, 
Chicago, is traffic manager. George WACO, Waco, and KLUF, Galveston, 
Coppedge, who has been on the an- | | 
nouncing staff, has been placed in|, Toledo, O.—Joe Ford is new an-| 
charge of New Albany studios, and nouncer at WTOL, Toledo, coming | 
Ken Hall is out. ‘from WSGN, Birmingham. Succeeds | 
Larry Payne, who joined the WJR, | 
Toledo—Herbert Gilliland will suc- Detroit, staff. | 
| 





New York—Tom Harker has joined 
the World Broadcasting System as 
Eastern sales manager. He was for- 
merly with Curtis Publishing and 
Edward Petry. | 








Birmingham, Ala.—William  H. 
Snow and Thomas J. Severin have. 
‘joined the WSGN announcinflg staff. | 


| 
} 
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FIRST 


FIRST 


FIRST 
FIRST 
FIRST 
FIRST 








in daytime rural population—3,. 320— 
SIXTH in total population — 3,837,323— 


among all Columbia Stations. 





in transmission efficiency. 5,000 watts that 
do the work of 50,000. A great story of good, 
frequency, excellent soil conductivity, low 
noise levels. 





in cash farm income—among all Columbia’ 


Stations. $747,180,000 in 1938. 


in value of farms—among all Columbia sta-| 


tions. $4,257,599,000. | 


in Showmanship among all Farm Service. 
Stations—Variety Award. | 
| 


in Station Publicity and Exploitation among. 
all regional stations—Billboard Award 


Make WNAX a FIRST choice on your 
station list. It will produce First Prize results| 
for you. | 


A Cowles Station—5,000 Watts L. S.—1,000 Watts Night—CBS—Rep. by The Katz Agency | 


qanio Staion WAAX 570 on THE DIAL 


Studios-WNAX Building, Yankton - Orpheum Building, Sioux City | 


—_ 
FY BST HORUS O. LSE 


Juvenile—But Not Delinquent — 


Sabra Holbrook and Elizabeth Seiferheld, of Youthbuilders, a group 
which encourages forums among children, enunciated some noteworthy 
views based on their own surveys and cited some challenging statistics 
in a two-way discussion conducted over municipally-owned WNYC 
New York, last week. Variery herewith gives some quick takes of their 
salient points: 

There are 10,000,000 more kids in schools now than 25 years ago, 

Our urban populations have doubled, and it is in the cities that the 
extra-good schools are found. 

80% of the New York City schools assign newspaper reading as home 
work. 

Kids’ interest in comics is only 1% higher than in news stories. 

Kids read the whole story, not just the headlines. 

Children are just as ‘afraid’ of Hitler and what he represents as are 

~ adults. 

Children’s most frequent question today: ‘Will my father be drafted’ 

Realism of today’s headlines is of greater natural appeal to children 
than the make-believe of the old Nick Carter paperback thrillers. 

Kids complain that ‘Stanley (and Livingstone) never had any girl 
friend like they gave him in the picture.’ 


‘Mushiness’ is universally detested by all kids... .the longer the kiss, 
the greater the boredom....‘Elizabeth and Essex’ nearly drove them 
crazy. 


Children did not like beginning of ‘Abe Lincoln in Illinois’ because 
it pictured their hero as gawky, overgrown, ineffective. 

The rumpus about juvenile delinquents in St. Louis (blaming ‘Gang- 
busters’ radio program) is easily explained: ‘A youngster at bay will 
naturally catch at any excuse which he hopes may explain his mis- 
takes, or lighten his punishment.’ 


Inside Stuff—Radio 


At least some Federal radio programs will continue after June 30, al- 
though Congress is tightening up on funds for air-waved culture or edu- 
cation at the taxpayers’ expense. Temporary curtailment of Government 
broadcasting seems inevitable under the economy policies that will mark 
the opening gf the new fiscal year. . 

The only Federal outfits certain of money to keep using the microphone 
are the Interior and Agriculture Departments, although some of the inde- 
pendent agencies probably will be able to squeeze a few dollars for mak- 
ing transcriptions and preparing scripts from their general allowances tor 
‘dissemination of information’. 

The Interior Department bill, sent to conference over a week ago con- 
tains approximately $20,000 for the specific purpose of preparing radio 
programs and a slightly larger sum is provided for the Agriculture De- 
partment. String was tied to the Interior Department allotment (which 
was not eliminated, as erroneously reported in Variety last week) in the 
form of a House amendment stipulating none of the money for informa- 
tion could be used to ‘influence 'Congress. This was a repercussion from 
some programs last year that certain law-makers construed as an attempt 
to stir up public pressure in behalf of oil conservation bills. 














Sales of 1,000 shares Columbia Broadcasting System $2.50 par Class A 
common stock last December by Herbert Bayard Swope was reported last 
month to the Securities & Exchange Commission. 


Belated accounting also showed that in a year's-end transaction Swope 
bought 1,100 shares of the same class stock on the day that he dumped his 
holdings—retaining a total of 9,780 shares at the end of December. 


Some 200 shares of Columbia $2.50 par Class B common were donated 
to Edward Klauber, CBS vice-president, on March 1, the S. E. C. reported, 
representing Klauber’s only interest in that particular type of securities 
at the end of the month. 


—_—_ 


‘If War, U. S. Grabs Radio.’ 


That headline on page one of last week’s VarRiETY provoked some mixed 
reactions in the trade. One fact that was noted was the conspicuously 
more intimate relationship of NBC to the Army than CBS, and the greater 
personnel link to the reserve. 

For the benefit of those who seemed disposed to disbelieve in the story, 
Saturday’s testimony of Major General M. H. Arnold before a senate ap- 
propriations committee seemed a complete answer. He suggested many 
radio. stations would have to be shut down because they would be ‘an 
invitation to hostile planes’, 





E. Katz rep firm has put out a special promotion piece on the Cowles 
stations in Iowa and South Dakota following the coining of the term, ‘the 
nation’s money belt’ for the area covered by these stations. Name contest, 
which Was instituted by Craig Lawrence, sales manager for these stations, 
drew 2,100 entries, and Luther Hill, general manager for the group, 
and Lawrence decided to hand out additional prizes besides the $500 top 
prize, Sent out 52 additional prizes, which were 17 radios and 35 wallets. 
Bulk of the replies came from staffs of advertising agencies and advertis- 
ing departments of manufacturers. 





Louella Parsons, Hearst picture columnist in Hollywood, got herself en- 
tangled when she published a letter decrying Gracie Allen’s gag presi- 
dential campaign. Sponsors of Burns and Allen radio turn (Lehn & Fink) 
took it up with the Hearst lineage lords and la Parsons was ordered to 
reprint one of the more favorable letters she received anent the Gracie 
Allen Omaha junket. She has completely ignored the stunt since that time. 





Collier’s mag issue of May 25 contains a scathing editorial against the 
POC, - it takes off from the springboard of Fly &.Co.’s recent edict against 
RCA television, but does not stop there. Goes on to blast whole commis- 


| sion, what it stands for, how it Operates and winds up with urging that 


Congress hamstring it. 
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) T-MEN AS 
RADIO STUDES 


Washington, May 21. 

Some 60 Treasury Department em- 
ployees have signed up for a general 
course in radio conducted by Ross 
Filion and George Vandel, .WRC- 
WMAL production directors. 

T-men with a desire to find out 
about the workings of a broadcast 
station will attend night classes 
every other Monday in the Treasury 
puilding. Course, which began Mon- 
day (20), represents the second sum- 
mer class venture conducted by the 
NBC production experts. 








Beer Firms Favor News 


San Antonio, May 21. 

Most of the beer distributors here 
are turning to sponsoring news 
periods with two more added to the 
list at station KTSA. Gulf Brewing 
Co. brewers of Grand Prize Beer 
are airing a thrice weekly five min- 
ute program titled ‘Today in Poli- 
tics’ with Charles C. Shaw as com- 
mentator. Brief news flashes of local, 
state and national politics are aired. 

Other is for Southern Select Beer 
a daily News and Sports digest aired 
for five minutes. 








Ray Dady’s Sponsor 

St. Louis, May 21}. 
Briggs Hoffman Insurance Agency, 
St. Louis, has signed to bankroll 
KWK’s ‘Sidelights on the News’ each 
Sunday p.m. for the next 13 weeks. 
Program, heard every day a.m., is 

arranged and aired by Ray Dady. 


= 


O. Henry Twist 





Buffalo, May 21. 

Buffalo Chamber of Commerce 
frowns have relaxed since sta- 
tion WBEN became aware that 
the city slogan no longer is 
‘Queen City of the Lakes’ but 
‘City of Good Neighbors,’ and 
the station is so calling it. 

O. Henry twist is that new 
slogan was originated at Buffalo 
Evening News, which owns 
WBEN. 








Majestic Sales Manager 
Is Bankrupt for $67,842 


William Norins, sales manager em- 
ployed by the Majestic Radio & Tel- 
evision Corp. of Chicago, filed a vol- 
untary petition of bankruptcy in the 
N. Y. federal court Friday (17), list- 
ing $67,842 in liabilities and $300 in 
assets. Norins does not owe anyone 
in the theatrical business, debts be- 
ing composed of state and federal 
taxes, loans, brokerage transactions, 
breaches of contract, etc. 

In 1938 he earned $8,400, and in 
1939 $10,700. 


Mrs. Howard Miller Sues 


Chicago, May 21. 
Howard Miller, general manager 
of WGIL, Galesburg (Ill.), has been 
sued for divorce by Mrs. Virginia 
Miller on charges of cruelty. 
Couple married March 25, 1937, 
; and separated May 15, 1939. 








Tilenius Promoted 
William O. Tilenius has been 
national spot and local sales depart- 
ment. 

He’s been in the department since 
1936. 





made assistant manager of NBC’s | 


CHARITY DRIVES 
CHOWNANSHIP 


Greater New York Fund an 
Example of New Expert in 
Social Field, the Charity 
Radio Director 








UNION TIE-INS 





One of the newest forms of pro- 
fessionalism on the non-commercial 
side of the American radio fence is 
represented by the so-called radio 
director of charity fund drives. That 
more, much more, will be heard of 
this job and these persons is ex- 
pected. Meantime, it appears that 
in most of the larger American cities 
social service radio” publicity coun- 
cils are being organized to the end 
that organizations that go to the 
general public for financial support 
may exchange notes and develop 
their radio ‘showmanship.’ 

The problem of the charity organ- 
ization is this: radio stations and net- 
works will donate air time, but they 
demand that all charity programs 
shall be as listenable as the mean 
average of the station’s, or the net- 
work’s, own sustaining programs. 
This puts a burden of program-crea- 
tion and program-execution upon 
the fund’s committee. The latter are 
| frankly bewildered and frustrated 
|} and unable to proceed in some cases. 
| But the more resourceful have done 


(Continued on page 62) 








TS AN ART 


ACA (CL0.) Signs WOV Announcers 





‘Action Draws New Attention to AFRA’s Jurisdic- 
tional Rivals—There’s Still an AGRAP in N. Y. 








American Communications Assn., 
i\CIO union of radio employees, last 
, week stepped in ahead of the Ameri- 
|can Federation of Radio Artists and 
signed a contract for announcers at 
WOV, New York. ACA already has 
a contract covering announcers at 
WBNX, New York. AFRA, which 
represents the announcers at all the 
major New York stations (except 
those at WABC and WOR for sus- | 
|taining programs), has made less | 
headway at the smaller stations. 

ACA contract, signed by Hyla 
| Kiczales, WOV general manager, and 
|'Sydney Adler, for ACA, sets a base | 





also specifies raises of $2.50 per week 
for each six months’ employment and 
calls for a system of fees, figured on 
the basic rate, for commercial pro- 
| grams. Union’s chief announcer 
' stronghold is Philadelphia, where it 
has contracts with WFIL (NBC blue 
and Mutual), WIP, WPEN and 
WDAS, but none with KYW (NBC 
red) and WCAU (CBS). 


Actually, the ACA pact with WOV 
is not a brand new deal, since its 
terms are generally similar to a pre- 
vious deal the American Guild of 
Radio Announcers and Producers 
had with the station. AGRAP, which 
represents the announcers at WABC 
|} and WOR for sustaining programs, is 
{not affiliated with any other union. 
WOV chapter recently dropped out 





rate of $37.50 for a 40-hour week. It | 





of AGRAP and alligned with ACA. 





tober, when the union will seek a 
two-way deal covering both an- 
nouncers and technicians. 

Although ACA and AFRA theo- 
retically are in conflict, they actually 
cover the same territory  infre- 
quently. With its CIO vertical union 
setup, ACA takes in all employees, 
from announcers and technicians, to 
clerks, office boys and _ salesmen. 
AFRA, which is affiliated with the 
AFL, includes only those who appear 
before the mike, such as actors, 
singers, announcers and sound effects 
men, AFRA’s strength depends 
mainly on its top names, whereas the 
ACA bargaining power stems from 
the fact that it usually represents all 
the employees at a station. Thus 
AFRA has been most successful in 
dealing with major stations, net- 
works and sponsors, while ACA can 
admittedly never hope to take over 
the major outlets, but is well geared 
to deal with the small outfits. 


AGRAP Forgotten 


AGRAP, which was the first 
union in the radio performer field 
three years ago, has been almost put 
out of business by AFRA because of 
the latter’s network and commercial 
contracts. Besides the announcers 
at WABC and WOR, plus the staffs 
at a few smaller stations, it has 
practically ceased operation. And 
if AFRA’s plans go through, it will 
put AGRAP completely out of busi- 
ness when the new network code is 


New contract between WOV and /§ negotiated. At that time, AFRA in- 


| ACA extends only until next Oc- 


(Continued on page 38) 
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WBT 





CHARLOTTE, N.C. 
50,000 WATTS 








CBS 


Delivering a 2,000,000 people market 


with more retail sales than Maine, 


New Hampshire, Vermont combined. 


For more information about WBT, one of the sixteen CBS 50,000 watt stations, inquire of Radio Sales: New York, Chicago, Detroit, St. Louis, San Francisco, Los Angeles 
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REQUENCY MODULATION RADIO GETS 


BREAK AT EX 


———— 


Educational Stations of 
Coverage, Not Power, 


Channel Lost to Radio Corp. 





| , } 
iov ilit and naval serv- | 
Future All to Be F-M— over ‘he miltary an needed 


ices. Strong pressure yd ~ 
— ‘to get the Interdepartmental Radio | 
the New Standard No. S| aren Committee to agree that | 
|government agencies should sur- | 


| render their hold on the span from | 





Washington, May 21. 


Political embarrassment the New of public interest, convenience and 2 nieyed principally by making it | 
Deal has been suffering for months | necessity. | 
taded Saturday (18) with the de-| 


85 channels and, more importantly, 


60 to 66 me. in return for the block | 


: ; from 40 to 42 mc. and the television | 
| geographical area, will be the test | wnannel 156-162. mc. This was’! 


‘plain that television and FM could | 
The Commish decision was another not go forward if forced to spread | 


, poration of America. At recent hear-| rated frequencies and that if either 


cision to give frequency modulators | proof of hostility toward Radio Cor- | their operations over widely-sepa- | 


the right to start making money. 


| ings @n the potentialities of FM, in| was restrained the Government 


Settlement of the tug of war be-/|trying to protect Television Chan-| would have to assume responsibility 


tween FM and television largely re- ne] No. 1, RCA plunked for ‘narrow- | for retarding developments. 


stored the regulators’ prestige. 


Solution of the problem by which | 


adherents of the Maj. Armstrong 


system get the spectrum from 42,000 , 


to 50,000 ke and video operators 


have to move upstairs was not sur-| 


prising. Even those most upset by 
the Commission’s settlement of the 
squabble (NBC, Zenith and Don Lee) 
had been prepared for the worst. 
By green-lighting the FM +tech- 
nique, the kilocycle cops answered 
political criticism that they are un- 


willing to open the door for new: 
services that may provide much em- 
They also afforded aj, 


ployment. 
chance for investors to put their 


money into something novel and—_ 
at least—encouraged a 


in theory, 
type of broadcasting that allegedly 
will bring great benefits to the pub- 
lic. 

An entirely new allocation prin- 
ciple was foreshadowed by the order 
placing frequency modulation on a 
commercial footing. The unscram- 
bling was even more significant be- 
cause it involved surrender by the 
government of channels that have 
been avariciously guarded. In re- 
affirming its conviction that ‘stand- 
ard’ stations will be indispensable 
for a long time, the commish pointed 
the way to a new era in which com- 
mercial operation takes precedence 
over the multitudinous services 
financed by the tax-payers and in- 
dicated that from now on density of 
population, not political pull or the 


Also it 
‘band’ operation (40 ke stripes), ap-| was driven home that commercial 
parently in a desperate attempt to enterprise would do experimenting. 
| save the — = Nerns -—< | that greatly benefit the a 
casting spout. verybody €iS€ tional defense, aviation, etc. e- 
clapped hands for 200 ke berths, al-|cause of the political furor which 
though there were added cautions | followed the Commission's suspen- 
— ee to mene | 2108 of the ‘limited commercializa- 
upwards. e decision bore out the | tion’ television rule, the 12 other) 
| sentiment obvious at the recent hear- members on the IRAC realized it, 
| ings when several regulators voiced was wise to make a sacrifice, even 


PENSE OF RCA TELEVISION 


| 


| the idea that the public would bene- 
| fit more from FM than from video 
/in the 44-50 stretch. 

While giving FM a clear track, the 
Commish announced that all of the 
145 pending applications will be sent 
back. Rules and regulations, as well 
as the new forms, are expected to be 
ready in two weeks, but no formula 
for distributing the facilities has 
been worked out yet. The regula- 
tors still must dope out the way they 
want to parcel out the berths. 

The decision anticipates gradual 
improvement in technique so that 
twice as many FM outlets will be 
possible before long. Just as the 
tolerance was chopped on standard 
broadcast frequencies, it is expected 
the short-wavers will learn how to 
do the job with a smaller swing—al- 
though engineers remain dubious 
that bands ever will be as narrow as 
the 40 ke suggested by RCA—so 
that the 35 channels will become in 
effect 70. Commish also said it is 
prepared to shove FM plants to 
higher frequencies if events justify. 

The Commish scored a triumph 








| ——— 











SELLING A -$2,214,269,000 MARKET 
$0,000 WATTS. BASIC (BS OUTLET 


REPRESENTED NATIONALLY 


By EDWARD PETRY and CO 





one entailing the shifting of thou- 
sands of Government transmitters 
and receivers. 


Pedagogs On F-M 

Five channels for non-commercial 
(educational) plants are retained, 
although all of these are 1 kw.' 
higher than before. The pedagogs’ 
using amplitude modulation can con- 
tinue with that technique, but 
henceforth any applicant for one of 
these berths will have to use FM. ' 


Television plants now on 44-50 mc. 
must come in with requests for new 


a 


spots. Either channel No. 2 (50- 
56) which now becomes No. 1 or 
the new span from 60 to 66. Shifts 


will not be immediate, since the new | 
FM rules do not go into effect until 
Jan. 1, 1941, thus allowing time to 
make over the existing video trans- 
mitters. 


Coverage Criteria 


Details of the allocation policy 
are awaited with deep interest. The 
Commish explained it will not class- | 
ify FM outlets the same as it does | 
standard stations; instead of asking | 


whatever amount of juice is needed | 
to serve a particular area. Com- 
mish said the static-free outlets ‘will 
be rated on the basis of coverage 
rather than power.’ Move to avoid 
possible monopoly is a decision to 
license competitive stations in one 
population area to serve identical | 
audiences. The density of popula-| 
tion presumably will be the yard- 
stick. 


One reason for boosting television | 
higher was the mounting evidence 
that freakish long-distance trans- | 
mission occurs on the 54-69 mc. rib- | 
bon, and the fact the diathermy ma- 
chines operate on these frequencies. 
Interference now suffered by video 
operators on channel No. 1 cannot 
be eliminated, so after they get over 
the shock the visual broadcasters 
will be better off, in the estimation 





of FCC technical experts. In this 
connection, considerable attention 
was paid to reports that NBC’s Em- 
pire State transmitter was picked 


for wattage as a local, regional, or | 
clear-channel plant, the _— short- 
wavers will be required to seek 


| scriptions. 


Sets Must Be Fixed 





! 
! 


Favorable report that the Federal Communications Commission 
handed down over the past weekend on frequency modulation contains 
a grant which has already had an untoward effect on television. De- 
velopers of the latter medium state they have no inkling of how far 
they will be mechanically circumscribed by the FCC’s forth 
report on television, but one thing they do know is that RCA will have 
to readjust every one of the sets it has either sold or has on the market. 
What is now the No. 1 channel for television and an RCA allocation 


coming 


has been assigned by the FCC for the use of frequency modulation. 
The tele sets that are now out also do not provide for the channel 
that has been added to the television group as replacement for the one 
turned over to F-M. CBS comes out of the reallocation with its own 
television channel intact. Television technicians are pushing up tele- 
vision’s frequency to the 60 to 66 megacycle zones may create a touch 


problem for set builders. 
equipment that can utilize these 


Nobody, they say, has been known to build 


higher frequencies. Whether tele- 


vision has been put to a disadvantage by the shift, it wes acded, will 
not be determined until lengthy experiments have been mace. 

















C.1.0. Signs WOV 


Centinued from page 37 
tends to require all network an- 
nouncers to join its ranks, 

Only competition to ACA in the 
technician field is the International 











| Brotherhood of Electrical Workers, 


AFL affiliate. Two organizations 
have about equal representation 
among studio technicians, but ACA’s 
inclusive setup of announcers and 
other classifications of studio work- 
ers gives it added power. However, 
the total membership’ in both ACA 
and IBEW amounts to only a small 
percentage of the total technicians 


/employed in the broadcasting field. 


Bulk of the membership of ACA 
stems from telegraph and commer- 
cial radio operators, while IBEW’s 


' greatest following is in the electrical 
, manufacturing field. 


In reality, only a tiny share of all 
employees in the radio field are 
members of any union. Even AFRA, 
with the network performer field 
sewed up, has done little more than 
scratch the surface of performers 
at the countless small stations out- 
side the major cities. It has merely 
spotty representation in even the 
key cities, such network origination 
| spots as New York, Chicago and Los 
Angeles are well covered, particu- 
larly at the network-affiliated sta- 
tions, 
small indie stations are barely 
touched. And in such key cities as 
Philadelphia, Boston, San Francisco 
and so on, there is sketchy AFRA 
membership. In the bulk of the 
small towns AFRA is virtually non- 


existent. If the union is ever to suc- 
;ceed in organizing this scattered 
field it will probably have to be, 


through some sort of control of tran- 
But in any case it will 
require years to accomplish it. 


but even in those towns the} 


| SHURICK SETS STAFF 


FOR NEW WLOL, MPLS. 


Minneapolis, May 21. 
Operating staff of WLOL, which 
goes on the air June 17, will be 


headed by Edward P. Shurick, Sr., 
who was for seven years manager 
of KSTP and for over three years 
general manager of WDGY. His 
program manager will be Irma Coff- 
ron, who comes from KATE, Austin, 
Minn., while Jerry Harrington will 
be chief announcer and supervisor 
of production. Harrington is from 
Wwcco. 

Governor Harold A. Stassen and 
Senator Burton K. Wheeler are 
among those scheduled for the dedi- 
_ cation. John P. Devaney, former 
| Cae justice of the Minnesota state 
| supreme court, is president of 
| WLOL, while Fr@éd A. Ossanna, a 
| local attorney, is v.p. and treasurer. 











Styles Moves to KFWB 


Hollywood, May 21. 
Hal Styles, long time on KHJ with 
‘Help Thy Neighbor,’ shifted over to 
KFWB under sponsorship of George 
Pepperdine Foundations. 
Program is dedicated to job find- 
ing. 





JAY SUCCEEDS SCOTT 
Philadelphia, May 21. 

Norman Jay, former editor of 
Radio Press, is handling the ‘Phila- 
delphiana’ program on WCAU. He 
replaces Allan Scott who left two 
weeks ago to take charge of a new 
quiz show on WGN, Chicago. 





| 
| 
} 
| 
| 


| Bankroller for ‘Philadelphiana’ is 
| the Yellow Cab Co. (Levy-owned). 
= 








DOLLARS ARE 
ON THE MOVE 
IN THE 


WTIC 





| uP recently 
| also has heard of transatlantic video 


trum. 

Realizing the political significance 
of its decision, the Commish laid 
much emphasis on the benefits of 
FM. Particularly the prospective 
‘employment for thousands of per- 
sons in the manufacturing, installa- 
tion and maintenance of 
mitting .and receiving equipment 
and the programming of such sta- 
tions.” The report reassured the 


| |public, however, that standard sta- | 


|tions will be indispensable and will 
not be erased for an indefinite time. 
Regulators played up simultaneously 
to critics who say the FCC has per- 
mitted a monopoly to flourish and 





Peach Crop Blurbs Due 


Spartanburg, S. C., May 21. 
Radio comes in for a share of the 
1940 advertising outlay of peach 
growers in the Carolinas § and 
Georgia, officials have announced. 
Crop worth several million dollars 
annually, is an account of Brooks, 
French, Smith & Dorrance, New 
York City advertising agency. 








in Chicago; Commish | 


| transmission in this part of the spec- 


trans- | 


to the dial-twisters who would like’ 
to be able to bring in more signals, | 


| MARKET 


‘at Salas up 43.6% over 13 
193% Totat Retait Sales ap L747 gver 19 


| 


1. perrepe inevitably brings 
| a big plus to this market 
where per capita retail sales 
‘are consistently 40% above 
the national average. Three 
‘million summer visitors to 
New England—who spend 
some $500,000,000, mean 


worth while extra business 








AND SUMMER 
BRINGS A BIG 
PLUS TO THIS 


"GREAT MARRET 





for manufacturers of just 
about everything. 

Plan now to use WTIC to 
help you make the most of 
this market that pays extra 
dividends because it is with- 
in easy motoring distance of 
72% of the country’s popu- 
lation. 


biOmOl@le) 
WATTS 
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JESSEL PACKS THEM- 


IN PHILADELPHIA 





THE POPULAR GEORGIE JESSEL, SAD EYED, CAS- 
ANOVA COMEDIAN, DRAWS GREAT CROWDS AT 
JACK LYNCH’S WALTON. THE -OPENING NIGHT 


HE HELD THE FLOOR FOR OVER AN HOUR AND 


THEN HAD TO BEG OFF. JESSEL IS TOPS FOR ME. 
JEFF KEEN 


PHILADELPHIA ‘DAILY NEWS’ 























DEAR GEORGIE: 


YOU ARE DOING THE BIGGEST BUSINESS MY ROOF 
HAS EVER DONE, EXCEPT FOR ARMY AND NAVY 
AND CONVENTION WEEKS. PLEASE COME BACK 


SOON. 


Sincerely, 


JACK LYNCH 











Representing Mr. Jessel 


For Lectures-Banquets os For Radio 
Columbia Artists Bureau William Morris Agency 


Mr. Jessel’s Offices: Paramount Theatre Bldg., New York 
Sam Carlton in Charge M. Desmoni, Attomey 
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SYDNEY A. MOSELE~ 
With Ern st Boyd 
Talk 
15 Mins.—Loca! 
Sustaining 
Tuesday, 8:30 p.m. 
WMCA, New York 
Moseley is a former London radio 
editor who was associat:d with the 
early television stock flurry over 
there, and is now in the chips to the 


extent that he specializes in travel- 
ing and loafing. But he keeps his 
tonsils in tune by an occasional talk 
before the microphone of some Yan- 
kee station. He’s been on WMCA 
before. 

A good speaker with a pleasant 
voice and style, he is not so British 
in inflection as to provoke allergic 
reactions from those who are sensi- 
tive. He makes a pleasing repre- 
sentative of his native country. The 
two-way talk with Ernest Boyd 
turned on democracy. It was intelli- 
gent and listenable. Land. 


LOUISE BAVE 

With Robert Hutsell’s Orchestra 
Senzs, Music — 

3@ Min-.—Local 

Sustaining 

Tuesday, 9:15 p.m. 

WHAS, Louisville 


Quite an acquisition to the vocal. 


staff of WHAS is Louise Bave, col- 
oratura soprano, who aired with Ma- 
jor Bowes’ Capitol Family. Now 
resides in the city with her husband, 
Inman Johnson, who is a professor 
at the Southern Baptist Theological 


Seminary. He sings baritone, and 
instructs students in singing and 
speaking. 


Station has given Miss Bave a nice 
musical complement in the Hutsell 
group, and the boys background her 
numbers in flexible style. At show 
caught, Miss Bave was vocally effec- 
tive in her rendition of ‘Butterfly 
Song,’ from Victor Herbert’s ‘Bab- 
ette’ and ‘As We Part.’ Hold 


‘LET YOUR HAIR DOWN’ 
30 Mins. 
Sustaining 
Thursday, 9 p. m. 
WMCA, New York 
Effort to avoid the commonplace 
audience-participation show and at 


‘the same time minimize expense 
| probably looked better on paper 
‘than it sounds via the ozone. 


But it seems doubtful 


can garner even a local following 
against a series like ‘Good News In | 
the same time on NBC red (WEAF). | 
Idea of the show is to have eight | 
guests from a certain section of New | 
York City, each to have three min- 
utes to sound off about his pet peeve, 
as indicated in the title. According 
to the dope, guests are selected from 
scripts submitted by listeners and 
(still according to the dope) the 
scripts are unedited and the show | 
is unrehearsed, Of course the num- 
ber of listeners able to write a pas- 
sable script is virtually nil; and the | 
number who can get by on the alr | 
without rehearsal isn’t exactly le- 
gion, either. Ted Campbell, m.c., 
tries to inject interest by flipping 
frequent breezy comment, but is, 
only moderately successful and the 
show remains on the dull side. Last 
Thursday’s stanza brought Staten 
Islanders to the mike. Weather man | 
was okay, but the others were stage 
waitish. Hobe. 





‘ 





ALLAN PARKER 
Daily, 7:30 a.m. 
WTRY, Troy P 

No amount of slickness of delivery 
can conceal fact that advertising 
load is very heavy. Format is an 
e. t. tune (mainly dance band) and a 
spiel, sequence being repeated and 
repeated. Would seem some change 
of pace should be inserted to break 
monotony. As is, broadcasts carry 
too little to divert attention from 
fact Parker is straining to on. . 
aco. 








 __ 
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Is There Such a 
Salesman? 


It may | ; , ; 
: : lof audience. Liberty Shoe took it up 
have a local ‘pull, with the neighbor- | ; hieal code made orig- 
‘hood angle highlighted by having | in 1933 after ethical c 8 
various localities featured on differ- | 


jent programs. Bt -< | locally for 10 years. 
that such a semi-pro effort as this | yicle Bill’ who holds moppets in his 


\lap, jabbers about school, lets them 


.‘THE SHOWCASE’ 


AL ZINK’S KIDDIES 

Amateurs 

LIBERTY SHOE CO. 

One hour—Local 

| Sundays, 11 a.m. 

, WEBR, Buffalo 

| With other outlets taking church 
| services, 
| show, on locally since 1932, cops lots 


|inal dentist sponsor drop out. 
Al Zink has done kids’ programs 
Here he’s jovial 


dedicate tunes and starts them out 
again if they hit a false key. Ses- 
sion caught had kids doing every- 
thing from jive to sacred songs, in- 
terlarded with heavy traffic safety 
plugs. Program has a safety club 
plus talks by Police Lieut. Alfred J. 
Sendker at midway station break. 
Joan Hutton, 
‘Cousin Joan’ who accompanies at 
piano. Commercial spiels by Ed 
Tucholka are frequent and heavy but 
still don’t hold up _ proceedings. 
Show is hokum that commands at- 
tention here. Betz. 


With Davis Cunningham, Joan 
Wheatley, Herbert L. Jacobson 

15 Mins.—Local 

Sustaining 

Thursday, 5:30 p.m, 

WNYC, New York 


this’ hour-long moppets’ | 


singer-pianist, is | 


Burns and Allen’s Omaha Opera 


Omaha, May 21. 

Using bulky Mayor Dan Butler as a stooge and getting roars that 
| rocked the huge Ak-Sar-Ben coliseum, Burns and Allen gave a local 
flavor to their Hinds Honey and Almond broadcast as one of the top 
items of Omaha's second Golden Spike Days celebration last Wednes- 
day night. There were two broadcasts played to a total of about 
15,000 people, which at from 25c a head for kids and 50c for the 
grownups, mounted to nice takings. 

While the show was strongly flavored with Omaha gags, it did not 
slip into a forgetfulness of its usual pattern or its regular non- 
Nebraska audience. Script writers John Medbury and Hal Block, as 
well as campaign manager Willie Burns, brother of George, were here 
in plenty of time to coach the mayor in his part. Hizzoner did pretty 
well, holding himself to a single stage wait and giving out the rest 
of the time in a perfect radio voice that wore down its starting 
stiffness. Crowd was delighted with the show, which was fed to the 
entire Columbia net from here. 

There was plenty going on before the mikes were turned on, the 
Union Pacific band and other entertainers warming up the crowd 
for the real doings. Al Span, Columbia chain sound effect man, 
came to town to slam a door six times, and Elliott Lewis must have 
come from Hollywood just for the ride because he did only 18 words 
all told. Everybody was in full pioneer days costume, beaver hats, 
sombreros, guns, chaps, Prince Alberts, Ascot ties or whatever they 
could procure. Opened with the mob led by the Union Pacific band 
singing Gracie’s campaign song, then swept into a fast-paced dialog 
between Burns and Allen that set the crowd in mood at once. Sample 
Omaha gags: ‘George, is that a railroad tie you're wearing?’; ‘This is 
a hair-raising experience’ (allusion to all the beards). Routine of 
Gracie naming her probable cabinet was another high spot. Frank 





‘The Showcase’ is just that—pro- 
duced and emceed by Herbert L. | 
Jacobson to draw attention to two 
young singers, Davis Cunningham, | 
baritone, and Joan Wheatley, con- 
tralto. They’re both bright pros- 
pects for sHowcasing, surprisingly | 
clicko to be heard on a small-station | 
sustainer. 

Format of the show is simple | 
enough. With Jacobson handling un- | 
ostentatious intros, Cunningham and 
Miss Wheatley each sing two solos, 
then team for a duet, all to a piano 
accompaniment. Cunningham has a_ 
big, rich, expressive voice. He han-. 
dles semi-classics and operatic num-., 
bers equally well. Miss Wheatley 
has a warm, mellow lyric contralto, 
with vivid tonal coloring and clear 
diction. She’s a trifle better on bal- 
lads than classics, her ‘All the Things 
You Are’ being particularly 7o. 
obe. 


| 


TROPHY HUNT 

With Rusty Young, Jack Thompson | 

45 Mins. (split) 

Sustainirg 

Saturday, 7 and 8:30 p.m. 

CIRC, Winnipeg | 
This is just what the title implies, 

with contest directed to hypoing in- 


Parker wanted to be Secretary of State and Gracie said, ‘All right, 
you look like Hull to me, anyway’. Said she had just been over to 


| the Indian Village and saw Sitting Bull, but if she’s elected, she'll 


be ‘Sitting Pretty’. All sure-shot humor for the Great Plains. 


a Follow-Up 


‘The People’s Platform’ presented 
an informal roundtable on ‘Battle- 
ship ‘vs. Airplane’ that came like a 
breath of fresh air after hullabaloo 
about the subject on radio and in 
press. Columbia rated a bow for this 
top-notch educational. With such 
experts as Major George Fielding 
Eliot, Grover Loening (aircraft 
manufacturer), E. A. Falk (naval 
officer during World War, lawyer 
and author) and Fay Gillis Wells 
(aviatrix and war correspondent), 
discussing the problem coolly and 
acutely, half hour made engrossing 
listening. It probably represented as 
fine an all-around consideration of 
moot question as public has been 
privileged to hear, or read. 


Rach. 
| 














Comment 





ing of Maginot line by the Ger- 
mans, While most broadcasters that 
day were reporting, even from Ger- 
many, that little news of ‘the great 
battle’ had trickled in via communi- 
ques, Bate said ‘well-informed opin- 
ion in London’ was ‘bad news’ might 
be coming. It was partly to prepare 
British public for it, continued Bate, 
that Alfred Duff-Cooper made first 
broadcast since assuming post of 
Minister of Information. Following 
day Bate’s prediction was fulfilled, 
the Germans reporting advances on 
a wide front. 

Bate always gives. broadcasting 
time as it is in London—a good idea. 


Loretta Young, Fred MacMurray 
and Ruth Donnelly teamed in an 
adaptation of Paramount’s ‘True 
Confession’ over CBS for Lux. 





Quentin Reynolds, of Collier’s mag, 
made a vivid behind-the-scenes 





It’s WBBM! 


For more than eight years we've led all 
other Chicago stations in advertising . <3 
because we've led all others in popularity, 





terest in station among younger gen- 
eration with contestants limited to 
those under 16. As to be expected, 
little can be done in the way of 
actua] production. Judging by first 
show future efforts should do plenty 
to enliven an otherwise pretty dead 
local radio Saturday night. 

Snap and smartness relies entirely 
upon the abilities of the two com- 
mentators, special events man and 
chief announcer respectively. Is to 
their credit that tempo doesn’t lag, | 
added to which no apparent trouble | 
was experienced by Young when.) 
working with youngsters. 

First part (7 to 7:15) by Thompson 


foreign stamp, pussywillow, silver 
paper, single, spike, safety pin and 
contestants’ own choice. Also men- 
tions prizes, ranging from wrist 
watch, baseballs to flashlights. Closes 
by giving time of next broadcast 
and place for contestants to gather 
with boodle. (This latter-to change 
from week to week.) 


and handled by Young assisted by 
other staff members. Is tough part 
for with 200-300 howling youngsters 
ganging up on him things could 
easily get out of hand. Young, how- 
ever, has barked for sideshows and 
circuses in his time, hence knows 


Second part (8:30 to 9) is remote | 


| comment from Paris last Thursday 
| (16), during a night when the war 
| news was not as bad as the day be- 
| fore or the day that followed. The 

mental picture of Parisians sticking 

to their apertifs on the boulevards, 

of lovers still enjoying spring, and 
| of a city bereft of children except 
| —and on this note Reynolds throat- 
| lumpily closed—for those just ih 
| from Belgium, was unadulterated 
' drama. 





Luise Rainer spoke (18) fervently, 
eloquently, touchingly, of what 
citizenship meant to her on NBC red 
network’s new timely ‘I Am an 


from the studio lists articles re- | American’ program. She was inter- 
quired; include Charlie Chan comic | viewed 
strip, red brick, marbles, hairpins, | Carmichael, of U. S. Naturalization 


in Hollywood by a Mr. 


|and Immigration Service. Added 
drama attached to the occasion be- 
| cause she spoke with an accent that 
| most Americans would call ‘German’ 
on a day when the Nazis were 
sweeping ahead in France. She 
' closed quarter hour with a recitation 
|of verse from ‘America,’ to organ 
| accompaniment. 





| Fred Bate, NBC correspondent, 
| who has been quoting both named 
|} and unnamed British military ex- 
| perts on phases of operations in Bel- 
gium and Northern France, called 
the turn a day ahead of second pierc- 














We've furnished proof, time after time. 
We've proved it with listener studies, we've 
proved it with dealer studies, and we've 
proved it with renewals .. . with a con- 
sistent renewal ratio of 80-85%! 


Because we get results. 


We're on the job selling from morning till 
night in our rich five-state primary area— 
10% of the nation’s buying power—for 
more of the country’s leading advertisers 
than any other Chicago station. 


May we go to work for you? 
WBBM 50,000 WATTS - CHICAGO 
A CBS STATION 


Owned and Operated by the Columbia Broadcasting System 
Represented by Rapio SALES: New York +, Chicago ¢ Detroit 
St. Louis «¢ Charlotte, N.C. ¢ Los Angeles «¢ San Francisco 
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| the ropes. | 
| Kids turned judges after 35 have | 
| been selected on basis of originality 
of own seléction, which included 
| false teeth, tooth brush, ironing 
| board, ‘Dopey’ cut out and even a| 
gas mask, presumably 1914-18 model. | 
| First ten picked awarded, balance | 








playing Charlie Chan epic. Kids 
stated toughest article to collect, red | 
brick. | 
Show isn’t sponsored, but mer- 
chants get plugs for donating prizes 
getting mention during prize award- 
ing. First show called for line 
charges as station mobile unit in 
garaze for face lifting and general 
overhaul. Norm. 





Philip Morris series with Johnny 
Green orchestra has again switched 
titles, this time from ‘Swingo’ to 
‘Rhymo,” because a program on the 
Coast several years ago had the for- 
mer name. Stanza has moved from 
Wednesday night on NBC blue 
(WJZ) to 8:30-8:55 Sunday night on 
CBS. Otherwise it’s unchanged. with 
five members of the studio audience 
trying to supply the last line (con- 
taining a song title) to jingles sent in 
by listeners. There are $5 prizes for | 
senders and successful guessers. plus 
cartons of the ciggies for all. It’s a 
fairish formula, with Green’s band, 
Beverly’s vocalizing and Ray Block’s 
chorus (14) adding up to nice music- | 
novelty. | 














Hilariously wacky flavor of the yarn 
wasn’t as effective via the air as it 
had been on the screen, but Miss 
Young’s hysterical playing helped 
and MacMurray’s low-keyed per- 
formance contrasted effectively. With 
Cecil B. deMille for a spiel at the 
close, they all floundered through 
ad-libbed thank-yous. Of the trio, 
only MacMurray was in the film. 


Ainformation Please’ is getting all 
tangled up in its own whimsy these 
Tuesday nights. Where m.c. Clifton 
Fadiman used to keep the bigwigs 
pretty much in line, they now seem 
to chatter back and forth, — 
the answers with wisecracks an 
burying each others’  flippancies. 
Whole thing needs trimming back 
into line. Commercials have also 
grown pretty icky. 





Kate Smith took one of her in- 
frequent whacks at dramatic acting 
last Friday night (10) and set the 
studio audience by the ears. It 
wasn’t a bad job by any standards. 
Piece was Bernard Schoenfeld’s fan- 
tasy, ‘Johnny Appleseed,’ first done 
some weeks ago on ‘Pursuit of Hap- 
piness.’ Miss Smith took the com- 
mentator-lead played originally by 
Walter Huston. Although she hadn't 
Huston’s devastating punch for the 
climax, her warmth and sincerity 
made the quieter portions appealing. 


—__________—_ | 
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RAGONETTE 
ogg ee Newill, Linton Wells, 
Budd Hulick, Leith Stevens orch, 
Mercury chorus 


ins. 
$C RD MOTOR CO. 


.m. 
Sentsy: as New York 
(N. W. Ayer) . 
and the Ayer agency have 
Bh ca profited by the mistakes 
f last season, when the summer 
pe was first presented to hold 
one 9-10 period Sunday nights during 
the regular symphony lay-off. Sub- 
‘ect to first-program mechanical and 
bridging roughness, the show welds 
number of solid musical elements 
sto q soothing whole. The assets 
of last summer's series are retained, 
and several glaring flaws have been 
ime there is a distinct flavor 
running through the 60 minutes. In- 
evitably comparable to ‘The Ameri- 
can Album of Familiar Music,’ it 
might be defined as mild sentiment 
expressed in semi-classic or rocking- 
chair selections. And although it 
hasn't yet been fused into a com- 
pletely smooth flow, the ingredients 
re. 
oe earning after a two-year absence 
from the air, Jessica Dragonette is 
spotlighted as the principal person- 
ality, in place of Francia White, last 
season’s prima donna. James Newill 
(very good) has taken over the spot 
James Melton had last semester, with 
Leith Stevens assuming the_conduc- 
tor stint formerly held by Don Vor- 
hees. Budd Hulick is m.c. and there’s 
a chorus, plus Linton Wells, better 
known as a foreign correspondent 
and commentator, as the new ‘Rouge 
Reporter’ to do institutional _bally 
for the Ford plant at River Rouge. 
Program originates in the Ford 
rotunda, Dearborn, before about 400 
guests, mostly employees. ‘ 

Besides Miss Dragonette’s vocal- 
izing, which is thoroughly -assured 
and big-timey, Stevens contributes 
ear-catching arrangements with the 
orchestra and chorus. frequently to- 
gether. “Hulick’s intros and com- 
ment are straight and neatly handled 
and Wells’ colorful writing glamor- 
izes Ford's conception of industrial 
Nirvana. The problem of laying in 
a musical background for the barren 
spots is still to be done, with the 
continuity also in for some doctor- 
ing for the same purpose. Also the 
show must be sharpened technically, 
as to pick-ups and such. 

Nelson Hesse and Bill McCaffery, 
the agents, did a brief blackface bit 
in a minstrel show flashback rou- 
tine on the initial stanza, aimed to 
highlight several nostalgic tunes. 
They even were billed. Without 
reflecting on such versatile percent- 
ers, that minstrel sequence had a 
sore-thumbish appearance on an 
otherwise nifty show. There are 
three commercial plugs, all succinct 
and unobjectionable—probably the 
most emphatic improvement of the 
entire new setup. Hobe. 


‘FOR COTTON AND COUNTRY’ 
With Ted Jewett, Julian Noa, Alfred 

Shirley, John Deering, Louis 

Neistadt, Bruno Wick, Carl Emory, 

Juano Hernandez, John Gibson 
30 Mins. 

Sustaining 
Sunday, 10.30 p.m. 
WEAF-NBC, New York 7 

This glorification of the cotton in- 
dustry was an NBC goodwill gesture 
to the Memphis Cotton carnival, 
scheduled to open late this week. 
Took the form of a dramatization of 
the once-great position of U. S. cot- 
ton, of its decline in the face of com- 
petition from foreign growers and its 
recent revival due to expanded uses 
and increased domestic consumption. 
Don Anderson, staff scripter at 
WMC, Memphis affiliate of NBC 
red, wrote the show. It was pro- 
duced by NBC’s New York sstaff, 
with Howard Nussbaum directing. 
Ted Jewett was narrator and there 
was a cast of 19. Josef Honti batoned 
the orchestra. 

As friendship-cementing, the pro- 
gram may have had its value. It 
was mildly informative, although 
not as much so as might be expected. 
From an entertainment standpoint it 
was definitely sub-par, chiefly due to 
Scripting. Story of cotton remained 
Temote and impersonal, without 
climax and with too much irrelevant 
detail. It also failed to utilize all 
the available material inherent in the 
subject. Production and direction 
were adequate, while the perform- 
ances were necessarily typed rather 
than individualized. Hobe. 





‘QUIZCAST” 

With Dick Osgood, Bob Hite 

30 Mins.—Lecal 

Tuesdays, 8:30 p.m. 

PLYMOUTH CARS 

Tuesdays, 8:36 p.m. 

WXYZ, Detreit 
(Simons-Michelson 

Broadcast from stage of Fox thea- 
tre Detroit, new quiz show bank- 
Tolled by Plymouth auto dealers of 
Detroit area distributes sundry cash 
Prizes weekly in addition to theatre 
ducats. Dough divided about equally 
between those sending in and those 
answering ‘quizitions.’ 

A takeoff of ‘Dr. I. Q.’ program has 
an interlocutor, Dick Osgood, who 
urns in a good if slow job. Prizes 
of $5 for each ‘quiztion’ answered 
are cumulative, and show continues 
after regular broadcast until all of 
€vening’s coin is passed out. Local 
angle centers on a weekly ‘Detroit’ 
question, for which $25 is shelled out 


‘WHEN PRESSES ROAR’ 
With Norman Field, Jo¢ Kerns, 


son, Bud Hiestand, Lurene Tuttle, 
Gale Gorden, Ted Osborne, Charles 
Lung 

30 Mins.—Local 

L. A. HERALD-EXPRESS 
Thursday, 8 p.m.. 

KFI, Los Angeles 


Dramatic re-enactment of L. A.’s 
highly _ sensationalized 


on a no-cash-exchanged basis. 
the series, to run a year if all goes 


pose, that of plugging its slocan, ‘Get 
it first in the Herald-Express,’ and to 


scribers, Dramatic content, however. 
is along well-hewn lines and makes 
no attempt to shake off the old cops- 
and-robbers formula. 


when presses roar,’ the H-E takes all 
the bows for solving a murder after 
the police had shut the book on sui- 
cide. Reporter stumbles across a 
clew, follows through and comes up 
with the killer, who dipped his 
frau’s nethers into a box of rattlers 


tossed her into a fish bond to drown. 
In bad production taste were the 


Resemary De Camp, Frank Nel-| 


rattlesnake | 
murder | started off Hearst sheet’s | 
tieup with Earle C. Anthony station | 
by which space is bartered for time | 
As a/ 
sample of what may be expected in| 


well, it should serve the sheet’s pur- | 


put in some solid licks for new sub- | 


In this ‘true story of moments | 


,| GENE BAKER 

15 Mins.—Local ° 
NORTHWESTERN YEAST CO. 
M.-W.-F., 3 p. m. 

WENR, Chicago 

(Hays McFarland) 


From time to time Hays McFar- | 
Jand has put Northwestern Yeast on | 


‘the air, and this latest show is a 
quickie cheapie for a product known 
as Maca-Yeast. Though it was sup- 
posedly spelled over the air several 
times, this reviewer discovered the 
spelling only upon contact with fhe 
NBC press department. 

It’s a simple program of little con- 


as a cue for a tune. 
without particular color but the 
singing is good enough. Larsen ac- 
companies at the organ. Gold. 





screams of horror by the victim 
| while she was lowered among the 
| writhing rattlers. 

| Don Clark is credited with writing 
and producing and gives it all the 
| stock treatment to be found in such 
| type programs. In the cast are such 
| stock players as grab off 75% of the 
‘minor dramatic parts in network 
|shows. With more inspired script- 
| ing and production this group of per- 


and failing in that diabolical plot formers could make it stand up with 
any of the dramatics along ~~ aponet. 
elm. 











| 


| 
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‘PUBLIC AFFAIRS WEEKLY’ 
Talk, Drama 

15 Mins, 

Sustaining 

Wednesday, 11:15 p.m. 
WEAF-NBC, New York 


In this educational series NBC has 


an idea that tickles both the sucial 
consciousness and the imagination, 
but the technique used in presenting 
it makes it neither fowl, fish nor 
good salami. What perhaps is the 
program’s outstanding weakness is 
its attempt to crowd too many 
thoughts, social-economic aphorisms 
and political viewpoints into this 15- 


sequence, Baker reading some poetry | minute mold, with the result that 
The reading is | the documentation is neither clear 


nor neat. A case in point, as to 
technique, is the resort to the Greek 
chorus. Used sparingly it might be 
effective. Here it’s used so much 
that the chant not only becomes 
monotonous, but leads to much 
verbal stumbling by the cast. The 
townhall discussion angle was far 
more deftly handled. 

Last week's topic had to do with 
the idea of the Government and 
private interests so planning for the 
future that the lives of American 
workers will be adjusted to ad- 
vances in technology. The cases 
cited were apt enough. For instance, 
the dispossessing of hordes of share- 
croppers and other small farmers as 


,a result of the development of 














for both question and answer. 
Blurbs, handled expertly by Bob | 
lite, are not burdensome, Pete, ' 
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DEAN HUDSON MUSIC (15) 
30 Mins.—Lecal 
LANCE PACKING CO. 
WBT, Charlotte 

Dean Hudson orchestra is spon- 
sored locally. He keeps show mov- 
‘ing at a fast pace, alternating be- 
; tween swing and sweet, with em- 
phasis on the hot. Novelty offerings, 
however, put ovér the show. Hud- 
son uncorks an unbridled Dixie 
drawl. 

Standout of show caught was 
| novelty, a Hudson composition, 
‘Keep Jivin.’ Number opened with 
members of band imitating Henry 
Busse, Ted Lewis, Russ Morgan, 
and Leopold Stokowski, with rest of 
band handling ‘Keep Jivin’ chatter in 
»ackground. Imitations are corny, 
yut killer-diller finish sells number. 
Sam, 





tractor farming on a huge scale. 
Also the threat of unemployment to 
many thousands of Negroes because 
of the approaching perfection of the 
Rust Bros.’ cotton-picking machine. 

Despite the groping around for a 
fitting technique the producers of 
this series are due credit for the 
effort to stimulate thought and pos- 
sible action. Albert N. Williams is 
the scriptist. Copies of the broad- 
casts in pamphlet form are being 
still made available to list ners. 





ec. 





COLUMBUS 
Welcomes Your 
over WLW 


Down through the years the 


Nation’s Station has made 


1 190* 


many friends in Ohio’s Capital 
and has become a part of the 
daily lives of its citizens. 


Day by day buying habits of 
Ohio’s fourth largest city have 
just as certainly been in- 


fluenced in favor of products 


90,060 


advertised on WLW—as Colum- 


bus merchants and wholesalers 


can tell you. 
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Community Salutations 
Milwaukee. 

Good will builder-upper has been 
inaugurated by WTMJ in a half-hour 
Sunday program titled ‘Marching 
Through Wisconsin,’ with a military 
type brass band providing musical 
background. Each week the sta- 
tion's announcers, interviewers and 
engineers swoop into a selected town 
with portable recording equipment 
and secure material on local person- 
alities, industries and points of in- 
terest. Editing and coordinating is 
done upon return to the studios and 
the following Sunday the show goes 
on the air to the presumed delight of 
the community visited. Radio thus 
follows up pictorial promotion done 
previously in The Journal's Sunday 
rotogracure section. 





X Marks Us 
Cincinnati. 

A vest-pocket map of downtown 
poirts of interest is distributed to 
visitors by WCKY through the Hotel 
Gibson, in which the station’s studios 
are located, and via the Chamber of 
Commerce to convention groups and 
new residents. 

Contains greetings from L. B. Wil- 
gon. station chief, photos of WCKY 
studios and transmitter and a list of 
Cincy stations. 





An Hour About WCCO 
Minneapolis. 

To promote word-of-mouth com- 
ment about the station, WCCO, local 
CBS outlet, is showing before Rotary 
clubs, department store executive 
groups and directors’ organizations of 
the Twin Cities-an 84-page illustrated 
booklet, ‘The Story of WCCO.’ It’s 
82 inches hich, fits in a fluorescently- 
lighted stand eight feet tall, six. feet 
long and two feet wide, the entire 
apparatus fitting into three special 
suitcases for transportation. 

Strictly institutional, the entire 
booklet takes about an hour to show, 
the first 16 pages relating the sta- 








' tion’s growth since 1924 and the re- 
maining 68 pages describing recent | 
mechanical improvements, the size of 
the listening area, effect of the new 
vertical antenna, artists bureau, CBS | 
prosram schedule, local programs, 
results of surveys and other WCCO 
exploitation. 





Ladies Hose For Prizes 
Ft. Wayne. 
‘Musical Masterminds,’ now com- 
mercial at WOWO, sponsored by a 
ladies’ ready-to-wear store uses 


Jeane Brown and Dan Lee who sing 
or play snatches of any published 
song submitted by listeners. If they 
fail, sponsor awards hose to stumper. 

Prize also given for listener who 
best uses the song title he submits 
in a sentence. 





Interviewing the Moppets 
Missoula, Mont. 

Sunnymaid Bakery Co. has bought 
a weekly kids’ program (30 min- 
utes) on KGVO to plug its Pinocchio 
Bread. Stanza, tagged ‘Citizens of 
Tomorrow,’ has Jimmy Barber, pro- 
gram director, interviewing young- 
sters of all ages on their hobbies. 
activities and ambitions. 

Kids in the listening audience are 
asked to write letters concerning 
themselves. From. these letter- 
writers are selected the interviewees 
(six) of next week's program. 





Shoe Store’s Safety Angle 
Buffalo. 

‘Safety drive’ phase of the ‘Chil- 
dren’s Hour’ on WEBR is responsible 
for drawing 1,500 persons into the 
Liberty Shoe Co.’s stores in the first 
two weeks of a merchandising tieup. 
Listeners are required to copy down 
safety jingles and turn them in to 
the sponsor for club card and but- 
ton. 

Drive will continue for several 
more weeks and the chain intends to 
keep it alive with a round of the- 
atre parties, safety rallies, etc. 


CKAC ESTABLISHES 
AN ARTISTS BUREAU 


Montreal, May 21. 

Artists Bureau for French-lan- 
guage talent has been organized at 
station CKAC with Phil Lalonde, 
station manager, in charge. Minimum 
scale for all talent has been estab- 
lished, subject’ to acceptance by 
artists some of whom rate above 
minimum. 


Under this arrangement station an- 
nouncers, vocalists, etc., will here- 
after be able to accept outside en- 
gagements only if booked through 
the station talent bureau. 











Albany.—Ned Trudeau, formerly 
of WNBZ, Saranac Lake, is an addi- 
tion to announcing crew at WOKO. 
He is son of head of Trudeau Sani- 





tarium, Saranac Lake. 


_ SHERMAN GREGORY SET 


Holman to Pittsburgh, Vince Calla- 
han Upped at Boston 








In anticipation of Westinghouse’s 
taking over the operation of its own 
stations July 1, NBC last week 
named Sherman D. Gregory mana- 
ger of its owned and operated sta- 
tions. Gregory has been general 
manager of KDKA, Pittsburgh, for 
the past two years. 

Gregory’s spot will be filled by 
John A. Holman, who has been 
heading WBZ-WBZ, Boston-Spring- 
field, while Vincent Callahan moves 
; up from assistant to head of the lat- 
‘ter operation. Lee B. Wailes has 
the newly created post of manager 
'of Westinghouse’s stations, Griffith 
'B. Thompson will double from sales 
manager of KYW, Philadelphia, to 
general salesmanager of all West- 
inghouse stations. 


WALDORF SEEKS 
LATIN TRADE 
VIA DX 


Waldorf-Astoria hotel has become 
a shortwave customer of NBC’s. Be- 
ginning Tuesday (28) the New York 
hotel will have a weekly quarter- 
hour show over NBC’s two Latin- 
American outlets, WRCA and WNBI, 
with Xavier Cugat providing the 
music. 

The announcing will be in Span- 
ish. 


Local Animosities Not 
Aiding Radio Open 
House Week in Phiily 


Philadelphia, May 21. 
The aura of good-feeling that’s 
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| supposed to be the keynote of radio’s 
annual ‘Open House Week’ is no- 
ticeably lacking among Philly’s 
outlets. Instead the air is charged 
with jealousy and there’s plenty of 
grumbling and griping at the idea. 
One of the city’s largest stations, 
KYW, is forgetting the whole thing 
and isn’t participating at all. Most 
of the others are going about with 
their preparations half-heartedly. 


Only station to go strong for the 
stunt is WCAU and thereby hangs 
a tale. In charge of the event for the 
station is Joseph P, Connelly, new 
promotion manager. Last year Con- 
nelly was press agent for WFIL and 
was the leader of a group that tried 
to put the skids under the celebra- 
| tion. At that time Connelly called 
the event ‘a publicity ‘stunt for 
WCAU’ because the station was 
ballyhooing its new studios. 


This year most of the stations 
| were set to ignore the ‘Open House’ 
| on the grounds that the response 
from the public wasn’t worth the ex- 
| pense and trouble it entailed. Con- 
| nelly, however, called a meeting of 
station execs and told them that 





tion this year and invited them to 
; co-operate. The others threw the 
| arguments Connelly gave last year 
| back in his teeth, but latter kept his 
| ground and said ‘The rest could do 
|as they pleased—WCAU was all set.’ 
| WDAS announced that it would 
| keep its studios open for anyone who 
| wanted to visit but wouldn’t spend 
|; any money to advertise or promote 
| it. As a special event, however, the 
outlet is piping its ‘every-hour-on- 


| WCAU was set to repeat its celebra-7 


Black Coffee 


On a visit to one of CBS’ 
playhouse-studios the other day 
the radio director for another 
agency noticed 11 men gathered 
in the client’s booth. ‘I wonder,’ 
he remarked to a _ stagehand 
standing close by, ‘who that 
bunch can be.’ 

‘They're all from the same 
agency,’ answered the stage- 
hand, ‘waiting for a dress re- 
hearsal. All else I know about 
them is they keep me plenty 
busy hauling coffee for them.’ 


JERSEY CLUBWOMEN 
PRAISE N.AB. CODE 


Atlantic City, May 21. 

New Jersey Federation of Women’s 
Clubs (280 clubs, 125,000 members) 
adopted resolution at annual conven- 
tion here Thursday (16) praising 
code recently adopted by National 
Association of Broadcasters as ‘a not- 
able step_in recognition of their re- 
sponsibility toward the radio audi- 
ence in promoting an ever higher 
standard of culture, while safeguard- 
ing freedom of speech and of the air.’ 
Women’s resolution added: ‘We 
acknowledge our individual respon- 
sibility in supporting programs of 
fine quality and condemning those 
which are unfit, believing that such 
recognition is a new duty of citizen- 
ship which will promote the best in- 
terests of radio and preserve the 
foundations of our democracy.’ 


LOREN WOOD SUICIDES 


Head of WCLS, Joliet, Dies by Mon- 
oxide Fumes 























Joliet, May 21. 

Loren Willing Wood, secretary of 
the Wood & Anderson Co., electrical 
manufacturers’ agents with offices 
here, and head of WCLS, Joliet, Il, 
last week killed himself with mon- 
oxide fumes while seated in his auto- 
mobile. His body was found on a 
highway near Joliet. A hose ex- 
tended from the exhaust into the car. 

Wood, 34, had been connected with 
WCLS for three years and before 
that was active in the local firm, 
which is headed by his father, Loren 
M. Wood of Kirkwood, a suburb. 
The body was taken to St. Louis for 
burial. * 





Farnsworth Convention 


Fort Wayne, Ind., May 21. 

Pierre Boucheron, general sales 
manager, has announced that the 
second annual international sales 
conference of Farnsworth Television 
and Radio Corp. will be held June 3 
and 4 at the Edgewater Beach Ho- 
tel, Chicago. 

E. J. Hendrickson has been ap- 
pointed sales manager of the Farns- 
worth division (radio receivers). 
I. C. Hunter continues as head of the 
sales organization of the company’s 
Canehart Division. 


SHORTWAVE IS 
50 KW. OR ELSE 
SEZ FCC 


Washington, May 21, 
Surrender of frequencies rather 
than incur the expense required in 
complying with the‘rules is threat. 
ened by some proprietors of inter. 
national stations face to face with 


jumping to 50 kw by July 1. Post. 
ponement of the effective date of the 
minimum power regulation may en- 
able them to keep going, although 
there is no assurance the FCC will 
be disposed to grant more time since 
the licensees have known since last 
summer what was expected of them, 


Out of the 13 plants licensed for 
international operation, only two 
have 50 kw according to latest in- 
formation. General Electric’s WGEO 
at South Schenectady, and World 
Wide’s WRUL, Boston. And at the 
end of last week, none of the other 
11 had responded to the reminder 
sent out a week earlier telling them 
to ‘immediately’ submit requests for 
the necessary modification of li- 
cense. 


Thought of organized resistance to 
the rule—which many industry rep- 
resentatives denounced privately 
when it was made known a year 
ago—was laughed off in industry 
circles, but FCC sources said they 
heard some operators might with- 
draw from the field, particularly 
since the rule permitting limited 
commercialization restricts the op- 
portunity to obtain any substantial 
amount of revenue. 








NBC, CBS to Fill 

NEC proposes to comply with the 
requirements of the commission and 
will soon file applications for the 
boosting of the power of its two 
shortwavers, WNBC and WRCA, to 
50,000 watts. They are now figured 
ito be shooting 25,000 watts each. 

It’s confirmed that CBS will make 
a similar move in the case of its 
own WCBX, located in Wayne 
County, N. J. This one operates at 
about 20,000 watts. 


Alaska Pickup of NBC 
Shows Okay With FCC 


Fairbanks, May 21. 

KFAR has obtained permission 
from the Federal Communications 
Commission to pick up and rebroad- 
cast NBC’s shortwave broadcasts on 
a non-commercial basis. 

It makes the first tieup of the sort 
for this territory. 
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IN NEW_ENGLAND’S 


Gecond 


LARGEST MARKET 


Providence and its primary 
buying field of 1.155.016 people highly 
concentrated within a few square 
Though containing only 6% of the total 
national population. New England pur- 
chases more than 10% of all packaged 
goods sold in the U.S. A. and Providence 


area, is a rich’ 


miles. 


fo Boston is New England's mos?) 


important market ...In Providence 


Wai RK 


is Fiat 


‘as the dominant station with a command} 





' |the-hour’ newscasts over loudspeak- 
RIETY ers in front of the studio building. 
d ; | WIP is skedding a guide service 
| and special events, while WPEN is 
RADIO ‘planning a series of visual broad- 


|casts in the studio auditorium plus 
* 


a home economics demonstration for 
its ‘Women’s Club of the Air.’ 
WFIL ‘announced it would co- 
Operate but wouldn’t make any spe- 
cial announcement. Persons who 
wanted to visit the studio ‘were wel- 

NEW YORK 

154 West 46th St. 

BRyant 9-8153 Frank E. Chizzini, assistant man- 
Y axe of NBC’s recording division, 
La as gone to Chicago to arrange a 
CHIC AGO HOLLYWOOD agg ond acta of personnel for 
; ; e department the office th 
54 W. Randolph St. 1708 No. Vine St. cide 


come as usual,’ studio execs said. 
and in New York. 
Central 4401 Hollywood 1141 


‘ing lead over all others. According to the 
latest accepted reports on popularity 
WIAR leads 60.0% average . . the: 
next nearest station has 48.1% and the 

station 34.8%. Dominant leadership in 
such a rich, fertile sales field is of primary 
importance to every advertiser who mer- 
chandises his products in New England. 
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| $000 WATTS DAYS ‘ 
1000 WATTS NIGHTS 
890 KILOCYCLES _— 
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Chizzini in Chicago 


—$ 











Decision on changes will probably 
| be made in about a week. Possible 
| that Chizzini may remain to head the 
Chicago office, 
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Fee ENDORSES 
PAYNE'S VIEWS 


James Hanley, Defending 
Texas Pastor Accused of 
Violating Law of Full 
Ownership Disclosure, 
‘Says Ulmer Is Victim of | 
Hitler-Stalin Methods 








MAY LOSE ALL 





| 

Washington, May 21. | 
Recommendations of Commissioner 
George H. Payne were upheld last 
week when the Federal Communi- 
cations Commission announced its 
proposed findings of facts affirming 


Payne's contention that licenses of 
three Texas transmitters should be 
revoked. Charges of hidden own- 
ership, the setting up of dummy cor- 
porations and numerous other mis- 
representations by Rev. James G. 
Ulmer, former Tyler, Texas, minis- 
ter, were found valid by the FCC 
in imposing probable death sentence 
on KTBC, Austin; KNET, Palestine, 
and KRBA, Lufkin. Similar action 
against KAND, Corsicana, KGFI, 
Brownsville, and KSAM, Huntsville, 
is anticipated after the Commish has 
taken a gander at new testimony 
gathered by. Payne and George B. 
Porter, FCC assistant general coun- 
sel, who recently returned from a 
second jaunt to Texas to gather ad- 
ditional evidence. 

Over protests from Rev. Ulmer, 
who charged that Payne was in- 
aspired by ‘venom’ when he made his 
findings, Commish concluded that 
applicants in the three Texas cases 
had ‘failed to make full disclosures 
to the Commission concerning the 
financing of station construction and 
operation, as well as the ownership, 
management and control thereof’ 
and that ‘had the actual facts in 
this connection been made known 
to the Commission it would have 
been warranted in refusing to li- 
cense these stations.’ 


Blackout 


With still more charges expected 
to come out of Payne’s latest inves- 
tigation against the three additional 
Ulmer stations, complete blackout 
for the Ulmer group is expected. 
Further heariNgs on the KGFI, 
Brownsville, case have been or- 
dered—with Washington, D. C., as 
the arena—at which heretofore un- 
disclosed files reported in the Com- 
mission’s possession may be bared. 

Modus operandi of Dr. Ulmer, one- 
time pastor of the First Christian 
Church of Tyler, Tex., appeared 
from Payne’s testimony to consist of 
sales talks to|prominent Texans who 
were induced to become ‘partners’ 
in the Ulmer radio enterprises. In 
several cases the Commish found 
that the individuals were ‘led astray,’ | 
eajoled into appearing as applicants | 
and licensees of the stations in ques- 
tion and—later—left holding the 
bag while Ulmer controlled and op- 
erated the transmitters. Some times 
the ‘partners’ only compensation was 
the satisfaction of seeing their names 
on the applications, according to 
Payne’s report. 

Denials and squawks were regis- 
tered by Ulmer when the Payne 
findings were made public, with the 
Texan’s attorney asserting that ‘pre- 
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mature publicity’ had destroyed the 
‘property rights and the good name 
and splendid reputation of Dr. Ul- 
mer.’ "Twas all a mistake, the at- 
torney declared, and Dr. Ulmer 


of counsel that it was unnecessary 
to report operating contracts to the 
FCC. 

‘The combined attitude of Hitler 
and Stalin in their most balmy days 
of power and confiscation of private 
rights and property do not exceed 
the attitude and power refiected by 
the commissioner in his findings in 
this case,’ according to James H. 


missioner and barrister employed by 
the Texan. 





Billy Terry, of WSGN, Birming- 
ham, Ala., is recovering from an ap- 
pendix operation at a local hospital. 


acted in good faith upon the advice | 


50 Kw in Open Zone 


Albuquerque, N. M., May 21. 
Grant of 50,000 watts to KOB will 
‘give Albuquerque the largest pow- 
'ered station for any city of its size 
|in the country. 

The new transmitter will be in op- 
eration in five months. 





‘Jay Clark East for L&M 


Hollywood, May 21. 
| Jay Clark, producer of Woodbury 





Hanley, former Federal Radio Com- | Playhouse, goes east this month end 


, to handle air production at Lennen 
|& Mitchell home office. 

William N. Robson, newly ap- 
ipointed radio director for agency, 
|takes over the soap show, which 
‘summers with Jim Ameche and Gale 
‘Page while Charles Boyer siestas. 


LOOKS BAD FOR REV. ULME 


Coaxes Commission's Compassion 





Washington, May 21. 
Life of KVOS, Bellingham, Wash., 
\vas continued last week when the 
| FCC decided to renew the station’s 


papers because of a_ sin-no-more 
policy adopted by the management. 
Sprightly and somewhat uproarious 
career of the station—which has 
been consigned to the Commish dog- 
house twice in the past five years— 
is expected to take a more sedate 
turn with the cessation of a program 
called ‘Newspaper of the Air,’ 











credited with most of the fuss 
stirred up in the past. 

Newest scrap involved the plea 
of the Bellingham Broadcasting Co. 
for a new station, taking over the 
facilities of KVOS. Considerable of 
the testimony used in the battle be- 
tween KVOS and the Bellingham 
Herald was brushed up for the cur- 
rent squabble. 

Although admitting that ‘there can 
be no doubt that the licensee prior 
to July 1937, conducted its station 

(Continued on page 44) 
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record of public service in 
the Middle West, the Federal Communications Commission 
has granted this station full time on the air, effective not 
later than July 1, 1940, with the privilege of broadcasting 
at any time during the day or night without interruption. 


KSD Also Has Full 24-Hour 


Associated Press News Service 


KSD now has available the full 24-Hour service of the Associated Press 
News. This is the first time any broadcasting station has had the full 
24-Hour rights to Associated Press. A separate wire system is being used, 
bringing dispatches direct to KSD news editors. 
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From the Production Centres 


IN NEW YORK CITY... 


Kathleen Burke, formerly in films, made her radio debut last week as 
Rebecca in the Biblical serial, ‘The Light of the World’. While in pictures 
she was ballyhooed as the ‘Panther Woman’. She married three years ago 


and has since had a child. Her husband, Jose Fernandez (and Montes) 
opened last week at the Rainbow Room, N. Y.....Basil Loughran has re- 
pleced Don Becker as director of ‘Light of the World’ and Katharine Sey- 
mour is now writing the series. 

Dorothy Deere, WJJD picture commentator, this week has as guesters 
Milton Berle, Joe E. Lewis and Jerry Colonna....Dr. Irvin Deer, director 
of Community Service Dept. of the Motion Picture Producers and Dis- 
tributors of America, dated for discussion on ‘Propaganda From Holly- 
wood’ on WJJD....Don McNeill, Evelyn Lynne, Jack Baker, Dinning Sis- 
ters, Escorts and Betty set for appearances at Janesville (Wis.) Home 
Show, sponsored by the Gazette and station WCLO....Frank Chizzini in 
to head NBC midwest Radio Recording department....Louis Zara, author 
of ‘This Land is Ours,’ on Ethel Reid Winser’s ‘Off the Bookshelf’ program 
on WJJD for interview. 


The Revuers will entertain that trainload of congressmen RCA-NBC is 
junketing from Washington to New York and back....Sidney Moseley, 
former London radio editor, joined WMCA commentator staff last week 


...WINS has news every hour on the hour and the World’s Fair’s 175 loud- 
speaker horns are picking it up hereafter. 


Doris Sharpe, of Radio Registry, drew a populous turnout for her cock- 
tail party for program directors and producers last Thursday (16)....Joe 
Hasel describing the Newark International League games for WNEW. Was 
formerly with WNYC....Group Theatre winds up its contract with the 
Kate Smith show Friday (24) with its 11th date, a repeat of ‘Men in White’ 
....Sid Morse the new assistant to Sammy Weisbord, of William Morris 
radio department, replacing Maurice Morton, who shifted to the Coast 
office. 


Among the staff men at NBC that sustainer daytime serial is known as 
‘John’s Other Linda Dale’....Welbourn Kelley scripts it....Lilian Okun 
named director of WMCA studio in the Johns-Manville building at the 
World’s Fair....Leila Ray’ is assistant....Margaret Lewerth wrote the 
second and final ‘We Take Your Word’ program of last Sunday (19) over 
CBS. She regularly scripts ‘Gay 90’s’....Foreign government censors on 
the war news broadcasts are now known as ‘scrutineers’ by radio men. 
Such officials are making an increasing practice to join in the two-way air 
conversations between network representatives just preceding the broad- 
cast sessions....Presumably because of the growing shortage of paper, 
Canadian Broadcasting Co. press releases are now decreased in length and 
number. 


IN HOLLYWOOD ... 


Keith Kiggins and Easton Wooley of NBC touching all bases along the 
Coast....Tommy Wright motored east to pass the summer at Young & 
Rubicam home office. He'll be back in September to press-agent the 
agency’s shows....H. N. Stovin, Canadian Broadcasting Co.’s station rela- 
tions chief, looking around....Rudy Vallee’s Sealtest show won’t be heard 
here during the troupe’s eastern sojourn beginning June 6. Too much line 
charge and no market here for sponsored product the reason....Bill 
Ewing takes Jimmy Newill’s singing spot on Union Oil. He’s a protege 
of Mario Chamlee, who is the head song man on the show....Bob Redd 
writing the originals for Southern Pacific’s new drama series on KFI.... 
John Clark’s tenoring now under dog food sponsorship on KNX....Tom 
Revere flew in for a lookin on Maxwell House show....Lawton Campbell 
deep in discussions with Edward G. Robinson on fall renewal....Jim 
Thorpe is making a series of discs for Fred Mertens highlighting his ath- 
letic career, which shouldn’t lack for plenty to talk about and dramatize 
....George Volger upped from page to announcer at NBC. 


, — 














When you want to 
sell Michigan... 
you want the selling 
power of 


THE. GOODWILL STATION,..DETROIT 

Leo J. Fitzpatrick, Vice Pres. & Gen. Mgr. 
BASIC STATION...COLUMBiA BROADCASTING SYSTEM 
EDWARD PETRY & CO., INC., NAT'L SALES REPS. 
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The Four A’s Forum 


Subject 
‘To What Extent Should Ad- 
vertising Be Controlled, and by 
Whom?’ 








Moderator, George Denny 





The Consumers’ Team 
Donald E. Montgomery 
Consumers Counsel, A.A.A. 
Colston E,. Warne 
President, Consumers’ Union 


Dr. Ruth W. Ayres 
Economist 





The Advertisers’ Team 
Stanley High 
Editor and author 
Fulton Oursler 
Editor, Liberty 
Anna S. Richardson 
Director, Consumer Division 
Crowell-Collier 





NEW CITIZENS GREETED 
WITH BIG BALLYHOO 


Toledo, O., May 21. 

WSPD, Toledo, has inaugurated a 
new program to be heard at 10:45 
a.m., Monday through Friday, called 
‘His Majesiy, the Baby.’ 

All the new infants born in the 
city’s eight hospisals are heralded 
with considerable fanfare. . . court 
musicians, poets, jesters, etc. The 
program is handled by Walter Pat- 
terson, 


Ever-Longer Brief Line 


Washington, May 20. 

Ranks of radio barristers swelled 
last week when the following Black- 
stones were admitted to practice be- 
fore the FCC: 

John M. Caffery, Jr., and James 
E. Murphy, Washington D. C.; Don 
G. Abel, Olympia, Wash.; David E. 
Krueger, Brooklyn, N, Y.; Harold W. 
Lewis, Quincy, IIll.; Edward J. Mc- 
Cabe, Worcester, Mass.; Nathan D. 
Rowley, San Francisco; John F. 
Ryan, Indianapolis and Francis In- 
graham Tucker, Nacogdoches, Tex. 


Sin-No-More 


Continued trom page 43 


























in such manner generally as to en- 
courage strife and discord in the 
community,’ Commish decided in its 
proposed findings that KVOS had 
‘promulgated regulations’ since the 
last battle which would ‘prevent a 
recurrence of that type of broad- 
casting.’ Also, Bellingham Broad- 


| casting Co. was unequal to the task 


of proving its financial qualifications 
as a prospective broadcast station. 

Knock-down and drag-out fight 
first began when L. H. Darwin, in- 
tervenor, started his ‘Newspaper of 
the Air’ broadcast. At that time 
an employee and stariuch supporter 
of KVOS, Darwin took on the Bell- 
ingham Herald—aspirant for KVOS’ 
facilities—in a series of 342 hour 
broadcasts which set the town by 
its ears. One example of the ‘frank 
competition’ into which Darwin en- 
tered with the local rag was quoted 
as follows: ‘It will be unnecessary 
for you to look for your newspa- 
pers’-—a crack which the  broad- 
caster ‘frequently’ used to conclude 
the program. Darwin now has 
turned against the station. 

‘Other cases of ‘political embroil- 
ment’ were cited in the Commish 
findings, but Rogan Jones—manager 
and 79% owner of the station—was 
found to have made some effort to 
delete some of the political sizzlers 
from speeches made over his sta- 
tion. In the good old days of 1937, 
however, plenty of evidence was 
collected that Jones ‘did not enforce 
the station regulation requiring sub- 
mission of copies of political speeches 
in advance.’ Result was that state- 
ments given by local -politicos fa- 
vored by the station made unusual 
reading for the Commissioners. 

Forgive-and-forget attitude of the 
Commish in renewing the KVOS 
license was expressed as follows: 

‘Recent instances indicate’ the 
maintenance of an unbiased atti- 
tude on the part of the station's 
management. Former questionable 
practices have now been discon- 
tinued. In the light of these facts, 
and since this record does not af- 
ford a basis upon which KVOS 
could be deleted and its facilities 
licensed to Bellingham Broadcast- 
ing Co., we conclude that the pub- 
lic, and public interest, convenience, 
and necessity will be served by 





granting the application ,, .’ 


—— 











reflect, and he spoke of a bewilder- 
ing ‘world of trade names and gang- 
buster programs.’ Product analysis 
instead of shouting was needed, he 
said, and he added that the retail 
customer should face buying with a 
set of facts before him similar to 
those of a corporation purchasing 
agent, who does not buy on a basis 
of the optical appeal of an advertis- 
ing model posed for gam exposure 
on the park fence. 
Radio Constructive 

Later Stanley High agreed that 
many of the kid programs on the 
air were lamentable, but added that 
attacks on them, to be fair, should 
acknowledge radio’s constructive 
contributions to modern kiddies. He 
credited and thanked radio for the 
familiarity with fine music of his 
own children. 

Fulton Oursler, editor-in-chief of 
all the Macfadden publications, was 


Missing Link 








While conceding that Fulton 
Oursler and Stanley High were 
excellent speakers of high skill 
in debate, some observers at the 
consumer - admen forum last 
week regretted that no business- 
man participated. 

It was thought that a manu- 
facturer or distributor, who 
spent his own or his company's 
money for advertising, would 
have been a trump card on the 
rostrum. 

Average advertiser, however, 
is usually inarticulate. 


se 


the most outspoken ‘critic of the 
critics.’ He kept returning to the 
thesis that the consumer movement 
was insincere, that it was a smoke- 
screen attack by Moscovites at the 
whole American system of free en- 
terprise. He rejected, complete and 
without qualification, the need for or 
inevitableness of government col- 
laboration with business. (The three 
representatives of the consumer 
viewpoint showed resentment of the 
attempt to link their movement to 
Communism directly or indirectly. 
Warne commented: ‘A year or two 
ago we were called fellow-travelers; 
now it’s fashionable to call us the 
fifth column.’) 
Donald Montgomery, the Consum- 
ers Counsel of the Agricultural Ad- 











Consumer--Admen Forum 


Continued from page 35 











justment Administration, spoke just 
after Stanley High had ridiculed by. 
reaucracy in Washington, the red- 
tape, the expense, the dimensions 
of the growth since Roosevelt came 
in. High had spared no sarcasm 
that regulation was already itself in 
need of regulation. It wasn't an easy 
spot on the bill for Montgomery, but 
he proved a good speaker, clear, 
precise, reasonable in tone and, 
while the gathering did not agree 
wilh him, they gave him something 
very close to an ovation for the sin- 
cerity and skill of his presentation. 

Montgomery flung a challenge at 
the advertising fraternity. He sug- 
gested that the 60,000,000 under. 
privileged who have $20 or less a 
week for family support were being 
cancelled out of all calculations and 
that the true promise of good times 
to come lay in finding some way to 
bring this neglected half into the 
advertising market. He suggested 
that advertising talent was in blind 
bondage to limited purposes and was 
‘worrying half a market half to 
death’ with high pressure and 
doubtful copy practices. 

Basically Colston Warne stressed 
standards and labeling of goods (i.e., 
packaging), which is close to his 
interest in scientific testing. He con- 
ceded that laboratory analysis was 
no complete answer on occasion to 
products concerning whose merits 
natural disagreements can occur 
even among scientists. The point 
was, as he saw it, that a great va- 
riety of choice on the grocer’s or 
druggist’s shelves was no guarantee 
to the purchaser if there were no 
clear-cut gradings and if advertising 
sales angles were nonsensical, irrele- 
vant, loaded with phoney allure ap- 
peals and other factors of confusion. 
A Department of the Consumer in 
the cabinet was his hope for the 
future. 





Raleigh Tests Quizzer 
Hollywood, May 21. 

Quizzer based on knowledge of the 
news was auditioned here last week 
by Batten, Barton, Durstine & Os- 
born for Raleigh cigarets. Lee 
Cooley presided as editor-in-chief 
and five persons were picked from 
the studio audience to give the an- 
swers. High scorers rate cash and 
merchandise prizes. 

Raleigh now has News Commen- 
tator Paul Sullivan on the CBS 
chain. 
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Recordings 
In Canada 


Also line 
Recording of 
the highest 
Quality 

Many 
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U.S. Clients 


For Canada. 


Processed and Pressed 


Vertical or Lateral 


Compo Company Limited, 
Lachine, Montreal, Canada. 
Transcription headquarters 

















DON’T MISS 
PALMOLIVE'S 
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STARRING 


BESS JOHNSON 
By Adelaide Marston 
Dedicated to the women of America. 
The story of a woman who must 
choose between love and the career 
of raising other women’s children. 








WABC-CBS—10:30-10:45 A.M. E.D.S.T. 
78 Stations Coast-to-Coast 


Direction BENTON & BOWLES, Ine. 
Management ED WOLF, RKO BUILDING, New York 
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{A'S DISCUSS 
ASCAP-BMI 
ISSUE 


Radio section of the American As- 
sociation of Advertising Agencies, 
meeting in convention at the Waldorf 
Astoria hotel last week, discussed in 
a closed session the problems pre- 
sented by the forthcoming conflict 
petween the broadcasting industry 
and the American Society of Com- 
posers, Authors and Publishers over 
a new licensing contract. All that 
the group sought to develop from the 
crosstalk was information and opin- 
Yjons and not to reach conclusions. 

The topic as placed before the 
agency men in the radio agenda 
was, ‘ASCAP’s new proposals to 
networks and stations on materially 
higher fees.’ Also, ‘Broadcast Music, 
Inc.—Is it likely to solve the prob- 
lem of high music costs.’ 

Other subjeets aired at this panel 
were: 

1. Rates and rulings of the mu- 
sicians union, 

2. What can agencies do to im- 
prove relations with. the musicians 
union? 

4. What can be done about the 
cost of transcriptions, including off- 
the-line recordings? 

5. AFRA transcription code. 

‘6. The Radio Writers Guild, recent- 


ly organized on the West Coast. 

7, Co-incidental versus Recall 
Methods of listening surveys. 

‘Atherton W. Hobler, president of 
Benton & Bowles, was elected chair- 
man of the association. John Ben- 
son was named paid president for 
another four-year term. Guy C. 
Smith, of Brooks, Smith & French, 
became v.p., David M. Botsford, of 
Botsford, Constantine & Gardner, 
secretary, and E, DeWitt Hill, of 
McCann-Erickson, treasurer. 


Criticizes Dirty Streets, 
Buff. Mayor Cancels 


Station’s Privileges 











Buffalo, May 21. 

Displeased by what he termed ‘un- 
true charges’ in a news broadcast, 
Mayor Thomas L. Holling cut off 
WBENY’s telephone facilities with 
police headquarters last week. Phone 
system is a private one, linking 
precinct stations, hospitals and other 
key points. , 

Broadcast in question criticized 
condition of city streets. Mayor 
claimed WBNY made no effort to 
conselt city officials about street 
conditions ‘before putting their blitz- 
krieg on the air, so I decided to do 
a little blitzkrieging of my own.’ 

Roy L. Albertson, WBNY owner, 
called it a ‘teapot tempest.’ He as- 
serted Sunday (11) station already 
‘had been approached’ toward put- 
ting phone back in. Station made 
300-400 calls weekly over the city- 
maintained line. 

‘All we did was complain of street 
conditions,’ Albertson asserted. ‘We 
didn’t blame the mayor but the pub- 
lic works department.’ Mayor said 
he called station after broadcast but 
was told Albertson ‘was too busy to 
talk to anyone. Station head said 
mayor asked for no one in particu- 
lar, and apologized the following day 
to staff member with whom he 
talked. Meanwhile WBNY is check- 
ing its news over an outside phone. 





WHDL’s Stock Increase 
Albany, N. Y., May 21. 

WHDL, Inc., operator of WHDL, 
Olean, has increased its capital stock 
from $18,000 to $60,000, according to 
Papers filed with the Secretary of 
State in Albany by Hornburg, An- 
drews & Wade, Olean. 

Station is owned by Gannett’'s 
Olean Times-Herald. 





Russell Gohring, program director 
of WSPD, Toledo, has been elected 
V.p. of the Toledo Automobile Club. 











Choquette’s Air Serial ' Do Folks Snub You? 


Made Into Stage Play 
| 


Robert Choquette has completed; ver New York stations in 
dramatization of ‘Pension Veldere’| wholesale lots, have become the 
leg Ange tga = — | target of heavy kidding within 

as n on air about two years, | r 
and is sending legit troupe on road the trade. The patter, come 
cinthe, Que. | voice, is as follows: 

— — — eta 8 ‘Cigaret stains on your fingers 
an 0 a little barnstorming when | ‘ : ; 
play goes on in nearby towns. Road are net — That ts why you'll 
company of ‘Pension Veldere’ holds, “0tice where particular people 
cast of eight including Jeanne Au-:| congregate most people smoke 
bourg, Judith Jasmine, Jean Paul Pall Malls. Independent re- 
Kingsley and Andre Preich. ' search has proved that Pall 
Malls produce less finger stains 
Long, of WHAM, Killed or no finger stains. Yourself, 


try Pall Mall critically.’ 
Rochester, N. Y., May 21. | Prttcce Process: 








Mexican Station Builds Itself Entirely 
As a Service Giving Correct Time 





Nazi Hunt On in Mexico Mexico City, May 21. 


XEQK, independently-owned logal 
station, operates on a policy believed 
| = to be absolutely unique. During its 
Suspicious speed and accuracy transmitting schedule from 6 a.m. to 
with which local Germans learned Sere 
of the presence at the Canal of the|12 midnight seven days a week, the 


Mauretania and_ strong. suspicion! station broadcasts the correct time 
that this dope got to Berlin faster | at one-minute intervals. Balance of 
than normally, have prompted the/the schedule is commercial an- 
Mexican government to _ assign | nouncements, news reports, comment 
G-men to seek a plwerful clandes-|and capsule musical ‘programs.’ 





Mexico City, May 21. 











John J. Long. Jr., 35, technical 
eupervions of WHAM, was killed in| KRSC Due for 1 Kw. 
an auto crash May 9. His car had | . 
struck a steel girder supporting rail- | Seattle, May 21. 


tine radio station somewhere along Naturally the station has no steady 
the Guatemalan border: also under |} listeners, as its broadcasts would 
cover Nazi ether facilities in and | admittedly drive anyone goofy after 
about this city. a short time. But it’s figured that 


road tracks. | KRSC, indie, given permit by Fed-| The big Nazi station is suspected} virtually everyone in Mexico City 


Robert Hemings, pianist, who was | 
a passenger in Long’s car, suffered 
critical injuries. 





estimated to cost $20,000. The pre 


Bob Dailey, WTAM publicist, ent 218 foot tower now in use will be|in this city soon after the war 


Cleveland, to Hollywood for two moved to new site. 
weeks, | Moves into new set-up Aug. 1. 


eral Communications Commission to | to be in or about Tapachula, Guate- | tunes in for a moment several times 
increase power from 250 to 1,000} malan border coffee center which/a day, as local residents have gotten 
watts, has started construction of | has a large German colony. in the habit of dialing that sta- 
new transmitter plant and studios, Mexican G-men made a thorough | tion instead of keeping a timepiece 





with commercial plugs, it’s almost 
started. But their efforts were fruit- |impossible to get the time without 
less. | also hearing at least one blurb. 


S- | search for under cover Nazi stations | handy. With the schedule loaded 
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where you get REAL strikes... 


It’s always “good fishing” in America’s Money 
Belt, where the folks buy what they need when 
they need it. Reason? ... they have “what it takes.” . 
The cash spawn of this richest farming section in 
the country is 17% of the entire nation’s farm 
income! 

That money is spent, too. Retailers in the area 
did a business of more than $1,500,000,000 last 
year... which is plenty of fish! You should be 
getting your share of that business . . . you can 
get it in “America’s Money Belt’ with the help of 
The Cowles Stations. 

You see, we reach 385 counties in our primary 
area — counties completely covered by no other 








medium. Every station of our group does a bang- 


up job by itself, so whether you “spot cast” — troll 
with a single line — or use our “three-way net,” 
you'll find there’s no limit to the catch here. 


Want to see our season’s record? Just write us, 
today. We have a string of results of which we're 
mighty proud ... we like to show ’em off. 


The Cutles Seton, 


: OLS MOINES CES MOINES a 
JAD a $; 
WA tc RLOo ICN IOSD > 

AP rsGirGr. 












Represented Nationally by Tux Karz Aczncy 
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RADIO BOXOFFICE REPORTS 


© 
Baltimore 
(WBAL, WCAO, WCBM, WFBR) 

Network Local National Total 
Week Ending Units Units Spot Units Units 
2 Sere - 7,832 5,463 2,331 15,626 
a |) er eee, eee 5,484 2,318 15,587 
1 GARNEOs é5605%%5 +0.6% —0.4% +0.5% +0.2% 


Everything fairly static hereabouts with little change noted 
upward or downward. Slight drop in local units occasioned 
by offsetting time used up for last week’s Preakness doings. 
WCBM sold schedule of announcements to Sterling Products 
via Blackett-Sample-Hummert. 

Considerable summer biz in the making at all stations, but 
no release dates yet. 


Chicago 


(WBBM, WENR, WGN, WIND, WJJD, WLS. WMAQ) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
NE Whats co dne beens 9,385 §,155 10,009 24,629 
ES ee 9,36 5,166 10.080 24.631 
%. CHANBC. ...scnes . —0.2% 4-0.09°% —0.01°% 





* No change. 

Extremely little action in town at present, with a few an- 
nouncements dropping off or coming on. No question that the 
war and market situation has really slowed down operations 
in the agencies and advertisers offices at this time, and those 
that are on are going along as quietly as possible, while those 
that are off are assuming an attitude of watchful waiting. 


* e * 
Cincinnati 
(WCPO, WKRC, WLW, WSAI) 

Network Local National Total 
Week Ending Units Units Spot Units ‘Units 
| TE | eee arr . 4,425 8,334 6,006 18,765 
1 2 re ” eos eee 8,149 5,995 18,629 
> CHANBC......2+. —1.3% +2.2% +0.25 +0.7% 


Upshoot of local units, plus scant gain in national spot biz, 
overcame slight drop in network commercials last week to 
register an advance for general results. 

WSAI took on station break announcements for the local 
co-op chain of*indie Dot Food Stores, also the Ford Dealers, 
for a series of 15-minute programs on an every-other-week 
schedule. Latter account through Cleveland office of Mc- 
Cann-Erickson, Inc. 

New WKRC spot accounts were for the Cincinnati Gas & 
Electric Company and the Scherz Awning Company. 

WCPO’s bulge on local biz, which was rather sharp, in- 
cluded blurbs for two department stores. 


Denver 
(KFEL, KLZ, KOA, KVOD) 
Network Local National Total 
Week Ending Units Units Spot Units Units 
je eee ties Tae 4,309 1,229 12,841 
ee RE: cies ceases » tee 4,238 1,483 12,999 
% change......... +1% +0.4% —17.1% —1.2% 


KLZ new business: Leeman ‘Auto Co., through Max Gold- 
berg, four quarter-hour newscasts weekly; Atlas Finance Co., 
through Max Goldberg, announcements; Denver Elks Lodge, 
announcements; Procter & Gamble, through Compton, six 
announcements; Wright & McGill, seven quarter-hour shows 
put on by Isaac Walton League; Lakeside Amusement Park, 
through Curt Freiberger, 52 50-word spots. 

KOA new business: Kay Jewelry Co., through Raymond 
Keane, three quarter-hour ‘Morning Melodies’ weekly; RCA, 
through Lord & Thomas, 30-min, weekly, 52 weeks; P. Loril- 
lard, through Lennen:& Mitchell, 26 quarter-hours; Red Dot 
Oil Co., 24 announcements; California Packing Co., through 
McCann-Erickson, 48 announcements. 

KFEL new business included Puritan Pie Co., through 
Robertson agency, three newscasts weekly, 52 weeks; Baptist 
Tabernacle, daily quarter-hours, one year; Brookridge Farm 
Dairy, through Broyles agency, three chain breaks daily; and 
10 announcements of each of the following: Success Business 
College, DeMoines, Aurex Denver Co., Lorber Shoe Co., New 
York Furniture Co., Milner Schaeffer Co., Wienicke Auto Co., 
Alcott Pharmacy, Huntington Labs, U-Drive-It System, and 
Conray Realtor. 


Des Moines 
(KRNT, KSO, WHO) 


Network Local National Total 

Week Ending Units Units Spot Units Units 

Pee 26 .scccack coos = =Ce 3,115 4,735 15,290 

May 1l11...... a<aee wae 3,272 4,845 15,497 
% change........-+0.8% —4.5% —2.2% 


—1.3% 





GETS PART OF 
WJBK, DETROIT 


Rubel Baking Co., 
rolls a quarter-hour 
street series 





Sponsor Gets Extra Hour 
When Rain Delays Game 


Cincinnati, May 21. 

which bank- 
fans-in-the- 
on WSAI ahead of 





HOW UNITS ARE FIGURED 


Dollar volume is omitted from these reports. 
So, too, are the breakdowns of individual sta- 
tions. Grouped market figures only are given. 

One minute of commercial time is figured 
as one unit. Thus a sponsored hour is 60 
units, a half hour 30 units, and so on. 

Chainbreaks, time signals, spot announce- 
ments in participation programs are counted 
as one unit each. 


Detroit 


(CKLW, WJBK, WJR, WMBC, WWJ, WXYZ) 











Network Local National Total 

Week Ending Units Units Spot Units Units 
May O86 cesccs. ieee. “Oe 12,090 4,621 25,035 
DOO Batata 8,310 12,172 4,652 25,134 
% GANZ)... ss000% +0.1% —0.6% —0.6% —0.4% 


Biz continues status quo, slight gains at coupla stations 
being balanced by similar losses at other outlets. Mathew 
Furniture Co. is bankrolling Italian Amateur Hour over 
WJBK every Friday evening. 


Hartford 


(WDRC, WTHT, WTIC) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
May U8 6c iccscs ooo Gane 2,058 1,399 10,773 
Mey Th .4cseeeeses . ee 1,969 1,243 | 10,669 
% change ........—l1.9% +4.5% +12.5% +0.1% 

e 
Kansas City 
(KCKN, KCMO, KITE, KMBC, WDAF, WHB) 

Network Local _—National Total 

Week Ending Units Units Spot Units Units 
mae TOh cee ee coos GOTO 6,622 6,786 19,883 
pe: Oe ccceee “ED 6,603 6,746 19,884 
% change......e.. —0.9% +0.3% +0.5% —0.01% 


Fluctuating best describes the K. C. market, but changes 
slight on all fronts... Two stations reported almost identical 
figures with those of last week, and others listed nearly same 
totals with slight change in allocations. Through the week 
market almost inactive. 


Los Angeles 


(KECA, KFI, KFWB, KHJ, KMPC, KNX) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
i. eae ee 10,572 11,381 1,848 23,801 
Bee i mies cciare cvoe BT ES 11,427 1,782 23,927 
% changei.....ce. —-14% —0.4% +3.7% —0.5% 


National spot only department to show a gain, the others 
being off slightly. Don Lee’s KHJ picked up 38 quarter-hour 
programs for Union Pharmaceutical, through Sherman K, 
Ellis; 30 announcements for Schaefer hat works, through 
R. H. Alber; 52 five-min. programs for Lyon Storage, through 
Charles Mayne; 13 half-hour programs for Joe Lowe Corp., 
through Biow Co.; four spots for Sears-Roebuck, through 
Mayers Co.; 25 one-min. spots for Yellow Cab, through Rufus 
Rhodes; three announcements for Fifth Street Store, through 
Mayers Co.; 40 announcements for California Packing, 
through McCann-Erickson, and six announcements for Con- 
venience, Inc., through Hillman-Shane. 

KFI added 13 half-hour dramatic programs, ‘All Aboard,’ 
for Southern Pacific, through Lord & Thomas; 13 participa- 
tions in Bridge Club for Maple Furniture; 40 participations 
in ‘Art Baker’s Notebook’ for Hendricks Fur Salon, through 
Nylla Buck. Sister station KECA’s additional biz included 
65 quarter-hour programs, ‘Views and Reviews,’ for Bullock’s 
department store, through Dana Jones, and 40 one-min. discs 
for Del Monte pineapple, through McCann-Erickson. 

KFWB picked up five quarter-hour programs and 21 time 
signals weekly for one year for Davis Bread: six quarter- 
hour programs weekly for 13 weeks for Budget Finance Plan, 
and eight announcements for Broadway department store, 
through Batten, Barton, Durstine & Osborn. KNX sales chart 
was blocked out for 65 quarter-hour programs, ‘Editor’s 
Daughter,’ for Globe Milling, through Dan Miner; 39 five- 
min, Sport Headlines’ for Luxury Beer, through Lockwood- 
Shackelford nine one-min. spots for Broadway department 
store, through Lee Ringer; 10 time signals for Langendorf 
Bakeries, through Leon Livingston; 52 quarter-hour musical 
programs for Marco dog food, through I. F. Wallin; 78 par- 
ticipations in Fletcher Wiley Combination for Hygiene Prod- 
ucts, through N. W. Ayer, and six participations in Wiley 
Combo for May Co., through Milton Weinberg. 





Invent News’ Explanation 


Doesn’t Satisfy Canadians | 


‘Can’t 





Winnipeg, May 21. 


HARD TO PLEASE ’EM Mystery Series Ends 


sey Sere ts WIRED RADIO 


‘Unsolved Mysteries,’ sponsored by 
| the Ken-Rad Tube & Lamp Corp. on 
After weeks of comparative stag-| WLW for the past seven and one- 


ON EE ERT me ke ee 


Detroit, May 21. 

Art Croghan, who took over sales 
department of station last Septem- 
ber, has purchased an interest in 
WJBK here, according to Manager 
James F. Hopkins. 

Before joining local 250-watter, 
Croghan was national sales manager 
for WDGY, Minneapolis, and sales 
manager of KWK, St. Louis. Cro- 
ghan, whose six-year contract still 
is in its first year, has been given 
credit for appropriate 50% increase 
in WJBK’s biz since last fall. 





Troy.—Cecil Walker, for a time 
announcer on WOKO, Albany, has 
come from Syracuse to join the staff 
of WTRY, Troy. 





broadcasts of the Reds’ National Lea- 
gue games, enjoyed an extra hour 
on the air Thursday (16). The Cin- 
cinnati-Brooklyn tilt that afternoon 
was delayed 60 minutes by rain. 
Dick Bray, one of the station’s 
sportcasters, who conducts the bread 
firm’s quiz series from the Hotel 
Gibsons lobby, had the green light 
through the waiting spell and filled 
the gap considerably. 

When the contest got under way, 
Bray motored to the Crosley studios 
and, as per daily routine, assisted 
Roger Baker in a play-by-play ac- 
count of the game. 


Te 0 





nation station officials have suddenly | half years and claimed to be radio’s 
| 

found themselves the center of a oldest detective mystery program, 

barrage from listeners howling about came to an end Sunday (19) with 


newscasts. Current squawk from _ the broadcast of its weekly 30-min- 
| ute stanza. 
: _ | bankroller will replace with William 
plentiful there is too much repeti-| Hessler, foreign news editor of the 
tion in news. Telling ’em news can’t; Cincy Enquirer, who is a newcomer 


dialers is that while broadcasts are 


be manufactured doesn’t seem to! 0M the air. 


make any difference they still keep | 


time on their own trying to revive a | 
schedule already badly peppered | 
with special newscasts both from 
Canadian Press and the British | 
Broadcasting Corp. 
zation has 
Canada recently. 


it 
dialing and hollering. On the other | C: 


hand officials are having a tough | Crosley staff scripted 390 different 
fictional murders, 


increased newscasts to} for 


During the run of Ken-Rad’s mys- 
ry series, Bob Maley and Edward 
arder and their successors on the 


New York. City 


(WHN, WMCA, WNEW, WOR, WQXR) 








Network Local National Total 
Week Ending Units Units Spot Units Units 
May 18 ....seeee05 750 9,596 15,776 26,122 
May 1l eeeeeeeeece 750 9,008 15,832 25,590 
% change eoeeecece ° +6.3% —0.3% +2.1% 
* No change. 
* 
Salt Lake City 
(KDYL, KSL, KUTA) 
Network Local National Total 
Week Ending Units Units Spot Units Units 
Oe Pe sooo Gptt 2,932 1,345 10,788 
May TF c.ccsceccos GSTT 2,907 1,345 10,829 
% change eerveccece —1% —0.9% sf —0.4% 
* No change. 
. 
San Antonio 
(KABC, KMAC, KONO, KTSA, WOAI) 
Network Local National Total 
Week Ending Units Units Spot Units Units 
Bley 80 .scasceecee Beaee 7,344 2,280 15,270 
MGY Fi. .sccccecese 8,776 7,468 2,434 15,680 
% change ........—2.2% —1.6% —6.3% —2.6% 


Biz is down in al) classifications this week, with national 
spot showing the biggest drop. 

Davila Glass Co. renewed its weekly hour and a half of 
Spanish music, and last week celebrated its sixth year on the 
air. KABC added Household Furniture Co., direct, 60 an- 
nouncements, and Swift & Co., through J. Walter Thompson, 
one 30-min. shot on Mutual. 

WOAI new biz includes Krisch-Delevan Home Appliance 
Co., direct, 54 announcements; Pig Stands, direct, renewal 
of 60 announcements; Walker Furniture Co., direct, seven 
announcements weekly, 52 weeks; Johnson Beauty School, 
18 announcements; Denver Heights Church, 52 Sunday 
morning quarter-hours; Public Service Co., renewal of half- 
hour weekly; Western Tablet Co., through Potts-Turnbull, 
announcements on Leona Bender’s ‘Women’s Page of the 
Air’; Clyde Smith, candidate for Railroad Commissioner, 
using half-hour weekly on Texas Quality Network. 


San Francisco 
(KFRC, KGO, KJBS, KPO, KSFO) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
BOe TBs iccsoe cseee: Boe 3,267 1,830 13,527 
PAY Bho k ccsccicccss B00 3,176 1,791 13,457 
% GHBNBEG, oi.cs.00 —0.7% +2.8% +2.1% +0.5% 


Haas Bros. (wholesale grocers), through J. H. Diamond - 


agency, renewed quarter-hour ‘Prize Basket’ quiz for 13 
weeks on KFRC; Gardner Nursery, through Northwest Radio 
Adv., renewed for 12 five-min, ET’s Stayner Corp., through 
Erwin-Wasey, announcements. 


KSFO new biz includes Langendorff United Bakeries, 
through Leon Livingston, nine 50-word spots; San Francisco 
Peninsula, 15 announcements weekly; Par Soap Co., through 
Tomaschke-Elliott, six months’ participation in ‘Housewives 
Protective League’; San Francisco County Council Veterans 
of Foreign Wars, announcements; National Rodeo Association, 
through Allied Advertising, participation in ‘Yawn Patrol’; 
Guarantee Union Life Insurance, through Edward Stodal, 
quarter-hour programs, ‘It’s a Fact’; Kilpatrick Bakery, 
through Emil Rheinhart agency, three announcements daily. 


Seattle 


(KiRO, KOL, KRSC, KXA) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
May 16 )6ccsce< cose 4,080 9,893 761 15,234 
1 gi 3 rarer nesese Sone 9,733 861 15,134 
% change....ce..-+0.8% +1.6% —11.6% —0.6% 


With two stations, KIRO and KRSC, both getting green 
light from FCC for power boosts, and KOL momentarily ex- 
pecting Commish okay on construction of new transmitter, 
Seattle execs are readying sales stories in effort to get more 
national spot biz. 

New biz on KOL included Clipper Gas, three quarter-hour 
‘Jimmy Allen’ ET’s weekly; Pool Electric Co., 10 announce- 
ments daily; Coe Bros. Furriers, three announcements daily; 
Standard Service & Tire Co., three quarter-hours weekly; 
City Light Co., two quarter-hours weekly. 








Cincinnati, May 21. 


DUE IN JAPAN 


Tokyo, May 1. 

Wired radio is slated for intro- 
duction in Japan’s leading cities next 
year. It will be available through 
either telephone lines or the electric 
circuit. In addition to a loudspeaker 
all that will be necessary for the 
pickup is a device that can be at- 
tached to telephone lines or inserted 
in a wall socket at a cost of yen 4.00 
(92 cents). 

The programs will be fed from 
master receivers inthe plant of the 
telephone or power company. There 
will also be a recorded service orig- 





Starting May 26 the 





Vida Guthrie, from Toronto, in 
Latter organi- | Winnipeg to assist in building shows 
Canadian Broadcasting Corp. 
| during summer months, 


inated directly by the two com- 
panies, and radio set owners will be 
able to get this service through 8 
special attachment to their receivers. 

Test operations will be conducted 
this fall. 
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WB Allows MCA Back Into Offices 
But Warns Against Fancy Footwork 





rner Bros. vs. Music Corp. 
‘e br ‘feud’ was patched up 
Thursday (16) with MCA per- 
mitted back in WB's booking office 
Monday (20) ‘on probation.’ The 
flareup came about when WB ac- 
used MCA of a ‘double-cross be- 
cause it pooked Orrin Tucker's or- 
chestra and Bonnie Baker into the 
opposition Paramount at a time 
when negotiations were still on for 
a four-week date at the Strand, on 
oye of peace was smoked at 
a meeting between Joe Bernhard, 
general manager of Warners, and 
Bill Stein and Charles Miller, MCA 
execs. Bernhard flatly told the 
MCA officials that WB was not Bo- 
jng to be ‘a victim of kiting salaries. 
Stein and Miller, however, told the 
WB official that the entire Tucker- 
Baker matter was strictly a ‘mis- 





But Not New Waltzes 





Talk of the waltz’s comeback 
is all right but the music pub- 
lishers and songsmiths decry the 
leaders’ lack of courage in plug- 
ging new waltz material. 

Strauss waltzes and stuff like 
‘Vienna, City of Dreams’ get 
those performances, and to a 
publisher that ain’t no plug. 


MCA AUDITS A 
PAR, N.Y., LOSS 








erstanding.’ 
wee of the battle was Paramount 


ing the Tucker unit for a tota 
#6530,000 while WB's booker, Harry 
Mayer, was still carrying on nego- 
tiations for a four-week booking at 
the Strand for a total of $35,000. 
WB accused MCA with inducing ar- 
tificial competition between the two 
houses for the band, while MCA 
claimed that WB had failed to make 
good a promise of playing the ‘All 
This and Heaven Too’ (WB) film, 
starring Bette Davis and Charles 
Boyer, with the band. The film, ac- 
cording to WB, was booked into the 
Radio City Music Hall when MCA 
kept stalling a final signature to a 
‘ eontract, with ‘Brother Orchid’ 
(WB), starring Edward G. Robinson, 


1| 





Music Corp. of America will be 
| stuck for the difference in salary be- 
; tween the bands of Charlie Barnet 
and Xavier Cugat at the Paramount 
theatre, N. Y., because its theatre 
and lecation department crossed 
wires and booked Cugat into both 
/ the Par and Waldorf-Astoria hotel, 
'N. Y., at the same time. Barnet 
| opens the Par for two weeks today 
| (Wednesday) in place of the adver- 
tised Cugat, who was unable to ar- 
|range satisfactorily a routine of 
'doubling between the theatre and 
ithe hotel. Barnet will, however, 
‘double from the nearby Lincoln 
| hotel, where his group is on loca- 
| tion. 

Par would have paid Cugat $3,250 





substituted in the negotiations. Then | 
it became a question of starting date, | and it’s costing approximately $4,000 
WB asking for June 21 and MCA for Barnet. MCA will fork up the 
insisting on June 26, because of | difference to the Par as well as pay- 
Tucker’s out - of - town-broadcasting | ing to change the advertising which 





commitments, with MCA then setting 
the Paramount booking. 

WB was previously peeved at 
MCA for booking Horace Heidt into 
Loew’s State, another Broadway op- 
position house, for a total of $21,000 
for two weeks (June 13-20) after 
stalling the Strand, which was offer- 
ing $29,000 for three weeks. The 
Tucker matter came a couple of 
weeks later and prompted Bern- 
hard’s letter to MCA last week bar- 
ring all MCA bands, acts and other 


attractions from WB theatres every- | 


where, 





The Tucker-Baker Saga 
Pittsburgh, May 21. 
Just a little more than three years 


ago, Orrin Tucker band played the 
William Penn Urban Roof at just a 


little above scale and tried to line’ 
up a couple of theatre dates in this) 


territory at any price following the 
hotel engagement. There wasn't a 
single taker, however. On June 14, 
same maestro, same band and same 
gal vocalist, Bonnie Baker, will 


knock down $10,000 a week at WB! 


deluxer, the Stanley. 

Practically same thing is true to 
band that will precede Tucker at 
Stanley, Sammy Kaye’s. Just two 
years ago, Kaye was drawing around 
$650 weekly at Bill Green's road- 
house, where band’s climb started as 


result of extensive air time over 
Mutual. When Kaye comes back this | 
time, has paycheck will be 10 times! 


the old amount. 

Stanley has Glen Gray current, 
with Jan Savitt following him in 
Friday (24) and a unit show coming 
between Savitt and Kaye. 





Jimmy Peyton Switches 
To Nitery Mgr.-Maestro 


- Pittsburgh, May 21. 

Jimmy Peyton, veteran Pittsburgh 
maestro, has gone into nitery man- 
agement, taking over active opera- 
tien of Red Horse Tavern in nearby 
Stubenville, O., Peyton, however, 
hasn’t given up the baton, installing 
his eight-piece outfit at the spot he 
is presently managing. 

Peyton was the orch leader at the 
Plaza Cafe here for three years un- 
til that spot had its booze license 
revoked for sales irregularities a 
month ago. 





Jack Leonard’s Discs 
Jack Leonard, ex-Tommy Dor- 


sey vocalist currently singing on | 


S sustaining shows, has been 
signed to cut four sides for Co- 
lumbia records. What label he'll be 
used on has not yet been determined. 

He'll use an eight or nice-piece 
band as background. 


already had teen issued to herald 
Cugat. Latter band is not out en- 
tirely, but will fill the commitment 
at a later convenient date. 

| Cugat opened the Waldorf stand 
last week (16), replacing Orrin 
Tucker, 


Musicians Tilt Scale 
For Coast Gay Spots 











1 
| Los Angeles, May 21. 

| Upward revision of scale for 1940, 
affeciing ballrooms, night clubs and 
kindred spots, has been put in effect 
‘by Musicians Mutual Protective As- 
sociation, Local 47, to become effec- 


tive by June 1. Schedules in addi- 
tion to ballrooms take in all beach 
clubs, beer gardens, cafes and night 
clubs, cocktail lounges, dine and 
dance halls and hotels. 

Minimum of $5 per man for one 
hour single engagements is provided, 
| with price list ranging up to $16 per 
day for a 12 hour day, comprising 
four sessions. Overtime is fixed at 
$1 per half hour or fraction, with 
after midnight overtime set at $1.50 
| for like period. 
| 
| 








Duchin Greeleying 





Eddy Duchin’s orchestra shifts 
coastward in midsummer to open a 
stretch July 2 at the Cocoanut 
Grove of the Ambassador hotel, Los 
| Angeles. Duchin is currently at the 
Plaza hotel, N. Y., where he closes 
May 29. 
| Between the band plays dates in 
‘the south and midwest. Does two 
days at North Carolina State, 
Raleigh, May 30-31; June 4, Hamp- 
ton-Sydney, Va.; 6-7, Washington 
and Lee; S. U. of North Carolina; 
11, Oberlin, C., Oberlin, O.; 14, 
|Fordham U., New York; 17, Har- 
vard U., Cambridge, Mass.; and 
‘June 21 opens a stay at Virginia 
Beach, 


} £ 


Stop Negro Tragedy 
| Memphis, May 21. 
| Quick action by fire department 





probably prevented a small-scale | 


‘repetition of the recent Negro dance- 
hall disaster at Natchez, Miss., when 
the local Brown Derby was swept by 
flames last week. 

Blaze destroyed the roof of the 
‘negro dance spot, badly damaged 
‘the club rooms and ruined the fur- 
'nishings. No one was injured, the 
'fremen arriving in time to clear 
‘exits quickly and permit easy escape 
by the 100 dancers. 


Luna Park Starts Band 
Policy With Red Norvo 


Luna Park, Coney Island, N. Y., 
amusement reserve starts a name 
band policy for the summer May 29. 
First band in will be Red Norvo, set 
for four days, followed by Gene 
Krupa for one day June 2. 


Date will be Norvo’s first with the 
new nine piece band he recently put 
into rehearsal. 


BANDS ALL OFF 
IN LINCOLN 


Lincoln, Neb., May 21. 
Orchestra week was none too good 
for national names and territorials 
alike here. First to brody was Duke 
Ellington (10), who went under the 
required b.o. need with $715 at $1.10 
per person. Next to take the red 


bath was Tommy Tucker (14), at 85c 
per, who got only $200. Russ Mor- 
gan, normally a solid gater, at $1.25 
per, got but $680, shooting from a 
$550 guarantee to a 60% contract, 
which barely broke the house even. 

All these bands played the Turn- 
pike Casino, R. H. Pauley’s out-of- 
town terpery. Buddy Fisher, at 
Pauley’s downtowner Antelope Park, 
took it on chin two nights running 
at 40c. 


Attys., Defending Divorce 
Action, Say Ben Pollack 
Lost $212 on Inn Date 


Chicago, May 21. 

Superior Court here last week 
okayed temporary alimony of $60 
weekly for Mrs. Doris Robbins Pol- 
lack in her divorce suit against or- 
chestra leader Ben Pollack. Judge 
also granted her additional sum of 
| $750 for attorney’s fees. 

Attorneys for Mrs. Pollack, who is 
suing for divorce on grounds of re- 
peated cruelty, stated that Pollack 
got $7,000 for his orchestra’s four- 
week date in the College Inn of the 
Sherman hotel, but Pollack’s law- 
| yers came back with yelp that band- 
| leader lost $212 on the engagement. 


'ARTIE SHAW SOUNDING 
' OUT FORMER BAND MEN 


| Artie Shaw is mulling the thought 
of returning to the popular band field 
whenever a film he is getting set to 
| make for Borros Morros is finished. 
| And if he does he may be at the head 
| of almost exactly the same band that 
| he walked out on last fall. 
One of the members of Shaw’s out- 
| fit, which has been scattered, last 
| week sent wires to every player who 
| was in the band at the time it passed 
| out asking them would they return 
|if the leader wanted to reform the 
| group. He then shipped a letter to 
| Shaw, who’s on the Coast, telling 
him that every man was willing. 
Shaw’s 3l-piece outfit, with which he 
i has been cutting records for Victor, 
| was sliced to a 2l-piece group for 
| his last recording date. 
| Only one of the ex-Shaw musici- 
ans who didn’t get one of the wires 
|re starting anew was Tony Pastor, 
| who has formed a band of his own. 
| It’s currently at the Casa Manana, 
| Culver City, Cal. 


} 


























Steins of MCA See Warner Peeve 
As Implied Compliment to Office 


f 
How Bands’ Up Pays | W. H. Stein, v.p. of Music Corp. of 
| America, takes the attitude, on the 
| Joe Bernhard (Warner Bros.) blast 
| at MCA, that it’s perhaps a tribute 


to his office that talent buyers are 








In line with the editorial in 
last week’s Variety, which sug- 
gested that the higher-priced 
bands play theatres on percent- 


age to prove their drawing 
power, the current gross of 
Orrin Tucker's orch with Bonnie 
Baker at the Fox, St. Louis, 
further indicated the feasibility 
of such a plan. 

Tucker orch demands the same 
guarantees from theatres as 
does Kay Kyser, also managed 
by Music Corp, of America. Ky- 
ser played the St. Louis Fox 
only a few weeks ago and 
grossed $39,000, getting $19,500 
as his share. Currently, Tucker 
won't top $28,000 in the same 
house, but still coming out with 
a healthy chunk of $14,000. 


PAUL WHITEMAN 
SUMMER PLANS 


Paul Whiteman’s orchestra is cur- 
rently on two weeks’ notice, as de- 
manded by union -ules. It will tem- 
porarily disband while the leader 
goes to the Coast to make a film of 
‘Strike Up the Band’ for Metro. He 
will take five or six of the key men 
from his outfit with him and fill out 
a group around them from studio 
musicians for the picture making. 
Picture is scheduled to roll about 
June 5. When the film’s completed 
he’ll vacation at his Stockton, N. J., 
farm until July 8 when the band 
opens a stand at the Ritz Hotel Roof, 


Boston. 

There’s a deal in the works cur- 
rently for the William Morris 
Agency to handle bookings for the 
band, which is now done direct from 
his own office in N. Y. If such a 
tieup goes through it’s not expected 
to disturb his personal office setup. 
Another deal involving Whiteman’s 
leading a studio band out of Chi- 
cago for the Carnation Milk radio 
program is pretty close to being set. 
That would have a further effect on 
the Whiteman orchestra. 

















Jimmy Dorsey Pays Sub 





Jimmy Dorsey orchestra will dou- 
ble from the Pennsylvania Hotel, 
New York, into the Strand theatre, 
N. Y., for three weeks June 7. Out- 
fit will have the Edward G. Robins- 
son film ‘Brother Orchid’ as coupl- 
ing. Dorsey himself will pay for a 
rhumba band which will replace his 
outfit in the Penn’s Cafe Rouge while 
he’s busy at the Strand. 

Dorsey’s group will probably re- 
main longer than the originally 
booked 13 weeks at the Penn but 


desires it, stay all summer. 
shifts to the hotel’s 
Decoration eve (29), 








Clinton, T Dorsey on 35c (Also 75c) hs 
Discs for Jukebox Qualifying 





Beginning next month the Larry 
Clinton orchestra will record for 
both RCA Victor record labels, the 
35c Bluebird and the 75c Victor. Up 
to now he has been on the 75c platter 
exclusively. New contract, which 
calls for his services for both labels, 
sets a precedent in the platter busi- 
ness and is obviously designed to 
overcome the problem of a band on 
the 75c seller getting into the coin 
machines. Comparatively few are 
inserted in the juke boxes. because of 
their cost. 

Clinton’s arrangement with Victor 
calls for a one-year pact effective 
June 1. He’s to make 26 of his own 
/ originals for the higher priced plat- 





lower. He will use his full outfit on 
both. And both are to be sold over 
the counter in competition with one 
another. Clinton was _ originally 
scheduled to shift from the Victor to 
the Bluebird marking outright, but 
the financial details of the change 
couldn’t be worked out to the sat- 
isfaction of both parties. 

Tommy Dorsey has a similar ar- 
rangement, recentiy made. He also 
will cut for both labels but he will 
make only one Bluebird a month and 


that’s to be made with his Clambake | Aud Sunday (12). 


| peeved through prices going up. The 
‘same thought is echoed by J. C, 
| Stein, prez of MCA, who telephoned 
his N. Y. office from Beverly Hills 
_that the situation whereby Orrin 
| Tucker-Bonnie Baker was the cen- 
‘ter of a trade squabble between 
Warners’ Strand and the Paramount, 
both on Broadway, points up the 
| great need for band talent in these 
days of dwindling grosses. 


Both MCA top execs emphasize 
‘that the present-day vaudfilmers 
|may be making the same mistakes 
;made by _ yesteryear’s§ vaudeville 
moguls, E. F. Albee, et al. Then they 
refused to recognize the possibilities 
| Of radio, and any act doing a turn 
| on a local radio station (this was 
| before commercial guest-shots were 
|a factor) or even if taking a bow 
|in a nitery, could be cancelled sum- 
marily. 

Talkers thus kayoed vaudeville 
and now radio has been making in- 
roads on the picture houses. For a 
time, though, the cinemas saw the 
wisdom of cashing in on the name 
values created over the air, and 
booked name bands with favorable 
b.o. results. Stein says, ‘Why the 
very issue last week when you ree 
counted Bernhard’s peev at MCA, 
plus your own editorial which like- 
wise didn’t put us into any favorable 
light, you had a front-page feature 
story emphasizing how effective 
bands have been for the N. Y. Strand 
and Paramount. 


‘Personally,’ he continued, ‘what it 
did for these two Broadway houses 
isn’t enough, I think, for the general 
welfare of the business. Let's forget 
| Broadway. I'd like to see Loew’s 
opening up Memphis, or Warners in 
Hollywood. Paramount in Atlanta 
or New Orleans, and the other ecir- 
cuits opening up spots for band- 
‘shows in lesser key cities. And f 
| don’t mean just for the hot attrace 
| tions of the moment, such as Orrin 

Tucker, or the Dorseys, or Glenn 
| Miller. We’ve a lot of good bands 
| like the Dick Stabiles, the Everett 
Hoaglands and the Frankie Masters 
around whe could be of value to 
the boxoffice if given a chance. But 
/no, they all want what is the hottest 
thing at the moment. They’re afraid 
to give a showcase opportunity to 
the lesser combinations.’ 








At Pennsylvania, N. Y.' 


will not, though the hotel assertedly | 
Band | 
roof garden 


ter and 50 popular tunes for the | 


| Loew’s State on Broadway is join- 
ing the band parade on the heels of 
the WB Strand and Par success, and 
this is seized upon by Stein as an 
indication of possibly extending the 
vogue and widening the field. 

| 


‘Hartford Spot Revises 
Policy, Strictly Local 


Hartford, May 21. 

Capitol Park Casino has dropped 
its semi-name policy and is using @ 
local band two nights (Saturdays 
_ Sunday) a week. Alvino Ray bowed 
|; out on Sunday (13) when an MCA 
| break-in pact was suddenly termi- 
| nated. 
Business has been bad. 


Restyled Weeks Opens 


Kansas City, May 21. 

Anson Weeks inaugurated a new 
band in his engagement here last 
week at the Terrace Grill of Hotel 
Muehlebach, Present crew is sweet- 
ly styled and aimed primarily at 
hote] dates as a direct about face 
from the former swingy, brass style 
he used for 15 years. 

Biz at the Grill was up somewhat 
‘over those of previous leaders, 
Reggie Childs and Al Kavelin, both 
‘of whom garnered favorable returns. 
K. C. reception taken by Weeks as 
|good omen on his change, and ine 
| tends henceforth to play only hotels 
and ballrooms, ; 














Count Basie’s Buffalo Date 
j Buffalo, May 21. 

| Some 200 whites watched while 
' 1,800 Negroes jived to Count Basie’s 
| music at benefit shuffle in Broadway 
Ducat tap wag 


Seven, a unit from the main band, | 75c pre-sale, 99c at the door. 





the Victor turnouts, 


while the latter is reserved only for | 


Proceeds will run summer camp 
ifor Negro YMCA. 
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Bands at the Boxoffice 


(Presented herewith, as a weekly tabulation, ts the estimated cover 
charge business being done by name bands in various New York hotels. 
Spots listed are only where the band is the main attraction for supper. 
Dinner business (7-10 P.M.) not rated. Figures after name of hotel give 
room capacity and cover charge. 
holiday price.) 











Larger amount designates weekend and | 


Arena Rink, Saskatoon, for jitney 
dances thrice weekly this summer, 





Ella Fitzgerald band plays the Na- 
tional Air Carnival at Birmingham, 
Ala., June 1. Fitst time colored 
band been used on the date. 





Spud Murphy now using Kay Lor- 
raine as vocalist on his Saturday 
morning NBC band sustainers. She 





| Music Corp. of America to the Wm. 
| Morris agency band dept. Down for 


was formerly on Lucky Strike’s Hit 
Parade. 





George Olsen band shified from 


three weeks at Elitch Gardens, 


Denver, starting July 11. 


Doris Day took over the vocalist 
spot with Bob Crosby. She’s from 
WLW, Cincinnati. 





Bob Chester does the Fitch Band- 
wagon air show June 9 or 23. Band 
opened at Essex House hotel, New 
York, last week. 


Covers Total 

Weeks Past Covers 
Band Hotel Played Week On Date , 
Larry Clinton....New Yorker (400; 75c-$1.50)........ 1 71,400 2,425 | 
Jimmy Dorsey...Pennsylvania (500; 75c-$1.50)........ 6 1,175 8,945 
Eddy Duchin..... Plaza (850: $1.50-62.50)............. 6 72) 4,650 
Sleepy Hall.......Biltmore (300; $1-$1.50)............. 13 200 3,900 
Frankie Masters. .Roosevelt (500; $1-$1.50)............ 15 475 6,650 
Ray Kinney...... Lexington (300; 75c-$1.50).......... : 1,350 1,800 
Charlie Barnet.... Lincoln (225; 50c-$1)............... 3 525 1,650 

+ Ice floor show included. 
On the Upbeat 
Gus Arnheim due at Edmonton, Al-|{hotel, Peoria, Ill, moved into the 





berta, early in June for 49th Bat- 
talion association. 
| Dale Shears will play at the Mel- 
' .|ody Lane night club, on the Youngs- 

Americo (Richard) Bono has scut he oun 
tled band he had at Hotel Statler,’ town-Sharon, Pa., road, beginning 
Cleveland, and is back in trumpet May 26. 


Hotel St. Paul, in St. Paul. 














section of Shea’s Buffalo house: 
band. | Billy Culliton is playing at Geauga 
|Lake Park, near Akron, on Saturday 
Gardner Benedict's orchestra is 429d Sunday nights and Sunday 


now broadcasting on NBC red via afternoons. 
WSAI from Restaurant Continentale, | 
Hotel Netherlands, Cincinnati. 





Ted King replaced Johnny Strange 
band Saturday (11) in the Conti- 
nental Room of the Tutwiler hotel 
in Birmingham. 





Lou Nise, ex-drummer in Leo 
Zollo’s orchestra, has joined Clar-| 
ence Fuhrman’s KYW house band.) 
He'll be replaced by Ea Casey. 





Johnny Green starts Steel Pier, At- 
lantic City, season May 30. 











' Henry Busse opens June 19 at the | a ln 
Palace Rose Bowl Room, San Fran- $5 at Ritz Ballroom, Bridessert 7 
cisco, replacing Ray Noble and his | ae ’ A 
orchestra. ° 





‘Larry Kent moves out of the Los 
Angeles Biltmore, May 28, for a six- 
week booking at the Hotel Utah, Salt 





Dick Aurandt, KSFO, San Fran- 
cisco, musical director, repeats his 





engagement as conductor for the an- | Lake City. 
nual pageant and Mission Play at San ; 
Juan Bautista this year June 22-23. {| Billy MacDonald and his Royal 





Gene Krupa plays the Dancing 
Campus at the New York World's 
Fair for two weeks beginning July 2. 





Tommy Mack no longer road man- 
aging Glenn Miller. His place taken 
by Herber’ Miller, brother of Glenn. 





Benton Sisters out of Al Donahue 
group. Sé gers only joined Dona- 
hue week or more ago. 


— 


Charley Spivak back in St. Paul, 
Minn., ill. Band is in New York 
after closing at Sign of the Drum, 
Cincinnati, last week. 








Jack Teagarden lost his instrument 
truck last week near Parkersburg, 
(Continued on page 60) 


Band Bookings 


Will Bradley, June 5, Washington 
& Lee U., Lexington, Va.; 8, Dorney 
Park, Allentown, Pa.; July 12, 
George F. Pavilion, Johnson City, 

















Highlanders open at the Rio Nido, 
near San Francisco, May 29, for two 
weeks. 





Gus Arnheim follows Benny Good- 
man at the Mark Hopkins, Frisco, 
June 20 for a two-week engagement. | 








Doris Day is the new singer for 


Shep Fields to follow Eddie Le- | ma Bob A esa orchestra, replacing 
Baron at Peacock Terrace of Baker | ean omens 
Hotel, Dallas, June 27. LeBaron 
opens the spot May 30. | ‘at Pittsburgh drum- 
| mer, has joined Happy Felton’s out- 
\fit. He succeeds Dean Ferguson, 
who was killed in an auto crash near 
| Bradford, Pa., a short time ago. 








Babe Fabrizi, 





Anson Weeks: in at Plantation 
Palm Club, Dallas. 








| 
Ramy Hope and his crew holding | 


forth at new Blue Room, Dallas. Wanda and Her Escorts move into 


| the William Penn Hotel’s Continental 
; Bar, Pittsburgh, June 1, for an in- 
Chase Bickle and orchestra at | gefnite run, replacing the Billy 
Kidd Springs, Dallas. Catizone foursome, which has been 
| there for a year. 

Cecil Kristal to follow Hummell | 
Brothers band at White Rock Show- | 
boat, Dallas, May 24. 











| Sam Hillier's band, playing ban- 
quet dates in Regina during the win- 








ter, moves into the Trianon Ball- 
Club Lido, Dallas, featuring Art| room, Regina, for the summer, and 
Hilton’s crew. | Howard Russell’s Trianon band goes 
| to Waterton Lakes, Alberta, summer 

Knights of Note (4), with Lady | resort. 





Bonnie, who recently closed a 10- 
week engagement at the Jefferson, Andy Kirk has sold the Kansas 

: | City Barbecue restaurant he owned 
| in Harlem, New York City. It was 
run by Kirk’s wife and Mary Lou 
Williams’ husband. She’s Kirk’s 
piano player and he was once a sax 


T E D player in Kirk’s band. 
Andy Weinberger in a car crash in 
New Jersey last week. Two women 
| in opposing machine slightly in- 


jured. 
WEEK MAY 17 
FOX, DETROIT 


Personal Management: 
MILTON PICKMAN 


Giles” ths Waste 


GALE, Inc., Presents 

















Lee Castaldo’s new band set to 
open at New York Roseland Ball- 
room in about five weeks. He’s 
trumpet player last with Tommy 
Dorsey. 

Sugar Bowl Isanceteria in Newark, 
| N. J., latest addition to Fiesta Dance- 
| teria, N. Y. copyists. 

















__ Enric Madriguera starts new name 
| band policy at Lido Club, Long 
Beach, L. I., May 29. 











Creator of 
TUXEDO , 
JUNCTION 





2 There are three brothers in the 
| Glen Garr band, similar to Guy 
|| Lombardo’s family personnel. Both 
| are sweet groups. Charles and Chet 
| Garr are sax men and leader Glen 
formerly was a drummer. 


N. Y.; 13, Hershey Park, Hershey, Pa. 
Duke Ellington, June 1, Armory, 
Charlestown, W. Va.; 17, Rocky 
Mount, N. C.; 21, Met Opera House, 
Philadelphia; 23, Savoy Ballroom, 
N.Y.C.; 24, Rocky Spring Park, 
Lancaster, Pa.; July 3, Grand the- 
atre, Chattanooga, Tenn.; 4, Macon, 
Ga. 

Enoch Light, May 25, Dorney Park, 
Allentown, Pa.; June 4, Musketeer 
Club, Cynthiana, Ky.; 27, Trianon 
B., Cleveland; 19, Hershey Park, 
Hershey, Pa. 

Teddy Powell, May 23, Avon the- 
atre, Watertown, N. Y.; 24; Rialto 
theatre, Little Falls, N. Y.; June 1, 
Dorney Park, Allentown, Pa. 

Bob Zurke, May 29, Clarksburg, 
W. Va., June 15, Hershey Park, Her- 
shep, Pa. 

Mitchell Ayres, May 26, Crystal 
Beach, Vermillion, O.; 27, Browns- 
ville, Pa.; 28, Toledo U. hop, Trianon 


Park, Cincinnati. 
Korn Kobblers, June 15-July 12, 

Henry Grady Hotel, Atlanta, Ga. 

| Jerry Blair, June 15, four weeks, 

Trocadero, Henderson, Ky. 
Woody Herman, May 25, 


29, Nashville, Tenn.; 30, Georgia 
Tech, Atlanta; 31, Citadel, Charles- 
ton, S. C.; June 1, Georgia Tech, At- 
lanta; 3-4, Staunton Military Acad- 
emy, Staunton, Va.; Kanoav, Va.: 6, 
| Danville, Va.; 7, V. P. I. Blacks- 
burg, Va.; 8, Hershey Park, Her- 
shey, Pa.; 10, U. of Virginia, Chaar- 
lottesville, Va.; 13, Wooster College, 
Wooster, O.; 14, 
Gardens, Detroit. 





Music Notes 


professional 
Music. 


department of 





Victor Young scoring Cecil B. de- 
Mille’s ‘North West Mounted Po- 
lice’ at Paramount. 





David Snell handling the musical 
scoring for Metro’s ‘Phantom Raid- 
ers.’ 





B., Toledo; 29, Swiss Garden, Hol- } 
gate, O.; 30-June 6, Coney Island } 


Phil- | 
mont Country Club, Philadelphia; 26, | 
Pleasure Beach, Bridgeport, Conn.; | 


Dave Bernie has resigned from the | 
ABC 


Songwriter Dave Oppenheim quit | 


{ 
‘ 





—E 








| 





week, Westwood | 


| a lot ef Bob Crosby’s Dixieland numbers on the turntables. 








Frsturtng TOTORESBROWN |) 











town for the Coast in a hurry due | 
to the death, in Los Angeles, of his | 
wife’s father. Wife, who's in a Long | 
Island mental institution, hasn’t been | 
told of the death. 





Kenny Peaker 1n the Bessabor- 
ough Hotel, Saskatoon, during the 
winter and more recently in Saska- 
toon’s only nitery, The Rainbow 
Room, goes to Manitou Beach,| J. C. Stein and his wife didn’t 
Watrous, Sask., for the summer. Guy| make a Honolulu vacation trip after 
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Watkins, in the Legion Hall, rong prow Sudden press of business caused 
toon, during the winter, goes to the'cancellation of plans. 





COLLEGE RHYTHM 


The eighth of a series of articles on collegiate likes and dislikes as re. 
gards dance music and dance bands. 

The writers, staff members of publications at their respective schools 
have been asked by Variety to give the opinion of the student body as a 
whole rather than pass personal judgment. Neither has Variety given fur- 
ther instructions as to what was to be said or how. These articles appear as 
the undergraduates have written them, with the expressed opinions being 
their own. 

Variety publishes the series to give music men and band leaders a cross- 
section of current undergraduate opinion on dance music and bands, with 
the hope that it will. be both informative and instructive. For what the 
college group has to say about dance music is deemed important in the 
trade. This is a continuation of a series originated by VarRIETy in 1935. 


U OF PITTSBURGH 


By Richard Kay, ’41 
(Associate Editor, ‘Pitt Panther’) 


‘ Pittsburgh, May 21. 
It takes dormitories to make the kind of school most people consider as 
typical of American college life. Pitt has no dormitories, and that, coupled 
with the fact that Pittsburgh is a large city, makes for about as cosmopoli- 
tan a group of students as can be found anywhere 


This physical setup of a school composed mostly of commuters is ap- 
parent in every phase of school life; particularly in the students’ choices 
as to orchestras and types of music. One faction right now idolizes novelty 
bands like Orrin Tucker, while another, hating the mere mention of his 
name, are waving the flag for the likes of Charlie Barnet and Jan Savitt. 
Tastes are bound to vary, but here they are somewhat extreme. Yet one 
won’t find the numerous jitterbugs and hepcats or the ‘rah-rah’ spirit of 
the smaller school or of a larger school with a more extensive campus life. 
There are no swing clubs that meet to discuss, or just plain cuss, the latest 
records and collectors’ items. Those who go for swing seriously partake 
of their hobby off the campus. As a rule, though, Pittites can take it or 
leave it alone. 


Another factor enters into the choice of a dance band here—Pitt students 
are slow to react to bands that are riding the crest of popularity. When 
the eastern schools and other campus colleges were raving over Glenn 
Miller, Pitt students were just beginning to get the fever. Now he is on 
the top even here, but it was a tough fight. While Raymond Scott’s new 
band is much the subject of conversation with the small group that takes 
a great deal of interest in the orchestras, there are a great many more who 
are unaware that it even exists. Here, even when they have favorites, their 
enthusiasm is of a subdued nature. 


This year dance committees have strived to book Glenn Miller, Orrin 
Tucker and Bob Chester of the newer bands and Tommy Dorsey, Jan 
Savitt and Benny Goodman of the group that is pretty well established. 
Booking of these has been hampered by Pittsburgh's geographic location, 
where availability rather than demand often is paramount. We get what 
is available—of the best, of course—but it must be near at hand. We are 
not in a position to force our preferences in purchases, Pitt is, however, 
fortunate that it can afford to top name bands when available. 


In the picking of bands for the big dances there's been little interest in 
colored bands, although there is no apparent race prejudice. Colored 
students are admitted and are free to enter into almost all activities; yet 
colored-music somehow doesn’t seem to catch on. 


Favors Slow Music 


Like everywhere else, Pitt likes the slower, more danceable music for 
their proms, although the tastes at other times may vary. Th students 
at least profess an interest in sweet music, but of late they have been far 
more enthusiastic for hot tunes than they once were. Strictly swing bands, 
however, are definitely out, although this year has seen many more students 
dancing to the swingeroos and fewer sitting them out. Yet there has been 
a great deal of criticism of bands that, being apparenly aware of wha is 
demanded in most schools, concentrate on swing at dances. Here they like 
it hot, but very well mixed up with the ballad tunes. 


The dance calendar features four major dances in a year, four minor 
ones, and numerous small club, fraternity, and organization dances. So 
far this year the bands have included Glen Gray, Russ Morgan, Dick 
Himber and Dick Stabile. Last year saw Artie Shaw, Larry Clinton, Kay 
Kyser and Will Osborne, among others, invading the campus. All Pitt 
dances are held off campus; usually in hotel ballrooms. This year’s dance 
budgets have tended to be slightly lower than before to avoid small losses 
that, for a while, seemed the usual thing. These cuts have affected the 
prices paid for orchestras, and in a few instances other costs have been 
cut slightly. 





Pitt’s 3 Local Radio Faves 


Among local bands the students prefer the staff orchestras of three of 
Pittsburgh’s radio stations. Probable first choice is Baron Elliott, WJAS 
(CBS), and his Lombardo-styled boys. Elliott recently received a network 
wire for his band. Second in popularity is Earl Truxell’s Airliners of the 
WCAE (NBC-Red and Mutual) staff, running Elliott a mighty close second. 
Of late he has featured straight pops and swing over a Mutual chain. 
Maurice Spitalny’s KDKA (NBC-Blue), third choice, leans more to the 
semi-classical as well as ballad tunes. The first two have already played 
dances here this year. 


About the only place Pitt students see the top bands outside of school 
dances is at the local Stanley stage shows. The numerous night spots 
around town do not feature important bands. 


Miller Tops on Disks 


Record sales to Pitt students lean strongly toward—you guessed it!— 
Glenn Miller. Other favorites are Barnet, Crosby and Savitt. Among the 
75¢ recorders about the only band that will make the boys and girls give 
out with their dough is Tommy Dorsey. Fewer Goodman records have 
been bought lately. Lombardo just doesn’t sell at all. 

Around at the fraternity houses the guys and gals have been slipping 
Among those 
who are interested, and most of the fratfreres are, there is a great curiosity 
as to the outcome of Artie Shaw’s new venture with strings. For the bal- 
lads Dick Jurgens records, with Eddie Howard’s vocals, are extremely 
popular. A few houses favor Harry James. Bob Chester is popular with 
some while at others he is an unknown quantity. Kay Kyser is not par- 
ticularly favored at the houses and Horace Heidt has a few fans. 

For feature soloists and small groups Bing Crosby and the Andrews 
Sisters top the list. Crosby causes the sorority girls’ hearts to flutter while 
the Andrews gals are well entrenched in every fraternity hereabouts. The 
Merry Macs and the Smoothies have their favorites, and to a lesser extent 
Dinah Shore, Ginny Simms and Dick Todd come under the wire. 


(Next Week: U. of Washington) 











“PLATTER CHATTER!!! JIMMY DORSEY’S band 
is not only packing them in at the Penn but at the platter 
counters as well with his new DECCA diskings of 
‘Madame La Zonga’ (3152) and ‘The Breeze and I’ 
(3150). Helen O'Connell sings the first, a conga to end all 
congas, and Bob Eberle sings “The Breeze and I.’” 
NICK KENNY, DAILY MIRROR, May 17. 


JIMMY DORSEY AND HIS ORCHESTRA 








DECCA RECORDS EXCLUSIVELY 
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~ 15 Best Sheet Music Sellers 


(Week ending May 18, 1940) 
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With the Wind and the Rain in Your Hair........... Paramount 
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Marlo, Now BMI, Resigns From Union 


Contactmen Do Not Accept Resignation But May— 





Creates Odd Predicament 
? 
eorge Marlo, who ~ recently 
joined “ne anti-ASCAP Broadcast | 


Music, Inc., as professional manager, 
submitted his resignation as presi- 
dent of the contactmen’s union to a 
meeting of the latter's executive 
council Monday night (20) but the 
council] deferred accepting or reject- 
ing the resignation until the next 
meeting. Marlo’s retention of the 
office had been under fire from some 
members who have contended that if 
Marlo succeeds in his job at BMI it 
would mean the wholesale displace- 
ment of contactmen employed by 
firms allied with the American So- 
ciety of Composers, Authors and 
Publishers. | 
The union’s executive council at 
this same meeting voted to stand pat 
on its refusal to issue a membership 
card to Milt Stavin, who joined the 
professional staff of Shapiro, Bern- 
stein & Co. several weeks ago. The 
reason given for this action was that | 
Shapiro-Bernstein had failed to scan | 
the union’s unemployment list before | 
engaging Stavin, who previously had | 
been with Consolidated Radio Art- 
ists, Inc., as a booker. Jonie Taps, 
professional manager of Shapiro- | 
Bernstein, who appeared before the 
council in Stavin’s behalf, declared | 
that such list of unemployed had 
been issued to him along with other 
professional managers some time ago 
and that he had, after scrutinizing 
the list, decided to bring in Stavin. 





Stavin had obtained a temporary | 
ecard when he went to work for S-B, | 


but.this became invalid when the 
union’s council refused his applica- 
tion for membership. 

The union is understood to be pre- 
paring to lodge a protest with CBS 
against the network's new policy of 
barring information abovt 


ployed by ASCAP firms. 


A. P. WAXMAN 
AS ASCAP P. A. 


After sporadic attempts at public 
telations, the American Society 
Composers, Authors and Publishers 
seems committed to having a full- 
time press-agent on its payroll. 





cumbent will be A. P. Waxman, 
veteran show biz exploiteer. 
Final details have been 
Process of negotiation for several 
weeks. Waxman looks set to start 
next Monday. 


in the 





Glom ASCAP Terms 


Radio committee of the American 
Society of Composers, Authors and 
Publishers has received from the 
latter’s general council copies of the 


Proposed new contract for broadcast | 


licensees. 

The committee proposes to make 
Some recommendations in the form 
Since it feels that though the legal 
phraseology may be ali right there 
are certain business angles that 
©ught to be clarified. 





Symph’s Femme Mer. 


Cleveland, May 21. 
Youngest femme business manave 

for any symphony outfit in the States 
Is Elizabeth Strauss, 32, who has quit 
Artur Rodzinski's Cleveland Symph 
Staff here to become manager of Buf- 
falo’s Philharnionic. 

_ For the last four years she doubled 
n brass for local orchestra at Sever- 
@nce Hall as assistant publicity di- 
rector and assistant supervisor. 


remote | 
band programs to contactmen em- | 


A! 
deal is being set and the likely in- | 








FROZEN BY WAR 


While the music business remains 
good in England, American publish- | 
ers have reconciled themselves to 
the loss of practically all income 
from Europe. Even in markets that 
haven't been shut off by the Nazi 
invasions, nations have tightened up 
on the sending out of money for un- 





JUSTICE DEPT. BLITZKRIEG ON ASCAP 
MUST OVERCOME WASHINGTON SNAG 





A ‘Plugger’s Diary 


Following is a day in the diary 
of @ song plugger as printed on 
penny postalcards and mailed to 
the trade: 

‘Dear Diary: 

‘Just came back from Yuma, 
Arizona, where I married the gal 
of my heart—signed a contract 
with ‘Wolfie’ Gilbert—and my 








Federal Action in Camphor Since 1935 Due for 
Revival — Would Supplement Radio Industry’s 
25-Odd State Actions 





Washington, May 21. 

The United States Department of 
Justice is cicaring the path ap- 
parently for another’ attempted 
blitzkrieg against the American So- 
ciety of Composers, Authors and 
Publishers. This was seen here as 
the clear import of the quiet flank 


stipulation prepared by Government 
lawyers came back expanded to 
three times its size and containing 
everything except the daily weather 
forecast. 
Wants to Check Up 
Issuance of subpoenas is described 





first assignment is to exploit a 
song I'm crazy about. 


movement in New York City re- 
cently where D. J. subpoenas were 





as a ‘preliminary’ move, importance 
,Of which is said to have been ex- 
_aggerated. Officially, it is said the 


‘I read the book ‘My Son, My 
Son. Saw the prevue of the 
picture ‘My Son, My Son.’ One 
night I heard Horace Heidt on 
‘The Pot of Gold’ show with 
Henry Russell singing, ‘My Son, 
My Son.’ 1 said, ‘There’s the 
kind of real song I'd love to work 
on. 


‘All my best wishes came true 
in one day. This is a red letter 
day for me, dear diary, what a 
wedding present, ‘My Son, My 
Son.’ 

Frank Kelton, 
General Manager, L. Wolfe Gil- 
bert Publishing Co. Holly- 
wood, Calif,’ 








Discs’ Self-Identification 
New Slant to Ballyhoo 
Bands in Nickel-Siotteries 





esséntials. | 

The elimination of this European | 
income won't, it is generally be- | 
lieved in the industry, cause any | 
hardships but it was money that | 
came in handy when firms figured ; 
possible velvet should they fail to do 
beiter than break even on a number 





| in the domestic field. So far there | 
|are no signs of readjustments in | 
| operating 
balance the foreign situation. | 


setups being made to 





Jack Davies Sets Plaza 





Several] recording bands and art- 


ists on the Columbia and Vocalion | 


record labels have started using 
identifying talking lines at the be- 
ginning or end of their platters. 
Idea is based on the theory that 
when a record in a juke box in a 


public spot or eatery, etc., is played, ' 
only the person who inserted the | 


nickel knows who’s stuff is grooved 
into the cutting. With the spiel 
everyone within range is informed. 
' Frankie Masters siarted it by 
opening each recorded tune with 
‘This is Frankie Masters, etc.’ 


'Barry Wood is impressing the open- 


| Date for Gasparre; MCA | 
Long Had Spot Tied Up 


For the first time in around five | 
years, Music Corp. of America has 
failed to spot one of its own bands 


into the Persian Room of the swanky | 


Plaza hotel, New York. Outside orch 
going in is Dick Gasparre’s, which 
replaces Eddy Duchin (MCA) June | 
1. Jack Davies set the Gasparre | 
booking. 

One of Davies’ artists, Paul 
Draper, has been repeating in the 
Fersian Room for several seasons 
and is now current. 


of | 


Springfield, Mass., Spot 
Revitalizes After 6 Years 


Riverside Park, Springfield, Mass., 
a one-night bandstand that hasn't 
been operating for about six or 
seven years, reopens May 29. Horace 
Heidt orchestra tees off. Between 
$15,000-$20,000 is supposed to have 
been spent refurbishing the spot. 

Heidt follows the Springfield date 
with a week’s stand at Keith's, Bos- 
ton. another starting date as the the- 
atre has not had stage shows for 
some time. 


Mrs. Bernstein Dies 





Mrs. Enid Bernstein, wife of Louis 
Bernstein, head of Shapiro, Bernstein 
& Co., died May 19 in her New York 
home after a lingering illness. Mrs. 
'Bernstein, who was personally well 
‘known to the publishing trade be- 
| cause she frequently accompanied 
| her husband at band opening-night 
events. had been subject to severe 
heart attacks for some time. Surviv- 
‘ing also are two daughters, Lillian 


Kelton and Elaine Voltter, a son-in- | 


llaw. Richard Voltter, a member of 
ithe S-B firm, and two grandchildren. 
Bernstein has left for a resort to 
‘recover from the prolonged strain, 
‘and will likely be away from busi- 
ness for a minimum of two weeks. 


ing spins of his .Columbia pieces 
with a spie] similar to what heralds 
him on the Lucky Strike Hit Pa- 
rade. Horace Heidt will reverse the 
procedure by telling listeners who 
and what they were listening to 
after the recording of each tune has 
run out. 





‘FEIST-KENNY SUED 
ON ‘LITTLE SKIPPER’ 


Harry Von Tilzer Musie Publishing | 





sought from a Federal judge in/|D. J. merely wants to gain access 
order to gain possession of ASCAP to files and records that never have 
files. been examined by Federal sleuths 
Radio industry allies of the De-| and see whether the copyright hold- 
partment of Justice are keen on ers are telling the truth or whether 
slapping any kind of a ‘criminal’ | there is factual basis for the allega- 
action on the Society. The arrest of tions of music users, notably the 
Gene Buck in Arizona during the | broadcasters and hotel men. 
winter at the behest of the Montana; The ‘preliminary’ appellation to 
clique of broadcasters was an omen | the skeptics means the trust-busters 





| Of this spirit. It is clearly recognized hope they can go about but are 
by the radio strategists that if the afraid they will be called off as hap- 
Department of Justice or any Fed-| pened five years ago. Even if the 
eral agency will act against ASCAP | motion to quash is denied following 
this is a great improvement over, | arguments scheduled for Wednesday 
and a natural complement to, the | (22), there is no assurance that the 
25-odd state actions which broad- Government will go forward either 
casters have gotten started in re-|criminally or civilly. 
cent years. If there are no political obstruc- 
The prospective revival of the tions, the justice crew is in a much 
D. J. suit which has been in abey-| stronger position than ever before. 
ance since 1935 implies a clear re- | Besides the additional yowls from 
drawing of radio vs. music battle | ASCAP licensees, potential evidence 
lines on even broader terrain. Wash-|now includes sworn testimony in 
ington observers remark the con-, various state suits, notably those in 
siderable skill of the broadcasters | Nebraska and Florida. Transcripts 
in steaming up action against,in both of these proceedings—plus 
|ASCAP but against this they recall | the Nebraska opinion in which three 
|that ASCAP has not neglected its | judges denounced ASCAP as a 
Washington defenses. That the issue | monopoly even while holding the 
might produce a big melee cutting |state law unconstitutional — have 
across major party lines is thought | been read thoroughly and numerous 
likely. | statements extracted and then fol- 
Filing of subpoenas in New York lowed up: 
was hushed at this end for fear of | 
‘Starting political furnaces. Broad- | ASCAP to Battle It 
casters appreciate fully that the heat While the American Society of 
will be turned on and are anxious | Composers, Authors and Publishers 
to make the maximum headway be- | has declined to make any public 
fore they begin running into bar-| statements on the efforts being made 
riers in the way of protests from | by the anti-trust division of the U.S. 
boasting first-name acquaintances Department of Justice to subpeona 
with important personages in this} the Society’s records and files for 











town. 





Possibility of a néw attack on 
| ASCAP was seen nearly a year ago 
|when Justice Department lawyers 
|found encouragement in the dissent- 
| ing opinion of Supreme Court Justice 


| Hugo L. Black in the Florida litiga- | 


|tion. While the majority remanded 
ithe tiff for further proceedings, 
'Black condemned ASCAP as a 
‘price-fixing combination’ which be- 
cause of its position ‘wields tim 
| power of life and death over every 
| business...dependent upon copy- 
righted musical compositions for ex- 
istence.’ 
Galvanized 
There is no doubt among watch- 


Co. and Harry Von Tilzer filed suit |¢€™s here that the D. J. anti-trust 
Friday (17) in the N. Y. federal | division finally has been galvanized 
court against Leo Feist, Inc., Nick |2"d wants to “bring about a final 
Kenny and Charles Kenny, seeking | determination whether the copyright 


an injunction, accounting of profits, 
and damages for the alleged plagiar- 


ism of the plaintiff's song, ‘All 
Aboard for Blanket Bay,’ in ‘Little 
Skipper.’ 


Plaintiff claims that he and An- 
drew B. Sterling wrote ‘All Aboard 
for Blonket Bay’ in 1910, and that 
‘Little Skipper,’ published since Jan. 
1. 1939, by the defendants, uses much 
of the music of the former song. 





Grossinger’s Resort Sets 
Stuart Allen Orchestra 


Stuart Allen, ex-Dick Himber 
vocalist, now heading his own band, 
gets the Grossingers (N. Y. country 
club) band berth this summer, 
booked by Frederick Bros. 

A contender for the same berth, 
and possibly coming in later, is Jack 
Peiiis, ex-saxer with the original 
Ben Bernie band. Pettis is doing a 
comeback, having been inactive in 
California. 


Milton Berle in ASCAP 


Comedian Milton Berle was ad- 
mitted to membership in the Ameri- 
can Society of Authors, Composers 
and Publishers Jast week on the 
strength of six popular tunes he 
wrote or collaborated on. They’re 
My Darling. ‘Give Her My Love,’ 
‘I'd Give a Million Tomorrows,’ ‘So 
Good Night,’ ‘Your Eyes Are Bigger 
\Than Your Heart,’ and 
, Green Grass Under the Snow.’ 





|pool is violating the anti-trust laws. 
‘After several weeks studying addi- 
itional information and reviewing 
the data assembled for the case 
ishelved in 1935, Robert Cooper (now 
with the FCC) submitted a strong 
report last fall recommending re- 
vival of the equity suits and crimi- 
nai prosecution, as well. More re- 
icently, Victor Waters, another spe- 
cial aide detailed to pick up where 


Cooper left off, has made a very in- | 


tensive study and reached the con- 
clusion that there is material to 
|justify new action. 

Use of the subpoena technique was 
a major surprise. It had been taken 
|\for granted that the Government 
was considering only a move to get 
a new trial date for the old equity 
complaint. Just why criminal steps 
were taken—aside from the fact that 
Attorney General Jackson feels 
strongly that fines and jail sentences 


‘should be imposed generally on 
anti-trust law violators—remained 
unexplained. Surprise was height- 


ened by knowledge that Jackson— 
-although he favored a hard-hitting 
| policy when he bossed the anti- 
‘trust division—never was enthu- 
siastic about the fight on ASCAP, 


With the passage of time, deiails 


gradually have become known that 
make the Justice Departmeni’s sud- 
den move hard to comprehend, even 
taking into account the changed 
conditions and personalities. When 
the New York case was taken off the 
|calendar in June, 1935, a few at- 


‘There's tempts were made to stipulate the, 
‘basic facis; one 72-page proposed 


examination, it was disclosed Mon- 
day (20) that ASCAP will stage a 
bitter fight against the move. Fed- 
eral Judge Henry W. Goddard had 
tentatively set today (Wednesday) 
for a hearing on ASCAP’s motion 
to quash the subpeona, but the in- 
dications are that argument will be 
put off for at least a week. 

The action of the Department of 
Justice revives something that 
the Government department itself 
| shelved in 1935. With the same 
judge (Goddard) presiding, the De- 
| partment that year put ASCAP on 
trial as an alleged monopoly and 
conspirators in restraint of trade. 
After the trial had gone along a 
| couple weeks, the Government’s 
| trial counsel on the case, headed by 
| Andrew W. Bennett, suddenly asked 
| for and obtained an adjournment, 
| The trial was never reopened. 

Within ASCAP the attempt of the 
Justice Department to start a new 
| probe of the Society is construed 
'as another instance of the U.S. At- 
| torney-General’s office lending it- 
| self to broadcaster pressure while 
| radio and ASCAP are engaged in a 
| fight over a new contract. The last 
| trial occurred six months before the 
termination of the contract existing 
then between ASCAP and the 





| broadcasting industry. 


Grand jury subpeona which has 
been served upon ASCAP gives no 
intimation of whether the Justice 
Department proposes to proceed 
along either criminal or civil lines. 
Victor Waters, Special Assistant At- 
torney-General, has charge of the 
present probe. His predecessor on 
|the ASCAP case, Bennett, later 


| represented the National Association 


of Broadcasters in anti-ASCAP 
legislative matters and was fre- 
quently on the sidelines while 


| ASCAP sought to have some of these 


' state laws invalidated by the courts. 


| MILLER-MACK APART 
Pittsbufgh, May 21. 

Glenn Miller revealed here a few 
days ago, while on a college date, 
that he and his manager, Tommy 
Mack, will soon part company and 
that band-leader’s younger brother, 
|Herbert Miller, from Greeley, Colo., 
was coming east to take over that 
post. 

Mack is making a connection with 
another name outfit. 
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Night Club Reviews 








GLEN ISLAND CASINO 


(NEW ROCHELLE) 


with 





Bobby Byrne Orch (14) 


Dorothy Claire, Jimmy Palmer. heskios thiaseet 





Of the summer stands for semi- 
name bands, Glen Island Casino is 
the most coveted. 


outfits into top-flight b.o. bands than 
any other spot, numbering among its 
powerful pull graduates Glenn 


Miller, Jimmy Dorsey (then the 
Dorsey brothers), Larry Clinton, 
Glen Gray, etc. Bobby Byrne’s 


bunch, which isn’t even in existence 
a year, sort of puts the inn’s rep as 
a builder on a spot, not to mention 
jeopardizing the b.o. Leader is out 


of the Jimmy Dorsey trombone sec- ' 


tion, havin* joined the latter at this 
same Casino, replacing Tommy Dor- 
sey when he left his brother to build 
his own band, 

Potentially an exceptionally good 
band, Byrne’s bunch has suffered by 
being pushed in here without the 
proper preparation. It’s stiff and de- 
mands a great amount of further re- 
hearsals before its best points can 
come out. Even then it seemingly 
will never approach the success of its 
predecessor of last season, Glenn 
Miller. It isn’t fair to judge 
Byrne’s group by comparison with 
Miller’s and it shouldn’t be done be- 


RITZ ROOF, BOSTON 


Boston, May 15. 
Ruby Newman Orch (15), Dinorah 
Rhumba Band (6), Gerardo’s Conga 








contend with a public address system 
that’s none too good, the last being 


‘also true in hampering Miss Claire. , 


Originally a 12-piece setup com- 
posed of two trumpets, two trom- 
bones, tour sax, and four rhythm, 
Byrne has _ since 
added a third trumpet and has made 
at least eight changes since the 
band was formed. Last shift was a 


It has been the, s 
stepping stone for more semi-name | °rced one, Jack Yelverton, sax, 


hav- 
ing been beaned with a golf ball. 
He’s still in a Massachusetts hospital, 
his place being taken by Hank 
Damico, who recently left Richard 
Himber to build his own hand and 
'who will,- instead, join Bob Crosby 
shortly. WwW 


VOGUE ROOM, CLEVE. 


(HOTEL HOLENDEN) 





.Cleveland, May 17. 
Arlene and George Colston, Bever- 
ly Kirk, Ted Lester, Ray Buechner, 
Romany Three, Sammy Watkins 
Orch; minimum, week ends, $2; 
‘other nights, $1.50. 





A bit too long on the vocal side, 
the Vogue Room’s first summer floor 
, shindig still packs three good wal- 
lops plus one haymaker in its acts. 
They not only get the nod but also 
set up this spot as the only hostelry 
in town dishing up fast, live talent, 
/a monopoly that’s got plenty of b.o. 


times, $1 cover after 10 p.m. 





If any proof of Ruby Newman’s 
| popularity in this town was needed, 
|it was there at this layout’s opening 
night, when the ropes went up at 
| 7:30; and, incidentally, there was no 
advance publicity on his ‘homecom- 
|ing’ at this smart summer spot. 

| Newman is w.k. in the society 
| pactey field and, of late, has been do- 
ling more of this unpublicized, but 
| lush, biz than nitery work, 

| Mostly on the sweet side, boys can 
also swing it when they’re not 
smoothing out some very danceable 
Viennese waltzes. Two pianos, bass 
and drum give the band a solid lift; 
;three trumpets (often muted), two 
'trombones and four saxes provide a 
variable finish. It’s an ideal outfit 
for this nitery, which invites and 
gets the bulk of the class trade. 
| Mention of Sparky Tomaselli, a new 
arranger and trombone-‘uitar player 
with Newman, goes with a special 
;nod to him for a new jump piece, 
| ‘Back Bay Station,’ which they have 
written together. When caught, this 
/number was enthusiastically received 
‘by the midnight crowd. 

| Marion Shaw, until this week with 
Richard Himber, is an auburn-haired 
looker with a sweet contralto. She 





who does a rich tenor ballad. They’re 
both assets. 
Newman airs coast-to-coast on the | 


Dancers (6); $1.50 minimum at all! 


alternates with George McFarland, | 


poise and surety, plus some effect- 
ive tricks with palming, tied-thumbs- 
and hoops illusion, egg trick, etc., 
get over nicely. He could border 
on being a bit too fresh, but seem- 
ingly picks his audience aides well. 
Especially in a room like the Rain- 
bow, he must be narticularly cir- 
cumspect. ; 

Miss on plays stuff like ‘Isle 
of May,’ ‘ 
‘Alice Blue Gown.’ al 

Ben Cutler is an even zingier com- 
bination now with a team of 12, not 
too brassy, keeping that instru- 
mentation down, and featuring the 





aminito, ‘Balalaika’ and | 


' PANTHER ROOM, CHI 


(HOTEL SHERMAN) 


. Chicago, May 19. 

| Stuff Smith Orch (8), Bud Free. 
man Orch (8), Lee Wiley, Alice 
|Kavan, Bill Russell, Paul Egan, Jit. 
'terbugs (8), Carl Marz. ; 








The Sherman hotel brings in two 
‘small jam organizations for the 
| dance rostrum, and from business in. 
‘dications things should continue sat. 
|isfactorily. The Sherman has been 





fiddles. His new singer, Beverley | gradually building in this downstairs 
Whitney, is adequate. Th: Fritz | spot. Not only has it given more at- 
Prospero congarhumba band __is tention to the music setup but has 
actually a unit from the main Cutler even been putting more effort into 
combo. Abel. booking a floor show with improved 


Cocoanut Grove, N. Y. 


| (PARK CENTRAL HOTEL) 


| 





| 
| 








Del Courtney Orch. (12), Augusto 
| Orch (7). 





| As a hotel rooftop eatery the Park 
Central’s refurbished Cocoanut 
Grove is strictly for out of towners 
| looking for a bit of homey diver- 
tissement. 
ners, suppers and_ refreshments, 
patrons get a generous helping of 
honey-coated music from the Del 
Courtney band and a chance to toss 
a hip or shoulder to the relief latin 
outfit headed by Augusto. Several 
whacks at cuffo dinners and quarts 
of champagne via numerous gags 
and contests are other lures. 

The redecorating job on the Grove 


With average-priced din- | 


entertainment items. Just a few 

, months ago the show here was pure- 
ily nominal, consisting of maybe a 
| dancer or a singer. But the trend is 
'towards a show that has solid ele- 
‘ments. 


Stuff Smith orchestra is a colored- 


jam group that has a natural sense 
‘of blitz rhythm highly suitable for 
the jitterbugs. Never paying any at- 
tention to melody, the orchestra just 
pounds it out solidly. Backed by a 
strong cornetist and Smith’s own 
|novelty electric fiddle, outfit has 
plenty on the dansapation ball. 

Bud Freeman’s group attempts to 
be more classy about its jamming, 
but somehow fails to make it come 
off. Freeman’s group belongs in 
small nitery rooms rather than in a 
spot as big as this. While indicating 


,a sense of good musicianship, ar- 


rangements of the orchestra miss the 
mark. At no time is there any sense 
of authority about the unit. 


Saal 





cause of the more advanced stages power. 


NBC blue for 30 minutes Tuesdays at | retains the palm motif and has lent 


of Miller’s combo, but Glen Island 
patrons are bound to draw an 
analogy. Too, Byrne is also a trom- 
boning leader, which will further 
stimulate comparisons. 

Byrne’s arrangements run from 
good to fair, a few arousing a good 
reaction in patrons when caught. In 
all fairness it should be mentioned 
that when the band was reviewed, 
the night after it opened (Thurs- 
day), a heavy rainstorm kept cus- 
tomers away in droves, only about 
25-30 turning out—no incentive for 
any group and forcing it to hold up 
for fear of blasting too strongly in 
practically an empty room. It will 
be reviewed again later. 

At the moment the weakest point 
is its drummer, a youngster who 
has never played with a dance band 
before. He’s steady enough, but is 
colorless and needs’ experience. 
Byrne's soloing is another thing that 
could be improved. That, of course, 
doesn’t include his playing, which is 
far better than average tromboning, 


‘but he tries to do a bit too much. 


Dorothy Claire, singer, doesn’t make 
her Betty Huttonisms, conservative 
as they are, look convincing. Jimmy 
Palmer’s the male vocalist. He han- 
dles his assignment easily, but has to 


/ Two dancing Colstons, Arlene and 
George, breeze through this edition. 
Landing here in time to cash in 
nicely on their double-spread fea- 
,ture in current Pic mag, team’s 
| terping travesty is clever enough to 
eclipse anybody glimpsed here since 
the Hartmans. Arlene’s smacking 
| falls, slap-happy spins and neck- 
|! holds on her deadpan brother have 
a hilarious freshness that loosen up 
| the most hard-boiled ringsiders. 
' Ray Buechner, young singer new 
to DeWitt hotel chain sells himself 
nicely on bow here. Columbus (O.) 
lad has rich baritone, but is too stiff 
and too concertish. While well 
'liked, he gets a not-so-good billing 
break since Beverly Kirk also sings 
ballads, and does them smartly with 
a high, swingy voice. 
| eased when she shifts to tunes on 
|order of ‘My Thrill’ and ‘Tale of 
' Vienna Woods’ in swing-time. Ted 
| Lester’s versatility on half-dozen in- 
!struments is as neat as Helen For- 
| rest’s contortionistic stuff on a re- 
| volving chair. Romany Three stroll 
| while Sammy Watkins’ crew pitches 


|dance rhythms that are up this 
room’s alley. As a_ show-cuer, 
| Watkins is still considered among 


the town’s best. Pullen. 
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midnight and Saturdays at 7:30, plus 
three local; earlier shots, Mondays, 
Thursdays and Fridays. 

Dinorah conga-rhumba band, front- 
ed by a girl, takes over the rostrum 
when the Newman band rests, pro- 
viding a desired contrast for the 
dancers and listening elbow-benders. 

Gerardo’s Conga Dancers fill the 
bill for the floor show. Three Cuban 
boys and three American girls, all 
smartly costumed, first demonstrate, 
‘via a commendable routine, the slow, 
medium and fast conza, then lure the 
|customers onto the floor for a conga 
line. This sort of audience partici- 
pation is more the exception than the 
rule in the Hub, so the act enjoys 
that novelty touch which makes for 
a word-of-mouth buildup. Pupy 





Conflict is | Campillo, in a sort of eccentric conga, 


| 


is the only solo dancer in the troupe, 
and his brand of soft-shoe terps is 
unique. 

Newman is in for at least two 
weeks. Later in the season he re- 


Mass., on the north shore. Fox. 


RAINBOW ROOM, N.Y. 


Ben Cutler orchestra (12) with 
| Beverley Whitney; Jose Fernandez 
& Monna Montes, with Raymond 
Sasches; Paul Rosini, Lysbeth 
Hughes, Fritz Prospero orchestra 
(6); $1 and $2 cover. 





Only a class nitery like the Rocke- 


and/or would essay a cafe divertisse- 
ment of the calibre of Jose Fernan- 
dez and Monna Montes. Ballet in a 
nite club? But it’s very effective 
here, getting over in great style, due 
to a showmanly presentation. He’s 
of the American Ballet which re- 


tion at the Center theatre in Rocke- 
feller Center, and Miss Montes has 
toured with the Metropolitan Opera 
ballet, so there’s no gainsaying their 
plastic toe ability. They insure them- 
selves for supper club work with an 
interesting repertoire that is marred 
only by maestro Ben Cutler’s neces- 
sity to read from his notes on the 
themes and ttiles. 

Opener is a flirtation number. 
Next specialty by Fernandez is a 
shawl routine to a theme from 
Bizet’s Serenade, both returning for 
the finale with a double number. 

Lysbeth Hughes, alumna of Horace 
Heidt’s organization when at the 
Hotel Biltmore, N. Y., is a singing 
harpiste of charm and personality 
who is given extra values here as 
she circuits the room on the slowly 
revolving dance floor which, some- 
how, is never used otherwise. 


the room, and other piano special- 
ists, or instrumentalists like Miss 
Hughes, similarly make capital use 
thereof. Presumed hazard from the 
moving floor, no matter how re- 


able cause for its disuse. 

Paul Rosini is a somewhat too 
energetic magico for the environ- 
ment, but gets over nicely. His 
business with ‘a tiny waltz,’ his 








fellers’ Rainbow Room could, should | 


cently commanded so much atten- | 


Milli | 
Monti and Lucienne Boyer used it | 
in the past as they slowly traversed | 


tarded its revolution, is the prob- | 


| too heavy surroundings. But it has 


| been overdone. Such things as the 
simulated thatch hut doorways over 
each window, along with the numer- 
ous other palms, etc., which empha- 
| size the atmosphere, overdress the 
|'room and make it less attractive 
than formerly. Courtney originally 
opened two weeks ago tonight (May 
8), but the teeoff session was ruined 
iby bursting steam and water mains 
| outside the hotel, and so a second 
opening was arranged for a week 
| later. 

| Last appearance in New York for 
Courtney was early this year, at the 
Ambassador hotel. His is a strictly 
sweet aggregation that puts it on 
| plenty thick, featuring saxes above 
an unusual setup. Instrumentation 





| cuts in two trumpets, one trombone, | 
| organ, piano, accordion, string and 


bass, electric guitar, three 
one of which occasionally 


brass 
saxes, 


; 7 : e-| switches to clarinet, and the other | runny or clever. 
Opens his own casino in Magnolia,| two to soprano saxes of different | foundation in his solid vocal control: 


| keys. Its stuff is something on the 
order of ‘Stop and Go Rhythm’ used 

| by many of the current sweet out- 
fits. 

| None if its output is too clean and 
it gets plenty sloppy on an occa- 

| sional semi-hot tune. On the latter 
the three brass are more guilty of 
meandering off the track than the 
rest of the band. 

| Augusto’s Latin group does well. 

| It runs through various tempos with 


‘nice push. Unbilled girl handles 
maracas and songs, latter rather 
poorly. 


Spot runs several contests a night 
for dinners and champagne prizes. 
They’re handled with little finesse, 
| but their purpose is achieved—mak- 
|ing one big happy family of a good 
| dinner crowd when caught. First 
test is switch on a musical quiz. 
| Dancing pairs are numbered and 
eliminated as they fail to correctly 
| label the name of the tune the band | 
is playing. Test tunes run back 
pretty far in some instances, but are 
more or less well known standards. 

Second contest entails passing a 
package, the one who has it when 
the music halts being eliminated. 
| Third gets rough and isn’t handled 
correctly. Bunch of balloons hang | 
from the ceiling with prizes inside. 
They start downward toward the 
waiting crowd and when almost | 
within reach are jerked up again. | 
Result is the waiting mob starts 
jumping for 'em, generally mussing 
|up themselves and opponents. 

Wood. 


McHugh Square 


Boston, May 21. 
Songwriter Jimmy McHugh, local 
| boy who made good, will have a local | 
square, which faces his parents’ | 
| home, dedicated to him, according to | 
an announcement by Mayor Tobin 
last week. 
| Composer, who wrote the music | 
|for the new Shubert musical, ‘Keep | 


| Off the Grass,’ opening Thursday (23) | 





at the Broadhurst, N. Y., is due back | 
| in Hollywood June 3. | 


'a gayer note to what was formerly | 


On the floor is Lee Wiley with her 
pop warbling. She didn’t impress 
'when caught. The tonsils were 
strictly so-so and the delivery was 
| without particular flash. Bill Russell 
also tosses off some vocalizing in ad- 
dition to his work as m.c. and turns 
in a satisfactory job on both counts, 
even getting away with ‘Chloe’ as a 
vocal bit. 

Alice Kavan, holding over from 
iprevious show, scores impressively 
with her excellent dance solo. In- 
stead of repenting the first show’s 
routine, Miss Kavan comes up with 
| some fresh ideas which she executes 
neatly. 

Impersonator Paul Egan has re- 
markable control of his tones and 
igives splendid vocal copies of the 
| standard headliners of show business, 
|}especially those in radio and pic- 
| tures, But though his impersona- 
tions are faithful, the act itself lacks 
| basic entertainment in that what 
| Egan has to say is not particularly 
Egan has a good 


|now he must go out and get himself 
some material. 

Still around are the Jitterbugs, four 
girls and four boys doing big apple 
stuff in already dated fashion. There 
are many young customers here who 
can spot these jitterbugs a half-dozen 
steps and out-jit °em. Also here is 


| 
' 


Carl Marx in his nth year in the 
joint. He walks around and his nose 


still lights up. Gold. 


MONTE CARLO, N. Y. 


The Hartmans (2), Christina Lind, 
Ted Straeter (10) and Ray Morton 
(5) orchestras; $2 cover. 





Fefe’s Monte Carlo is aping El 
Morocco and is now ‘informal,’ with 
summer drapes up and formal eve- 
ning attire no longer a must. Also, 
fn trend with the times, Felix (Fefe) 
Ferry is spending money for an at- 
traction, the Hartmans, whose satiri- 
cal ballroomology is perking busi- 
ness considerably. 

It's somewhat extraordinary that 
the dancers, still in the cycle that’s 
been worn pretty thin, remain on 
top, due of course to a constant 
search for the novel and an embel- 
lishment of the basic pattern. In- 
stead of the usual hokum that now 
‘ools nobody, their lampoons satirize 
situations. It’s more than the mere 
idea of promulgating a ballroom 
‘eam from a dignified entrance into 
a prattfall. 

For example, those Arthur Mur- 


| ray dancers who do exhibitions and 
| then solicit pupils ‘in our convenient 
| studio on the mezzanine floor’ of 


hotels scattered all over the land, 
are the basis of a strong routine. 
The ‘Play Fiddle’ pseudo-romanti- 
cism, and then of course the usual 
travesty on the pashy type of ball- 
roomologists, including Paul Hart- 
man’s hoke magico and the [ike. 
The Ted Straeter band remains 8 
snappy class combo of 10 alternating 
with Ray Morton, sax-maestro of an 
equally snappy quintet. Christina 
Lind (New Acts) and o.k. Cover has 
been cut from $2.50 to $2. Abel. 
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Smashed The All-Time Performance Record —54 Major Radio Renditions In One Week! 


AKE-BELIEVE ISLAND 


Only a really great song could attain this unprecedented high in popularity 


MILLER MUSIC,-Inc. - 1629 Broadway, New York ~- BEN GILBERT. Ge- 





Mor * HERBR 





EIS, Prot 

















-. 


Wednesday, May 22, 1940 


VARIETY 


MUSIC 51 





~ Network Plugs, 8 A.M. to 1 A.M. 


Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ) and CBS (WABC) computed for the week from 
Monday through Sunday (May 13-19). Total represents accumulated 
performances on the two major networks from 8 a.n. to 1 a.m. Symbol * 
denotes film song, t stage musicals, all others are pop. Parenthetic numeral 
after the title indicates how many weeks the song has shown up in these 


listings. 





GRAND 

TITLE PUBLISHER TOTAL 
Make Believe Island (4).......-.++.4.. errr Cr: | eee 56 
Woodpecker’ Song (12)..... es seeees scecccees Cocccece «Robbins ....... 37 
Say It (6)...*Buck Benny Rides Again...... eccccccces FOMOUS 2.00000 32 
I Can’t Love You Any More (3)............ peas panied DOBROG 660 csces 31 
Too Romantic (12)...*Road to Singapore...... ooecoeeeFaramount .... 29 
With the Wind and the Rain in Your Hair (14)........ Paramount .... 28) 
Little Curly Hair (5)...*40 Little Mothers............. | ee 27 | 
Where Was I? (7)...*’Til We Meet Again....... aa bop IE h ace oks 27 
From Another World (8)...+Higher and Higher.......Chappell ...... 26 
rr ee i Cr GON, 6 66-00-0400680 ede be bseeee rer | a rere 26 
Imagination (6)............... ececcscesccccccesccccce MBO cocccccecs 24 
My! L®! (7)...*Buck Benny Rides Again............. Famous ....... 23 
ie Se Te BID GOP i ccc cccccaccesncesess Averrey eee : a 
OS rere err rere rT eT err Teer re oe BEBOIFO 2.0006 22 | 
When You Wish Upon a Star (18)...*Pinocchio....... Berlin ......... 20 
It’s a Wonderful World (5). ........ cece eeees rere: eee 18 
Playmates (8).........-.---eeee pesos ee one es vere Ree 18 
Say Si Si (18)..........-.-s.s00. errr error | aarnerae .» 8 
Where Do I Go from’You? (5). ..............2005 ingen +ccasise 18 
Yours Is My Heart Alone (3)...*Land of Smiles...... i ee e 
SS I BOs 6nd do sor knees cee soeesevenesccedenees .. American ..... 16 
Hear My Song, Violetta (2).......cccccccee oer, 
eee ee nie wana one Orr Ce: = eee 15 
OR Te Srevrcerrere.: oe 
DINE VOU RAnOmOG! (3) occcciscciscceveccscees rer .. Broadway ..... 14 
Angel in Disguise (8)...*It All Came True............ Witmark ...... 14 
Apple Blossoms and Chapel Bells (12)..............- Remick ....¢. ° 
Se EE PE BUD occ doc eccsecccecesoesereces +016ee00 MEIBER 00000 14 
How High the Moon (17)...*Two for the Show........ Chappell ...... 13 
You Little Heartbreaker, You (10).............ee5++++ Red Star....... 13 
Castle of Dreams (8)...*Irene..... Peer rr errr |e on on 
CaO TVORING CIB)... cod tcccsccces $06014004004044000q anes 
Singing Hills (14)............. 5'e5b4'0010065494030006 00 EEE Gee eee 
DOUG eS TAMRON (Boiss as cccceeseees POPPA TRC | MN Nee 11 
Pare Tite PAKOr (GB) oocccsecceseessesesetese cg Ee nih een een 
I’ve Got My Eyes on You (19)...*Broadway Melody... Crawford ..... 
Ldttle Girl (7)... eccscccsccscccccccsvccvcvecees eeeeee Olman ........ 
Ma! He’s Making Eyes at Me (17)..............4.. EAR 
Meet the Sun Half Way (2)...*If I Had My Way..... . Santly ........ 11 
You’re Lonely and I’m Lonely (1)...*+La. Purchase... Berlin ......... 
Blue Lovebird (1)...*Lillian Russell................ . Feist ....... << 20 
My Wonderful One Let’s Dance (5)...*Two Girls...... Feist .....---++ 
Ee NE EC a nr a ice er cep Cann aie s'eeabe 10 
Tennessee Fish Fry (1)...;American Jubilee.......... Chappell ..... ~ 
& 








Inside Stufl—Music 


American: publishers do not expect to get much in the way of possible 
song hits from British writers for some time to come. The latter are prac- 
tically all devoting themselves to war hits, and that’s something that can't 
be plugged over the air in this country. One of the firms feeling ‘the 
results of this situation is Shapiro, Bernstein & Co., which has been getting 
a row of hits through its contractual relations with the London firm of 
Peter Maurice, Ltd. The hit producers for Maurice have been Jimmy 
Kennedy and Michael. The duo have been responsible for ‘Red Sails in 
the Sunset,’ ‘Harbor Lights,’ ‘Cinderella, Stay in My Arms,’ ‘My Prayer’ 
and ‘South of the Border’. Shapiro is now working on one that the team 
wrote some time ago, ‘Her Name Was Rosita’. 








‘Tuxedo Junction,’ the rhythm tune written by Erskine Hawkins which 
skyrocketed to success in recent months, has started a cycle of similar 
writings. All originals, the tunes are built along the same lines, rhythmic 
jump numbers with little melody. 

Soon after ‘Tuxedo’ Gene Krupa’s band started using a tune called ‘Man- 
hattan Transfer’; Bobby Byrne cut ‘Slow Freight’. Benny Carter recently 
recorded something similar called ‘Fish Fry’ and Woody Herman has a 
piece also related. 

‘With the Wind and Rain in Your Hair’ was originally a 1930 copyright 
by G. Schirmer, as a high-class ballad, until Jack Lawrence picked up the 


original Clara Edwards composition and fixed it up into a ‘popular’ treat- | 
Paramount Music now publishes, by arrangement with Schirmer. | 
Lawrence dittoed with ‘Ciribiribin,’ taking that Italian folk song and pep- | 


ment, 


ping it up into a swingeroo. 





Paramount and Famous Music companies devote the back covers of their 
song publications to a series titled ‘Follow Your Leader,’ giving capsule 
biog space to the topflight maestros. It’s a switch on the distinction of 
featuring a bandman’s likeness on the title page as payoff for featuring 
or having introduced a certain song. 





Jerry Vogel, in a blind ad in the N. Y. Times, is looking for the heirs of 
Jack Drislane, George Cooper, Hugh Morton and John Stromberg. He 
wants to effect copyright renewals with them on old tunes whose original 
copyrights are now running out. 





Mose Gumble and Jules Von Tilzer, the first two presidents of Profes- 
sional Music Men, Inc., were made honorary and permanent presidents of 
the music men’s organization. Rocco Vocco, incumbent chief officer, is 
the third prez of the outfit. 


YESTERDAY'S HIT 
TODAY'S REQUEST 








+ 





Byrne’s Forced Landing 





Bobby Byrne nearly missed his 
scheduled opening at Glen Island 
Casino, New Rochelle, N. Y., last 


the motor of his plane which forced 
him to make an emergency landing 
in a field outside Atlantic City, N. 
J. Byrne and his wife flew down 
to Virginia Beach, Va., the previous 
Saturday (11) for a belated honey- 
moon and were on their way back. 
Byrne is a licensed pilot. 

Repairs to the engine held the 
leader up several hours. 
supposed to be at the Casino at 
2 p.m. for a broadcast balance test 
but didn’t arrive till after five. 
Neither he or his wife were harmed 
by the forced descent. 


LOVER COME 
BACK TO ME 


ONE KISS 


Both featured in the score of 
the M-G-M Film “New Moon” 
with Jeanette MacDonald and 
Nelson Eddy. . 


HARMS, INC. 


RCA Bldg. New York, N. Y. 





Ted Wolf new drummer with How- 
j}ard Woods band. 








5 | time ago. 


Wednesday (15) due to a mishap to, 


He was | 








British Best Sellers 
(Week Ending May 5) 
(6d (9c) Numbers) 

ys ae. rere Wood 
‘Boy on Leave’......... Maurice 
“You Made Me Care’....Norris 
OM SONI 6 sin 6505 5.0500 00 Day 
‘Moonlight. Avenue’........ Gay 
‘Let Curtain Down’. .Cinephonic 
‘Rainbow Valley’........... Sun 
‘Mocking Bird Lane’. Worldwide 
"No Souvenirs’. ......6s« Wright 
Bese ere re Wright 

| Shilling (18c) Numbers 
| wer RaInGOW’ ......6ssasc0< Day 
' ‘Wish Upon Star’...... Chappell 
| “Sete Wet ise ees Connelly 
‘So Deep is Night’...... Prowse 
{ ‘In Dutch Garden’...... Alliance 








| Band Reviews 





_SKIPPY ANDERSON ORCHESTRA 
' (10) 

With Jock Robertson 

|Pla-Mor Ballroom, Lincoln, Neb. 


| Skippy Anderson, diminutive 
baton swinger, came up as a reed 
| man with a voice for romancy song, 
‘branching out on his own some 
Style is oompah rhythms, 
ja cinch for the dancer to align him- 
‘self with for miaple-gliding pur- 
| poses, 

| One of the best dressed of the 
territorials, the Anderson entourage 
‘makes a neat picture on the band- 
‘stand. Outside of the songs by 
|leader and Jock Robertson, there’s 


2 ‘little in the special feature line, out- 


| Side of the normal take-off stints by 


1 | designated members of the troupe, 


.or a trio or duo stand-up for an in- 
strumental try. 

Slip horn handler Billy Little, 
'with a 6F range, does the brass sec- 
‘tion proud, alongside Robertson, and 
|Eddie Mannus, trumpets. Slim Hard- 
|ing, Owen Larsen, and Art Pray fill 
j in on the reeds, and rhythmers are 
;Gordon Smith, bass; Wendell Carl- 
/son, piano, and Bob Crosley, — 

Tt. 


7s 


|JIMMY JAMES ORCHESTRA (12) 
| With Pat Herman 
| King’s Ballroom, Lincoln, Neb. 


Not to be confused with WLW’s 
standby, Jimmy James, formerly 
|from the Pacific northwest, is mak- 
|ing ballroom trek into the upper 
|mid-west, guided by Howard White’s 
|bookery of Omaha. James is a trom- 

bone man, five years in the biz, re- 
'cently making the hop from sideman 
| Status to fronter on his own. 
On the whole, the orchestra hasn’t 
jany particular style wallop, and 
!musie is delivered unpolished. Gang 
seems to lack inspiration, and 
|passes the same feeling on to the 
|patrons. Dancehalls are the only 
chance for the lads in present state, 
j}and then only those off-key spots. 

James likes trombones, keeps his 
;own at hand all the time, asks for 
| his voicer, Pat Herman, to augment 
|himself and the regular brasser, Don 
|Dethlefson. for a trombone trio for 
'some interludes, and hardly ever lets 
ia number slip away without at least 
|two of the horns riding on it. Trum- 
| pets are Frank Uhlig and Evan Hum- 
phrey; reeds, Florian, Heintz, Paul 
| Lenk, Joe Boatman, and Earl Lem- 


mond; and rhythm, Scat Adkins, 
drums; Virgil Gross, Bass; Jack 
Alexander, piano. Art. 


BERNIE SANDLER ORCH (12) 
| With Eleanor Powers 
Glen Ballroom, Williamsville, N. Y. 


| New outfit is playing to packed 
floors at this pop dance spot outside 
| Buffalo. Counts heavy following 
}among collegians hereabouts, al- 
though music doesn’t stick to jive 
side. It’s a solid unit with lots of 
triple-tonguing that gains the tag, 
‘staccato rhythm.’ 

Instrumentation is four sax, three 
brass and four rhythm, with Bob 
Stevens’ electric guitar in latter 
section getting big workout. Leader 
handles em-cee and vocals. Brass 
drives smoothly and well, with solid 
| saxes backing them up. Tenor saxist 
| Vince Ryan is strjgtly hep. 

Sandler, trumpéter Dick Maurer 
'and pianist Bob Weiser work up ar- 
rangements, which are versatile and 
well-staged. Weiser also is some- 
thing of a French horn virtuoso, be- 

ing considered for local Phil- 
harmonic. Band is good on show 
stuff and being young outfit, puts 
lots of pep into what it does. Betz. 


War Clips Bands 


The European situation which 
kayoed the stock market naturally 
| has its repercussions right down the 
‘line, and among the biggest sudden 
stalemates are the hotel and band 
i bookers, in and outside of New York. 
| The N. Y. zone is a keynote in that 
‘the Fair was counted on to stimu- 
late talent bookings into hotels. 

Where there have been no outright 
cancellations, the attitude is to wait 








|and see just what happens in the | 


,; next week or two, 





RECORD REVIEWS — 


Bob Chester ‘My Wonderful One’—‘We Met in a Dream’ (Bluebird 10686) 

Chester’s reed team gets ample room to move in the ‘Wonderful’ ar- 
rangement and it shows up in neat style. Equally efficient brass isn’t Jost 
however, trumpets and a piano doing some solid work before and after the 
okay Dolores O'Neill vocal. Trumpet break gives it a healthy kick. Re- 
verse is slower and also spotlights the powerful saxes. Tune itself is ine 
— fare and Chester’s arrangement and playing give it a likeable 
showing. 








Benny Goodman ‘Yours is Heart Alone’-‘Old Mill Stream’ (Columbia 35445) 

Goodman's writing of ‘Yours’ is a sock arrangement. It rolls at healthy 
pace spotlighting some smart clarineting over a late trumpet break. Band 
is solid all the way. Helen Forrest vocals. Treatment of the reverse stand- 
ard is not particularly auspicious. It’s played as driving piece and the 


“_ drives off a lot of the tunes appeal. Clarinet, sax, and trumpet break 
it up. 





Lionel Hampton ‘Flying Home’-‘Save It Pretty Mama’ (Victor 26595) 

Originally a click piece with the Benny Goodman sextet of which Hamp- 
ton is a member, ‘Flying Home’ also serves Hampton’s small combo to ad- 
vantage. Most of its members are from Goodman’s band. It’s a hopping 
piece embellished with trumpet and socko sax bits besides Hampton's top 


— hammering. ‘Mama’ is slow paced, picking out the same breaks. It’s 
okay. 





Joe Sullivan ‘Can’t Give Anything But Love’-‘Lady Be Good’ (Vocal’n 5496)' 

There's a market for this kind of stuff but it’s limited. Both are stand- 
ards but unrecognizable melodically and of interest to few except more 
intense jazz fans. Band sounds good on both sides, the first to be made by 
the group. Trumpet bit and Sullivan’s piano backing stand out on ‘Love’ 
while Joe Turner vocals. Reverse is a wilder piece that buries the melody 
under a jazzy surge. 


Tony Pastor ‘Let’s Have Another One’—‘Alegre Conga’ (Bluebird 10679) 

Good and bad. First spotlights some smooth, clean sax team stuff. Band 
jumps solidly before and after a Pastor personality vocal. Reverse ‘Alegre’ 
is a welter of conflicting noises in latin tempo. Drummer’s work alone 
stands out; rest making up an unattractive piece. 





Orrin Tucker ‘Not Yet’-‘Where Do I Go From You’ (Columbia 35452) 

‘Not Yet’ is designed as a followup to ‘Oh Johnny’—a sort of boost to 
bolster the effect created by the tune that started Bonnie Baker on her 
way. It fails because it hasn’t the rolling flow of the first hit and the 
lyrics aren't as punchy. Reverse is okay, a better tune than the first side. 
Tucker vocals. 





Tommy Dorsey ‘Imagination’—‘Charming Little Faker’ (Victor 26581) 
Dorsey starts out in the usual way with a silky toned trombone solo 











which points up the fine melody of ‘Imagination.’ His platters are becom- 
ing a bit too stereotyped with the solo-vocal-band-solo routine used over 
and over. Frank Sinatra’s handling of the vocal stands out. ‘Faker’ gives 
the band more chance: it shows up okay under a lilting arrangement. 
Muted trombone solo comes in midway before the Pied Pipers’ ordinary 
vocal. Clear trombone, semi-hot and good, finishes. 





Bobby Hackett ‘Clarinet Marmalade’-‘Singin’ the Blues® (Vocalion 5493) 
Hackett’s trumpet and band shows ‘Marmalade’ as a fine piece of lively 
tempoed jazz, not wild enough to go over the head of the average fan. 
Leader's horn work is plenty appealing, seconded by a good hot trombone 
and a piano break. ‘Blues’ is a good coupling. It’s at slow speed again 
featuring the socko trumpet which even on a record sounds effortless. 
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“Look Down My Rain Barr’l— 
Slide Down My Cellar Door” 


PLAYMATES 


Just a Natural, Everyday 


Great Song 


The Singing Hills 


For Every Singer 
For Every Orchestra 


Saxie Dowell’s successor to 
‘Fishies"—A Dynamite Noveity! 
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Trocadero, Hollywood, Under 
Hammer; Brings 10c on the Dollar 
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RUTH TERRY 
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Songs Dancing 
+ | Los Angeles, May 15. 12 Mins.; 8 Mins.; 
a newcomer at the Rogers Lillian | Ben Blue, Ella Logan, Ann Miller, State, N. ¥. ae 2. &- 


Ruth Terry has been out of vaude| This is the break-in vaude date for 
for a shot at Hollywood for the past | these six Negro tappers from the re- 
two years and returns this week to| cent legit musical “Hot Mikado.’ It's 
the State with her first picture, | the usual setup, with the lads doing a 
‘Slightly Honorable.’ Prior to the | precision number, then a_ slower 
turn in pictures, she had been in| number with challenge bits and a 
vaude for nine years, or since she, brief fast tap for the close. Nothing 
was 10 years old. - She played this | startling yet, but presumably they 
same theatre just four years ago| haven't had time to work up any 
with an N.T.G. unit. ; | fireworks. ; 

Long stage background quickly; They wear yacht-clubbish cos. 
tells in Miss Terry’s case; she is cor -|tumes and tend toward the military 
pletely at ease, plus having a chassis | idea in routines. Hobe. 
that makes of her a Petty drawing - 


DE Saat TPR OES Sy Ee EES SII SISTERS 


Billy Rayes, Craig Mathues, Kim Loo | 


Hollywood, May 21. M A , - 
! ansfield penciled in for operation | ¢; Jr.. Knight Sis- 
Jaded beauty sold at 10c on the | number five. After years of tedious | S's!ers. og Tad gg Rd e 4 


‘dollar when the dusty shell that once ie shes ; | ters, June Mann, Fred Manatt, Fran | 
was the Cafe Trocadero was alc- training. Hazel Smith’s canary now | English, Leila Hayes, Marie Fry, 


: a 4 eats off the same plate with her at | Elinor Counts, Olga Gorey, Shirley | 
tioned for $25,000. In their flossy |i. win Rogers. Jackie Roberts, ex- | Avery, Cecile "Ames, Jimmy French, | 
youth, the furnishings cost $250,000. N.V.A.ite, vacashing and flashing a dancing-singing chorus (24); ‘The 
A dead night club, like last year's mets ef added pountese denoting Farmer's Daughter’ (Par). 
wThe seavann cones ei ane ame drabs |#, Permanent comeback. Another| mr 

ee th “er ti er’s ha N strictly in bed inmate to hit the up! With only Willie and Eugene How- | 

GAGES the SURES SE. HO and slight exercise routine is Paul ard eliminated from the cast, George ' 
body answered the first offer to sell | wo), i Ba? eftae saghk's 
the whole joint at 10% of its origi- |" c,.. | White's “Seendem, Stes & weens 
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m ; Charles Diego, formerly with Ra- , 00): 
nal cost. Professional sharpshooters dio City Music Hall, is new ozoner reak-in at the Fox, Oakland, opened 


at the Rogers. 
Floridel Club skedded to open May 


picked off their bargains one at a 
time. They had no ambition to run a 
nitery, which is a hazardous occu- 





pation in Hollywood. 


Fine maple went into the construc- 


tion of the dance floor, on which 


the high and low heels of Hollywood | 


25 with floor show. 

Thanks go to Clyde and Frank E. 
Lee, musicians, and Ernest Drow- 
lette for entertaining this gang. 

Write te those who are ill. 


for seven days here yesterday (14) 
in condensed form, providing an 
hour and a quarter of stage diver- 
sion at regular house prices. 


Unit, | 
_as pruned for the picture houses, is | 
‘in some respects a better show than 


in person. 

Turn opens with some tomfoolery 
with m. c. Jerry Lester and then 
Miss Terry goes into vocals. Al- 
though drawing a heavy reception, 
there’s much she can learn about 
singing. Her phrasing is particu- 
{larly poor and robs much of the 
| quality from a naturally good voice. 


LUCILLE PAGE 
Dancing 

4 Mins. 

Roxy, N. Y. 

Once with the comedy terper, 
Buster West, Miss Page is now going 
it solo. She’s given effective produc- 
tion backing at the Roxy and clicks 





|that recently presented as a full- neatly in dancing and looks. 


oe 
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had bumped each other’s bunions for | 
many a yeer. It cost $3,000 and sold 
for $10 as old lumber. Another | 
$3,000 item, a chaise lounge, covered | 
with the native overcoats of Polar | 
bears, was tossed to the wolves for 
$190. 

A concert grand piano on which, ‘apie’; 
many a virtuoso has lashed the hoss-| American run record for a legit | 
teeth, went for $417.50 to an agent | sho . Comed at the Republic | 
for an actor who dropped nickels in | cell pinn y its fourth ita on | 
the slot before he acquired enough Broz iway. Anne Nichols show broke 
a Bernie Bang Pc ,the mark formerly —é od the John 

J haart | Gold oduction of ‘Lightnin’.’ 
silken ropes, once a Maginot Line to | oo . a 
hold back the common people, cost; The Theatre Guild season was 
ra sagt anak” ieee for winding up $100,000 in the black. 
Public used to hend to 2 waiter for | eg due pringipelty to the, Sid- 

se : : ; |} ney Col. Howard play. ‘They Knew) 
the privilege of being insulted in a What They Wanted,’ playing at the 
swank dump. s Hy Hoff ‘Klaw theatre, N. Y. The produc- 


gure er ee wanes ee was another big money-maker 
’ for the Guild. 
the club in 1934, when it cleared 
more than $80,000 above expenses,/ Alice Lloyd, finishing a world 
with grosses on special nights run-|..Ge tour. was g0i . 
: q s going to the states 
tia —_ peed oe widieumen |for additonal dates. Besides the 
. cond : ° 
biggies strutted their stuff and the, — bd Be bei lag ry a 
Troc was the last word in social, | many vite Seeaun by her sister 
artistic and financial news, with vin- | , 


tage wines flowing like the Los Ane ne late Marie Lloyd. 


geles River at flood tide. |! Bert Lytell, screen player, and 
The buyers at the auction guzzled q,i-¢ Windsor, also of. > wed | 


soft drinks and devoured redhots. in Juarez, Mexico. Thesecond mar-, 


riage for both, each having had their | 
Saranac Lake 


first severed by divorce. 
By Happy Benway 





015 YEARS AGOe 


(From Variety) 








Irish Rose’ broke’ the 














married Grace Menken.] 





An original story of bandit love, 
Saranac, May 21. was to be Rudolph Valentino’s next 

Highlights of the Colony: J. Ar-! film. Rupert Hughes was doing the 
thur Clark, musician, was handed | adaptation, Hans Kraely the com-; 
his okay papers and left for a nite-|tinuity,, and Clarence Brown han-' 
club job in Cleveland. Did the trick | dling the direction. | 
in a year and a half. Irene Ben- | 
nett, an off-spring of the Bennett; ‘Rose-Marie’ was topping the, 
Family act, in from Hollywood -as|Chicago grosses with $25,000 at the | 
a new arrival at the Will Rogers.| Woods theatre. It was in its 15th | 
Fred Smith, Jr., after three years in| week there. Other good runners | 
Rio, took time out to mitt his ex-|were ‘The Green Hat’ and ‘Student 











mates of this Colony. Jack Dagas- | 


tine, from Bayonne, N. J., is a new 


Prince.’ 


| 





length revue at the Biltmore here at 
$3.30 top. 
For one thing, abbreviated run- 


ning time has resulted in a faster- | 


moving unfoldment, and while there 


| She also tries too hard to sell, in the 
manner of a kid too recently out of 
dramatic school. Nevertheless, she'll 
' do well in both theatres and niteries 
‘if she’s not picked up for further 
screen work. 
Herb. 


is plenty of near-nakedness and a. 


few off-color gags, opening-day 


! audiences were liberal in their ap- 


probation and received the offer- 
ing with welcome arms. 
Ben Blue provides most of the 


| comedy, although others of the prin- | 
and | 


cipals inject nonsense here 
there. Ella Logan is all through 
the show with her inimitable singing 
and Ann Miller electrifies with her 
stepping. Ross Wyse, Jr. no 
stranger to Paramount audiences, is 
given excellent support by June 
Mann, an elongated dancer with 
plenty of comedy injected into her 


| offering, and the Kim Loo Sisters 
' are spotted every few minutes. Billy 


Rayes adds comedy with his juggling 
turn while Craig Mathues carries 
the bulk of the straight operatic 
work, 


Song, ‘Are You Havin’ Any Fun,’ 
is featured at start and close of act, 
being built up to a big finish, aided 
by Miss Logan. Most of the num- 


| bers have been lifted intact from the 


legitimate stage version of ‘Scan- 
dals,’ but the several blackouts in 
which the Howard brothers partici- 
ated have of necessity been elimi- 
nated. They would be somewhat out 


lars. 

Cut down to its present form, 
‘Scandals’ is a big show for any pic- 
ture house stage, and presented at 
prices running from 40c to 55c reg- 
ular admission and 75c for loges, is 
a corking buy for any _entertain- 
ment seeker. Edwa. 


Driving Fuehrer 


on 











Continued from page 3_____ 


200,000. Can’t you sleep? Let’s con- 
| tinue: 


, effect. 


_BEN YOST’S NEW YORKERS (12) 
| Singing ‘ 

'4 Mins.; Full 

Roxy, N. Y. 

Ben Yost has a number of warbling 
i troupes and several have appeared 
at various times in New York. This 
group is a combination of singers 
from other Yost formations and 
some new ones. 

Six boys and six girls in tails and 
evening dresses make a pleasing pic- 
ture, which, in fact, outstrips their 
‘vocal work. They make their ap- 
| pearance with brief ballroom terp- 
ing on the full stage and then group 
around the mike. 

Arrangement of the tunes is good, 
| with opportunity given for excellent 
|solo work to break un the choral 
Solos, particularly by sev- 
hypo the effect. 
ind and Rain 





‘eral of the boys, 
| Among the tunes are‘ 
'in Your Hair,’ ‘Ma, He’s Making 
| Eyes’ and ‘God’s Country.’ In addi- 
ltion to its own spot, brief in this 
‘short show, group makes effective 
| background for other portions of the 
| presentation. Herb. 


|THE SHYRETTOS (3) 


{He since of place with the Paramount regu- | Bicycling 


6 Mins.; Full 

| Roxy, N. Y. 

' A European act, the Shyrettos 
|prove themselves the epitome of 
iturns of this type. Comprising two 
;}men and a blonde looker, who main- 
|tains dignity while revealing amaz- 
jing ability on a bike as well as 
jplenty ot her epidermis; it’s a Joe 
Jackson with sex. 

Trio first makes its appearance on 
two-wheelers, jumping over handle- 
bars and over each other, riding 
sideways, backwards and_ upside 
| down and doing scads of other acro- 
| batics. The two men then do a 
jshort drunk routine on high uni- 

















‘Rain,’ opening at the Garrick, | 


arrival. Don Dickerson, formerly | 
with World of Mirth carnival, in| London, was strong but not the sen- 
plaster cast as results of a spinal/|sation that it was in its New York 
ailment. 
Ruler of the local Elks, was once a/| 
10-20-30 dramatic actor. Finley | Colored entertainment was 

Witherspoon, ex-ozoner, now a sales-| pected to have its best season 
man with headquarters here. Phil | 1940-41. 





ex- 
in 
Burlesque, vaude, niteries 


Noyer, ex-flash act vaudevillian, is;and musicals expected to boom. 


The TFHEATR 








E of the STARS 


BOOKING AGENCY 


GENERAL EXECUTIVE OFFICES 


LOEW BLDG. ANNEX 


160 WEST 46™ ST. NEW YORK 


Bryant 9-7800 





H. LUBIN 


J. 
GENERAL MANAGER 


SIDNEY. H. PIERMONT 
BOOKING MANAGER j 





| debut. Bice: P : 
Sol Drutz, new Exalted | debu | have certainly earned the right to! exchanging his bike for another that 


| sleep after that ... You must have aj almost puts his head in the Roxy 


icycles, followed by the threesome 


‘Your victims in Czechoslovakia, | denting in Yasthes, doing bichs and 
i | t=] , 
800,000 . . . 900,000 . . . and those in lother hi-jinks, on the yards-high 


Poland, rete psoas 3,000,000 | single- wheeled machines. 
- victims, Mr. Chancellor. You! They climax with one of the men 


| pleasant dreams. 


| against the Bolshies, 


Ps | 


| tranquil conscience. Sleep well and 


Good night, Adolf 
Hitler.’ 


| fly space, while the femme appears 
|/on a tiny little one. They were un- 
| doubtedly held down in number of 
tricks, however, by the fact that the 


Ophuls has also produced ‘New; Roxy’s entire stage show currently 


Horst Wessel,’ which is an imaginary | 
| parade of SS and SA men who died | 


for Germany before 1939 fighting 
and 


the alleged training of children in 


the Third Reich to denounce their | 


families to 
warmedness 


luke- 
One 


authorities for 
to the regime. 


| point is allowed for a sister, two for 


|a brother, three for a mother and 
| four for a father, 





Doug, Jr.-Hecht 


Continued from page 3 





ership and release. Perhaps, it was 
said in New York, arrangement 
might even be made by which re- 
| lease is effected through the estate 
so that it might profit by young 
Fairbanks’ work. 

In the latter case or in the event 
transfer of the stock to Doug, 


of 


'Jr., approval of the four other UA! 


stockholders would have tu be ob- 
tained. An informal poll of com- 
pany execs and several of the stock- 


holders last February revealed 
Juniors acquisition ‘ownership a 
wholly satisfactory idea. It i« felt 


jhe has the proper backzround, 
training and name ty be an asset 
| wy the setup, which may be further 
proved by the present Columbia 
deal, This is for wily the ane pic- 


ture. Hecht, o> @ periner ty Kair- 
banks, it is said, west ~siso be 
looked on with Layer, 


‘Child’s | 
Play,’ which is a sketch based on! 


is running only 22 minutes. Herb. 


—— 





| JEANNIE LANIE& 


Singing 
2 Mins. 
| Roxy, N. Y. 
Billed as from musical comedy, 


work of this midget songstress has 
been @onfined to out-of-town as far 
as can be ascertained. Short show 
at the house gives her opportunity 
for only one number, ‘Woodpecker 
Song,’ which she does okay. 

She’s four feet or less in height 
and is given plenty of production 
effect, both in choral singing work 
behind her and by the Roxy line on 
stilts to bring out her tiny stature. 
Pipes are high but pleasant, and she 
sells well. Also makes good ap- 
pearance in top hat and tails to 
blend with rest of the production. 

Herb. 


—_——— 


CHRISTINA LIND 
Songs 

10 Mins. 

Monte Carlo, N. Y. 

Christina Lind is quite a blonde 
beaut, and withal effective as a 
chanteuse. She has a very fetching 
vocal style, opening with a blend of 
‘Embraceable You’ and ‘Of Thee I 
Sing,’ then ‘Mad About the Boy,’ 
‘How High the Moon’ and ‘Never 
Entered My Mind.’ Repertoire is 
class song material, with accent on 
the torch, 

_A special table card bills Hattie 
Carnegie as Mis3 Lind’s couturier, 
but on the night caught she wasn’t 
int her best ensemble. The dress 
wemed the wrong type for Miss 
Lind, She's okay for class niteries. 
i Abel. 





Her work is a combo of acro and 
cooch with some contortions tossed 
in, all done rather artistically. She 
scores strongest with an exhibition 
of her acrobatic suppleness and her 
apparently boneless and _ jointtess 
arms and legs. Herb. 


Hugh Studebaker 


Continued from page 1 








to Chicago in 1933 from Kansas, 
broke and unknown. He quickly 
made friends in the trade and from 
them was able to borrow just 
enough to keep himself fed and his 
room rent on a token basis. When 
he finally got some work it was as 
the ‘message bringer’ on the Wil- 
lard’s Tablets announcements. This 
job required that he skip from sta- 
tion to station all over Chicago at 
all hours of the day and night so 
that he would be on hand when the 
announcer would remark, ‘And now 
we bring you Willard’s messenger 
of relief.’ 

In due time Studebaker got into 
dramatic acting: Within a few years 
he built up quite a reputation for 
versatility on daytime serials. He 
became a lead player much in de- 
mand, and then began that tread- 
mill life that resolved itself into 
getting on the job at 6:30 a.m. and 
hopping from one studio to another, 
working three broadcasts each on 
several series and not coming out 
of the ether until about 8:30 that 
evening. And as if that load weren’t 
enough, he took on m.c. assignments 
on evening commercials. 

Two years ago, after his earnings 
had mounted substantially, Stude- 
baker bought himself a farm in In- 
diana with the-idea of retiring to 
it periodically. It remained an idea. 

Meanwhile, Studebaker’s sleeping 
habits went bad and he grew in- 
creasingly nervous. Between broad- 
casts he tried the elbow-bending 
exercise as a palliative, but that 
seemed to make it even worse. 

Couldn’t Quit 

For months he had been trying to 
gather enough determination to call 
it quits, but that also remained an 
idea until something happened to 
him on the initial program of 
Brown & Williamson’s ‘Show Boat’ 
over the NBC-blue a week ago last 
| Friday (10). Studebaker was at the 
mike with his script. The line called 
for his introducing Virginia Verrill 
and her number. Studebaker got as 
far as the name of the singer when 
lhe found that his mind was in a 
haze and he couldn’t talk. Bob 
Strong, the program's’ maestro. 
sensed there was something wrong 
jand he waved the band into the 
opening strains of the tune. When 
Studebaker came to, Miss Verrill had 
already started on her lyric, but by 
an automatic reaction he cut in with 
the title of the song. 

Then and there Studebaker re- 
alized that he had to walk out of it 
all, or take a chance of winding up 
with a nervous breakdown. 

A doctor the next day suggested 
New Mexico and a minimum of six 
months. 
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AGV A Causes Further 4A's Friction In 
Coming Out for Neely Bill vs. SAG; 
Sees Pic Measure as Vaude Hypo 








rican Guild of Variety Artists 
og con out in support of the Neely 
pill anti-block booking measure 
‘ding in Congress, and has there- 
py renewed the friction within the 
ranks of its affiliated unions in the 
Associated Actors & Artistes of 
America. Screen Actors Guild, 
whose members would presumably 
be affected by passage of the Neely 
pill, is officially opposing it. ; 
Last issue of the AGVA magazine 
carried an editorial stating that the 
‘question of supporting the Neely 
pill should be immediately taken up 
py AGVA locals with consideration 
of a campaign to inform the public 
and legislators of the injury which 
actors are now suffering as a result 
of motion picture practices. Piece 
also expressed the view that block- 
pooking and blind-selling have been 
‘responsible in large measure for the 
decline of vaudeville’ and added that 
the elimination of these practices 
stand to give vaudeville the greatest 
single impetus it has received in 
years. AGVA theory appears to be 
that elimination of block-booking 
would result in fewer pictures being 
made, thus eliminating double-bills 
and in many cases the substitution 
of stage shows. 

SAG’s Opposition 


With AGVA and SAG thus openly 
espousing opposite sides of the ques- 
tion, Mrs. Florence Marston, SAG's 
eastern representative, last week 
sought to have the Four A’s board 
pass a resolution supporting the 
screen union’s opposition to the 
Neely measure. After a lively dis- 
cussion, the matter was turned over 
to a committee for study. Angle of 
the SAG move is the fact that many 
of the organization’s eastern mem- 
bers believe that passage of the leg- 
islation would benefit them, since it 
would presumably stimulate film 
production in the east. Eastern mem- 
bership of the union is composed of 
extra players, who have no direct 
vote on organization policy. They 
elect an advisory council, which may 
merely make suggestions to the 
board in Hollywood. 

Matter of reviving vaude or other- 
wise increasing employment of its 
membership is one of the major ob- 
jectives of Hoyt Haddock, AGVA ex- 
ecufive secretary, and other leaders 
of the union. Various proposals 
have been advanced with the idea of 
improving the situation. One such 
suggestion, of which nothing has 
been heard recently, was that the 
union offer to grant concessions re- 
garding minimum pay, number of 
shows per week and possibly on the 
5% booking fee to the major vaude- 
ville circuits in return for agree- 
ments by the latter to institute stage 





| 


| 
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Graduates From Bar 


Pittsburgh, May 21. 

Joe Sala, for last 15 years head 
bartender at Nixon Cafe, will shortly 
step out as a night clup operator on 
his own. He’s taking over the Plaza 
Cafe, which was operated by Freda 
Pope and Eddie Hess until they lost 
their liquor license recently, and 
plans to open around July 1. 

Sala, a Cuban, is turning the 
downstairs spot into a Spanish-type 
place and will feature rum-style 
drinks after the manner of the new 
click spots in the east. Room will be 
entirely remodeled and it’s under- 
stood Sala is sinking his own coin 
into the spot without any outside 
backing. 


LYMAN REFUSES 
TO LET ROSE 
- FIRE HIM 








Complications with Abe Lyman’s 
orchestra over his contract, plus the 
discovery that he could put in a cir- 
cular bar at his Barbary Coast, at 
the N. Y. World's Fair, decided Billy 
Rose not to fold the spot this past 
weekend. Instead, work started im- 
mediately on a setup, akin to the ‘mu- 
sical bar’ at the Hickory House, N. 
Y., wherein a couple of acts will 
perform all through the day, and 
thus catch drop-in business before 
dark, as well as in the evening. 

Meantime Rose put Lyman on his 
notice, effective June 1, which the 
maestro refuses to recognize. In 
addition, he claims breach of con- 
tract in that an NBC wire wasn’t 
installed from the opening day. It 
still isn’t in. A condition of Lyman’s 
booking with Rose was the wire. 

When Rose saw how well tpe 
next-door spot, Monte Proser’s 
Zombie, was doing, sans any costly 
show, the showman decided that 
something was wrong; that seem- 
ingly, for once, nostalgia doesn’t pay 
dividends, as well as it has and still 
does at Rose’s Manhattan nitery, the 
Diamond Horseshoe. The Barbary 
Coast’s current revue is virtually 
the same show, from the Horseshoe 
intact, where it ran a year and a 
half, save for Frank Libuse, who 
was shifted into Rose’s Aquacade. 
A new revue, meantime, was put 


presentations at various key houses ,jnto the Manhattan boite. 


in outlying districts. 


Nicky Blair, in the absence of 


Figured such an idea might be | Rose in Frisco, where he is super- 
tried on an experimental basis, pos- | yising the forthcoming Aquacade at 
sibly with the co-operation of the|the S..F. Expo, opening May 25, is 


American Federation of Musicians, |}ooking after the streamlining of the | 
which would be in line for any in-| Barbary Coast. 
creased employment involved. Plan| among major renovations, a more 


might work in only a few spots, but 


| 


It will 


honky-tonk atmosphere, consistent 


even that much added playing time | with the B. C. billing. 


would presumably bring profitable 
activity for many AGVA members 
not now employed. 

Another idea said to be contem- 
plated by AGVA would be for the 
union to open its own night clubs in 
various cities where it has active 
local chapters. It’s admittedly 
nebulous proposition so far, but the 
aim would be to use such spots as 
break-ins and showcases for AGVA 
members who figure they could get 
Tegular employment if their acts 
were seen by vaude and nitery oper- 
ators and agents. Figured a- couple 
of name acts would be needed to 
draw attendance in each spot, but 
that such headliners might be per- 
Suaded to take the assignments, if 
only to help out the minor perform- 
ers. Idea would be to avoid compet- 
ing with already-established niteries 
wherever possible. 





Burley’s Folderoo 


Youngstown, O., May 21. 
After three attempts in as many 
months to revive stock burlesque 
here, the Grand finally gave up and 
will remain dark indefinitely. 
en the boxoffice draw wasn't 
Profitable enough to keep the house 
running a full week, policy replaced 
by three-day trial, Friday through 
= but then patronage dwin- 


ee ee 


Lyman’s decision to ‘play along’ 
with Rose, despite the absence of 


|NBC wire, stems from the fact that 


iboth he and several of his boys took ! 


a | 


houses on Long Island for the seem- 
ing duration of the Fair’s run. 





RKO BOOKS BOB HOPE, 





TUCKER ORCH IN CLEVE. 


Cleveland, May 21. 

Vaude outlook for the Cleveland 
RKO Palace, which was forced into 
a summer film policy a fortnight ago 
because of scarcity of acts, is look- 
ing a bit brighter, with two June 
bills bagged by Nat Holt on his trip 
east. 

Division manager has Bob Hope’s 
radio troupe, including Brenda, Co- 
bina and Jerry Colonna, dated for 
week of June 14. Preceding Hope, 
who is a former Clevelander, Pal- 
ace will play Orrin Tucker and 
Bonnie Baker week of June 7. 








Hope’s Detroit Day-Dater 
Bob Hope has been booked into the 
Michigan, Detroit, the week of June 
7, when he’ll day-and-date with his 
datest film, ‘Ghost Breakers’ (Par). 


include, | 


Sammy Walsh Doubles 
In Brass for Cleve. Club 


Cleveland, May 21. 

Mounds Club, the most exclusive 
nitery in this section, had its shutters 
taken off Thursday (16) by Sammy 
Walsh, spotted as m.c. and front-man 
for the summer. 

Comic triples in brass by also 
handling all booking, putting in 
Jeanne Traverse, Three Idlers, the 
Los Rhumberos troupe and Sid 
Troussin’s orch for the house- 
warmer. 

Sid Cohen, department store man, 
is jumping back into the nitery 
game by becoming the angel as well 
as manager of the 3900 Club. Spot is 
opening Thursday (23) on the site of 
Daffy & Lenny’s Club, formerly the 
Chateau, which fell on its kisser 
early this spring. 


Colonial, Detroit, 
Drops Vaude Until 
Fall; Bowes Shifted 


Detroit, May 21. 

With the Colonial, which on the 
downtown fringe kept vaudeville | 
alive during the past season, discon- | 
tinuing vaude after the current ap- 
pearance of Maxine Sullivan, the 
Bowes unit, booked earlier for the 
house, will come in to the Easttown, 
one of the bigger nabes. 

Ray Schreiber, manager of the 
Colonial, will close the second-run 
house for three weeks during the 
summer to remodel, and will resume 
with its present policy in the fall. 

Recently the two biggest picture 
houses in the downtown sector re- 
turned vaudeville, and announced an 
intermittent policy of stage shows. 
The Michigan opened up with the 
Marx Bros. and has booked Orrin 
Tucker’s orchestra and Bobe Hope. 
The Fox opened May 17 with Ted 
Lewis. 
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ance in an anniversary performance 
of ‘Widow.’ Arrangements were 
made to get a release from Les Am- 
bassadeurs for the one performance, 
and she and her mother went to Mar- 
seilles to take a plane to Stuttgart, 
Germany, the nearest airport of. Mu- 
nich, where Fritz Fischer, the pro- 
ducer of ‘Widow,’ met her with a 
car to drive them to the theatre, She 
absolutely denies that Hitler sent a 
special plane for her or that she had 
any idea that Hitler himself was in 
the Gaetner Plaz that night. 
Following the performance, she 
and her mother went to a restaurant 
known as the Kunsler Club, a theat- 
| Tical hangout, for dinner. Hitler was 
| Sitting at a table with some men, and 
{Fischer brought her over for an in- 
| troduction. She spoke a few words 
|of greeting in English; Hitler spoke 
|in German briefly, but she didn’t un- 
'derstand him, and believes that he 
|didn’t understand her. Evidently 
‘Hitler had stepped out of his Na- 





Bill Brandt Plans 10-Wk. Indie Vaude 
Circuit in New York for Fall Season 
With Aid of Other Theatre Operators 





Laurie’s Close Call 


Pulling a Schnoz Durante, Joe 
Laurie, Jr., said, ‘I’m not in the mood 
to dicker,’ when the doctor ordered 
him to St. Clare’s hospital, N. Y., 
two weeks ago. But the pint-size 
comedian-author went to the cutting 
room ahead of schedule, which was 
fortunate since infection had set in 
around the region of his appendix. 

For several days he was in serious 
condition but a drain was removed 
last Thursday and he was permitted 
to be taken home Sunday (19). He 
must convalesce for a week or more 
before moving about. 

Lambs club bunch sent the patient 
a round-robin telegram, copping one 
of his cracks, ‘Don’t take too big a 
cut’, 


BEACHCOMBER 
SUIT RULING 
HELD BACK 


Boston, May 21. 


Arguments were closed yesterday 
(Monday) in Suffolk County Supe- 
rior court and Judge J. J. Walsh has 
reserved decision on a triangular 
suit involving the use of the name 
‘Beachcomber’ in the restaurant biz 
here. Brought into court via the 
fair trades practice route, the case 
arose in connection with the open- 
ing of Monte Proser’s Beachcomber 
bar and restaurant on _ Boylston 
street. Ruby Foo, Inc., which oper- 
ates The Den here and in New York, 
is suing the Niles Cafeteria, Inc., 
which operates a drinkery called 
Beachcomber Hut on Huntington 
avenue, and the Niles management 
is suing Monte Proser, Tom Maren, 
et al. 

Ruby Foo claims priority to use of 
the name Beachcomber over its use 
by The Oasis (Niles), and the lat- 
ter claims that opening of Monte 














Bill Brandt, although his three 
New York vaudfilmers have dropped 
stage shows for the summer, is al- 
ready looking towards the fall sea- 
son, The Flatbush, Brooklyn; Wind- 
sor, Bronx, and Carlton, Jamaica, 
will reopen, but Brandt is now am- 
bitiously thinking of a 10-week indie 
vaudeville route for shows playing 
his theatres. 

According to Brandt, he has re- 
ceived sufficient inquiries from other 
indie theatre operators to make such 
a route feasible. Last year, how- 
ever, Brandt solicited a number of 
theatres to assume such policies, but 
the replies were said to have been 
negative. 

In a letter to one vaudfilm the- 
atre operator last summer, Brandt 
pointed out not only the advantages 
of such a route in getting name 
bands and acts for lower salaries, 
but also the probable profits from 
operating a mutual booking office 
with a strictly salaried booker. Ar- 
thur Fisher buys the shows for the 
Brandt houses, 

This theatre owner conferred with 
Brandt, but flatly stated that he not 
only would insist on his own booker 
as the show-buyer, but also that the 
booker get the full booking fees. This 
operator pointed out that a salaried 
booker would be less likely to have 
the theatres’ interests at heart; also 
that all theatre operators “should be 
concerned with is the successful op- 
eration of their theatres rather than 
a booking office. 

Whether Brandt's ideas have been 
altered to conform with this is not 
known, but he stated Monday (20) 
that, if a route eventuates, he 
would insist that each theatre post 
a bond sufficient to pay for two 
weeks’ shows. Even without cutting 
into booking office profits, the idea 
of a 10-week route could benefit the 
Brandt houses via better deals for 
bands and acts than can be had with 
just an offer of two and a half weeks’ 
playing time. 


HIRST WINS $15,000 
ON CANCELLED LEASE 


Pittsburgh, May 21. 
Izzy Hirst, theatre owner and bur- 











Proser’s new nitery has sliced into | 
its business. 

Proser remained in town after the | 
new Beachcomber opened May 13! 
and was in court one day, but was 
not called to the stand. Tommy 
Maren, his partner, testified that he 
closed a ‘deal’ with Proser in Miami 
last February, but that details were 
not straightened out until this spring. 
Maren testified that a $3,800 mar- 
quee had been erected in front of 
his restaurant in such a hurry that 
he had no time to see an advance 





ipoleonic character that night, for, 
| she says, he was in tails. 

The following afternoon 
Daniels was back in Cannes, from 
where she went to the Bal Tabarin, 
Paris, for a six-month run that last- | 
‘ed until Sept. 1, when general mo- | 
bilization was ordered by France, and | 
she ordered a ticket back to America. | 
Arived in N. Y¥. | 

She arrived in New York early last 
October, but the publicity had evi- 


dently hurt plenty. None of the 
bookers would take a chance and 
'play her, and she laid off in the 
metropolis until January, when she | 


decided to return to Beverly Hills 
and a strictly home life. Mark Leddy, 
her agent, took a last stab and coaxed 
| Jesse Kaye, of Fanchon & Marco, to 
book her into the Roxy under the 
name of Margery Daye. There Leon 
'Leonidoff, of Radio City’s Music Hall, 
lsaw her and engaged her for his 
|house. She’s been working around 
since then in different spots until the 
Paramount date, which lasted four 
weeks, without anybody on the out- 
side getting hep to her real name. 
She hasn’t got anything to say for 
or against Hitler, claiming she’s ‘a 
dancer and not in politics,’ but hopes 
that nobody introduces here to any 
more dictators. It was her first ap- 
pearance in Europe, being only 19, 
and she intimates a strong liking for 
the French, who, in all her six 
months in Paris after her supposed 
putsch of Hitler’s affections, ‘never 
once gave her an unkind spoken or 


Miss | more prominence than ‘Beachcomber’ 


mn 


a replacement marquee which he 


| copied’ from Monte Proser’s N. 








|printed word that she knew of. She 


design of it, and that the name 
‘Monte Proser’ had been revised to 


. 





demanded from the sign company. 

Maren declared that he had spent | 
$30,000 to open the Commons Res- | 
taurant earlier this year, that the | 
new Beachcomber decorations were | 
¥. 
nitery, and that his restaurant now | 
serves only Tahitian food, prepared | 
by Chinese cooks brought in from | 
New York. 


CHI AGVA LOCAL | 
ELECTS OFFICERS | 





| 





Chicago, May 21. 
Regular slate for officers and 
board of the local American Guild 


of Variety Artists was elected last |" 


week in general membership ballot- 
ing. In office are: Jack Irving, 
president; Willie Shore, first v.p.; 
Sandy Lang, second v.p.; Billy Carr, 
third v.p.; Boots Brae, fourth v.p.; 
Bernie Green, fifth v.p.; Chuck Wil- 
son, recording secretary, and Vin- 


cent Gottschalk, treasurer. 

On the board are Bruce Jorden, 
Karl Marx, John Armstrong, Winnie 
Hoveler, Bert Nolan, Margaret Fa- 
ber, Ralph Cook, Cookie Seidel, Con- 


lesque circuit chief, won a $15,000 
judgment in Common Pleas court 
here last week for damages result- 
ing from a cancelled lease on the old 
Variety theatre, which was torn 
down to make room for a parking 
lot. Hirst had sued E. D. Stair, 
owner of building and until recently 
Detroit newspaper publisher, for 
$50,000. 

Under a lease of Jan. 2, 1936, made 
with Stair when George Jaffe, vet- 
eran burley operator here, gave up 
the premises, Hirst ran the house for 
11 weeks, when the big March flood 
came. He claimed a right to its use 
until May, 1937, but the defense con- 
tended he abandoned the lease by 
suspending use of the theatre after 
the washout. Hirst said he intended 
to reopen in the fall. 

When a contractor began razing 
the site in September, Hirst got a 
temporary injunction, which later 
was dissolved by agreement. In 
handing down the decision favoring 
Hirst, Judge M. A. Musmanno, who 
heard the case several months ago, 
said ‘the act of Stair in wrecking the 


| leased premises constituted a breach 
| of the lease and made him personally 


liable for resulting damages.’ 





Booker Beefs to AGVA 


Over Atwell’s Missout 


Eddie Sherman, New York booker 
ef the Tower, Camden, N. J., has 
filed a complaint against Roy At- 
well with the American Guild of Va- 
riety Artists because of the failure 
of the stuttering comic to show up 
for a three-day date at the house 
starting last Friday (17). 

Atwell couldn’t be located, but on 
Monday (20) his agent, Al Rickard, 





| came up with the alibi that Atwell’s 


sister was seriously ill somewhere. 
Sherman refused to accept this, tell- 
ing Rickard that the telegraph and 
telephone companies were in opera- 





nie Fanslau, Jack Dwortz, Jack 


The week previous to Detroit, he understands only a smattering of | Warner, Molly Manor, Bill Baird and 


plays Loew's State, on Broadway. 


} French. 


Bill Talent. 


ness. 


tion and available to Atwell, unless 
his sister was living in some wilder- 


eeereeers ‘ 
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STRAND, N. Y. 


Sammy Kaye and Orchestra (12) 
featuring Tommy Ryan, Charlie Wil- , 
son, Jimmy Brown, Clyde Burke, 3, 
Kadets; Diamond Bros. (3), Walton’ 
& O'Rourke, Rita and Ed Oehman; 
‘Torrid Zone’ (WB), reviewed in 
Variety May 8. 











Combination of Cagney plus 
some oomph via Ann Sheridan, on 
the screen, and swing-and-sway 
Sammy Kaye on the rostrum, in- 
sures healthy boxoffice for the 
Strand at a psychological turn in 
public thought when every factor 
is necessary to attract theatre busi- | 
ness. They’re currently quipping c’est 
la guerre, but that’s more truth than | 
casual ad lib, because of its mental 
repercussions and attendant nega- 
tive effect on amusements. At some 
other stage of wartime thought, it 
works the other way and all forms 
of show biz boom, whether due to 
war industry prosperity, escapolo- 
gy, or what. Right now the mood 
is on the downbeat. 

Yet, despite the negative factors, 
the combination of a somewhat 
lusty “Torrid Zone’ on screen and a 
zingy stage show is pacing prom- 
isingly for b.o. 

Sammy Kaye, recently closed at | 
the Hotel Commodore, N. Y., and | 
now well established on the air and | 
via Victor records, batons his 
smooth orchestra suavely. He has 
an intelligent style of announcing 
that doesn’t patronize, and even the 
jitterbug element opening day, 
which almost wrecked the schedule 


of running time, was cognizant and! Home’ (M-G). 


appreciative of the high-grade man- 
ner of presentation. Unlike the | 
scat stuff that usually creates im- 
promptu hand-clapping and rhyth- 
mic tapping, Clyde Burke’s sugary | 
balladeering ties it up into a knot, | 
so much so he was forced to encore 
“Love Is a Cheat” after “Say It” | 
and “Take a Letter Miss Brown.’ 
Tommy Ryan, the guitarist who 
sings the titles, later whams with 
‘Do I, Do I” and in between Char- 
lie Wilson and Jimmy Brown con- 
tribute vocally. 

Kaye’s setup is four  brasses 
(three trumpets and one trombone), 
three reeds, guitar, bass, percus- | 
sion and two pianos (one of them | 
Burke), with Kaye later essaying | 
a snatch on the licorice stick. But 


in the main he emcees and partici- | 


pates in a hokum Rubegoldberg 
comedy piece of business with the 
madcap Diamond Bros. 

The three freres are easily the 
comedy boff of the proceedings with 
their knockabout acro-hoke that 


| Standout of bill is performance of 


| platform as midget rebel soldiers, 
| coming back later to co a slang ver- 


| ‘I Got Rhythm,” really going out of 


| ehue'stes 


‘here, battling Bob Hope, at the Chi- 


to call out notes. At show caught 
they got E sharp, B flat and A na- 
tural, which they worked into a song 
pattern on the spur of the moment. 


six members of band who sing under 
the label of the Bachelors. They do 
a parody on most of the pop tunes of 
the day. also a clever routine on a 


sion of ‘Rigoletto’ and imitating a 
run-down ovhonograph playing a 
cracked record. 

Herb Harris, band drummer, is on 
the jive side with a skin session on 


this world for an encore on a crash- 
ing assortment of sound effects which 
has no distinguishable melody. Hold- 
ins down the better-music depart- 
ment is Jean Blair, who closes bill 
with an operatic number and ‘Ciri 
Biri Bin,’ neatly done. 

Only outside act is Conville and 
Dale, who ~et plenty of laughs out 
of a new anproach to the boy-girl 
routine. Conville wins heavy 
with his imovression of 
Charlie Chaplin in a dime-a-dancery. 
At show caught, 54 minutes’ running 
time scemed short, but take away 
the onenins. and add a few tunes 
irom the Hit Parade, and it’s a good 
hny for anyone’s entertainment out- 
lay. Kiley. 


STATE-LAKE, CHI 


Chicago, May 19. 
Joe E. Lewis, Mildred Bailey, 
Ho py Felton Orch (14), with Billy 
Gilbraith, Louise Dunne; ‘Ghost Goes 


It's a war of comedians in the 
Loop currently, with Joe E. Lewis, 


cazo, and Milton Berle, Oriental. 

Lewis gives a comedy concert, 
being the only real monologist in the 
business at present. He just gets up 
there and talks. It’s talk that is. 
subtle and quiet for the most part, 
and the State-Lake audience is not 
exactly the right audience for him. 
He needs a wiser and smarter group 
of listeners to get his sly humor. 
But despite this handicap, Lewis 
scores solidly on his showmanship 
and generally shrewd handling of 
people. 

Practically born and bred in nite 
| clubs, Lewis has developed a unique 
style and personality, and his mono- 
log comparing the money-talents of 
Ted Lewis, Harry Richman and 
| Lawrence Tibbett with his own is a 
nifty. 

Only other outside specialist on 
the show is Mildred Bailey, who 


leaves the auditor almost as limp as | evidenced considerable trouble with 


the Diamond trio. 


zanyisms brook for no stalling, and! with the top notes. 


they’ve been doing it for quite some 

time, improving with the seasons. 
First specialists with the band pre- 

sentation are Rita and Ed Oehman, 


introed as twins. The gal hasa smile; of her 


that would slow up a blitzkrieg, and 
he is also somewhere in the proceed- 
ings. That is, he does the legit hoof- 
ing, and she could fake almost any- 
thing once she turns on the molar 
display. True, her ‘Irish Eyes 
Are Smiling’ is more of a _ per- 
sonal theme song, and it’s only saved 


by the tscripted swingeroo treat- 
ment. erepart sounds as if she’s 
kidding, excepting that she _ isn’t. 


Nonetheless, a photogenic song and 
dance specialist like Rita Oehman 
can get away with plenty. Neat of 
gam, she’s expert on the hoof. 

Other interlude is Walton and 
O’Rourke, marionet male duo, work- 
ing in ‘exposed’ style. They don’t 
endeavor to camouflage the mechan- 
ics. Their skeletons do a weird 
conga; there’s a Gypsy Rose Lee 
stripper routine; a honky-tonk col- 
ored pair to ‘St. Louis Blues,’ and an 
ice-skating duo for an encore. Act 
would be OK for cafe floors. 

Kaye in between harks back to 
*Little Grass Shack’ for an Hawaiian 
interlude, wherein a barefooted na- 
tive dancer doing the rice-and-poi 
business; introes a new ‘Tough Hom- 
bre’ number, well done; and for 
finale ‘Bye Bye Blues,’ nearest thing 
to a git-off specialty. Show is a brisk 
60 minutes fiat. Abel. 


LYRIC, INDPLS. 


Indianapolis, May 17. 
George Olsen Orch (12) Bachelors 





(6), Jean Blair, Harrison Sisters, | 


Ronnie Mansfield, Conville & Dale; 
‘Saps at Sea’ (UA). 





George Qlsen band does so many 
specialties it comes dangerously close 
to losing sight of the fact that people 


pay to hear a pop outfit play pop! 


tunes. Action 


band. 


When Olsen introduces each mem- pert and catchy ji 
ber of the band to open on ‘That’s Samhars: Mag Big SB 


Their energetic her tonsils when caught, especially 


S. is fast, and with slightly on ‘Little One’ while the 
specialities good, the customers at! Radio Aces go punchy with their 
show caught were satisfied to skip 
the tunes and watch the antics of the three dance acts discreetly through 


Also appeared 
‘lax in her three numbers and failed 
|to sell them properly. She messed 
up a single ballad she attempted, 
but managed to salvage something 
warbling turn with her 
‘Rockin’ Chair’ encore. 

Backing up the show is the Happy 
| Felton orchestra, which continues to 
| be sloppy and helter-skelter. It tries 
|everything and fails to do anything 
| satisfactorily. Felton goes in for 
| doggerel rhyming in announcements 
/and routines. The orch itself hasn’t 
| got it, and finally falls back on such 

moth-eaten stuff as siving impres- 

sions of well-known bands. 

Two solo singers are good and 
| corny and sing tunes that are —— 
safe for this mob. Louise Dunne 
does ‘Italian Street Song’ and Billy 
| Gilbraith can’t miss with ‘Mother 
| Machree.’ 

Business strong at last show Sat- 

urday (18). Gold. 


FOX, DETROIT 


Ted Lewis Orch with Dennis Sisp 
ters (3), Radio Aces (3), Betty Jan 
Smith, The Hackers, Marie Hollis, 
| Charles ‘Snowball’ Whittier; Harry 
— pit orch; ‘21 Days Together’ 
(Col). 


It was smart operating at the Fox, 
dark on vaudeville for more than a 
year, to reopen with a vet showman 
\like Ted Lewis. 

flowed like a seventh day, without a 
rough spot in the 60 minutes and, 
greeting again a guy they’ve seen 
innumerable times, audiences were 
in a mood to match Lewis’ well 
| known sentimentality about any- 
thing with the same mood. He soft- 
ened them up in a hurry for a 
smooth, pleasant hour bringing 











| 


theatre. 

Entertainment, heavy on the song 
, and dance, registers chiefly through 
| Lewis’ ingratiating personality. 
-The Dennis Sisters (3) oversell 


song numbers. Lewis sprinkles his 


| the revue, with Betty Jane Smith 


Opening setup | 


variety back into Detroit’s biggest, 


STATE, N. Y. 


Eddie LeBaron Orch with .Morris 
King, Ruth Terry, Jerry Lester, 
D’Avalos (8), Five Elgins, Sunny 
Rice; ‘Slightly Honorable’ (UA), re- 
viewed in Variety Jan. 10. 





Neat lineup gives the State a 
strong show from the entertainment 
standpoint this session, although ab- 
sence of an outstanding marquee 
name appears to be taking its toll 
at the b.o. House apparently figured 
to compensate by its use of a first- 
run picture instead of the usual 
second-run, but a kicking around of 
the film by the reviewers and ab- 
sence of star names made that just 
wishful thinking. Additional hypo 
is the presence of Rut Terr, (New 
Acts), featured in the film, in a 
personal. But inasmuch as ‘Slightly 
Honorable’ is her initial film break, 
her name can’t be expected to count 
for much. 
Heaviest part of the fun is taken 
care of by Jerry Lester, who m.c.s. 
He’s a topper at wheedling a laugh 
with fast, unforced humo: and de- 
serves plenty of plaudits for the 
general success of the show. His 
roguish personable smile and slight- 
ly unkempt hair nicely skirt him 
around the wise-guy danger. In 
addition to grin-snagging introes, he 
sings some screwy parodies, does 
nit-wit imitations and works well 
with Miss Terry in her portion of 
the proceedings. 
Eddie LeBaron’s crew, recently 
featured at the Rainbow Room, N. Y., 
provides excellent rhythms in both 
its own specialties and in backing 
up the turns. Music is principally 
in the Latin-American idiom, in 
which LeBaron at one time special- 
ized completely. He now, however, 
does almost equally well with jive. 
Combo consists of three brass, three 
reeds, two fiddles, an accordion, 
bongo, maracas, piano, bullfiddle and 
traps, which is a switch on the 
makeup when it was at the R. R. 
Morris King, fiddler, does a specialty 
on ‘Beguine.’ He’s an adept tech- 
nician, but goes so far to prove it 
the beauty of the tune is almost lost. 
Also serves to slow the proceedings. 
Taking advantage of LeBaron’s 
employment of the south of the bor- 
der rhythms, State has imvorted a 
conga troupe (8), much in the man- 
ner that Big Applers were brought 
in when that was the vogue a couple 
of years back. Tagged D’Avalos, 
they operate in typical fashion and 
make for a colorful finale. Whole 
cast joins them for a moment of hip- 
swinging before the travelers come 
together for an effective blowoff. 
Sunny Rice, a nifty terper, is on 
earlier. A looker in spangled pa- 
jamas, she’s tops with her taps. Has 
excellent routines, climaxed by a 
long twirl that wins strong hand- 
atter. Femme’s clever use of her 
ands, too, aid in selling, and her 
litheness often gives almost a ballet 
effect to the bell-clear toe work. 
Five Elgins, on after the teeoff 
band number, are three men and 
two women jugglers who have long 
since become standard. Their rapid- 
fire work witht strawhats and Indian 
clubs is plenty corny. Herb. 


APOLLO, N. Y. 


Cab Calloway Orch (16), Avis 
Andrews, Stump and _ Stumpy, 
Mathews and Young, Six Cotton 
Club Boys, House Line (18); ‘Young 
As You Feel’ (20th). 








Several redeeming moments in 
this bill, but too many interminable 
stretches make the general result 
merely so-so. Comedy and dance 
pair Stump and Stumpy, singer Avis 
Andrews and, at times, Cab Callo- 
way’s band contribute entertain- 
ment, but the shoddy mixed house 
line clutters up the stage too fre- 
quently. Also, the dancing Six Cot- 
ton Club Boys (New Acts) are not 
yet smooth enough, and Mathews 
and Young provide noise instead of 
comedy. 

Stump and Stumpy, on last, are 
| the real socks of the bill. Act has 
been around some time and consists 
of two colored boys with incendiary 
hoofing skill, a crazy brand of rough- 
house comedy and goofy personali- 
ties. They’re a click for any spot, 
but would be even better if they’d 
pull the routine together into more 
compact form. However, it’s all dis- 
tinctive material. 

Miss Andrews has an excellent 
voice, lively personality and an ex- 
pressive, forceful manner of singing. 
But tastes may differ as to her ma- 
terial and the way she handles it. 
Audience at the show caught last 
Friday night (17) noisily enthused, 
which is apparently the important 
thing. However, Miss Andrews uses 
the most obvious tricks to get ap- 





Marie Hollis registering 


How We Make Music,’ the pace is with an acrobatic dance, and the 
too slow, for after three rhythm, two Hacker duo getting top salvo with 
trombones, two trumpets, and four dance travesty. 


sax have taken their bows, no more 


Band is unobtrusive during the 


attention is paid to them in running specialty proceedings, the biggest ap- 


of bill anyway. 
does two vocal sélos nicely, . . —- 
centrate On You’ early in bi!, -n? 


Ronny Mansfield nreciation 


) going for the leader’s 
time-tested business. In fact any- 
thing he does is ok. and the audi- 


ga for ‘All Things You Are’ ence goes overboard on his turn with 
er. 


Harrison Sisters win nice plaudits 
with their spirited harmonizing of 
*Ma’ and ‘Oh Babe.’ Band has nice 
novelty spot when audience is asked 


Charles ‘Snowball’ Whittier, even for 
such a well remembered bit as their 
‘Me and My Shadow” 

Business at the opening 
away above average. 


shew 
Pool. 


tent, “Lover Come Back’ are best 
when done simply. By hoking them 
'up with operatic doodads and using 
| that ancient device of building up a 


' e 
loud orchestral climax, she evokes | 


| immediate applause. But in doing so 
she ruins the numbers, because her 
‘interpretation’ is contrary to the 
mood of the sonz. 

| Calloway band, consisting of six 
brasses fevenily splity, five reeds, 


hass fiddle, guitar, drums and piano, | 


has the leader in front in his usual 
wiite tailx arid contmutny his 


familiar antics, It has added up to a 


plause. Ballads such as ‘Man I Love,’ | 
‘Summer Time’ and, to a lesser ex- | 


successful combination for several 
years, and still does. Brasses are 
stressed in the arrangements, with 
| Cozy Cole also getting numerous 
| breaks on the skins. Except for a 
| tendency to blare, the crew is satis- 
|factory, particularly on the hot 
numbers. 

House was about three-fourths full 
-at show caught. Hobe. 


HIPP, BALTO 


Baltimore, May 19. 
Bert Wheeler with Francetta Mal- 











i i d Van, 
j loy and Hank Ladd, Lewis and Van, | oo a tertainment value. 


The Smoothies (3), The Three Non- 
chalants, Phil Lampkin House Orch 
(12); ‘Irene’ (RKO). 


Perfectly at home in_ present 
company, Bert Wheeler takes hold 
of this layout and makes it click 
from curtain to curtain. A standard 
in the hey-day of vaude, he retains 
a sure sense of timing and pace and 
has selected his material knowingly. 
Assisted by Francetta Malloy and 
Hank Ladd, and working through- 
out the entire doings besides holding 
down two potent spots of his own, 
his presence on this well-selected 
layout lifts it to sock proportions. 

On rather cold to offstage intro, 
comic gags adroitly, easing himself 
into a double emcee routine with 
Hank Ladd, introduced as the as- 
sistant manager. Bring on Lewis 
and Van, fast po ge twosome, who 
employ a pair of miniature steps for 
effective routine followed by rapid 
challenge. Lads give bill a fast start 
more than ably held by The Smooth- 
ies in the deuce. 

Trio of two nice appearing lads 
and a gal wag out swing vocals of 
‘Say Si Si,’ ‘Playmates’ and ‘When 
There Ain’t No Swing,’ the latter 
a nice workout of oldies for con- 
trasting style and directly in the 
groove for stubholders on show 
caught. Encore with ‘Woodpecker 
Song,’ okay. Make spot for extend- 
ed comedy business by Wheeler and 
Ladd, with vocalizing bit good for 
ample laughs. 

Three Nonchalants follow with 
strong hand-to-hand stuff, made ef- 
fective by comedy talk and knock- 
about. Youthful topmounter has 
good sense of comedy and adds con- 
siderable stature to acros which 
build to strong finishing trick of a 
three-high from a backbend. 

Back again for another spot, 
Wheeler works with Miss Malloy, a 
tough-talking dame, etching out 
more laughs and earning a return 
for some funny inside stuff about 
his aides. Draws a rousing response 
and a series of legit curtains. Should 
build an effective word-of-mouth 
here, where it doesn’t take long to 
spread the word. Extra strong pit 
support to the 55-min. doings by 
Phil Lampkin’s house orch. 

Biz okay. 


* KEITH’S BOSTON 


Boston, May 17. 


Four Novas, Betty Tanner & Bud- 
dy Thomas, George Prentice, Steve 
Garay with Robert Burton, Billy 
House with Danny Drayson, Lynn 
Owen and Milton Rosen, Larry Flint 
House Orch; ‘Grandpa Goes to 
Town’ (Rep) and ‘Tomboy’ (Mono). 





Burm. 











Current bill ig rather mild. Billy 
House comes in with a new routine 
which seems not quite set, although 
the formula is right. Opens alone, 
then he’s bothered by a stooge who 
walks across the stage and heckles 
him from the floor. House invades 


| the orchestra himself to do a hokum 
skit with Lynn Owen, who remains 
onstage. Something about the breeze 
whisking off four of her seven im- 
|aginary veils. A recitation about 
| ‘Take Your Time’ is a pale number 
| by the big House, but a dance chal- 

lenge with Danny Drayson at the 
ifinale gets a good response. One of 
|the vet’s bedtime stories might give 
| the act a lift, but practically all the 
| old act has been dropped. 


George Prentice, puppeteer, clicks, 
jas usual, offering a boxing match 
| bit as the only new touch to the act 
| since his last visit. Prentice gets 
close attention all the way because 
of good routining and zippy per- 
formance. 


Steve Garay, impersonator, closes 
layout with the swell Hitler impres- 
sion he did in ‘Folies Bergere’ and 
he’s assisted by Robert Burton in an- 
other turn from the same show, 
which played the Opera House ear- 
‘lier this year. Burton plays an Eng- 
| lish announcer at a prizefight in 
| which an Italian fighter is trimmed 
by a Britisher. _Garay is the excit- 
‘able Italian radio announcer getting 
| the English viewpoint of the batile. 

Four Novas open in teeterboard 
acrobatics that feature three girls 
and aman. A tall girl as topmount 
adds interest to an otherwise conven- 
tional turn. Tanner and Thomas act 
spotlights Miss Tanner, a midget, and 
pivots on her ballroom dancing with 
her normal-sized partner. Girl's sing- 
ing is below par. Dancing of duo is 
a novel idea, but below the par set 
by Buster Shaver-Olive and George, 
similar act which has been a stand- 
ard sockeroo for years, 


One more weekend of vaude heré, 
then a full week of Horace Heidt, 








ROXY, N. Y. 


Ben Yost New Yorkers ( 
Lucille Page, Shyrettos (3), Wee 
Lanier, Gae Foster Girls (24), Paul 
Ash House Orch; ‘Lillian Russell’ 
(20th), reviewed in this issue of 
VARIETY. 








Length of picture this week and 
the desire to squeeze in as Many 
shows as possible have resulted in a 
briefie stage presentation, Only 22 
minutes. What it lacks in length 
however, it more than compensates 
for in quality. It’s packed with pay- 


Opening is unique. Tremendous 
reproduction is lowered of a page 
from Harper’s Bazaar picturing a gal 
in a nifty-looking colored shawl. Off- 
stage femme voice, unbilled, explains 
that shawls are the big thing for the 
femmes this season (Life mag’s cover 
last week took the same theme). Ag 
the picture from Harper’s is with- 
drawn into the fly, the curtains part 
to reveal a flesh-blood and textile re- 
production of it. 


The Gae Foster gals come on 
draped in the same type shawls 
which are lemon colored with a red 
lining, making a colorful scene. 
Dresses are also tricky, very fluffy 
skirts with separate bras. Excellent 
precision work with the shawls scores 
heavily. Still using the shawl 
scheme, with the line seated in a 
semi-circle around her, dancer Lu- 
cille Page (New Acts) appears. 


The Shyrettos (New Acts) top 
European bicycle turn, follows. Com- 
prising two men and a highly attrac- 
tive blonde femme, trio’s ability on 
both bicycles and unicycles of vari- 
ous heights is breath-taking. 

Ben Yost’s New Yorkers (New 
Acts), mixed warblers, look better 
than they sing, but click well with 
old and new tunes. They also pro- 
vide a vocal framework for Jeannie 
Lanier (New Acts), pint-sized chirp- 
er, whose smallness is further ac- 
centuated by the line’s final appear- 
ance on st\'s. An old gag, the gals 
togged in white tie and tails on the 
sticks make an effective picture with 
their precision work. Herb. 


TOWER, K. C. 


Kansas City, May 18. 
Rex Weber and Lee Leonard, Bob 
Easton and Onee Odette with Doris 
Keyes, Ginger Wagner, Lester Hard- 
ing, Harry and Darlene Wigham, 
House line, Herb Six House Orch; 
‘In Old Missouri’ (Rep). 








Wide diversity of acts assembled 
under title of ‘Rhapsody in Feath- 
ers’ is dealt out this week over the 
usual 45 minutes. By stretching a 
bit, bill hits average pace. Music 
and dancing are supplied by the 
house regulars, while imported acts 
furnish the novelties. 


Film is the draw this week,econ- 
firming previous results on Weaver 
Bros. picture and tagging them as 
b.o. naturals for this type of fam- 
ily trade. Stage bill thus has only 
to hold its own after the flick gets 


| them. 


‘Feathers’ title gets the house girls 
away waving ostrich plumes to pre- 
cede a kick specialty by Ginger 
Wagner. Lester Harding takes over 
as m.c. from here and _ introduces 
Harry and Darlene Wigham as his 
first chore. Pair of kids (10 or 12- 
year-olds) have a seven-minute act 
built around their full-sized accor- 
dions. Boy m.c.’s turn and duo get 
off cavalcade of circus tunes to ap- 
propriate commentary. Then it’ 
team-work on specially arrange 
tunes, even running in vocal accom- 
paniment on ‘El Rancho Grande.’ 
Shortcomings on stage presence can 
be checked off to their youth, but 
two have possibilities of good open- 
ing or novelty act. 

Harding’s highly acceptable sing- 
ing of ‘Wind and Rain in Her Hair’ is 
contrasted by ‘Melancholy Baby’ and 
receives the regular heavy and de- 
served applause. Bob Easton follows 
as the first standard act with his 
Lilliputian partner, Onee Odette, 
and Doris Keyes as foils. Three feet 
tall, Miss Odette is perfectly pro- 
portioned and works well in a baby 
buggy comic skit and in a song and 
dance with Easton. While Easton is 
personable, his monolog midwa 
doesn’t take as does his work wit 
the tiny miss. 

Line director Mary Graham Minor 
pulled one out of the pre-1920 port- 
folio, with her girls individually 
costumed to various characters 0 
‘Story Book Ball.’ Harding vocals to 
background this bit of production, 
which highlights the line’s work. 
Rex Weber exhibits his standard 
ventriloquism a bit differently in his 
satirized romantic ballads. Facial 
contortions and nasal twang minus 
any visual speaking movements 
carry off ‘If , Cees Again’ and 
‘Cheek to Cheek’ for good response. 
‘Brother Can You Spare a Dime’ 3s 
done straight. Lee Leonard, the 
missus, stooges lightly at the close. 
The golden dancer, Romaine, 
billed as the highlight of the show, 
is merely the finale. The Wagner 
irl of the opening number, _bra- 
ess and gilded tip to toe and blue- 
spotted, terps an exotic routine fol- 
lowing line’s modern sendoff to 
‘Strange Enchantment.’ Not outstand- 





starting May 30, will close stage 
shows for the summer, Fox. ! 


ing as a nudie act, but winds show 
neatly, Quin. 
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Wintergarten, Berlin 
eo May é 
Voight and intergarten 
Trataggit Maxel I & Co., Tommy 
Dale, The Veronas (3), Rolly and 


Ban Choppi, Wang Hong 
rig (5), Claire Schlichting, The 
~ (4), Chefalo, Blaedel and 


ol Grita Gelin, The Original 


R. Porro Troupe, Bernt, Gloria and 
Lindy; Newsreels. 


In spite of no marquee lineup this 
mesa, response is booming, the pleas- 
ure-desperate stubholders grasping 
at any straw for a titter. 

Bill is teed off by Maxel I and Co. 

a lukewarm potpourri of hurdling 
jndulged in by a lamb, poodle, two 
donkeys and a monkey. In the 
deuce is Tommy Dale, kid looker, 
well togged out and socking plenty 

er into his xylophone ticklings. 

r two snappy turns with the 
ers, he switches to buck and 

tap, the latter a gooler, and he has 
to beg off. Next niche taken by the 
3 Veronas in some okay roller-skat- 


-jng. While guy goes into tapid-fire 


with femme hanging onto 
= sound his neck, she does a 
mean bit of spinning on her own. 
Rolly and Arry, Esthonians in ill- 
fitting getups, po Ae a a0 groove 
j barrage of hoke and mugging 
ae te th Bill takes 
a slump with the next act, Ban 
Choppi, Hungarian terper, revealed 
jn a minimum of sequins on an il- 
Juminated, revolving glass pedestal 
and vacillating from backbends to 
splits and back again. Descending 
to terra firma, she offers acros with 
a definite smacking of the amateur, 
but wins her quota of palm-smack- 
ing nevertheless. The Five Wan 
Hong Schus follow in the classica 
conglomeration of plate balancing, 
floor work and chinning, going over 
excellently. Claire Schlichting, 
rigged up to represent anything be- 
tween a washwoman and a Dutch 
Gretchen, continues to dish out her 
most unpalatable indigo. Her fourth 
local repeat in two seasons is a 
graphic indication of the dearth of 
material. First bracket closes with 
another Esthonian turn, the Guidos 
in a balancing act. While one guy, 
in soup and fish, reclines, balancing 
a ladder, another scampers up and 
does a headstand. In a flash he is 


. replaced by one of the femmes do- 


ing backbends on the top rung. Fin- 
ish has the boy headstanding it on 
top while the gals are posed horizon- 
tally on either side. Their stuff, de- 
livered with ease and skill, gets them 
off to plenty of bends. 

Chefalo, the Italian magician, suc- 
cessfully takes over 30 minutes of 
the next half. He has personality 
and showmanship, but is inclined to 
overdo and resort to tricks unworthy 
of his ability. The suspended body 
gag should be left alone, as the wires 
are most visible to the suspicious 
eye. His closing stunt with the 
seven metal hoops, done in the aud, 
is tops and carries him off to big 
applause. 

Bladel and Bladel, a thumbs-down 
male-femme duo, slacken the works 
with ineffectual clowning on the 
clarinet and give way to Grita Gelin, 
warbling on a steed. White horse is 
a stunner and femme’s vocal rendi- 
tion of ‘Rose-Marie’ clicks some- 
what. Quadruped whams ’em with 
a waltz at the finish. The original 
R. Porro troupe from Esthonia is 
on next-to-closing, attired in Cossack 

arb and whooping things up with 

ussian bells, knife-throwing and 
whathaveyou, 

Show ends with Bernt, Gloria and 
Lindy, a one-man-two-femme combo, 
doing a first-rate strong-arm turn 
with plenty talent plus looks and 
grace. All done*in silhouet, effects 
Blonde looker, in a 
one-foot stand on partner’s head, is 
a stunner. Get big salvo. 


ORIENTAL, CHI 


: Chicago, May 19. 
Milton Berle, Lillian Carmen, 
Honey Family (6), Four Steps; ‘If I 
Had My Way’ (U). 








For general all-around clowning 
and fast gagging Milton Berle is 
among the tops in the comedian pa- 
rade. He is back in town for the 
reopening of the indie Oriental as a 
Vaudfilm | spot after 16 weeks of 
Gone With the Wind.’ With first- 
Tun pictures, the house has upped its 
prices and is setting to establish 
itself as a competitor to the Chicago 
Tather than the lower-priced State- 
Lake. 

It will be a three-way battle, with 
e Oriental hitting for trade from 
e Chicago, with a 65c top against 

me Chicago 75¢ top, and angling for 

he State-Lake’s 40c mob with a 

eup of names and stronger pic- 
tures. Vaudeville must come out of 
the battle as the winner, for vaude- 

Ville has always built on competi- 

tion. Similarly competitive situa- 

tons in other cities may bring back 
he field to its former glory. 

Berle is headlining and account- 

& for a fine money week. He has 
& solid following in this town, and 

worthy of it, being an indefatig- 
able worker and having a sure sense 
of popular entertainment. He can 
thee going at a remarkable pace 

Toughout and is never at a loss for 
& gag-to fit any situation. For his 
wind-up he comes back to the trick 
of parodying popular songs for a 
running gag story of his sad experi- 
€nce with a married femme, It typi- 





fies the surefire approach that Berle 
has to popular vaudeville taste. 

After years of talking about his 
mother, Berle brings her to the 
stage this week and does a nifty job 
of making the interlude solidly en- 
tertaining as well as _ sentimental. 
Comedian also works in with the 
other acts, clowning with the Honey 
Family in some hoke acrobatics, get- 
ting off some hoofing with the Four 
Steps and using Lillian Carmen for 
a fail for some chatter. 

Honey Family goes better than 
ever with its acrobatics, the girls es- 
pecially clicking with their duties as 
under-standers, a job usually as- 
signed to the male portions of acro- 
batic turns. Four Steps are a good- 
looking colored male hoofing set who 
fail to work up any enthusiasm un- 
til they get into the challenge wind- 
up, which finally manages to inter- 
est the audience. 

Miss Carmen is an interesting war- 
bler of swingeroo tunes. She comes 
up with some clever novelty ar- 
rangements and delivers them with 
a voice which is different enough to 
hold attention. 

Business capacity at the supper 


show Saturday (18). Gold. 
EMBASSY, N. Y. 
(NEWSREELS) 





War subjects consume over half 
the running time of this week’s link 
of newsclips but little of it treats 
of actual hostilities. But that lit- 
tle is harrowing enough. The scenes 
deal with the evacuation and burn- 
ing of Namsos (Fox) and the panicky 
flight of the people from Oslo as 
the Nazis approach. The latter clip 
includes a closeup of the swastika 
imprinted un the armband of a ‘fifth 
columnist’ (in civilian clothes) as he 
stands directing traffic. 

All newsreel companies draw 
heavily on their libraries for fea- 
tures, sidelights or comments on the 
European conflict. One of the most 
trenchant and impressive of these 
is Paramount’s compilation on the 
topic, ‘Well, Are We Going to Get 
Into It?? The Dutch and Belgian 
ambassadors to this country ex- 
press assurance that their respec- 
tive countries will fight on, a 
glimpse is shown of the American 
fleet on duty off Hawaii, there’s an 
interlude involving the Pope and 
the commentary is rounded out with 
excerpts of President Roosevelt’s 
talk -before the Pan-American sei- 
entists’ congress (10). 

Another deftly contrived folio 
comes from Metro. The caption is 
‘Awake, America,’ and the subject 
is the need for preparedness. This 
would have been hot stuff earlier in 
the day (Thursday), but by the time 
the clip reached the screen President 
Roosevelt had already delivered his 
defense ro message to Con- 
gress and the radio-listening public 
had gathered from the cheers that 
greeted the message that the pro- 
gram would be pushed through with 
all possible speed. Even though the 
rush of events has dated this com- 
pilation, the latter contains an item 
of deep human interest. In this clip 
the late General William Mitchell 
predicts the dominant part that the 
airplane will play in war and urges 
that this country concentrate on 
building its air power. That was in 

2 


9. 

Against this background of horror, 
havoc and panic, there’s much sur- 
cease to be derived from such clips 
as those showing the opening of the 
New York World’s Fair (RKO), the 
running of the Preakness (Fox) and 
the surprising Brooklyn Dodgers. 

At the runoff caught the anti- 
Britishites in the audience were any- 
thing but timid about showing their 
sentiments. They applauded when 
Raymond Gram Swing, in-his weekly 
bit of oracular pontificating, re- 
marked that England was due for 
invasion for the first time since 
1060. There was no vocal or physi- 
cal reaction to this applause. Odec. 


Late Blitz Reels 

First newsreel pictures of bombed 
Belgian villages and fleeing refu- 
gees, taken by Paramount newsreel 
and rushed into the Embassy since 
the above was reviewed, sketch 
sharply the desolation caused by the 
Nazi bombers. The newsreel editors 
have pointed up the whole story by 
depicting it as the tragedy of the 
human race. 
fully inserted a newsreel shot of 
Belgian refugees back in 1914 seem- 
ingly trudging down the same road 
headed for France and possible 
safety. Only this year, the narrator 
cites, they were not safe from the 
scourge of the sky. 

Par claims to show only a cross 
section of 2,000,000 fugitives. Schools, 
homes, etc., are pictured after the 
visit of Nazi planes, even down to 
closeups of how autos were ma- 
chine-gunned by the Germans. Reel 
vividly pictures the damage caused 
in three different cities, with the 
actual names clipped by the military 
censor. Long lines of _ trucks, 
motorized ee and soldiers 
are photographed. 

Par ae ines the bell with its 
exciting pictures of the actual fight 
between Nazi bombers and British 
cruisers and planes off the coast 
of Norway, as the Allied expedition- 
ary force quit that country. Arthur 
Menken, Par (cameraman, who 
obtained unusually good pictures of 
the German invasion of Norway 
several weeks ago, was aboard one 
of the British cruisers. leaving the 
country and got the pix as bombs 
were dropped. Wear. 


They also have skill- | 


CHICAGO, CHI. 


Chicago, May 18. 
Bob Hope unit with Dolores 
Reade, Jerry Colonna, Brenda & 
Cobina, Bill Goodwin; Four Comets, 
Georgie Tapps, Lou Adrian House 
Orch; ‘Doctor Takes a Wife’ (Col). 








Bob Hope is blazing hot, and the 
king can do no wrong. He can come 
in with last year’s gags; can stall, 
forget his gags—and yet the audi- 
ence laps it up. Comedian has a 
splendid manner; makes a, great ap- 
pearance and handles an audience 
with the assurance born of years of 
experience. The boxoffice is whirl- 
ing itself dizzy. 

Anything that Hope says or does 
seemingly is a howl for this mob. He 
only just started to introduce ‘two 
glamour girls’ and the audience 
broke out into a roar before he could 
finish the introduction. The very 
mention of ‘Yehudi’ rocked the house. 
It is a sample of spontaneous public 
exuberance that fires every gag, 
every bit of mugging, every gesture, 
walk-on or walk-off into something 
that might be construed as brilliant. 

Hope lies down on the stage, 
crosses his legs and lifts his trouser 
to expose his garter, and the audience 
practically tears up the seats in ap- 
preciation, 

He’s on and off throughout, m.c.ing 
and working with all the acts with 
the exception of the Four Comets, a 
clean-looking skating turn, two men 
and two women, with some neat 
stunts that satisfy. 

Only other non-radio act on the 
bill is Georgie Tapps, hoofer who 
comes over after a date in the local 
Palmer House. Tapps is less effec- 
tive than formerly, his work evi- 
dencing a tendency towards affecta- 
tion. Hope finishes with Tapps in a 
bit of time-step hoofing. 

Brenda and Cobina have some come- 
dy talk with Hope, do some cross-fire 
about man-trouble on their own, and 
wind up with some parody singing. 
They are smash with this audience, 
using gags which never used to get 
such laughs. But such is the power 
of Hope’s star. More solid in ability 
and comedy sense is Jerry Colonna 
with his burlesqued baritoning, but 
the time holds him to a couple of 
short renditions, though he could re- 
main much longer. Dolores Reade 
(Mrs. Hope) is the bright eyeful of 
the show, and warbles a couple of 
songs to the satisfaction of the audi- 
ence, who particularly like Hope’s 
clowning during her second number. 

For the finale, headliner drags out 
the hotel-clerk sketch that served 
him well on his personals here last 
year. For the wind-up he has a tele- 
phone monolog bit at the footlights 
on his own; he could have stayed on 
all night, when caught, with the 
mono. Bill Goodwin, announcer on 
his radio program, is on for some of 
the to-do with Hope. 

Business was just what it was fig- 
ured to be at the last show on Friday 
(17)—capacity. Gold. 


SAVOY, SAN DIEGO 


San Diego, May 16. 
Clarence Stroud, Lew Hoffman, 
Evers and Dolores, Rube Wolfe 
Orch; ‘Son of the Navy’ (Mono) 
and ‘Main Street Lawyer’ (Rep). 








Bryan Foy gave borderites a taste 
of how they do it in Hollywood, with 
mikes, arcs and personals baptizing 
his new vaudfilm venture here to- 
night (Thursday). Three leading 
opposition houses, Fox and Cali- 
fornia (Fox West Coast) and 
Spreckels (Metzger) rushed _ in 
‘studio previews,’ but failed to dent 
the mob which formed line several 
blocks long hours before opening. 

Near riot ensued inside theatre 
when fans discovered film lumi- 
naries in audience, and_ they 
streamed from seats for autographs. 
Mob was dispersed by start of per- 
formance, however. 

Nearly everybody ignored, during 
first half of show, juggler muffing 
| one trick twice in row and Rube 
Wolfe introducing acts out of turn 
only to be corrected by loud hissing 





| 
| 


|from his own _ orch. Manager 
| George Caldares also applauded 
himself while being introduced. 
Audience entered into spirit of 


| thing, easing initial nervousness on 
| stage. 

Guesters taking bow included Edith 
| Fellows, Francis Robinson, Jean 
' Parker. Dick Purcell. Frankie Darro, 
| Lon Chaney, Jr., Ronald Reagan, 
| Jane Wyman, James Dunn, Martin 


Spellman. Eddie Alberts, Victor 
Jory, William Lundigan, Patricia 
Ellis, Henry O'Neil, Mona Barrie, 


Jeffrey Lynn, Marco of F&M, Prince 
Mike Romanoff and Foy himself. 
Although billing it vaudeville, 
house is using resulation Fanchon- 
Marco units, which faded from FWC 
houses here several years ago. 
Ovening lineup tonped by Clarence 
Stroud, who’s split from his twin 
brother. whose dry patter is well re- 
ceived. His tvpe of act is too un- 
familiar here to wow the locals at 
first contact, but he got over solidly 
anyway at this show, aided by 
| Francis Urhan, acrobatic violinist. 
Lew Hoffman, juggler, working 
| with balls, hats and cigar boxes, 
|! seemed nervous and had to repeat 
| several tricks, but audience was with 
‘him all the way. Evers and Dolores, 








wire-dancing act, offering toe, hula, 


Russian and other numbers, got by 
without a slip though working un- 
der difficulties. With quarters too 
close to permit drawing curtain, act 
had to set up gear in view of audi- 
ence with Wolfe at the mike. Line 
of 12 girls wins itself ovation ‘with 
Scotch, rhumba and jive routines. 
With stage-starved villagers in 
mood of kids at circus, Foy’s venture 
generally opened _é auspiciously. 
Henry O'Neil, vet character actor, 
broke away from routine ‘glad-to- 
be-here’ to point out Foy is from 
oldtime vaude family and pleaded 
for support of live talent. House 
beat its palms to pulp, indicating 
they’ll be back. Theatre will use 
two features in addition to acts at 
40c. top. Wern. 


EARLE, WASH. 


Washington, May 17. 
Six Hoffmans, Gower and Jeanne, 
Lowe, Hite and Stanley, Red Skel- 
ton, Sixteen Gae Foster Girls,’ ‘Ty- 
phoon’ (Per). 








Red Skelton, who played four 
weeks here before going into his re- 
cent six-week N. Y. Paramount run, 


is back for two more. That means 
all house has to do is book enough 
acts to fill the biil and turn Skelton 
loose to present ’em along with his 
own specialties. That’s what the 
boys have done and again it’s paying 
off with a swell little revue, ‘Funny 
Side Up.’ Only special gag this 
week is an elaborate fashion show 
number, a tieup with the local News 
on National Cotton Week, and an 
imposing ‘King Cotton’ overture. 


Overture, arranged by - Freddie 
Clark, is roundup of Dixie melodies, 
with Clark playing spot’s seldom- 
used organ. Show proper gets under 
way with gals trouping out in cute 
gingham kid dresses and hair-rib- 
bons, chorine Eileen Ritter, war- 
bling ‘He’s the Boy,’ bringing on 
Skelton. Gals sit in semi-circle of 
stools as headliner welcomes all 
hands as usual and goes into a ramtine 
burlescuing ‘the way movie stars 
die,’ best being gangster George 
Raft, hero Errol Flynn and cowboy 
Bill Boyd. Gals san Skelton get off 
and Six Hoffmans take over full 
stage. Three men in tails and three 
gals in evening gowns do smooth, 
action-filled succession of Indian 
club tossing, including effective bit 
with two of four tossers standing 
atop other pair’s shoulders; six-way 
hoop throwing, a neat solo hat jug- 
gle stunt and the transitions covered 
with clever tumbling and flash acro- 
batics. 

Skelton back, this time with Edna 
Stillwell, for some incidental gag- 
ging. He turns doings over to 
chorine Ritter, who works mike 
half-way up center downstairs aisle 
for running commentary, brightened 
with song snatches, as other 15 gals 
parade in 16 kinds of cotton ensem- 
bles, from bathing suits to evening 
dresses. Dames go for the whole 
stunt and the males like the s.a. part 
of it. Gal closes her spiel with in- 
troduction of Gower and Jeanne, girl 
in blue net and boy in wine-colored 
ballet tux. Pair are good-looking, 
young and enthusiastic and house 
apparently agreed with Skelton’s 
calling them (during their bow) ‘the 
best young dancers in America.’ 
Stuff is strictly ballet style and they 
don’t play down to the muggs, but 
it’s crisp, rhythmic and, if the in- 
terpretative pantomime went over 
the customers’ heads sometimes the 
payees still gave sock applause to 
the way they went about it. Pair 
did three routines at show caught, all 
in same general mood. 

Skelton follows with his major 
specialty, Miss Stillwell helping him 
analyze drugstore etiquette of both 
clerks and customers, including the 
bashful guy and the lady pharmacist. 
It rolls ’em in the aisles. Line fol- 
lows with brief hoofing bit, each gal 
with two semaphore flags, and Lowe, 
Hite and Stanley, the giant, the mid- 
dle guy and the midget, get the 
usual giggles by comparing hands, 
changing coats and mixing it up a 
la slapstick. Midget does a good 
standard tap on a drum and all three 
finish okay with standard tanning. 
Gals provide colorful finale with in- 
dividual three-step staircases, which 
they shift for formation tan bits, and 
finish by making runwav for acts to 
walk down for bows. Skelton steps 
through curtains for another of his 
‘thank vou’ speeches, this time an- 
nouncing he’s going to the Coast for 
film work. getting a bona fide hand. 

Biz neat at show cought.. Craig. 





H’wood Flyers 


Continued from page 1 














L. A. Chamber of Commerce and the 
aeronautic authorities, the flyers were 
instructed to fly wide of the orange 
colored balloons. Now the aviators 
claim they can’t see the balloons, 
which generally hang in the air 
about 500 feet above the studios. 
Planes are required by law to fly 
at least 1,500 feet above the city. 
From that height, they contend, the 
orange markers are too low to be 
noticed. They want the atudios to 
park their signals et the 1,000-foot 
mark. 


STANLEY, PITT 


Pittsburgh, May 17. 
Glen Gray Orch (16), Fred San- 
born, Cass Daley, Doris Dupont, 
| Charles Lawrence, Kenny Sargent, 
PeeWee Hunt, Cy Baker, Murray 
— ‘Saturday’s Childrew 
( he 








It’s easy to understand why Casa 
Loma has been a standard brand for 
{more than a decade now. In Glen 
|Gray’s band, there’s something for 
every musical taste. One of the 
most versatile outfits extant, equally 
at home in sweet or swing, crew is 
; peopled by flock of crackerjack in- 
strumentalists, can bounce a balled 
or jump a jive and carries singers 
both scat and soft. All adds up to 
clicko. 

Makeup is three trumpets, three 
trombones, five saxes, piano, guitar, 
bass and drums, with the saxes 
plenty potent in the lush sections of 
the repertoire, and horns and slides 
getting their inning_at the opposite 
side of the _ fence. Followin 
themer, Gray cracks out with swel 





arrangement of ‘Woodpecker Song’ 
and Doris Dupont steps on at its 


| finish for a corking tap. Gal does 


her first number sans musical accom- 
paniment and mops up adding two 
more routines which are all high- 
class bullseyes. Hunt steps down 
next for ‘Sweet William’ and ‘Alex- 
ander’s Ragtime Band’ for his 
typically swell sales job and Mc- 
Eachren keeps it going with his sock 
specialty, in which he toots the 
trombone, tenor sax, clarinet. The 
hot session winds up with a torrid 
‘No Name Jive,’ featuring the trom- 
bone trio, and then orch’s a sweet 
outfit with entrance of Sargent. 

Band’s featured warbler _balla- 
dozes ’em into raptures with ‘Too 
Romantic,’ ‘Wind and Rain in Your 
Hair,’ ‘For You’ and ‘I Cried for 
You,’ and could stick around ad in- 
finitum. Mob this afternoon couldn’t 
get enough of him. Show’s ripe for 
some comedy at this point and Fred 
(‘Pansy’) Sanborn, making his first 
appearance locally in years, comes 
on and whams the mob with his 
nutty pantomime and xylophonie 
‘wizardry. Using a _ straight man 
now, Charles Lawrence, who paves 
the way for some of Sanborn’s best 
bits. Little fellow has a lot of new 
material since his last time around 
and it’s all surefire. Baker steps 
down from stand for a trumpet ex- 
ercise on ‘Honeysuckle Rose’ that’s 
out of the world, and he kills ‘em 
with his high notes. 

Cass Daley fills the next-to-closing 
spot. Gal has the customers eatin 
out of her hand with those wil 
facial contortions and her uninhib- 
ited physical comedy. Let of same- 
ness about Miss Daley’s stuff al- 
though nobody seems to mind and 
she mops up. That number of hers, 
in which she sings a story made up 
of a flock of song titles, is a bit too 
long and could wisely be shortened. 

Band gives out with a hot one for 
the finish and is going to town at the 
curtain. Gray himself is doing no 
instrumental work at all, sticking to 
his baton and straight announce- 
ments. A big, good-looking guy who 
fits well out front, he might unbend 
just a trifle more when the orch’s 
swinging out. 

Opening show about 10 minutes 
overlong, result of too many en- 
cores which Gray can hold down 
with a little maneuvering. Usual 
overture by Max Adkins’ house crew 
was out at getaway performance. 

Biz just fair, cold weather and 
parking strike still taking their toll. 

Cohen. 





STRAND, SYRACUSE 


Syracuse, May 20. 
Whitson Bros., Oscar Davis, Paul 
Molan, The Digitanoes (4), Deep 
River Boys, Claude Bortelle House 
Orch., ‘In Old Missouri’ and ‘Fugi- 
tive at Large.’ 








This is the last of the Strand’s 
stage presentations for the season, 
the house closing for the summer. 
Judging by this week’s offering, it’s 
maybe just as well. 

Greatest and obvious weakness of 
the show is the lack of the feminine 
touch. There are only two girls in 
the production. Show leans to com- 
edy, but is badly hampered by Oscar 
Davis, who combines m.c. duties 
with his tap dancing. Davis is able 
at hoofing, but the verbal corn he 
dishes out is ancient. 

The Whitsons are a neat turn, 
keeping up a running fire of gags 
during their juggling to open the 
show and pave the way for Davis. 
Paul Molan, too, works comedy into 
his juggling specialty with consid- 
erable niftiness. ¥ 

One of the new numbers on the 
bill which doesn’t bank on comedy 
is the Digitanoes, thrce men and a 
girl, in a well-receivec adagio. The 
other is the Deep River Boys, who 
really slug it out, scoring heavily 
with “The Tailor’s Song’ and ‘Shad- 


rach. 
Biz n. g. Sof. 





Antone Carol and his six-man 
combination succeeded Gerry Gerard 
at the Tallyho room of Hotel Ohio, 
Ycungstown. The outfit formerly 





|was under the leadership of Claude 
| Hoagland, who has retired from the 
| business to become a hotel] manager. 
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VARIETY 


Wednesday, May 22, 1940 








Variety Bills 





THIS WEEK (May 17) 
NEXT WEEK (May 24) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 











Loew 








NEW YORK CITY 
State (23) 
Christiani Tr 
Siegal & Merrill 
Block & Sully 
Clyde McCoy Orc 


NORFOLK 
State (24) 
Blue Barron Ore 


Wells & 4 Fays 

Johnny Woods 
WASHINGTON 
Capitol (24) 

Rhythm Rockets 

Max & Gang 

Cyril Smith 

6 Greys 

Frank Gaby 

Helene Denizon 











Paramount 








NEW YORA CITY 
Paramount (22 
Tony Martin 
Charlie Barnet Ore 
Franklyn 2)’ Amore 
Jane Frazer 
Danny Kaye 


CHICAGO 
Chicago (24) 
Hal Kemp Cre 
Shea & Raymond 
| Gower & Jeanie 
| State Lake (24) 
| Buttons 














AVPEAR 


vi 
MARK J. 


3 WIERE BROS. 


SAN FRANCISCO 
EXPOSITION 


ING AT 


A 
LEDDY 

















RKO 


| 








BUSTON 
Keith (24-26) 
4 Farrells 


Deep River Boys 
Lucienne é& Ashour 
Oscar Davis 


4 Winsoreites 


(17-19) 
4 Novas 
Tanner & Thomas 


George Prentice 
Billy House Co 
Steve Geray 





Warner 





NEW YORK CITY 


Strand (24) 
Sammy Kaye Orc 
3 Diamond Bros 
Walton & O'Rourke 
Riia & Ed Oehman | 
Meymo Holt 

PITTSBURGH 

Stanley (24) 
Jan Savitt Ore 
3 Sailors 

(17) 
Glen Gray Ore 


Cass Daley 
Pansy Sanborn 
WASHINGTON 
Earle (24) 
Gae Foster Gls 
Ward & Van 
Ruby Ring 
Ben Beri 
Yola Gali 
(17) 
Red Skelton 
6 Hoffmans 
Gae Foster Gls 
Gower & Jeanne 





Doris Dupont 


Lowe, Hite & Stan 








Independent 








NEW YORK CITY 
Music Hall (23) 
Frank Condos 
Jan Peerce 
Allan Stanley 
Hilda Eckler 
Nicholas Diaks 
Rockettes 
Corps de Ballet 
Erno Rapee Symph 
Roxy (24) 
Lucille Page 
Shyrettos 
Ben Yost Co 
Jeanne Lanier 
Gae Foster Gls 
Paul Ash Ore 
BALTIMORE 
Hippodrome (24) 
6 Hoffmans 
Winfield & Ford 
Billy House Co 
6 Virginians 
State (26-29) 
Birdland 
3 Ryans 
(One to fill) 
(23-25) 
Loretta Gray 
Rochelle Rev 
(One to fill) 


Co 


| CAMDEN 
Towers (24-26) 
6 Lucky Gls 
Carr Bros 
Polly Jenkins 
George Beatty 
Naitte Tr 
HARTFORD 


State (25-26) 
Cab Calloway Orc 


PHILADELPHIA 


Carman (24-28) 
Jim Penman 
DeVal, Merle & Lee 
5 Canestrellys 
(Two to fill) 

PITMAN 
Broadway (25 only) 
Birdland 
3 Ryans 
Great Faludys 
(One to fill) 
WILLOW GROVE 

Willow Grove 

(26 only) 

Jim Penman 
DeVal, Merle & Lee 
Great Faludys 
(Two to fill) 


Co 














London 








Week of May 20 


Dominion 
pec Berens 
apid 4 
CAMDEN TOWN 
Gaumont 
—— & Swing Sis 
‘almar 3 
Scott & Foster 
HAMMERSMITH 
Gaumont 
Pilly Pedersen Co 
alias & Page 


Robert Ashley 
HOLLOWAY 
Gaumout-: 

Scott-Coomber Co 

Sutherland Felce 

4 Spallas 

Doreen 
ISLINGTON 
Blue Hall 

Jack Stocks 

3 Adairs 

Marie Wilson 








Provincial 








Week of May 20 


DUNDEE 
Palace 
noma Ramsey Co 

erry Wilsen 
EDINBCtRGH 
Royal 


Jack Anthony 
Bond Rowell 

B & A Pearson 
Henderson 2 & D 
Robert Wilson 
Bertha Ricardo 





| Vedrito Ore 


| 





! Gus Wicke 


| Hazel Scott 
. Albert 
| Pete Johnson 

| Joe Turner 

| Chateau Moderne 


' Trent 
| ‘Toni 
| Internationals 
| Gabriel 





| 





Maidie Dicl son 
Elsie Percival 
Cicely Hulett 


Jay Morelle 
Loreita Gls 
Helen Campbell 





LIVERPOOL 

Shakespeare 
Betty Jumetl 
Bunny lDoyie 
Michel & Arnova 
Alee Dane 


John Coleman 








Cabaret Bills 





NEW YORK CITY 


Armando’s ! 
Frank Mandelia Or 


Adelaide Moffett 
Barney Gallant's 
Ann lalmer 
frene Barclay 
Nellie Paley 
Carver & tiowle 
Virginia Gibson 
Dorothy Blaine 
Loretta Lane 
Freda Sullivan 
Billy Cascade 
Russell & Farrar 


Bill's Gay 90's 
Chartes Strickland 





Ethel Gilbert 
Hilly tooraine 
fred Bishop 
Spike H«arrison 
Harold Willard 
Harry Donnelly 
Bernie Grauer 
Cafe Society 
Joe Sullivan Ore 


Ammons 





Peterson 
Mile Jaqueline 
Wood 


Club Caravan 
Joe Collins Ore 
Arthur Barnett 
fiita Renaud 
Ruth Wintor 
Chiquita Venezia 

Club 47 
Hot Lips Page Orc | 
Jack Laurie 
Paris Green 


Club Gaucho 


Don Miguel Ore 
Marie del Carmen 
Nedra Madera 
Jacqueline 


Cotton Club 


Andy Kirk Ore 
Monchito Ore 
Buck & Bubbles 
Tip, Tap & Toe 
June Richmond 
Vic Terell 

Allen Drew 
Tommy Wilson 
Edna Holley 
Sister Tharpe 


Cuban Casino 


Consuelo Moreno 
Los Ojedas 
Dolores Laurell 
Don Casanova 


Diamond Horseshoe 





Noble Sissle Ore 
Don McGrane 
Blanche Ring 
Gilda iray 
Eddie Leonard 
Julian Eltinge 
Pat Rooney 
Harland Dixon 
Prof Lamberti 
Wini Shaw 
Lane Bros 
Horton Spurr 
Dave Mallen 
El! Chico 

Hugo Mariani 
Dorina del Sol 
Belin Estrella 
Dorita & Valero 
Carlos Salazar 

El Morocco 
Dick Gasparre Ore 
De Marcos 
Lois Elliman 

Famous Door 
Red Nichols Ore 
Doris Rhodes 
Bee Kalmus 
Glen Island Casino 
(New Rochelle, NY) 
Bobby Byrne Orc 
Greenwich Village 
Casino 
Del Rio 
Kidd 
Jane Brown 
Linda March 
Frank McCormick 
Sylvia Barry 

Havana-Madrid 
O De La Rosa Ore 
Juanito Sanabria Or 
Alberto Torres 
Lita Moya 
Mona Lisa 
Luis Rijos 


Hickory House 
John Kirby Ore 
Hotel Ambassador 

(Trianon Koom) 
Larry Siry Orc 
Vincent Bragale Or 
Rosalean & Seville 

Hotel Algonquin 
John Buckmaster 
Karol Bauer 
Odette Athos 

Hotel Astor 
Tommy Dorsey Ore 
Callahan Sis 
Top Hatters 
Hibbert, Byrd & L 
H’tel Belmont -Plaza 
Basil Fomeen Ore 
Robinson Twins 
Grace Drysdale 


Ore 


Diana 
Ruth 
Mary 





9 


3 Musicaloons 


Ore | 


Hotel Belvedere 
Ron Perry Ore 
Hotel Biltmore 
Sleepy Hall Ore 
Usear Day Ore 
Corinna Mura 
Phyllis Jeanne 
Johnny Cook 
Paul Dillon 
Ford Harrison 
Artini & Consuelo 
Hotel Bossert 
(Brooklyn) 
Eddje Lane Ore 
Hotel Brevoort 


| Geo Lloyd 


Palomo 
Sam Ray 
Vera Sanoft 
Hotel Edison 
Gray Gordon Ore 
Hotel Essex House 
Bob Chester Ore 
Dolores O'Neill 
Al Stuart 
Jack Kerr 
Hotel Lexington 
Lani McIntire Orch 
Honolulu Ma:ds 
Hotel Lincoln 
Charlie Barnet Ore 
Hotel McAlpin 
J Messner Orc 
Jeanne D'Arcy 
Beachcomber 
Sonny Kendis Orc 
Faith Little 
Juanita Rios 
Chavez Ore 
Bill Bertolotti’s 
Don Syivio Ore 
Angelo's Rh’mba Bé 
Marion Wilkins 
Hotel New Yorker 
Larry Clinton Orc 
Belita 
Alfred Trenkler 
Nathan Walley 
tdith Dustman 
Roberts & Farley 
Ross MacLean 


Hotel Park Central | 


(Cocoanut Grove) 
Del Courtney Orc 
Mara & Marilynne 
Helene Standish 
‘Scat’ Powell 
Charley Bourne 
Gypsy Lee 
Bunny Howard 
Hotel Pennsylvania 
Jimmy Dorsey Ore 
Helen O’Connelf 
Ray Eberle 

Hotel Plaza 

Eddy Duchin Ore 
June Robbins 
Jane Pickens 
Crawford & Caskey 

Hotel Roosevelt 
Frankie Masters Or 
Hotel Savoy-Plaza 
Emile Petti Ore 
Hildegarde 

Hotel St. George 

(Brooklyn) 

Zinn Arthur Ore 
Tommy Taylor 

Hotel St. Moritz 
Eddie Varzos Ore 
Emile Boreo 
Gonzalo & Christine 
Margaret Scott 
Glenn Pope 

Hotel St Regis 
Hal Saunders Orc 
Waldos’no Rhumba 
Mary Parker 
Billy Daniel 
Carolyn Cromly 
Kay Snell 





Elizabeth Dow 
| Rita Lupino 
Virginia Dolf 
Barbara Woods 
Hotel Taft 
Ben Bernie Orc 
Hotel Waldorf- 
Astoria 
(Starlight Roof) 
Xavier Cugat Ore 


| Raul & Eva Reyes 


Hurricane 


Eddie Bush Ore 
Armando Castro Or 
Eloise & Lila 
Harrison & Fisher 
Sara Ann McCabe 
La Conga 
Nano Rodrigo Ore 
Eliseo Grenet Orc 
Diosa Costello 
Desi Arnaz 
Rosita Rios 
Puppy Campillo 
Cesar & Rosiia 
Aida Alvarez 
Florence & Alvarez 
Ia Marquise 
William Palermo O 
Muriel Welch 
Frances Connolly 
Jeanne Jordan 
La Martinique 
Val Olman Ore 
Fausto Curbello Or 
Carol King 
Jerry Lester 
Yvette 


larue 
Hddie Davis Ore 





Joasph Smith Ore 


| Le Coq Rouge 
Nicki Raymond Ore 
Don Marton Ore 
Tisdale 3 


| Le Ruban Blew 

'Rasha & Mirko 

' Paula Laurence 

Sylvie St Clair 

Morley & Gearheart 
Leon & Eddie's 


Eddie Davis 

|; Lou Martin Ore 
| Emil Colono Bd 
| Rosita Royce 

| Caryl Gould 
Lee Sullivan 
| Tondelya & 
| Una Cooper 
| Geraldine & Joe 

| Jack Hilliard 
Estabrook & Farrar 





Lopez 


Monte Carlo 
| Ted Straeter Ore 
| Ray Morten Ore 

P & G Hartman 


) Christina Lind 


Place Elegante 
| Ernest Franz Oro 
| Bil Marrell 
Vincent te Costa 
Art Tubertini 
Tino Donelli 
Queea Mary 
Joe Ellis Ore 
Consuelo Flowerton 
V McNaughton 
Juanita Miller 
Kasterbr’k & Farrar 
Rainbow Grill 
Barry Winton Ore 
Mariynn & Michael 


Beverly Wilshire 
Matty Malrmeck Ore 
Biltmore Bowl 
h Stanley Hickman 
Eddy Rio & Bros 

Fred Scott 
Nelson's Mario’ettes 
Grace Poggi 
ElizaLeth Tilton 
Larry Kent Orc 
Ygor 
Petch & Deaville 
Cafe La Maze 
Greta Keller 


Helene Carrell 
Mary McIn@re 





Tommy Howard 


Club Ball 


Bruz Fletcher 
Nellie Iutcher 


Cocoanut Grove 
Ice Vanities 
Joe Reichman Ore 


Earl Carroll 

Bob Bromley 

Bob Williams 
Red Dust 

Miller & Reading 
Sterner Sis 
} Bill Brady 
| Lolita & Arde 
| Zelaya 
Jean Tighe 
“rakson 

Edward Aguilar Or 
Manny Strand Orc 
Florentine Garden 
NTG & H’wood Rev 
Bob Batasce Orc 
Geraldine Ress 
Taylor & Ross 
Chiquita 

Sugar Giese 
Elinor Troy 


Grace Hayes Lodge 
Charlie Foy 

Joe Frisco 

Enters & Borgia 
Peter Lind Hayes 
Sammy Wolf 
Jeftrey Gill 

Johnny Black Ore 

















Rainbow Roor 
Ben Cutler Orc 
Fritz Prospero Ore 
Beverly Whitney 
Lysbeth Hughes 
Fernandez & Muntes 
Paul Rosini 

Riviera 

Ft. Lee, N. J.) 
Leo Reisman Ore 
Valdez Orc 
Raye & Naldi 


Danny Kaye 
Tamara 
Ames & Arno 


Russian Kretchmsa 
Dora Boshver 
Sergei Ignatenko 
Klobotchnik 
Simeon Karacaefft 
Nadia Mirova 
Nastia Poliakova 
Miche! Michon 
Mischa Usdonov 
Volodia Kateov Ore 


Stork Club 


Ernie Holst Ore 
Ann Kiess 


Versailles 
M Bergere Ore 


Panchito Ore 
Ann Francine 


Carmen Miranda 
Village Barn 

Jack Denny Ore 

Elaine & Barry 

Cass Franklin 

Albenice 

Jo Ann 





Sons Purple Sage 


LOS ANGELES 


it Cafe 
Daryl Harpa Ore 

La Conga 
Nesta & Talya 
Paul Neighbors Or 
Phillip Lupez Ure 


Paris Inn 


Norman & Beverly 
Mason & Page 
Dorothy Heller 
Deminic 


Ken Henryson 
Eric Massey 
Henry Menet 
Helen Miller 
Chuck Henry Ore 
Seven Seas 

Hawk Shaw 
Lillian Gibson 
Bob Mathews 


Puanani 
Sam Koki Ore 
Slapsy Muaxte’s 


Lewis & Movre 
Margie Gerretson 
Oshins & Lessy 
Maxie Rosenpdioom 
Roy Sedley 

Jerry Brandow 
John Scott Ore 


Somerset House 
Harry Ringland 
Una Wyte 
3 High Hats 
Lou Sailee Ore 

Swanne Inn 


Cleo Brown 
Charlie Evans 
Topsy’s 
Valentines 
Lynn Sterling 
Zara Lee 
Joe Barros Ba 
Sterling Young Orc 
Victor Hugo 
Henry King Ore 
Jerry Lester 
Dwight Fiske 
Wilshire Howl 
Don & Beverly 
Phil Harris Ore 





Ruth Robins 


CHICAGO 


(Pump Room) 
| Fabian Andre Ore 
| Virginia Hayes 


| 
| 
| Ambassador Hotel 


Bismarck Hotel 
(Walnut Room) 
Hadiey Gis 
Art Kassel Orc. 
Marion Holmes 
Noll & Nolton 


Blackhawk 


Bob Crosby Ore 
Marion Mann 
Vicki Allen 
Orrin & Betty 


Blackstone Hotel 
(Balinese Rm.) 

Dale Evans 

Pliner & Earl Ore 


Brevoort Hotel 
(Crystal Room) 
| Florence Schuman 
| Cecile Pittman 
| Joan Raylor 
Vito Mancini 
Bil) Blacido 
Broadmont 
Jack Farrell 
Patsy Gale 
|} Jane LaVonne 
Joan Talbot 
|} Danielle 
| Herb Rudolphs Ore 
| Chez Paree 
| Georges & Jalna 
; Sophie Tucker 
Kiverett West 
Evans Gis 
Mimi Kellerman 
Lou Breese Orc 
| Club Alabam 
Ethel Brown 
Marion Moore 
Sadie Movure 
Bernard & Henrie 
Bernie Adler 
Effie Burton 
Paullette La Pierre 
Mave Unell Ore 
Norothyv Dale 
Edaic Roth Oro 
Club Minuet 
Patsy Mac 
Hetty Saxon 
Mickey Sheridan 
Jeanne Bell 
Sherry Wynn 
Phyllis Nobles 
Annette Kennedy 
Art Fischers Ore 
Del Estes 
Colony Club 


Carmen Mirando 
8 La Playas 
Robby Ramos 
Carlos Molina Ore 


Colosimos 


Jack Prince 
Billy Gray 











Jerry Bergren 
Inga Borg 
Weber Sis 
Pronaph (ils 


Club Delisa 


Dorise Bradley 
Sam Theard 
Marion Aberuathy 
Wesley Long 
Chippie Hill 

6 Jitterbugs 
Rhythm Willle 
Charler Isom 
Partelic Gl 

Red Saunders Ore 


Congress Hotel 

(Glass Hat Rm) 
Johnny Banga Ore 

(Peacock Km) 


Joe Vera 
Edgewater Beach 
Hotel 
(Beach Walk) 


Fred Martin Ore 
R & Verna Pickert 
Clyde Rogers 
Glenn Hughes 
Doreen Gis 
Herb Foote 
885 Club 
Don Aria Orc 
Pura Rayes 
Johnny Honnert 
Franke’s Casine 
Mary Camp 
Diane Clifton 
Don & Lee 
Kay Karrol 
Helen Fox 
Buddy Kirby 
Dick Conrad 
Bob Tinsley Ore 
Gay 90's 
Harriet Norris 
Tonya 
Juanita Willis 
Gloria Knight 
Ginger Woods 
Bob Danders Jr Or 


Graemere Hotel 
(Glass House Km) 
Hal Munroe Ore 
Wynn Faire 
Nord Richardson 
Harry's New York 
Ralph Cook 
Margie Kelly 
June Glory 
Hart & Allison 
Alan Rogers 
Dorothy Johnson 
Mel Cole Orc 
Three Talents 
Hoveler Gls 

Hi Hat 
Willie Shore 
Mary McCormie 
Mary Grant 
Conway Sis 





Kersien Gis 
Jimmy Cassidy Oro 











Marg'rite & M'rtinez 





Ivanhoe 
Kit Kat 4 
Al Trave Ore 
Holly S\.anson 
Helen Sumner 
Al Veirra Ore 
L’Aigton 
Mary W Kilpatrick 
Eusebio Concialdl 
Don Quixote Ore 
Kinnio Bolognini Or 
Hotel La Salle 
(Blue Féont Room) 
Jack Chapman Ore 
Liberty Ina 
Valerie 
Koma 
Ann Heim 
Idolita 
Jack ‘Taylor 
Den Dunn 
Jimmie O'Netl 
Earl Wiley Ore 
Millstones 
rio Whitman 
Nyca Lou 
Sharone Stringer 
laisy Du Brae 
(jenevieve Val 
Muriel Joseph 
tae Cullis 
Bob Wray Ore 
Morrison Hotel 
(Boston Oyster 
House) 
Manfresa Gothelf 
Old Heidelberg 
Old Heidelberg Co 
Murray Octett 
Raonl Kantrow 
Sally Sharrat 
Helen Westbrook 
Herbie Ore 


Palmer House 
Empire Room 
Hal Kemp Ore 
Smoothies 
toy Davis 
George Taps 
Pob Allen 
Janet Blair 
Jack le Mare 
Abbott Dancers 
Phil Deoley ‘ore 
Sherman Hotel 
(Celtic Cate) 
Gene Kerwin Ore 
Jaros Sis 


(Panther Rogm) 


Ben Pollack Ore 
Alice Kavan 


Alex & Santos 
Bill Russell 
Armide 
Jitterbugs 
Gloria FPaye 
Carl Marx 
Sliver Cleud 
Jimmy Ames 
Lou Folds 
June Vail 


Mignon 
Babette Gis 
Ray Steiber Ore 
Elinor Daniels 
Haze) Zalus 
606 Club 
Billy Carr 
Margret Faber Gis 
Joan Dare 
Lili Dawn 
Maxine De Shon 
Carol Chappelle 
Roberta Roberts 
Joel & Annette 
Bernice Lind 
Don & Betty Lynne 
Sharone 
Boots Burns 
Dolly Sterling 
Alyse Serf 
Carrie Finnelle 
Sol take Ore 
Tripoli 8 
Stevens Hotel 
(Continental Roem) 
Griff Wittiams Ore 
Walter King 
Bob Kirk 
Kuddy Marino 
Suzie ‘Q’ 
Dick Buckley 
Mill DeWitt 
Crystal Cook 
Jerry Gerard 
Red Wilson Ore 
Swingland 
Johnny Long Ore 
George Gould 
Pops & Lurie 
Butterbeans & Sue 
Nick Brooks Gls 
Thompson's 16 Club 
Ray Revnolds 
Steve Stutland Orc 
Di Novi Twins 
Louise Shanron 
Thelma Mariand 
Pat Thomas 
Marsh McCurdy 
Yar 
Doriss Wittich Ore 
Janina LaBoda 
Claudia Coralll 





PHILADELPHIA 


Arcadia 


Bill Shannon 
Pryde & Bell 
Fonda & St Clair 
Teddy Hinsworth 
Gaye Dixon 
Johnny Carlin Ore 
Burgundy Room 


Bellevue-Stratiord 
Hotel 


| Dick Wharton's Ore 
Fred Niedland 


| Don 





| Joe 


Cadillac Tavern 
O' Boyle 
Eddie Thomas 
Smiles & Smiles 
Grace O'Hara 
Chadwicks 
Darlene 
Hlendriques & A 
Billy Hayes Orch 
Cedarwood Cabin 
(Malaga, N. J.) 
Pat Procelli 
Nikki Nikolal 
Betty Williams 
Frankie Scnluth 
Walt Temple Ore 
Club 15 


Dolmadears 

Dick Thomas 
Kiki Roberts 
Billy Beck 

Joe Smythe 
Jerry Delmar Ore 


Club Bali 
Maurice & Cordova 


Tom 


6 law Conga Dane 
Cross & Dunn 

Nat Brandwynne O 
Peter Sis 


Howard 
Rinaldo’s Ore 


Cotton Club 


Myra Johnson 
Bebby Evans 
Reds & Curley 
Moore & Margo 
Winfield & Ford 
Beachcombers 
May Joy 
Wendell Mason 


Crescent Log Cabin 
(Gloucester Hghts, 
N. J.) 


Kraft Ore 


Johnny 


Ore 


| June Eldridge 








Starke & 
Beryl 


Dorne 
Walker 
Dutkin’s 
Rathskeller 
> Yvonettes 
buddy Lewis 
Jose & Julie 
Frances Deva 
Irving Brasiow Ore 
Embassy 
Geo Clifford 
Sue Carlyle 
Betty Carlyle 
Mildred Fenton 
Clit® Hall 
Adele Norville 
Florence Vestoff 
Judy Barrett 
Billy Maples 
Curt Weiler Ore 
Virginia Renault 
Kay Keeny 
Stephanie Snyder 
Carmen Montoya 
Mary Williams 
Trudy Martin 
Pedro Bianco Ore 
Evergreen Casino 
lila Rose 
Kay Allen 
tomero & Rosita 
lborothvy Max 
derry Toman 
Jiminy Raye 
Pat Shevlin Ore 
1523 Locust 
Pola Montoya 
Beth Challis 
Muriel Harrison 
Sue & Pepper 
Helen Wilson 
Bubbles Shelby 
Evelyn Bradley 
Betty Stone 
Betty McKee 
Kav Laverly 
Kings of Swing Or 
Hotel Ben Franklin 
Gacden Terrace 


Val Ernie Ore 


Gay 00’s 
Chic WilMams Ore 
Princesse Miunola 
Sonny Boy 
Agnes Vavere 
Baron Wilson 
Covan & Covan 
Gruber’s Hof Brau 
Johny Bauer , 
Mann & Videll 
Nadine 
Monya Alba 
Gruber Hof Brau O 
Marie 

Henrl’s 


Andre & Frances 
Ray O’Day 


Ernie McGee 

Chas Verne’s Ore 
Hildebrand’s 

Leslie Sis 

Matto & Therese 

Billy Brill 

Pete Hays 

Lydia White 

Blossom Gis 

Abe Sherr 

Maurice Belmont 

Bobby Lee Oro 

Hildebrand 38 


(H Walton Roof) 


Vincent Rizzo Ore 
Jimmy Blake 
Herbie Dubrow 
George Jessel 
Leon & Mace 
Bob Russell 
Buster Shaver 
Olive & George 
Baroness Cichiny 
Glamour Gls (14) 
Neil Fontaine Ore 


Jam Session 


Joe Verrecchia 
Freddie Kornfeld 
Tommy Packer 
Bernie Lowerthal 
Max Spector 
Jim Thorpe 
Hotel White Way 
(Atco, N, J.) 
Page & Cody 
Garvay 
Dottie Small 
Johnny Kraus Ore 
Latimer Club 
Michael Travis Ore 
Eleanor Obold 
Vinda Stsehan 
Evelyn Lauchain 
Joanne Sherer 
Lexington Casino 
Charlie Gaines Orc 
Rube, Johnnie, Ed 
|} Cashie Costello 
Frank Ponti 
| Pete Hayes 
Wilferd Mae Trio 
Lexington Trio 
3obby White 
Tiny Harris 
Mike Jaffree 


Lido Venice 
Ben Perry 
Jule Ello 
Takayama 
Carmen Torrente 
La Vodis 
Giants of Rhythm 
Johnny Joseph 
Little Rathskeller 
3 Paganos 
Jerry & Turk 
Renee Villon 
Dolores Pogers 
Frances Faye 
Jackie Miles 
Victor Hugo Ore 
Minstrel Tavern 
Bella Belmont 
Ed McGoldrick 
Margie Marsh 
Cissie Loftus 
Marriott’s R’m Orc 

Manoa Ian 
Wayne & Kenon 
Billy Boyd 
Grant Family 
Jack Hutchinson 
Dianne Rochell 
Frank Cuneo Oro 
Edythe Sallade 
New Leader Cafe 
Virginia Lee 
Maxine Scott 
Peggy LaMarr 








Bill Mayo Ore 
Lenny Burkie 
Jounny Flynn 
Rose Gillan 
Open Door 
Johnny Leary 
Romaine & C 
Niles & Joanne 
Illeana 
Jerry Vance 
Ted Oliver Ore 
Old Covered Wagon 
Leo Zollo Orc 


Pairh Fastman 
Mildred Rogers 
Palumbo’s 
Howard Keynolds 
Ed Roeker 
Hal Raymond 
Mae Raymond 
Mazzone & Abbott 
Kippee Valez 
Valez Dancera 
Blackbirds 
Bonnie Stewart 
Lawlor Sis 


Hayes Watson 
Purple Derby 
Powells 
Johan & Jackie 
Tony Mitchel 
Morty Burk's Orc 
Jean La Mar 
Billy Newsome 
Nan Getty & Ann 
Margie Mealy 
Betty Mealy 
Alice Gormley 
Red Lion Ina 
Day Sis 
Ed Chambers Oro 
Kitty Smith 
Jack Griffin 
Sansom House 
Milt Myers 
Ed Stanton 
Buddy Nugent 
Joe Dougherty 


Rendezvous 
(Hotel Senator) 
Beale Street Boys 

University Trio 


Spatola’s 
Susan Lang 
Hall Hoffer . 
Nino Nanni 
Sally La Marr 


Stork Club 
4 Modernettes 
Billy Daniels 
Barry Prince & C 
3 Stewart Sis 
Marrone & Galla 
Henry Patrick Ore 


Stamp’s Cafe 


Bert Lemish Oro 
4 Hollywood Debs 


Arlington Lodge 
June Gardner Ore 
Balconades 
Phil Cavezza Ore 
Dave Lucas 
Frannie Rago 
Bill Green’s 


Everett Hoagland O 
Don Burke 


Club Petite 


Piccolo Pete Ore 
Dennis & Sayres 
Betty Benz 
Ted Blake 
Flo Parker 
Eddie Morris 
Bernie Lambert 
Cork and Bottle 
Jack Davis 

Hotel Henry 

(Silver Grill) 
Nelson Maples Ore 
Beverly Bennett 
George Weber 

(Gay 90's) 

Dorothy Nesbitt 
Evergreen Gardens 
Frank Jay Ore 
Daisy, the Horse 
Wally Hamilton 
Ona 
Arnold Aris 
Mile Yvonne 
*Lyken Sis 

Hotel Roosevelt 
3 Suns 

Hotel Schenley 


Billy Hinds Ore 
Carol Mansfield 


Hotel Wm. Penn 
(Chatterbox) 


Peggy Nolan 
Foo Martin 
Chuck Eaton 
(Continental 
Billy Catizone 
Harry Martin 
Johnny Fritz 
Al DiLernia 
Kenny wood 


Bar) 


Alpine Village 
Otto Thurn Ore 
Spec & Spot 
Karin Zoska 
Ferenz & Ada 
Mildred Smith 
Myron Ryan 
Margaret Aemmer 
Herman Pirchner 
Airway Club 


Troy Singer Ore 
Judy Black 
Cedar Gardens 
Duke Melvin Ore 
Mabel Scott 
Monette Moore 
Bullfrog Shorty 
Billy Nightingale 
College Inn 
Norman Brill Ore 
Bonnie LaVonne 
Eddie Rau 
Gloria Vale 

Lois Miller 


Gourmet Club 


E Robinson Ore 
Bill Lockman 


Hanna. Grille 


Philadelphia Koom 


Silver Lake Ing 
(Clementon) 

Alice Lucey 
Golden Pair 
Suzanne Brow 
Trudy Wilkins 
Mile Lorraine 
M Femiliant Orc 
George Reed 


20th Century 

Sunny Tutts 
Ginger Lynn 
Korn Kobbiers 
(iray 

Wharton Sig 
Billie Deck 
Terry Jumeg 
Stan Friito 


{ Venice (irille 
| Rose Veuuti 
Ruth Webb 
Geo Haanilion 
oa Scarry Gavin 
Viela Kliaiss 
Fay Wray 
Viking Cafe 
Chie Mullery 
Jim Naegra Ore 
Betty Stone 
Duvals 
Dimas & Anita 
Flaine Lundy 
Joe Vernon 
Warwick Hotel 
Herb Hagenor Ore 
Weber's Hof Brau 


Camden 
Jules Flacco Ore 
Bob Merrill 


Victoria Troup 
R & B Powers 
Pat Sullivan 
Ted & Julia 
Jack Smith 
Dave Peterson 
Kimer Seltzer 
Leonard Cook 
Tia 
Doris Elliott 
Marcy Bros 
Beatrice 
Syd Golden 
Raths’r Kidoradians 
Wilson’s 


Joe Heugh, m.e, 
8 Quardsmen 
Serge Flash 
Randall & 
lee Rogers 
Krank & Alma 
Marion 

Texas ‘Tommy 
Jordon & Grace 
Clayton Johnson 
Harry Johnson Ore 
Geo Bakay 


Yacht Club 
Jimmy Evans 
Lillian Russe 
Teddy Forrest 
Deane Collier 





Bank 





Jack Rich 4 Music Hall Gle 
Stamp's Trio |} (arol de Amore 
Vilma La Vitto | Barbara Joan 
Mimi Rollins |} Marie Holtz 
Harlem Rythmanes! Jane Pattersen 
Nora Williams | Mary Navis Ore 
PITTSBURGH 

Anchorage | Mary Ann Mercer 
Hughie Morton Ore TOMmy Taylor 
Maynard Deane | 3 Franks 
Nita Norman | Woolford Dogs 

; Harry Fisher 


New Penn 


June Gardner 
Gerry Gray 
Bennie Boyle 
Duvals 
Frankia Marvel 
Blanche 
Nixon Cafe 
Al Marsico Ore 
Bob Carter 
MeNallie Sis 
K Behney Gle 
6 Whirlwinds 
Angelo Di Palme 
Nut House 
Jim Buchanon 
Harry Nosokoft 
Bishop Bros 
Whacky Wayne 
Joe Klein 
Mood Walson 


Ore 


Alice Brooks Ore 
Orchard 
Jimmy Gamble Ore 

Jay Loring 

Chuck Miller 
Pines 

| Ray Englert Ore 
Riviera 

Will Good Ores 


| Cyril 


Lang Thompson Or 
| 


| Art 


| Michele 


? Fran 
Mitchell Ayres Orc | 


| Pat 





Joy Robinson 





(Continued 


Yacht Club 
H Middleman 
Simpsons 
Barbara Long 
Jackie Heller 
Cliff Conrad 
Bertay Sis 
Shirley Heller 
H'’ wood Blondes (6) 
Sky-Vue 
Woistman Or 
Helen Young 
Union Grill 
Yagello 
Frank Natale 
Mike Sandretto 

Webster Hall 
Bertoia 
West View 
Kichler Ore 
Beehees 


Ore 


Flying 


CLEVELAND 


Lenny Colyer 
lvan 
Rubertino 
Motel Allerton 
Grant Wilson 
Hotel Cleveland 
Ted Fio Rito Ore 
Frank Flynn 
Candy Candido 
Hotel Sterling 
Marty Lake Ore 
Hotel Hollenden 
Sammy Watkins Or 
Colstons 
Ray hkuechner 
Beverly Kirk 
Ted Lester 
Helen Forrest 
Romany Three 
Hotel Statler 
Maany Ianders Ore 
Nelson Pressely 
Jack & Eddie's 
Broadway Bille 
Rubertino, LKoberts 
Bebe Sherman 
Sammy Lippman 
Arlene Rice Ore 


on page 60) 
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3 ONE-NIGHT LEGIT PLAN 





Bway Ticket Brokers Plan to Test 
New State Law Fixing Premiums at 75¢ LOOK TO ROAD 





———_—_————_——_ 


Broadway's ticket brokers are pre- 
paring to test the new state law, 
which fixes the premium on all tick- 
ets at 75c over the boxoffice price. 
intention is to take the matter up 
te the supreme court on the ground 
that the statute is price fixing. Re- 
cently the high tribunal ruled 
against such practice under the law 
and, although the case was dis- 


similar to the ticket matter, it is! 


contended that the principle is the 
same. 

Movement to oppose the statute 
started among the independent 
prokers known as the Associated 
Theatre Ticket Agencies, as identi- 
fied from the three major distrib- 
utors—McBride’s, Tyson and Le- 
blang-Postal. ATTA has its own 
attorney, but a committee was 
formed to seek ways and means to 
engage prominent counsel to rep- 
resent ticket interests. Understood 
the ‘big three’ are to huddle this 
week with the idea of financially 
helping the expected legal proceed- 
ing. 

Deaity all agencies are operating 
under the League of N. Y. Thea- 
tres-Equity code, which restricts 
theatre tickets to the same premium 
and there have been no recent com- 
plainis from the ticket men. Latter 
say that business is so much off that 
they are willing to sell tickets for 
less than the 75c advance. 

Rub in the new law that is ir- 
ritating the specs is that it also puts 
the limit on tickets to sports events, 
which occasionally command higher 
prices. Tickets for fights, important 
ball games and the like have pro- 
vided a means for agencies to get 
‘an extra buck or two.’ They aver 
that it isn’t all gravy, because the 
original source is in on the play. 
Government is not interested in 
what prices the agencies charge, 80 
much as it gets its percentage. 

There has been no move to ad- 
minister the new law. Reason for 
the delay is ascribed to the absence 
of provision in the statute to finance 
it, such as coin required to estab- 
lish offices and police the agen- 
cies. No doubt about the stringent 
penalties, however, which roused 
the brokers into considering what to 
do about it. 

At a code enforcement session last 
week, three boxoffice men and two 
brokers were interrogated, but no 
decision reached’ on indicated 
charges. Complaints pertain to deal- 
ings with agencies not signatory to 
the code and regarded as unaccred- 
itted, 


Old Albany Legit Spot 
Razed by Fire Which 





| Producers of ‘Error’ 





Richard Aldrich, Richard Myers 
and Myald Productions, Inc., were 
ordered to appear for examination 
before trial in N. Y. supreme court 
on May 27 by Justice Louis Valente 
in connection with Stanton Osgood's 
$75,000 suit against them. The plain- 
tiff also failed to escape unscathed, 
as the judge ordered him to appear 
for examination as soon as the de- 
fendants are finished, and also to 
provide the defense with a bill of 
particulars. 


Action is also directed against 
Clare Booth, and claims the defend- 
ants breached an agreement grant- 
ing Osgood the road rights to ‘Mar- 
gin for Error.’ 


‘Girls’ Closes: 
Total Bway 








musical which closed Monday (20) 
total gross of about $745,000 in 31 
weeks on Broadway. 
liminary tryout in New Haven and 


additional. Show opened last Oct. 
18 at the Imperial, N. Y., and moved 
April 22 to the Broadway. Highest 





| for the Christmas-New Year stanza. 


| Closing leaves Abbott without a | 


current Broadway production for 
'the second time since the opening of 
|‘Boy Meets Girl’ in November, 1935. 
|Only other time was last summer, be- 
tween the closing of ‘What a Life’ 
'and the opening of ‘Girls.’ Rodgers 
i'and Hart, authors of ‘Girls,’ still 
| have ‘Higher and Higher’ at the 
'Shubert, N. Y. ‘Girls’ is announced 
| to open a road tour in Chicago in 
| the fall. 

Other closings Saturday (18) were 
‘My Dear Children,’ Belasco; “The 
Fifth Column,’ Broadhurst. ‘Sky- 
| lark’ ends this Saturday (25). 





| Lunts 


LC Continued from page 3 














ment being more than $85,000. How 
| much of the coin was invested by 


? Lif | Warners and the amount put in by 
Takes Doorman $ e Olivier appears to be a secret. 





Albany, May 21. 

Harmanus Bleecker Hall, where 
all the big stars appeared in the 
days Albany was an important legit 
and tryout town, was virtually de- 
stroyed by fire breaking out Sun- 
day night (19) soon after the final 
Picture show. Albert A. (Tek) 
Crier, doorman at the theatre for 
35 years, discovered the blaze and 
notified fire department. Crier then 
returned to the theatre and lost his 
life. His body was found the next 
day buried among twisted girders. 

Four firemen were injured in 
fighting the three-alarm blaze. 
Flames spread to the stage, long re- 
puted to be the largest outside New 
York City, before the fire was 
brought under control, 

The Hall was about 60 years old, 
although there had been later addi- 
tions. At one time the late H. R. 
Jacobs ran it. Later F. Ray Com- 
stock was lessee, working with the 
Shuberts. F. F. Proctor leased the 
theatre in 1919. He used a variety 
of policies, including stock and 
traveling shows, vaudeville and pic- 
tures. Christopher Buckley foHowed 
Proctor. For the past several years 
the Fabian circuit had been lessee. 

Last legiter in the house was Tal- 
lulah Bankhead in ‘The Little Foxes’ 
for a one-nighter in March. 


| Why the picture firm backed a 
| Shakespearean play is quite a mys- 
tery, both in legit and film circles. 
| Neither of the stars has appeared in 
| Warners films. 

| Miss Leigh’s name is prominent on 
ithe Broadway canopies currently. 
|She is coupled with Robert Taylor 
iin ‘Waterloo Bridge’ (Metro) at the 


ners’ 51st Street. The Leigh-Olivier 
combo is also in lights at the Rivoli. 
| which gets their ‘21 Days Together,’ 
| an English picture made several sea- 
‘sons ago, today (Wednesday) and 
| of course she’s still current at the 
| Astor in ‘Gone With the Wind.’ 


An added withdrawal from Broad- 
way Saturday (18) was ‘The Return 
|of the Vagabond,’ after one week at 
‘the National. ‘Skylark’ will termi- 
nate an excellent stay at the Mo- 
'rosco this week. 
Due next week: ‘Louisiana Pur- 
' chase,’ highly touted, Imperial; ‘Walk 
, with Music,’ Barrymore, and pos- 
_sibly ‘It’s a Girl,’ no house named. 

‘Purchase’ will open Tuesday (28) 
at $8.80 top, following a benefit per- 
| formance the night before with tick- 
‘ets “from $5 to $25. First night of 
| ‘Keep Off the Grass,’ at the Broad- 
hurst, Thursday (23) will be $6.60 
top. Both musicals are $4.40 there- 
' after. 


To Be Pre-Examed, 


‘Too Many Girls,’ George Abbott | 
at the Broadway, N. Y., ran up aj 
It had a pre- | 


Boston, grossing an estimated $45,000 | 


gross for a single week was $33,000 | 


| Capitol, across the street from War- | 


| 


GUILD AND CBS 





ATS Announces Small-Stand 
Tour of ‘Time of Your Life’ 
and ‘Man Who Came To 
Dinner’ Next Season—CBS 
Also Wants ‘Dinner’ 





NO PERCENTAGES 








There are three different projects 
to tour plays in intermediate stands 
next season, but all are in the form- 
ative stage. All are working along 
Similar lines, seeking guaranteed 
_ bookings by means of subscriptions. 
|Percentage dates are definitely out, 


it being clearly demonstrated last 
/season by the Legitimate Theatre 
Corp. that such bookings invariably 
|resulted in losses to the attractions. 
| LTC appears to be definitely out of 
ithe small stand field, having gone 
‘into the red hgavily last season. 

| Plans for a string of one-nighters 
| have been announced by the Ameri- 
‘can Theatre Society, a combination 


of the Theatre Guild subscription 
system out of town and the Shu- 
é ’ berts, who had a somewhat similar 


bureau. ATS now proposes a ‘tours’ 
department for one-nighters. Only 
two out of four plays expected to 
be used were named in the ATS 
plans, they being ‘The Time of Your 
Life’ and ‘The Man Who Came to 
Dinner.’ 


| There appears to be some doubt 
about the rights of ‘Dinner’ for small 
‘stand purposes. Stated that ATS 
_had not approached Sam H. Harris, 
'its producer, but that there has been 
a proposition from the Columbia 
Broadcasting System. Latter’s con- 
cert bureau has been mulling the 


touring of legit shows for some time | 


in communities where subscription 
recitals are seasonal. Idea was sup- 


posedly shelved for the time being. | tions which have irked actors and | 


chara stagehands might be lifted on July | 


but it was explained that at least 
one year’s bookings in 
would be necessary to make such a 
plan feasible. 


NBC’s Experiment 


Same applies to the National 
Broadcasting Co.’s similar plan after 
it tried out condensed legit in Stam- 
ford, Conn., this past winter. ‘Kiss 
| the Boys Good-bye’ was presented in 
combination with films, but attend- 
ance was distinctly disappointing 


and the proposal to operate out of | 


Pittsburgh was dropped. There will 
be no production departments, either 
by the radio end or ATS, shows be- 
ing under the management of the 
producers, who would share in the 
profits. 

For some time there has been a 
move to form a one-night circuit of 
the best stands played by LTC, and 
backing is said to be in the offing. 
Those interested say that there is 
still time to form such an enter- 
prise for next season. That plan is 
to tour in a comparatively limited 
territory, season being limited to 12 
weeks, shows to be presented six 
nights weekly. Stipulation is that 
all dates be guaranteed, otherwise 
the tour would be called off. 

Major problem of such touring is 
obtaining plays. 
son's Broadway product is available, 
but it is believed b.o. material can 
be provided by using plays which 
would not be opposed by picture 
versions. 


Welles Checked 


Sacramento, May 21. 

Legal technicalities caused the 
State of California to deny incor- 
poration papers to United Produc- 
tions. a Coast edition of Orson 
Welles’ Mercury Theatre. 

Welles. with John Housman and 
Herman Mankiewicz. had made the 
upplication, seeking to produce five 
stage shows a year. 








Few of this sea-| 
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| ‘Foxes’ Takes Summer 
Vacash; Resumes in Fall 





‘The Little Foxes,’ starring Tal- 


summer in Chicago, where it is cur- 
rent, after one more week. Show 
will resume on the road around 


Sept. 1. Tour had been booked 
until next February, but Herman 
Shumlin, producer of the drama, de- 
cided to skip the summer because 
road conditions have turned spotty, 
decline out of town matching that on 
Broadway. 


‘Foxes’ was a standout drama Jast 
season, in New York, virtually com- 
pleting a year’s run at the National. 
Its stay there was 51 weeks. 


Legit Relief — 
Looks Cold 
This Session 


Washington, May 21. 
| Concerted pleas of Equity spokes- 
men and Works Projects Commis- 
| sioner F. C. Harrington fell on deaf 
|ears last week when the House of 
| Representatives glimpsed the 1941 
| relief bill. Appropriations Commit- 
| tee continued the provision of the 
| existing law stipulating that ‘none 
of the funds made available by this 
| joint resolution shall be used for the 
| operation of any theatre project.’ 

In view of what happened last 
year, the committee report prac- 
| tically kills any chance that restric- 











1. Routine attempt to remove the 
limiting clause is due in the House, 
but apparently doomed to failure; 
a second last-gasp plea probably will 
be made to the Senate with only the 
weakest hope of success. 


Appeals had been made to put the- 
atre people in the same category 
with other job-hunters by permit- 
ting expenditure of WPA funds to 
pay three-quarters of the cost of 
stage presentations with local spon- 
sors (cities, counties, or states) pay- 
ing the rest. No reason was given 
for turning down this proposal, 
: which had been supported by Col. 
Harrington, 
have informed the House Commit- 
tee that he felt it was not necessary 
to behead the patient in order to 
cure a disease. 


NAB THUG AFTER 3D 
B’WAY LEGIT STICKUP 


Third that Raymond Morley, 
ex-con from Los Angeles, stuck up 
a Broadway boxoffice, he was 
nabbed. Using the same sawed-off 
shotgun with which he intimidated 
ticket sellers at the St. James and 
Playhouse recently, the thug forced 
Irving Keyser, of the Belasco box- 
office, to hand over $191 last week 
(14). Leonard Sang, who manages 
the house, saw Morley as he left the 
lobby. He followed the man west 
/on 44th street until reaching Broad- 
' way, there telling a cop to make the 
, arrest, 








News accounts in the dailies dram- ! 


atized the story, but there was no 
frenzied pursuit as claimed. The 
felon admitted the other legit thea- 
tre stick-ups. plus another theft. 

Belasco, which has been operated 
by the Shuberts this season, housed 
‘My Dear Children’ with John Bar- 
rymore, show having closed Satur- 
day (18). 


| lulah Bankhead, will close for the. 


who was revealed to. 


Election of Officers, New Wage Idea 
Add Importance to Equity Meeting 


| Equity’s annual meeting at the As- 
jtor, N. Y., Friday (24) assumes un- 
.usual importance because of the 
election of officers for a three-year 
term, but other subjects’more perti- 
‘nent to the general membership are 
\slated to come up for discussion, if not 
disposal. Indications still are that 
| the balloting will be a quiet proceed- 
ling, despite the one candidate ticket 
ifor an _ independent 
'Tallulah Bankhead. 
There may be last-minute elec- 
tioneering, but those who suddenly 
| reared up and petitioned for the 
|star have not participated in further 
| activity. No literature on behalf of 
‘Miss Bankhead has appeared, a 
change of pace from previous elec- 
tions, when the opposition made 
more or less violent demonstrations. 


councillor— 


Militant Equityites will probably 
vote the regular ticket. 
Among the proposals virtually 


certain to be considered is the idea 
of raising minimum salaries from 
$40 to $50, or more, original idea 
being to establish $75 as the lowest 
weekly pay. The committee which 
has been handling the question of 
higher pay has filed a pro and con 
report, also making a number of 
recomendations, ; Matter is left to 
|the membership. Known that more 
experienced members are opposed to 
changing the rules at this time, but 
there is an element adamant for the 
boost which would affect rank and 
filers. 

Vote of the latter may decide that 
issue, but there probably will be no 
'final disposal of the controversial 
proposal until it is put to a referen- 
dum. Mail vote was previously a 
‘most important factor, especially 
\from the Coast. This year that angle 
| will be much less in evidence be- 
cause of the drop in active member- 
ship there. 

Coast Dropouts 

Approximately 900 members ap- 
(plied for excuse cards last fall, 
‘mostly from Hollywood. Last fall, 
| when the arrangement between 
; Equity and the Screen Actors Guild 
|was terminated, there was a mass 
withdrawal from active membership 
in Equity, a move that was caustic- 
| ally criticized by the association's 
|officers. SAG had been paying 
| Equity the dues of legiters in pic- 
| (Continued on page 59) ~ 


‘Ma’ Simmons Said 
To Be Leaving, Last 
Of Shubert ‘Fixtures’ 


E. Romaine Simmons, who has been 
| alluded to by the nickname of ‘Ma,’ 
is reported leaving the Shubert staff, 
|'with which he was connected for 
around 20 years. Understood that 
|the Shubert outfit is reducing its of- 
| fice complement for the summer, but 
'Simmons was not affected during 
|other shakeups and was considered a 
fixture for as long as he wished- to 
remain. He is auditioning talent in 
Louisville, for open air operetta, but 
_is slated off the payrol! in two weeks. 
Simmons figured in the production 
of any number of Shubert musicals, 
and players seeking engagements in 
attractions were passed on by him, 
principally on the voice end. He 
also had charge of the costume de- 
{partment and was familiar with a 
;countless number of garments in 
storage. 
, When the Shuberts produced 
‘flocks of musical attractions, the staff 
‘included the unusual trio of the late 
' Melville Ellis, actor and pianist; J. C. 
‘Huffman and Simmons, latter having 
been the surviving member with the 
producers. Huffman is virtually re- 
tired. He was an efficient show doc- 
,tor, also staging and writing. 
Simmons, like Ellis, is a pianist 
end he was accompanist for Mme. 
Nordica for many years. Reported 
that he was bequeathed a substan- 
tial part of her estate, which he 
managed. Simmons was a familiar 
fisure around Times Square, riding 
in an open car accompanied by a 
police dog. He was rarety seen 
around the cafes. 
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32 Strawhats Post Equity Bonds; 
Ethel Barrymore s 12-Week Tour 





Since 32 summer stocks here al-, 
ready posted salary guarantee bonds | 
with Equity, and an equal number | 
more is expected in the next couple 
of weeks, the rural show season is 
about to get started. What with a 
number of shows to be Seen in the 
sticks designed to tour, Equity “ 





made some changes in the rules. 


Requirements for class A stock is 
that not less than six players be en- 
gaged permanently at $40 a week 
wonder the ‘stock jobber’ type of con- 
@ract, local talent and student play- 
qs being allowed for the smaller 
parts. Rules are virtually the same 
for class B spots, but concessions are 
made for a few class B-Modified. 
Strawhat managers have asked | 
Equity the extent of their liability to 
the permanents when touring attrac- 
tions, called unit shows, are booked 
fin. Council has ruled that the perma- 
nent people must be paid salaries 
during the season when laying off 
on account of unit performances. 

There is an out for the hideaway 
theatre managers, however. If a 
show is booked in one week prior 
to the announced start of the sea- 
son, no salary would be due to those 
regularly engaged. Nor is there 
salary liability in instances where 
the touring units are booked after 
the end of the announced season. 


Ethel Barrymore’s ‘Scandal’ 


Ethel Barrymore is to tour the 
rural spots with ‘The School for 
Scandals’ and three of the first four 
weeks’ bookings will be prior to the 
regular scason in the several spots 
booked. Star will have a company 
of 13 players, show being routed for 
12 consecutive weeks. 

Because of that, Miss Barrymore's 
outfit won a concession from Equity 
in the matter of rehearsals. Her re- 
quest for two weeks of rehearsal 
was granted, although rules for 
stock usually permit but one week. 
There is no rehearsal pay require- 
ment for stock. 





Ebsens Go Strawhat 
Pittsburgh, May 21. 





self dramatized, to be done by Alex- 
ander Kirkland at Clinton, Conn. 
John Call will play the title part. 
Another tryout at Clinton will be 
the musical version of ‘Cinderella’ 
(it will probably be retitled), with 
Maria Gambarelli in the lead. Lulu 
McConnell and Muriel Dickson, the 
latter the Met soprano and former 
D’Oyly Carte prima donna, are be- 
ing sought for supporting leads. 





Testing Revue 


‘Two Weeks with Pay,’ revue with 
music, lyrics and sketches by vari- 
ous writers such as Cole Porter, 
Rodgers and Hart, Harburg and Ted 
Fetter, will be tested at the Ridge- 
way theatre, White Plains, N. Y., 
during the summer by Felix Jacoves, 
who hopes to bring it to Broadway 
in the fall. Mary Jane Walsh and 
Georgie Tapps are reported set for 
the cast. Jacoves also has an unre- 
vealed straight play for Broadway 
presentation in the fall, but won’t 
do it at White Plains. 


College Play 


ONE ON THE HOUSE 


(SCOTCH-SODA CLUB, 
CARNEGIE) 
Pittsburgh, May 8. 

Carnegie Tech Scotch and Soda Club pre- 
sents iis third annual revue. Sketches by 
John Vlahos, Robert Finkel, Alex Segal 
and Edwin Sheldon. Musie and lyrics by 
Colman Schmidt, Jack Purcell, Gloria 
Seigal, William Eythe, Ellen Ross, Susan 
Miller, Alex Segal and lan Cunningham. 
Directed by Alex Segal; orchestra under 
Jack Purcell. At Carnegie Music Hall, 
Pittsburgh, May 8-9-10. 

Sam Boyd, Grey Tockwood, Cort 
Steen, Bill Thunhurst, Marvin Einhorn, 
Shirley Brown, Barbara’ Burns, Robert 
Challener, Rosemary Ellis, Robert Finkel, 
Jean Herring, Arthur Z. Hirsch, Jean How- 
ard, Milton Howarth, Roland Kraus, Jean 
Layton, Mary Lendenski, Jack Satterfield, 
Michael Sivy, Edward Taylor, Sally Yates, 
Constance White, Esther Jane Coryell, 
Marjorie McCann, Samuel Liff, Lester 
Stanford, Ann Kushner, Jean Lob, Jane 
Robinson, Sam Boyd, Norma Shea, Charles 
Kalish, Hazel Shermet, Ilan Cunningham, 
Mary Lou Hough, Milton Levine, O. P. 














Cast: 





Vilma and Buddy Ebsen, dance | 
‘team, will make their debut in a 
straight play this summer over the | 
strawhat circuit. Buddy will do ‘El- 
mer the Great’ at Ogunquit, Me., and | 
Bucks County Playhouse, New Hope, | 
Pa., and ‘The Poor Nut,’ with his, 
sister, at Ivoryton, Conn. 

Ebsens separated as a two-act sev- 
eral years ago, with Buddy going | 
out on his own as screen player at | 
Metro, where he was under contract, | 
and were reunited in February | 
following the fold of the legit musi- | 
cal, ‘Yokel Boy,’ in which he was 
featured. 

They’ve been touring in vaude 
ever since. Understood they'll be co- 
starred on Broadway this fall in a 
new musical now being written by 
Robert Emmet Dolan, Miss Ebsen’s 
husband and currently musical di- 
rector for ‘Louisiana Purchase,’ and 
John Weeden. 





Sogiow’s ‘King’ Tryout 
Among the notable tryouts listed 
for the summer is Soglow’s ‘Little 
King,’ which the creator has him- 
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Keeney, Ruth Brodie, Molly Van Amere- 
ingen, June Bernard, Shirley Gainor, Mary 
Reed, Isadore Smoveler, James Steen, Jean 
Thompson, Jack Baer, Charles Wilson and 
Gertrude Sweig. 





Student-written revue isn’t so bad 
for a shoestring budget. Unlike 
most college musicals, Scotch and 
Soda Club uses mixed cast, makes 
whole thing easier on the eye than 
usual run of undergraduate frolics, 
although perhaps not quite so un- 
consciously funny. ‘One on House’ 
doesn’t quite come up to last year’s 
show, principally because of weak- 
ness in sketches. 


Only two of them come anywhere 
near making the grade. One is 
‘Gone With the Wind,’ programmed 
| ‘If Selznick had seen this first, he 
| still would have done it the same 
| way,’ co-authored by Robert Finkel 
and Alex Segal, and other is Edwin 
Seldon’s ‘Dr. Screud’s Last Case,’ a 
satire on pyschoanalysts. They’re 
both above the campus average and 
with a little polishing might even 
fit into a Broadway revue. 

Score ranges from mediocre to 
first rate. Gal named Susan Miller 
shows definite promise as a com- 
poser and ‘If You See What I Mean’ 
and ‘Shadows’ have some likely 
sounding material. Lyrics might be 
improved upon, though. Best of the 
others are Gloria Seigal’s ‘Why Do 
You Haunt Me,’ torched nicely by 
striking Molly Van Ameringen, and 
William Eythe’s ‘Night.’ Dancing 
for most part is also pretty much 
okay, but production numbers dwarf 
them because of inadequte costum- 
ing and sets, natural economic in- 
flictions inasmuch as Scotch and 
Soda Club is comparatively a novice 
in college field, and enterprise doesn’t 
have financial backing from school. 

Best thing about ‘One on House’ 
is its talent. Outstanding are Hazel 
Shermet, who shows something as 
a comedienne; Marjorie McCann, 
ditto; Norma Shea, cute soubrette 
type who should go places; Roland 
Kraus, a promising young hoofer; 
Ann Kushner; Constance White, a 
cute dead-panner; Shirley Brown, 
who handles herself nicely in both 
song and dance; Grey Lockwood, 
'Cort Steen and Marvin Einhorn, 
| who are all helpful in the skits. In- 
| dividual clicks are also Van Amer- 
| ingen gal, who registers couple of 
| times in vocal spots, and Ian Cun- 
'ningham, who sings some ballads 
| and accompanies himself at piano. 
| Material might have been edited to 
| better advantage, show always dis- 
| playing a tendency to stretch out 
everything beyond the natural 
stopping point. Finale is neatly 
done, with likenesses of cast being 
flashed on a movie screen and the 
flesh duplicates bursting through the 
silver paper sheet at the end of a 








Tech campus. Cohen. 


Shows in Rehearsal 


‘Walk With Music’ (‘Three 
After Three’)—Shuberts. 

‘Love for Love’ — Players 
Club. 

‘It’s a Girl’—Berney & Shill. 
‘Railroads on Parade’—World’s 
Fair. 








—-- 


Play Out of Town 


The Dictator’s Boots 


Pasadena, May 14. 

Comedy in four scenes by B. H. Orkow; 
directed by Thomas Browne Henry: pre- 
sented at the Pasadena Community Play- 
house, May 14, °40. 

Cast: George Reis, Mary Bear, Vincent 
Y. Bowditch, Rita Piazza, George Phelps, 
George Allen, Steve Massall, Jesse Swan, 
Rogers Wood, John Thomas Pimley, Kenny 
Davidson, Tom Reynolds, Ian McDonald, 
Robert Swan, Carl Castiglione, Charles 
Oglesby. 


‘The Dictator’s Boots’ is an at- 
tempt to kid feuhrers and other up- 
from-the-ranks rulers in foreign 
countries. It comes out only as an 
amusing little comedy without 
strength enough for big town pro- 
duction. Present plans are for piece 
to hit New York next fall. By that 
time European situations should 
have changed 10 times over to make 
play only a dated manuscript suit- 
able for community staging. 

Plot has to do with a small-time, 
henpecked actor, who is called in to 
double on cornerstone laying and 
other trivial public appearances 
which a busy, war-making feuhrer 
likes to duck for arms of his mis- 














tress. Job goes to actor’s head and 
he decides he should be the head- 


man. While dictator is away on a 
mysterious rendezvous, the double 
drums up a nice-sized rebellion, but 
just as it looks as though it will 
click revolters catch him in his dic- 
tator makeup. Peeled of padded 
shoulders and _height-increasing 
boots, actor present® too ridiculous 
a figure for a ruler, so ends up as 
court jester when the forgotten man, 
a  -appsaieaaaa king, takes over his old 
job. 
George Reis; as Rollo, would-be 
dictator, is capable. Mary Bear, his 
shrewish wife; Vincent Y. Bowditch, 
George Phelps, Rita Piazza and 
others perform creditably, but effect 
of whole business is a group of 
neighbors having fun, Miss Piazza, 
daughter of Ben, film executive, has 
been putting herself through a stiff 
regimen of legit training and ‘is be- 
ginning to develop into a finished 
artist with a future. 


Plays Abroad | 


| 
‘Un Petit Ange De Rien 
De Tout 


(‘A Little Angel of No Account’) 

Paris, May 6. 

Comedy in three acts by “laude-Andre ! 

Puget; presented by Robert Trebor; ataged | 
by Jean Wall; music, Varius Milhaud; sets, 
Salvador Bartolozzi. At Michel theatre, 




















Paris; $1.50 top. 
Myrielle..csccccccccccccoscescce dany Holt 
FrancoOise..ccccccccccecccs Helene Perdriere 
AMCdCE. .cccccccsccccoseces geooesean Wa 
Patrice...ccece POY YI TTYL TT Te Lucien Nat 
Concierge. cceccoocece: Margueriie Ducouret | 
Policeman...ee Ccccccccccecce.- Sean Hubert | 
Jeweler...s.ee COOCCOSeSECSCee Pierre Huchet | 





The question as to how an angel | 
would react to this world of ours if 
suddenly thrust in the middle of our | 
existence is neatly answered in|! 
highly amusing fashion in Claude- 
Andre Puget’s ‘A Little Angel of No! 
Account.’ 

Subject is treated in light, farcical | 





shot picturing them in a group on | 


fashion with action stepped up. the| 
moment angel Myrielle steps in 
through an open window and into 
the life of three buddies, two men 
and a gal. Complications are many 
and almost succeed in wrecking the 
former placid existence of the three, 
especially the two just engaged to, 
each other. 

If any fault is to be found with the 
comedy it is perhaps that the author | 
| has been guilty of too much re-| 





straint. The angel who has a differ- | 
,ent conception of things and is quite | 
|ignorant of human _ conventions | 
starts the trouble rolling by turning 
on all the gas jets and water taps be- | 
cause she insists that humans should | 
not imprison gas and water. For a| 
|sexless angel she has a surprisingly 
feminine attraction to jewelry, which | 
results in her raiding a jewelry shop | 
and loading herself down with the | 
rocks. She concludes humans are| 
crazy when told she has committed a 
crime, and even wackier when it is | 
explained that money, which she) 
calls ‘pieces of paper,’ can right this | 
wrong. Puget stops here although | 
he had the possibility of exploiting 
imany other hilarious _ situations | 
| which Broadway would certainly not | 
fail to do. | 

There is of course the inevitable. | 
Patrice, one of the three inseparables, | 
falls for the angel. He approaches | 
the subject by trying to explain what | 
happiness means, and this of course | 
leads to the explanation that love is 
one of the manifestations that causes 
happiness. . After a slow start she} 
catches on and complete understand- | 
ing comes when she takes on a! 
woman’s body. Everything is righted, | 
however, with the earthly femme | 
getting Patrice and angel Mprielle, 





Plays on Broadway 





At the Stroke of Eight 


Melodrama in prolog and three acts, pre- 
sented at the Belasco, N. Y., May 20, ‘40, 
by Joseph M. -Gaites and Alhert de Cour- 
ville; written by Percy Robinson; Sara 
Allgood featured; staged by de Courville; 
settings by L. L. Goldwasser; $3.50 top. 


Mrs filis........+eee0+-++Margaret Moffat 
Inspector Jackson...... Reynolds Denniston 
Constable Hicks......-seee- Ralph Sumpter 
De SIN 5656 bdhonabe beans Sara Allgood 
Ie PRs 5:0 0:0:4066000046806 Frank Maxwell 
Michael Allen....ccccccccscces Harry Young 
Harold Fairfield........... Richard Waring 
| rrr rerrrr rrr ys J. Cc. Dunn 
DP. PASEO. 0.cs cccccesevese Edward Harvey 
Thomas Fairfield.......... Regina!d Mason 
COGGO TIO. c o00c6000eeesecss Wallis Clark 
"MAGEO BATION. ..cccceceeces Valerie Cossart 
Sergeant Brown....ce.ssseee Byron Russell 
Father Collins.........Laurence C. O’Brien 
Mrs. Driscoll..cccccscccies Granta O’ Malley 
CUR TAs 6c 6 bcecceesescsans Hale Norcross 





Latest of the spring’s melodramas, 
known as ‘To What Red Hell’ at try- 
out, will hardly make the grade and 

robably wouldn’t have even if of- 

ered earlier in the season. 

Play was first seen in London 12 
years ago and was tried out over 
here twice. Albert de Courville 
dug it up and Joseph M. Gaites 

roduced’ it in association with him. 

oth showmen specialized in musi- 
cals formerly, but have not figured 
in that fleld for a long time. Gaites 
presented another heavy show dur- 
ing the winter, ‘The Man Who Killed 
Lincoln,’ which exited hastily. 

Play starts as though it were a 
po against capital punishment, 

ut instead develops into an argu- 
ment against circumstantial evi- 
dence. A woman is found strangled 
in her Kensington flat and Tim 
Nolan, a young Irish lad, is charged 
with the crime. He readily admits 
having visited the girl and quarreled 
with her, but insists he did not com- 
mit the murder. 

Most of the dialog thereafter is 
in the home of well-to-do Harold 
Fairfield. That youth confesses his 
guilt to his father and uncle, who 
attempt to save the wrongly accused 
Nolan. Under the law here the 
elders are accessories after the fact 
and would be equally liable, but that 
ancle is not touched upon. 

They engage the best criminal 
lawyer and nervously wait the re- 
sult of the trial. In a scene in Old 
Bailey, however, Mrs. Nolan gets the 
news of the conviction. Back to the 
Fairfield home some weeks later 
word comes that an appeal to the 
home secretary is denied. With the 
weight of the deed uvon him, young 
Fairfield writes a full cdnfession, 
goes out on the grounds and suicides 
as the only way out. 

Explained that the killer was not 
morally responsible. He had never 
met the victim before and cannot 
tell why he killed her. Brought out 
that the youth was given to ‘mental 
seizures’ when a boy. Realization 


that he might do away with some. 
one else is another reason for shoot- 
ing himself. 

Sara Allgood, recently in the re. 
vival of ‘Juno and the Paycock’ 

lays the old Irish mother and turns 
n a genuine performance, though 
hers is not an abundant part. Other 
dialect poets are played by Frank 
Maxwell, as Tim, Harry Young, his 
pal. = Laurence C, O'Brien, as g 
priest. 

Male lead, however, is handled by 
Richard Waring, the worried young 
Fairfield, whose performance reaches 
the peak when expressing the hor. 
ror that he might again commit 
murder during a_ mental lapse, 
Wallis Clark and Reginald Mason 
play the uncle and father creditably, 

alerie Cossart hasn’t much to do 
as the ingenue. 

Cast seems better than the writ- 
ing. Final scene in the Nolan flat 
sees friends of the Nolans praying 
for his soul, the clock having struck 
the time of his supposed execution, 
but they learn from a passing news- 
boy that a pardon has been granted. 

No diversion in such a sob story, 
especially in these  catastrophie 
times. , Ibee. 


Fireworks on the James 


Drama in three acts, adapted by Eliza- 
beth McCormick, from translation by John 
Cournos of Anton Chekhov's ..That Worth- 
less Fellow Platanov.’ Stages by Donald 
Wetmore, presented by Eugene Endrey, at 


Provincetown playhouse, N. Y., May 14, 
*40; $1.10 top. 

Tucker Randolph.......... John Habberton 
Nancy-Gray Cocke Randolph..Cornelia Ely 
WICK COOKO. cc cccccccccccces Edwin Whitner 
Pt, CRs 50 600bdnecedesieesas Jon Lormer 
Perak Carter. rccccocsesess Douglas Stark 
Panny Carter..cccccccsece Dagmer Karlling 
BEES COLE. o0cccccce Elizabeth McCormick 
Mary-Moon Tayloe........... Barbara Dale 
Andrew Whitney, Sr....... Burton Mallory 
Andrew Whitney, Jr............Enmk Walz 
ODSrGOMe?. ...ccccccces besesen Robert Irwin 
PPIETIBUL 00 ccc pescecesece -.-Charles Thomas 
BOE bees 665.6 60005%s00% $0000% Marion Brently 
Uncle Peter....... eccces. J. Lewis Johnson 
Process Server... sccccceses Arnold Gregory 





Merely for the _ record, ‘That 
Worthless Fellow Platanov,’ from 
which Elizabeth McCormick has 
adapted this opus, is one of the 
minor plays of Anton Chekhov. It 
was never produced during his life- 
time, but a translatién by John Cour- 
nos was published several years ago. 
It was obviously a trashy piece then 
and is an even messier remnant in 
its present form. 

The locale has beeen changed from 
Czarist Russia to present-day Vir- 
ginia, and the incomprehensible 
story has been equipped with some 
of the sorriest ‘modern’ dialog ever 
heard on the American stage—even 
including the Provincetown. Physi- 
cal production, staging and per- 
formance are equally clumsy. Hobe. 





leaving her temporary terrestrial 
abode and her recently acquired ma- 
terial body. 

_ Third act is a bit overlong. End- 
ing is well handled as it supplies the 
answer to the question, ‘what’s it all 
about?’ Author shows that he has 
been joking all along and that the 
whole thing was merely the work- 
ings of Patrice’s mind and not a fan- 
tasy dealing with fourth dimensional 
abstractions. 

_ Jany Holt plays Myrielle with feel- 
ing and comprehension. Lucien Nat 
adds credence to the role of Patrice, 
who is made miserable by being 
obliged to jockey between his earth- 
ly fiance and the angel. Helene Per- 
driere is cute as the unhappy, jeal- 
ous femme who finally gets her man 
because her heavenly rival decides 
she has already sown too much grief. 
Jean Wall rates as Amedee, the third 
in the group of buddies. Ravo. 


MES AMOURS 


(‘My Loves’) 
; Paris, May 5. 
Leon Volterra and Georges Schmitt pro- 
duction of two-act operetta (9 scenes) with 
score by Oscar Strauss, adapted by Leo- 
pold Marchand and Albert Willemetz from 
Edward Childs Carpenter's libretto, ‘Bach- 


elor Father’; staged by Jacques Baumer: 
dances, Skibine; sets, Schmitt; Strauss 
| conducting. Opencd a. Marign -aris 
May 4, 40; $1.50 tops. ee ey 
Me GUNN 66:00 00006%s000%hdeoer Andre Luguet 
SOI’ -63.55096064536460 0000505 Roger Treville 
Maria Tet ee eT ee Sophia Boteny 
Bobbie. seteecccesercccceses»-Monetie Dinay 
BUREN s 5.5.0 0's's 0 00 4:5009.0000006.0 00 NEES Allard 
Ge “CMPMIOER. 6b.5040%606%060 Jeanne Veniat 
Be SPOON s 6 3444400480004508 Marcel Vallee 
M: SOT OUIND <6 6be5 as bbnaeeeres Robert Hasti 
gS Eee nee arenes o 5 Geo. Leroy 


Ten Lotus Girls 


With Edward Childs Carpenter's 
Broadway production, ‘Bachelor 





| Father,’ serving as the initial theme, 


Oscar Strauss and French librettists 
Albert Willemetz and Leopold Mar- 
chand have collaborated in turning 
out. ‘Mes Amours’ (‘My Loves’), 
Paris’ first operetta in several sea- 
sons. Although operetta in structure, 
its musical comedy in character, 
with the story running a bit askew 
from the original. The changes bring 
it up to date and make it wackier 
than ever. It maintains fast pace 
throughout, | aided not a little by 
clever casting and catchy, lilting 
tunes. All these ingredients make it 
an unqualified click, with great like- 
lihood that it will hold the boards 
straight through next season. People 
won't be going away much this sum- 
mer so that it should be.a popular 
attraction during the hot months. 


up a Broadway marquee before its 
career is over, with Strauss’ musie 
giving it new drawing power there. 

Although its musical content does 
not rank with some of Strauss’ pre- 
vious hits, such as ‘Reve de Valse’ or 
‘Three Waltzes,’ the tunes are first 
rate. The music is that of a past 
master in the art of the Viennese 
school, and some of the lyrics should 
become popular with the crowds and 
dance ensembles. 


At its preem, the show ran three 
hours and 15 minutes, which is some- 
what overlong. The settings too are 
not such as to rate ohs and ahs. 
This, of course, can be overlooked 
since labor and material are hard to 
| get since the fuehrer decided on a 
changed order. 


diplomatic career of a_ susceptible 
Scottish laird is too well known to 
bear repeating. Willemetz and Mar- 
chand, who rate tops among French 
librettists, have conserved the spirit 
of the orisinal while adding a few 
ideas of their own which further 
enhance it. 


The British son of the play is 
transformed into a fanatical, Bol- 
shevic functionary who thinks in 
terms of atoms, calories, machine 
age and world revolution. His trip 
into the capitalistic world is ex- 
ploited to the hilt and results in 
some highly hilarious _ situations, 
finaling with the red going more 
bourgeois than the bourgeois them- 
selves. Thus there exists a consid- 
'erable similarity to Ernst Lubitsch’s 
|film, ‘Ninotchka’ (M-G), starring 
Greta Garbo. 

The cast is highly competent, with 
Andre Luguet showing surprisingly 
well as a singing actor in the role of 
the Scottish lord and progenitor of 
offsprings in various spots of the 
globe. A prime favorite of Paris 
legit crowds, he shows great sense 0 
humor in a role which he handles 
with convincing realism. His make- 
up is perfect. 

Roger Treville, well known to 
London audiences,’as Boris, the Bol- 
shevic son; the Romanian Sofia Bo- 
teny. debuting in Paris as his ‘sister 
Maria; Monette Donay, as her high- 
spirited Yankee ‘sister, and Robert 
Allwd, the lord’s secretary, furnish 
the heart-throb interest. Treville, an 
accomplished actor and comedian, 
has a pleasant singing voice. Miss 
Donay is a natural comedienne while 
Miss Boteny has stage presence and 
a voice. Both should develop into 
faves. Allard is the weakest link in 








: ' the cast. Jeanne Viniat, as the lord’s 
It’s not unlikely that it will dress | 
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‘FATHER’ $16,000 
AS CHI LEGIT 
WANES 


Chicago, May 21. 

End of the season is really coming 
to this town, with closing notices up 
on every theatre with the exception 
of the Blackstone's ‘Life With 
Father.’ 

Erlanger went dark Saturday ( 18) 
fter five big weeks for Katharine 

epburn's ‘Philadelphia Story.’ Sat- 
urday (25) will see the darkening of 
the Grand after three weeks of ‘Mar- 
gin for Error,’ and the following 
week will close the Selwyn and Har- 
ris, the former after six weeks of 
‘Little Foxes,’ and the latter after a 
run of 23 weeks of ‘Man Who Came 

inner. 

ah will remain dark until July 
7, when the Grand is slated to relight 
for the return of Al Jolson to legit 
with ‘Keep Punchin,’, first appear- 
ance for Jolson in Chicago since 
‘Wonder Bar’ almost 10 years ago. 


Estimates for Last Week 


‘Life With Father,’ Blackstone (13th 
week) (1,200; $2.75). Holding to re- 
markably fine pace considering gen- 

ral slackness of legit at this time. 

cellent at better than $16,000. 

‘Little Fexes,’ Selwyn (4th week) 
(1,000; $2.75). Struggling and will 
close its run in two weeks. Dipped 
to $9,000. ae 

‘Man Who Came to Dinner,’ Harris 
(2ist week) (1,000; $2.75). Sliding 
and will call it quits June 1. Had a 
brilliant run of it. Managed $9,500. 

‘Margin for Error,’ Grand (2d 
week) (1,300; $2.20). American The- 
atre Society subscription gave show 
a break at $7,500. Another week and 


out, 
‘Philadelphia Story,’ Erlanger (5th 
and final week). Was heavy grosser 


throughout stay and skipped on bril- 
liant $18,000, 


‘LA. PURCHASE’ BIG 
$32,600 IN PHILLY 














Philadelphia, May 21. | 

‘Louisiana Purchase,’ Buddy De | 
Sylva’s new musical, which will 
probably wind up Philly’s legit sea- 
son of 1939-40, was sensational in its 
first week at the Forrest. Show | 
grossed approximately $32,600, not a | 
record for the year, but one for the 
scale of $3 top. Other DeSylva tune 
piece, ‘DuBarry Was a Lady,’ got a 
couple of grand: more, but charged 
$3.50 and had the Army-Navy game | 
with uptilted prices. 


Nothing seems lined up for this 
spring. Warren Munsell, speaking 
for the Theatre Guild, has announced 
that American Theatre Society would 
owe Philly two plays until next sea- | 
son. ATS has presented four of its | 
allotted six this year. 


Players’ ‘Love’ on B’way | 
With Name Cast at $3.30 








Paul Bellinger If 


Paul Bellinger, of ‘Russian Bank,’ 
which debuts at the St. James, N. Y., 
Thursday (23), was stricken during 


vehearsal Friday (17) and removed 
to Roosevelt hospital for an emer- 
gency operation. He played the part 
of a pianist in a Russian basement 
cabaret-speakeasy, being replaced by 
Zmory Kogan. 


Report that the show was outfitted 
with ‘Thumbs Up’ costumes is stated 
to be inaccurate. Explained that 75 
costumes never used in the revue 
were found serviceable, but that 
there are more than 300 costumes in 
the show, mostly designed along 
Cossack and other native ines. 
‘Bank’ was slated to open Thursday 
against ‘Keep Off the Grass,’ which 
debuts at the Broadhurst, but shifted 
to Friday (24). 


‘CLOCK’ SLOW $2,500 
IN PRE-B’WAY HUB W'K 


Boston, May 21. 


With the advance booking sheet 
blank, the 1939-40 legit season offi- 
cially closed Saturday (18) when 
‘Keep Off the Grass’ ended a three- 
week tryout of boom proportions, 
‘Springtime for Henry’ concluded a 
so-so fortnight here, and ‘Hands of 
the Clock’ moved out after a single 
dull week for its opening in New 
York last night (Monday). 


Estimates for Last Week 


‘Keep Off the Grass,’ Shubert (3d 
wk) (1,590; $3.30). Bowed out with 
about $20,000 for final frame, look- 
ing like a fair contender for summer 
trade on Broadway. 

‘Springtime for Henry,’ Wilbur (2d 
wk) (1,227; $2.20). Generally good 
word-of-mouth whiie in town, but 
there was no rush of ticket-buying. 
Finished with about $8,000, okay. 











‘The Hands of the Clock,’ Ply- | 


mouth (one wk) (1,480; $2.20). Play- 
ers, but not the play, received 
courteous press reception here, but 
the b.o. response was pallid. About 
$2,500 for the single week. 


Gallo’s San Carlo Big 





436 in 13 N. Y. Shows, 





Fortune Gallo’s San Carlo opera 
company drew excellent attendance 
at the Center, New York, for its sec- 


|ond date there this season. Gross for 


the scheduled week and one-half en- 
gagement, during which time 11 eve- 
ning and two matinee performances 
were given, approximated $43,000. 
Date was to have terminated Sunday 
(19), but eight more performances 
have been added. 

Additional shows will be played 
the last half of this week and next, 
starting Thursday (23), laying off 
after Sunday (26) and resuming the 
following Thursday (30). 





SAN ANTONIO’S OUTDOORER 
San Antonio, May 21. 


The city’s newest open-air theatre 
is ready for occupation, built by the 


Current Road Shows 


(Week of May 20) 





‘Abe Linceoin in Mlinois’ (Raymond 
Massey )—Metropolitan, Seattle (20- 
21); Lyceum, Minneapolis (24-25). 

‘Key Large’ (Paul Muni)—Bilt- 
more, Los Angeles. 

‘King Richard I’ (Maurice Evans) 
—Geary, San Francisco, 

‘Life With Father’ — Blackstone, 
Chicago. 

‘Little Foxes’ (Tallulah Bankhead) 
—Selwyn, Chicago. 

‘Louisiana Purchase’ (Vera Zorina, 
Victor Moore, William Gaxton)— 
Forrest, Philadelphia. 

‘Man Who Came to Dinner’ (Clif- 
ton Webb )—Harris, Chicago. 

‘Margin for Error’—Grand Opera 
House, Chicago. 

‘Meet the People’ — Playhouse, 
Hollywood. 

‘Oscar Wilde’—E] Capitan, Holly- 
wood. 

‘Philadelphia Stery’ (Katharine 
Hepburn )—Erlanger, Chicago. 

‘Tobacce Road’ (John Barton)— 
Cass, Detroit. 


TMAT’ers, Brought Up 
On Charges, Start 
Own Injunction Action 


Squabble in the motion picture 
division of the Theatrical Managers, 
| Agents and Treasurers’ union was 
| reflected in the I.. Y. supreme court 
Monday (20), when two members, 
under charges of alleged strike- 


| breaking activities in the Bronx, 
\filed charges against Joseph Silver- 
| man, secretary-treasurer of TMAT, 
and Charles P. Carroll, of the film 
group. Plaintiffs sought to restrain 
the union from conducting a hear- 
ing on the charges. TIHearing was 
temporarily set back until the in- 
junction matter is argued later in 
the week. 

Those who started the action are 
Max G. Felder, Ben Braudie and 
Stockton G. Leigh. First two named 
are reported having refused to fol- 
low union orders, one declining to 
walk out and the other crossing the 
picket line. Complaint claims that 
Silverman and Carroll failed to open 
ja bank account in the name of the 
union and commingled TMAT funds 
| with their own. They ask for a re- 
|ceiver and accounting. 

















‘Tobacco Road’, 96 
Detroit 2d Wk; Holds 


Detroit, May 21. 

Stretching out the legitimate sea- 
son beyond expectations here is 
‘Tobacco Road,’ which entered a 
third week Sunday (19) at the Cass. 

For its second week, nine per- 
formances with a $1.65 top, the play 
picked up approximately $9,000 to 
follow the first week’s $12,000. 


SHOW BOAT BIG 
$43,000 IN L.A. 


Los Angeles, May 21. 

Town went heavily for Civic Light 
Opera’s production of ‘Show Boat’ 
at the Philharmonic, first of four 
weekly offerings, and crammed close 
to $43,000 through the wicket. This 
is biggest take so far by organiza- 
tion, of which Edwin Lester is pro- 
ducer. For current week dual bill 
of ‘Pinafore’ and ‘Savoy Serenade’ 
is being presented, with ‘Show Boat’ 
transferred to the Curran, San 
Francisco. 

Maurice Evans, in ‘King Richard 
II,’ failed to maintain tempo of 
initial four performances week be- 
fore and final seven davs brought 
only fair $9,000. ‘Oscar Wilde,’ at 
El Capitan, and ‘Meet the People,’ 
at Hollywood Playhouse, continue 
to attract cinema colony patronage. 

Estimates for Last Week 

‘Show Boat,’ Philharmonic (2.700; 
$2.75). Near capacity at each per- 
formance, with close to $43,000 the 
answer. 

‘King Richard Ii,’ Biltmore 
(S-1,656; $2.75) (2d week). Did not 
hold as strong as expected on final 
stanza and around $9,000 the result. 
‘Key Largo’ with Paul Muni de- 
butted (20). 

‘Meet the People,’ Playhouse, Hol- 
lywood (R-1,142: $1.65) (20th week). 
Hit around $4,000, but current week 
should show gain as at least three 
sell-out theatre parties are framed. 

‘Oscar Wilde,’ El Capitan, Holly- 
wood (D-1,560; $1.65) (4th week). 
Drawing heavily among 50c clientele 
and should stick for few weeks 














longer. Last week very good $4,500. 





Inside Stufl—Legit 








William Saroyan, whose ‘Time of Your Life’ won both the Pulitzer and 


| Critics’ Circle prizes as the best play of the season, gets the biggest pro- | 
| gram billing for his ‘Love’s Old Sweet Song,’ at the Plymouth, N. Y., that | 


B’way List Dips Once Again, But . 
Lunts ‘Night’, $23,000, Holds Up; 
~ ‘Father, S.R.0,, Straight Show Top 


Estimates for Last Week 


Key: C (comedy), D (drama), R 
(revue), M (musical), F (farce), O 
(operetta). 


‘At the Stroke ef Eight,’ Belasco 
(D-1,077; $3.30). Presented by Jos. 
Gaites and Albert de Courville; 
written by Percy Robinson; opened 
Monday; severely panned. 

‘DuBarry Was a Lady,’ 46th St, 
(24th week) (M-1,375; $3.30). Busi- 
ness continued to droop, with grosses 
slipping another $1, in many 
houses; takings here eased that much; 
gross estimated under $24,000. 

‘Grey Farm’ Hudson (3d week) 
(CD-1,094; $3.30). Little to date; 
probably sticking for film rights; tak- 
Ings estimated under $3,000. 

‘Hellzapeppin’, Winter Garden 
(87th week) (R-1,671; $3.30). Long 
running laugh revue naturally felt 
| decline more than some other musi- 
cals, but shaded the $20,000 mark; 
good profit at that level, however. 


‘Higher and Higher,’ Shubert (7th 
week) (M-1,375; $4.40). Claimed to 
provtiga seovhy bat lane Unen aiieeiaae 

ious week, n aff ' 
too; $25,000. —e 

‘Keep Off the Grass,’ Broadhurst 
(R-1,142; $4.40). Presented by the 
ee ond cian eet tryout in 

oston; n 6.60; opens 
Thursday (23). .% . 

‘Ladies in Retirement,’ Miller (8th 
week) (D-940; $3.30). Eased off in 
about same proportion as other at- 
tractions; with takings approaching 
$12,000, however, imported meller 
turned goodly profit. 

‘Lady in Waiting,’ Beck (8th week) 
(C-1,100; $3.30). Also off, but not 
more than‘the field and said to 
make some coin at approximately 
$9.000; expected to be summer stayer. 

‘Love's Old Sweet Song,’ Plymouth 
(3d week) (CD-1,075; $3.30). The- 
_atre Guild subscriptions are helping 
| With the gross again around $10,006 
| mark. 
| ‘Life with Father,’ Empire (28th 
| week) (C-1,095; $3.30). Brokers had 
plenty tickets on hand some days of 
| performance last week, but disposed 
of them and gate again topped 
| $19,000, 

‘Man Whe Came te Dinner,’ Musie 
Box (31st week) ¢C-1,012; $3.30). 
Not off considerably, but under ca- 
pacity-plus pace in past two weeks; 
quoted arourd $19,000. 

‘Margin for Error,’ Majestic (29th 
week) (C-1,715; $1.65). Expected to 
continue, but takings again dropped; 
estimated better than $7,500, which 
appears okay with operating ex- 
pense lowered. 

‘Morning ., Star,’ Longacre (5th 
| week) (C-1,012; $2.20). Reduction 
‘in scale has not helped; operating 
cost also lowered. but hardly even 
break around $4,000. 

‘Return of the Vagabond,’ National. 
| Taken off Saturday (18) following 
| disappointing press and only fair at- 
tendance, 

‘Russian Bank,’ St. James (CD- 
1,520; $2.75). Presented by Theodore 














z RoE TRS: 
nt nin ethesn ai dienes ie 


l city on the banks of the San Antonio | has ever been given by the Theatre Guild. Author's name is above the | Komisarjevsky; written by latter and 


os oes ~— Rapes 4 in tol years | river in the heart of the city; ca-| title of the play and is in type almost as big. He's also billed over Walter Friday “a play with music; opens 
vival pt tes nln A onaoed . Gor | pacity 500. The winding river sep- | Huston, the star. 


| arates the stage frfom the spectators. | | ‘Separate 


Reoms,’ Mansfield (8th 





for Love’ being dated for one week 
starting June 3 at the Hudson, N. Y. 
Name cast has been assembled, in- 
clusive of the distaff side, although 
women are rarely allowed within the 
clubhouse. 

Completed cast: Dudley 
Romney Brent, Peggy Wood, Cor- 
nelia Otis Skinner, Dorothy Gish, 
Bobby Clark, Thomas H. Chalmers, 
Leo G. Carroll, Edgar Stehli, Violet 


Heming, Barry Jones, Herbert Ran- | 


son, A. G. Andrews, Paul Parks, 
Daisy Bellmore, Jack Prescott, J. 
Ascher Smith, John Seymour. 
Opening night will be $5.50 top, 
with the scale thereafter $3.30. 
House is currently lighted with 
“Grey Farm.’ ' 


Sharp’s Comeback 


Pittsburgh, May 21. 

George Sharp, one-time stock pro- 
ducer here who later clicked anew, 
with his local production of ‘The 
Drunkard,’ is plotting a comeback 
here this fall with another old-fash- 
ioned melodrama, ‘The Blackguard.’ 
Sharp is currently in Hollywood, 
where he has been for the last two 








Digges, | 


|The seats are terraced on the oppo- 
site bank. 

It has a roomy stage with adjacent 
| dressing rooms. 
for lighting effect and for possible 
motion pictures is also in the setup. 





- 
Equity Election 


Continued from page 57 














' 
‘tures out of the coin it annually 


| collects, dues for the guild being : 


iconsiderably higher. Deal was agreed 
'on when Equity made it a must that 


‘its people on the Coast join SAG. | 


‘It lasted for five years, then the 


crowd on the Coast to take a walk, 
figuring they may not appear in 
stage shows for some time to come, 





if ever again, Equity had no alterna- | 


itive but to issue the excuse cards, 


| but pointed out that most stage peo- | 


{ple out there could well afford to 

remain in good standing. 
Consideration of unemployment is 

slated to come up at the meeting and 


screen guild asked for and secured a | 
release from Equity on the ground | 
that it faced an operating deficit. | 
That was a cue for the Broadway | 


| gram for “There Shall Be: No Night,’ at the Alvin, N. Y. Sherwood has 
won the Pulitzer prize twice, with ‘Idiot’s Delight’ and ‘Abe Lincoln in 


vith | Illinois,’ and his last five plays have been boxoffice smashes. ‘Love.’ which | 
A projection room | i, Saroyan’s third play, received generally unfavorable notices. His pre- | 


| vious two, ‘My Heart’s in the Highlands’ and ‘Time of Your Life,’ were 
not so hot at the boxoffice, although both drew critical praise. 





| 
Washington next year, having been decisively beaten for renomination 
last week. Last summer he opposed the WPA relief theatre project, speak- 
ing for three hours against further appropriations, but despite that the 
Senate declined to remove such provision from the bill. When the meas- 
ure was sent back to the House, the committee there insisted that the Fed- 
| eral Theatre Project be discontinued. 


| His wordy address suggested that Holt knew little about plays and show 
business. He rated “The School For Scandal’ as salacious, which brought 
a wry smile to professionals who sought further actor relief. Holt was 
informed that ‘The Bishop Misbehaves’ was also off color. Politician 
mentioned around 50 plays which he claimed should not have been used 
by project companies. Included were ‘Up in Mabel’s Room’ and ‘Getting 
Gertie’s Garter,’ used by WPA stock troupes. 





Final accounting on the Associated Actors and Artistes of America ball 
held recently at the Waldorf-Astoria is not completed, but indications are 
that the affair lost $600. That is somewhat less than anticipated, but 


| expected to net a material amount to bolster the Four A’s treasury. 


| Net cash balance will be around $1,400, inclusive of $600 due from pro- 
gram advertisers. Equity advanced $1,000 to defray preliminary expenses 
and the American Federation of Radio Artists put up a similar amount. 
Understood that the balance will be split and remitted those unions, each 


years, and is dickering with couple | that would bring in the Theatre Arts | of which will have $300 coming from Four A’s if and when. 


of town’s hotels with rooms big |Committee, which Equity’s council | 


a . | 
enough to accommiodate a stage and |tabooed. Matter has to do with i | Madeleine Skelly Foust, playwright and actress, dean of women and of. 


the drama school, has resigned her post at Duquesne University, Pitts-_ 


beer garden. 
Sharp had ‘The Drunkard’ at the 


Fort Pitt hotel, where it ran an en- to act in concert with Equity. Latter | 1S ° 
tire season, and he’s understood to sent a committee to Washington. It, faculty and administration. 


be considering same spot, the Norse 
Room there. Sharp would recruit 
his cast locally, since the town’s full 
of his stock and ‘Drunkard’ alumni. 


' 


| possibility of obtaining Government 
aid for the theatre and TAC sought 


| was politely received, but there are 
indications that the legislators will 
not recommend a relief grant or 
| subsidy for the theatre. 





burgh, in what is believed to be an extension of quarrels between the 
Mrs. Foust, author of several dramas includ- 
ing a few widely-produced religious works, had headed Duquesne’s drama 
department since it was organized four years ago, and before that had 
been active in little theatre work locally. Resignation takes effect with 
the expiration of her contract in August. 


| In contrast, Robert E. Sherwood is billed inconspicuously in the pro- | week) (C-1,014; $3.30). 


Rush D. Holt, young senator from West Virginia, will not return to | 


hardly mitigates the disappointment over the flop of the event, which was 


é Getting by 
| with wide distribution of two-for- 


| ones; takings off somewhat, but gross 
approached $5,000. 

‘Skylark,’ Morosco (C-961; $3.30). 
Final and 31st week; one of season’s 
| earliest successes turned in excellent 
| engagement; about $10,500 last week; 
| due to relight on Coast July 15. 

‘The Male Animal,’ Cort (19th 
week) (C-964; $3.30). Like most 
| other attractions also dropped around 
$1,000 and the gross was $10,500; still 
| profitable at that level. 
| “There Shall Be Ne Night,’ Alvin 
(3d week) (D-1,357; $3.30). War de- 
velopments appears to have made 
this drama the more important and 


| gross tops all straight shows; $23,000, 


which is capacity. 
| “Febaece Road,” Forrest (34th 
| week) (C-1,107; $1.10). Lowest scale 
‘on list; latest reduction attracted 
{more people, but did not tilt the 
| gross; around $3,000; road show mak- 
; ing money, however. 
| “Teo Many Girls,” Broadway. 
Closed Saturday (18), but benefit 
performance was played Monday. 
‘Twe for the Shew,’ Booth (R-704; 
/$4.40). Announced out this (16th) 
| week; intimate revue was faring ver 
‘well until recent slump started; 
' $8,000 estimated. 


ADDED 


| ‘Romeo and Juliet,’ 5ist St. (1st) 
| (1,609; $3.30). Initial full week bet- 
ter than expected after mostly un- 
favorable notices; around $16,000, 
which is claimed to better even op- 
erating break. 

‘Pins and Needles,’ Windsor (129th 
week) (R-961; $1.65). Closing down 
late in June after unusual stay; gar- 
ment workers’ union revue cost little; 
approximately $5,000 appears to bet- 
iter even break. 
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VARIETY 


Wednesday, May 22, 1949 





French Info Bureau on the Pan 

With the French press back to 
grips with the censorship service for 
its suppression of legitimate news 
reports, foreign correspondents 
(mostly Americans) are openly criti- 
cizing the French Ministry of Infor- 
mation for the severity and ‘ineffi- 
cient’ way in which their dispatches 
are being treated. More enlightened 
and intelligent censorship, which was 
promised when the hapless Informa- 
tion Bureau was reorganized into a 
ministry, with ex-scribe Ludovic 
Frossard replacing playwright Jean 
Giraudoux, has failed to materialize. 
Frossard himself has gone out of his 
way in speeches and press confer- 
ences to announce that the journal- 
ists would benefit by improved tech- 
nical advantages which would facili- 
tate their tasks both in regards to 
speed and general coverage. 


Despite these promises, Frossard 
has reverted to the early war days, 


American Guardian, is having his 
autobiog published by Holt. 

David Zablodowsky has left the 
Viking editorial staff to join Modern 
Age Books in an exec post. 

Elihu Winer, assistant eastern 
story editor of Universal, doing a 


Murder, Jr. 





New York World-Telegram 
brought a grim smile to its read- 
ers last Wednesday (15) in a 
page one box of news resume for 


ag ee a book column for Opinion mag. 
concerning the war, it made Percy Marks, who wrote ‘Plastic 





: ’ = ees < = ‘ 
reference to several domestic |48¢ working on a new novel, No 


| ’ ; : 
crime stories with the line: bewag sed Wall,’ to be published in 
‘Other Murder News on the In- | € 440. 
side.’ | Publication discontinued of the 


Stockton (Cal.) Independent, one of 
| the oldest dailies in the state. It was 
| founded in 1856. 








Kelland Named GOP Aide 


Latest of the name scribblers to F. Van Wyck Mason feted by his 
actively engage in politics is Clar-| ,uplisher, Joseph Lippincott, prior to 
ence Budington Kelland, named Re-'the publication of his new book, 
publican National Committeeman te ‘Stars on the Sea.’ 

Arizona. It’s reported that the state 
organization is grooming the novelist pin tee > Pe ng! Pag ogo 
er nda caret pioneer nia , ' book, to be called ‘Round by Round,’ 

By way of preparation for his new | appears in the fall. 





when headlines, cutlines and foreign 
dispatches were mercilessly axed and 
foreign correspondents’ stories meant | 
for consumption abroad were badly | 
cut up or altered so as to change | 
their tenor. Men like Pertinax, Leon | 
Blum and other important French | 
journalists have taken up the quarrel 
where it was left off when Daladier | 
(then Premier) promised better 
judgment. 

One of the principal grievances 
among foreign correspondents is the 
fact that stories sent from the front 
are held between 48 and 72 hours at 
the Hotel Continental (censorship 
headquarters), Paris, so that when 
they are released they have lost 
much of their news-worthiness, due 
to the time element. The correspond- 
ents point out that the Germans, 
contrarily, have a military censor in- 
stalled at GHQ, so that dispatches are 
corrected and okayed practically on 
the spot, written and cabled to the 
offices with a minimum loss of time. 
The corespondents claim that, as a 
result, the German war stories get 
the jump and take all the headlines. 


political activity, Kelland got into a . 
scrap last week with another writer, J. Barton Cox of DeMotte, Ind., has 
Hendrik Willem van Loon. Latter! purchased the Syracuse, Ind., Jour- 


said he would resign from the Dutch | nal from the Stump Publishing Co. 


Treat Club of New York, of which| Of South Whitley, Ind. 
both are members, after Kelland is; James Norman Hall, who has col- 
reputed to have declared before a'labed ail these years with Charles 
number of foreign visitors at the! Nordhoff, has gone solo with his new 
club that President Roosevelt led a book to appear in mid-summer. 
U. S. ‘fifth column.’ Kelland subse-; Bobbs-Merrill is having an auto- 
quently declared it to be a rib. | biog of Richard Halliburton worked 
Another name scribbler to essay, out from his letters, and will pub- 
politics recently was Charles Fran-| lish the life of the late scribbler 
cis ‘Socker’ Coe, who ran in the, this summer, 
Democratic primaries for the Sena- Melvin Purvis, former G-man, 
torial nomination in Florida. He! now publisher of Florence (S. C.) 
was defeated. Sun, elected fourth S. C., district 
delegate to National Democratic con- 
vention in July. 
William L. White, N. Y. Post war 





Dorothy Deere’s Berth 
Dorothy Deere, picture reviewer 


and columnist of Hearst’s Chicago 
Herald-American for several years, 
joins Balaban & Katz press depart- 
ment, taking place vacated by Ed 
Levin, who goes to New York to 
join PM _ promotion staff. Miss 
Deere will handle the Roosevelt and 
United Artists theatres. She will 
also continue her daily reviewing 


while the French-delayed dispatch, 
if used at all, is played down. 

Another complaint is that general 
stories which they write often in- 
clude news from foreign sources to 
round them out. These facts, they 
add, are generally known to every- 
one, yet the censors here scissor 
them out of existence, as if the Ger- 
mans would learn something if they 
got out. 


and interview program on WJJD. 

Reported that Ann Marsters, who 
has been doing headliner interview- 
ing for paper, will replace as re- 
viewer and columnist. 





NEW PERIODICALS 


Leadership and Philosophic Ab- 
stracts are new $1 mags. Editor of 
Leadership is A. F. Marple, while 
Dagobert D. Runes is publishing as 

Life’s Weygand Coincidence well as editing Philosophic Ab- 

Life mag in its last issue — stracts. 
one of those coincidences for whic View, poetry paper that will not 
the Satevepost has won such fre- always be about poetry, but will 





correspondent, arrived from Europe 
carrying.a Swedish gas mask, Nor- 
wegian knapsack, British helmet, 
French binoculars, Finnish stop 
watch and a German camera. 

John St. Peter, for last three years 
editor of Bulletin-Index, class Pitts- 
burgh weekly, is resigning to become 
assistant director of the Syphilis 
Control League in Allegheny county, 
Pa, 

Roderick Butterworth appointed 
*supervising art director of Macfad- 
den Publications, replacing Hay- 
worth Campbell who returns as art 
specialist for Photoplay, also a Mac- 
fadden publication. 

Following the lead of so many 
other foreign correspondents, Wil- 
liam Henry Chamberlin, who has 
covered Europe for years for the 
Christian Science Monitor, has writ- 
ten a book about his experiences. 

William B. Manley, manager of 
ship news department at the UP, off 





nn ety toa rg ide denna always contain miscellaneous news 


date, carried a picture of General 
Maxime Weygand. On Sunday (19), 
a few days after it appeared, Wey- 
gand was named generalissimo of | 
the Allied forces, “replacing Gen. 
Gustave Gamelin. Unfortunately, 
Life did not tie up the picture and 
an accompanying story with ajitor of the 
prophecy of the promotion. 
Antithesis of Life’s good fortune |in an Edmonton hospital May 8 after 
was experienced by the New Yorker | 4" illness of several weeks. 
which, in last week’s issue, ran the Robert Lee Kennedy, 70, managing 
second of a two-part profile onjeditor of the Springfield (Mo.) 
Gamelin. Leader for more than 30 years, died 
in Springfield recently. He suc- 
Joe Bryan Quitting SEP ceeded his father, who founded the 


Joe Bryan, 3d, associate editor of paper in 1936, as publisher. 
the Saturday Evening Post, will re-| Renee B. Stern, 65, writer and mag 
sign shortly. After three years on ; editor, and until recently woman's 
the mag, he has decided to concen- | Page editor of the Philadelphia Rec- 
trate on fres*""ce writing. No one | ord, died May 19 in that city. Illness 
has been selected yet to succeed|caused her retirement from the 
him. | paper last fall. She was formerly 
° , : ditor of Woman’s Weekly, and au- 
Bryan is viven considerable credit | © y : 
in the publiching industry fer pump- | thored a number of books on vari- 


| = . 
ing fresh blood into the Post in| °US subjects. 
writer na~-~, 


from Prairie City, Ill, is being 
edited by Charles Henri Ford. 





LITERATI OBITUARIES 


David Calvin Jenkins, 64, news ed- 
Edmonton (Alberta) 














CHATTER 
Walter B. Pitkin at work on a book 





War Curbs Circ. Boosts of Mags : 
Uncertainties both here and| about professional scribbling. 
abroad becauce of the war is held by | Elek Mathe, Hungarian newspaper 
mag publishers as precluding any | C°rrespondent, back to Budapest. 
rise in advertising rates, with the re-| Olga Owens named new book crick 
sult that circulation will be held to | of the Boston Evening Transcript. 


present levels. Allen Raymond sailed for Europe 
Crowell-Collier Publishing Co. is | to join the N. Y. Herald Tribune's 
already committed to that policy, and | foreign staff. 
will not increase the circulation of Kathleen McLaughlin reelected 
its three pubs—Collier’s, Woman's | prez of the New York Newspaper 
Home Companion and American |! Women’s Club. 
Magazine—irrespective of the de- Robert U. Brown, of the Editor & 
mand. Publisher Browns, is the father of a 
Because it’s deemed impossible to |new daughter. 
get higher rates at present, publish-| Isabel Paterson, the N. Y. Herald 
ers regard effort and cost of addi- | Tribune book chatter columnist, has 
tional circulation as foolhardy. Pres- | completed a new novel. 
ent ad rates will have to do for some! Chester B. Kerr has quit Harcourt, 
time to come, they aver. Brace to head the Atlantic Monthly 
Press editorial department. 
Seventh annual National Head- 








British Pubs’ Dilemma 


The German invasion of Norway ' 30 in Atlantic City, when awards will 
has created a serious position for | be made for bests in various depart- 
British publishers in regard to their ments of newspaper work. ° 





by poets, makes its first appearance | his wife. 
July 15. Monthly, being published | licity and ad chief“of the Moore- 


Bulletin for the past eight years, died | 


liners’ Frolic will be held June 28 to | 


for a South American vacation with 
Also James Roche, pub- 


| McCormack Lines, with Mrs. Roche. 

James S. Pope, former managing 
editor of the Atlanta Journal, moved 
in as Louisville Courier-Journal 
managing editor, succeeding Neil 
Dalton, advanced as assistant to 
Barry Bingham, publisher of the 
Courier-Journal. 





‘American Way’ 
___. Continued from page 1 


rights to the 1939 legiter and it is 
their determination to recoup at 
least part of this coin that has re- 
kindled their effort to promote in- 
terest in it. Goetz declared that 
$175,000 of the purchase price has 
already been paid and the final $75,- 
000 will be turned over on June 1 
in accordance with terms of the con- 
tract. Of the $250,000, about 10% 
reverts to Gordon and Goetz as they 
were in on the production of the 
legiter, Goetz said. Legit producers 
regularly receive 40% of sum paid 
for screen rights, which means G-G 
owned about 25% of the show. It 
; never quite broke even on the tre- 
mendous expenses of production, 
Goetz declared. 

Another evidence of reviving in- 
terest in ‘Way’ is the purchase of 
performance rights to it by the St. 
Louis Opera Company. It will be 
presented in the Missouri city from 
June 3-16. 

Gordon and Goetz, who were to 
train to the Coast early last week 
for confabs with RKO on their 
1940-41 program, postponed the trip 
as Goetz was in Washington longer 
than anticipated on the ‘Way’ pro- 
‘motion. They'll leave in about two 
| weeks. Goetz said they are nego- 
_tiating for a number of properties 
,now and the two productions they 
; turn out will be budgeted at about 
$750,000 each. 

Goetz said he is also working on 
a plan to stimulate further grosses 
‘on ‘Abraham Lincoln in Illinois’ 
'when regular theatrical exhibition 














i 





paper supplies. Barbara Wertheim, U. S. cor- has been exhausted. He asserted that 

Nearly 75% of the wood pulp re-' respondent for the London New patriotic organizations are being 
quired has until recently been im-, Statesman and Nation, becomes a worked up to sponsor showings 
ported from Norway. Now supply | bride soon. throughout the country for the next 
has been entirely cut off. | Oscar Ameringer, editor of The couple of years. . 


—— 





| 








MES AMOURS 


Italian paramour, La Carminata. and 
mother to Maria, and Marcel Vallee, 
as his doctor, capably head the sup- 
port. The Lotus Girls merely en- 
cumber the stage and have no talent 
worthy of mention. : 
Treville puts across the catchiest 
ballad of the show, ‘Cheri, Cheri, 
veaux tu qu’on se Marie’ (‘Dear, 
Dear, Do You Want to Marry Me’”’). 
He and Miss Boteny also deliver 
with ‘Dit Moi Que Tu M’Aime’ (‘Tell 
Me You Love Me’) before they re- 
alize they are brother and sister. 
When the third sister joins them it 
results in ‘Voici Tous Les Trois’ 
(‘Here We Are All Three’). Two 
other excellent numbers are ‘Senti- 
ment, Sentiment’ and ‘Colonel, Col- 
onel,’ the final song of the i ei 
avo. 


JUSTE ET DURABLE 


(‘Just and Durable’) 
Paris, May 6. 


Revue in two aots (14 scenes), by Rene 
Dorin and Georges Merry; presented by 
Benoit-Leon Deutsch; staged by George; 
costumes, Jenny Carre; sets, Deshays; at 
the Nouveautes, Paris. 








This is the Nouveautes’ third ana 
best revue of the season, with 
sketches showing more originality, 
sets and costumes better taste and 
talent given a better chance to show 
what it can do. In short, Dorin and 
Merry have put together a revue 
that should outdraw its successful 
predecessors and play to boulevard 
crowds until the end of the season. 
Dressing the marquee are some of 
the best known names of the capi- 
tal’s music halls, including Mar- 

uerite Moreno, Duvaleix, Romeo 

atles, Parisys, Elyane Celis, Robert 
Burner, George, Jean Rigaux and 
Dorin himself. Arlette Guttinguer, 
Colette Brosset and Simonne Cho- 
billon are the lookers who embellish 
it. George’s staging shows taste and 
originality. 

Show gets off to a surefire start 
with Duvaleix and a crowd of look- 
ers explaining what the revue’s 
title means to them. They all dis- 
agree, of course, until the postman 
brings in some letters from the front. 
Complete accord is established with 
all agreeing that they want a ‘just 
and durable’ peace. 

Second number is loaded with 
irony and is a commentary of the 
times, with shopkeeper Romeo Carles 
selling literature by the pound, 
phono records according to color and 
lasting qualities and motion pictures 
by the yard. Prices asked bring 
many laughs. 

Next few sketches are merely fill- 
ins to keep stubholders in fine fettle. 

° Ravo. 


LA FAMILIALE 


(‘The Family Car’) 
Paris, May 8. 


| Comedy in three acts by Jean de l.etraz: 





presented by Marcel Paston; staged by 
Fugene Durand; sets, Bertin. At Antoine, 
Paris; $1 top. 

MEPIGUIG s 660604 065066600005 Robert Clermont 
Berthe. .cccccccece Occcccescens Jeanne Veniat 
Le@ON. .ccccccccccccccccececss.-Jean Gobet 
Sophie... .cccccccccccccscess Marthe Monthil 
Gilbert... cccccccccccce 66466655 Claude Robert 
POMDT 65000 0sc6ee.vteesssseaes Francois Perier 
Ernest Moulinet....... eT ee eT 
Delphine Moulinet.............Mady Berry 
Francoise Moulinet.........Simone Sinclair 
JOFOME. occccccescccseseces Roger Monteaux 
CHATIOCEO, cscccscecss eeee- Betty Daussmond 
Nicole. .ccccce Cocecccvcccseses Claude Genia 
Maid.cscccece Coccccccccecs Madeleine Suffel 





Seemingly influenced by the herd 
of Hollywood performances’ on 
wacky families, playwright Jean de 
Letraz has produced a farce on the 
same subject. It’s a bell-ringer and 
ranks as the most amusing stage 
presentation of the Paris season. 

Superb acting by a first-rate cast, 
topped by juve Francois Perier, 
gives play additional appeal. All 
enter into spirit of farce and turn 
in zestful performances. Play packs 
enough action in its three acts to 
make it worthy of film considera- 
tion, although it would be unlikely 
for Yankee exploitation since nutty 
family theme has already been over- 
done in the States. Broadway pos- 
sibilities are limited for much the 
same reason. 

Action of play is on country prop- 
erty owned by three sisters, Berthe 
Lamouche and Delphine Moulinet, 
who are married to mediocre, bour- 
geois business men, and _ spinster 
| Charlotte. Nominal-head is Aristide 
| Lamouthe, whose failing perfumery 


|biz pushes him to ask aid of his 
| hated brother-in-law, Ernest Mouli- 
net. Two brothers-in-law and re- 
| Se arias” (sisters) get together. 
with Aristide proposing marriage of 
| his son Gilbert to Ernest’s daughter 
Francoise. They also decide to £0 
‘to work on spinster Charlotte to 
lend money to business, which is to 
be transformed from perfumery sell- 
_ing to exploitation of hair-growing 
concoction invented by Jerome. 
Aristide’s years-long secretary. 
This leads into all sorts of inde- 
scribable, ludicrous situations, with 
everything righting itself at end. 
Francoise, who has her own ideas 
on marriage, arranges for Gilbert. 
| marked off as her future spouse. to 
‘Marry Nicole, girl he loves, and 








| Plays Abroad 


Continued from page 58 








spinster aunt Charlotte ren 
her ways to take on new ieee an 
=, -. cloping peiée of Jerome 
while Francoise herself 7 
ak man she loves. a ae 
erier, as youngest membe 
Lamouche family, turns in Aye 
ling performance. Restricted to bit 
parts in local screen and legit per- 
formance until now, he blossoms 
forth here as experienced trouper 
with astonishing command for a lad 
still in his teens. Simone Sinclair 
as blonde, attractive Francoise, con. 
tributes to the farce’s tempo. Ravo. 





Upbeat 
ities vita from page 48 


W. Va., when the thing ran off the 
road into a ditch and was smashed 
beyond repair. Outfit now has a new 
one. 








ed 





Gus Bivona’s recently formed band 
starts a stand at Post Lodge, Boston 
Post Road, late this week. 





Ted Straeter signed to Columbia 
Records for one year after several 
test records. 





Johnny Ryan added to Ben Ber- 
nie’s vocal group, along with Donald 
Saxon and Bailey Sisters, 





Will Hudson’s new group went 
into Roseland Ballroom, New York, 
last week. First band since giving 
up the remnants of the Hudson- 
Delange orchestra two years ago. 





Bob Zurke replaced Clyde Lucas at 
the World Fair, New York, Dancing 
Campus. Lucas had originally been 
set for two weeks. 


he 











Lindsay’s Sky-Club 
Una Mae Carlisle 
Roy Raysor 
Pearl DeLucca 
Judy Preston 
Harold Simpson 
Monaco’s Cafe 
Ruby Cummins 
June Bentley 
Bob Opitz Ore 
Mounds Club 
Sid Prussin Ore 








Bills Next Week 


Continued from page 56 


Sammy Walsh 
Three Idlers 

es Rhumberos U 
Jeanne Traverse 


Ohio Villa 


Terry Lawler 
Jackson, Stone, R 
Troy & Lynn 
Pal Mar Line 


Southern Tavera 
Lee Allen Ore 


DETROIT 


' Book-Cadillac Hotel 

| (Book Casino) 

| Lowry Clark Ore 
(Motor Bar) 

Vie Abbs Orc 


Blossom Heath 


Carrol & Gorman 
Mare Ballero 
Carla & Fernando 
Harl Smith Ore 
Bowery 
Richman 
Mickey Cubertson 
hertay Sis 
Gloria Shayne, 
Serranos 
Billie Mayshell 
Jitterbugs (8) 
Boweryettes (12) 
Johnny King 
Chas Carlisle 
Benny Resh Ore 
Blue Lantern 


Jimmy Yamamato 
T-A-D Dornfield 


Harry 


Freda Lazier 
Glamour Gls (6) 
Temple 
Lee Walters Ore 
Corktown Tavern 
Dick Haviland 
Belva White 
Aloha Dean 
Yorke & Lewis 
Burns Canary Cir 
Eddie Jardon 
6 Vesters 
Eddie Bratton Ore 
Hund’s 
Guarino Trio 
Ann Dhyne 
Tweedy Schwartz O 
London Chop House 
Ray Benson Ore 
Lido 
Rogers & Morris 
Wanda Warren 
Frank Reynolds 
Worthington Twins 
Mark Fisher Ore 
Mayfair 
Gil Raye 
Stanley & Mac 
lewis & Bradley 
Geo Dooley 





2 Swifts 
Phil Olsen Ore 
Morocco 
Amos Jacobs 
Sylvia 
Gwen Gary 
Cassell & Barrett 
Mark Fischer Ore 
Nebiolo’s 
Curtiss & Clalr 
Itonia Bradley 
Shriner 2 & Mary 
Di Giovanni 
Ray Carlin Ore 
Northwood Ina 
Dick Nash 
Janet Evans 
Hank, the Mule 
Frankie Connor 
2 Old Timers 
Sammy Dibert Ore 
Palm Beach 
Frank Murtha 
Clem Billings & Co 
Leblanc & Duchante 
2 Swifts 
Monnie Drake 
Don Pablo Oro 
Huck’s Redford Ina 
Mac McGraw Ore 
Club Royale 
Lynn, Royce & V 
Jerry Mann 
Avis Kent 
Bette Robin 
Preston Lambert 
Rovalettes 
Carl Bonner Ore 


Saks 


Alma & Roland 
Lée Mason 

Vee Ames .Dancers 
Buddy Lester 
June Kemp 

Joel Gonzales 
‘Happy’ Hauck Ore 


San Diego 
Al & Joan Allen 
Kee & Tuck 
Derbyettes 
George Presnell 
Al Alexander Ore 
Whittier Hotel 


(Gold Cup Room) 


Joe Bankett Londonaires 
Andy's Inn Kenmore 
Bob & Madelyn Dean Sis 


Irving Jacobs 

Eddie Jardon 

Dale Harlan 

Ken Greene Ore 
Dels Casino 

Dean & Thomag 

Paul Hagan 

Clair Dun 

Leona Bellamy 

l.ynda Carroll 

George Wilmer Orc 

Greenwich Village 

Betty Dale 

Ann Dailey 

Joy Williams 








Albie Gaye 
Kay Costello 


George Altee 
Velma Rudy 
Margie Height 
Bill Pieri Orc 
Prison Inn 
Fernando & Fair 
Cecile 
Abel Barbuto 
Freddy Jerome Ore 
Renna’s 
Ruth Dale 
tita Conroy 
Evelyne Kaufman 
Vayle Flower 
Ruth Kennedy 
RuSs Richman 








hee 
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Broadway 


Pau] Dullzell suffering with ul- 
cerated tooth. 

George D. Lottman in town from 
Miami for a week. 

Fritz Kreisler looking for a house 
st Westport, Conn. 

Former Dale Winter, wed to Henry 
Duffy, visiting New York. 

Phyliss Brooks in town looking 
over summer stock possibilities. 

James O'Neill of Equity slipped on 
rug at apartment, straining his back. 

ferry Sartaine again heads Ford 
publicity forces at the Fair this sea- 





—n Fisher. general manager for 
George Abbott, doing two weeks of 
ury duty. 

; John K. Harper, 
sailed with his 
American vacation. : 

Former mayor Jimmy Walker will 
be guest of honor at the AMPA 
junch tomorrow (Thurs.). 

Dr. Leo Michel, w.k. on Broadway, 
has male ——— for service in 
the French h spital corps. 

Joe Click is general manager and 
Jack Dillon company manager of 
‘Streets of Paris,’ at the Fair. 

Yehudi Menuhin, currently on va- 
cation-concert visit to Australia, due 
back in California_in August. 

H. N. Swanson, Coast literary agent 
in New York for past month, re- 
turned to the Coast Friday (17). 

Track attendance away off at Bel- 
mont. It’s either the war, stock 
market or the players went broke at 
Jamaica. ; 

Hoyt Haddock, AGVA executive- 
secretary, due back today (Wednes- 
day) from attending party tossed by 
the union’s Boston local. 

Bachelor dinner Monday night 
(27) for Joe Conti, chief of the serv- 
ice staff of the Paramount, who is 
marrying June Davis June 1}. 

Lou Johnson of the Metro ex- 
change is back on the job after re- 
moval of his right eye, which had 
become affected by a growth. b 

Albert Schneider, of CBS artists 
bureau on the Coast, planed east 
Monday (20) on deals for Orson 
Welles. Returns in about two weeks. 

Dorothy Fletcher, who handled the 

lay department of Ann Watkins, 

nc., literary agency, resigned to join 
Coast story department of one of the 
major studios. 

John Chapman’s confreres at the 
News, .tossing him a_§ farewell 


CBS announcer, 
wife for South 


' Skowhegan, Me. 


from a two weeks’ tour of western 
Paramount theatres. ; 

Mitzi Green, together with her 
parents, Jog Keno and Rosie Green, 
vet vaude act, will be officially wel- 
comed at the Fair tomorrow (Thurs. ) 
on the angle Mitzi is the only pic- | 
ture player who lives in Flushing. 
next door to the Fair itself. 

King Vidor returned from France, 
bringing with him his two daughters, 
Antonia and Belinda; who were in 
school in Biarritz. Their mother, 
Eleanor Boardman, siar of the silent 
films, returns on a later boat after ‘ 
winding up the family’s French af- 
fairs. 

Hume Cronyn in town for a few | 
days last week, then returned to} 
home at London. Ont. He doesn’t | 
intend to join the Canadian army for | 
the present, but will leave in a few | 
days to spend at least part of the! 
summer with the Lakewood players, | 





Albert, one of the world’s best 
known headwaiters at Maxim’s, the 
Ambassadeurs, Le Perroquet, and 
once at his own Chez Albert. in. 
Paris, died recently there, according 
to word just back from the French 
capital. He was w.k. to many visit- 
ing American showfolk. 

Paul Robeson will sing the first 
concert performance of Earl Robin- 
son’s ‘Ballad for Americans’ at 
Lewissohn stadium, N. Y., June 24. 
He introduced it last winter on the 
‘Pursuit of Happiness’ program. 
Lewissohn date will be Robeson’s 
first N. Y. concert in four years, 


Australia 


By Eric Gorrick 








‘F.D.R. Jones’ among the topflight 
songs throughout Australia. 

Will Mahoney revue unit doing so- 
so in New Zealand on repeats. 

Aubrey Scotto, Hollywood direc- 
tor, boating home after a looksee this 
territory. 

Switzerland Ice Show may go to 
U. S. following New Zealand run for 
Williamson-Taft. 

‘Dr. Ehrlich’ (WB) secured by 
Hoyts for an extended run try in 
Sydney next month. 

Yehudi Menuhin will give two con- 
certs in Sydney under the manage- 
ment of Williamson-Tait. 

Unit has been formed in Mel- 
bourne to manufacture television 
sets. Capital is listed at $10,000. 

Michael Joseph, 70, widely known 
advance agent during the boom days 





luncheon Friday (24) at Cog Rouge, 
before he swaps assignments with | 
Ed Sullivan. 

Budd Schulberg (son of B. P. and | 
Ad) has completed a Hollywood | 


of Aussie legit, died in Queensland. 


London 


Robert Donat sick again. 

Gracie Fields has promised to fiy 
to Egypt and Palestine to enteriain 
the troops. 

Leon M. Lion revived ‘While 
Parents Sleep’ for a twice-nightly 
season at the Kingsway. 

Helen Barnes replaced Teddie St. 
Denis as femme lead in ‘Me and My 
Girl’ at the Victoria Palace. 

The Theatrical Garden Party, an- 
nually given in London for Actors’ 
Orphanage, will this year be held 
at Brighton. 

Band leader Debroy Somers lost 
his only surviving child when his 
son, 19, was killed while serving 
in the navy. 

Ralph Smart, formerly scripter for 
Warner Bros. (London), off to Aus- 
tralia, to take charge of local com- 
mercial radio station. 

Cinematograph operators over 25 
have now been added to the list of 
reserved occupations, which means 
men who will not be liable for mili- 
tary service. 

John Corfield, head of British Na- 
tional Films, dickering with Edmund 
Goulding to come over from Holly- 
wood on a one-picture directorial 
deal with options. 

Richard Tauber, now a naturalized 

Britisher, leaves for France May 28 
to give eight concerts for the sol- 
diers. Will Hay also Western Front 
bound to entertain. 
Clive Brook’s daughter, Fay, fol- 
lowing in her father’s footsteps. 
Has just been chosen by her college 
to play femme lead in students’ pro- 
duction of Clemence Dane’s ‘A Bill 
of Divorcement.’ 

Coco, the clown, in private life 
Nicolai Poliaff, born a Russian, but 
now a British subject, is serving in 
the British army. His autobiography 
was published a few weeks ago and 
entitled ‘Coco, the Clown.’ 

Peter Haddon has acquired ‘Trade- 
man’s Entrance,’ farce by Jevon 
Brandon Thomas in whict he will 
appear with the author. Has spe- 
cially brought Claire Luce from 
France to play femme lead. 


John Mills about to appear in As- 
sociated Talking Pictures’ ‘Sailors 
Three,’ being filmed at Ealing, in 
which Tommy Trinder is starring, 
suddenly recalled to the British 
Army, after having been given leave. 
Michael Wilding replaced him. 

Lyceum theatre, which was to 
have been demolished’ under the 
London County Council scheme of 
widening the Wellington  street- 
Strand area, and which has been 








Teddy Lane will handle special ex- 
ploitation for ‘Pinocchio’ (RKO) | 
when pic bows in for Greater Union | 


novel, labeled ‘What Made Sammy | Theatres. 


Run?’ to be published by Random 
House in the fall. 

Harry Kosiner, eastern rep for 
Walter Wanger, flew to the Coast 
Saturday (18) from the United Ar- 
tists convention in Chicago. Back 
to N. Y. next week. 

Gama Gilbert, of the Times music 
department, critically ill in hospital 
with flu and strep infection. Others 
continuing his record-review column 
under Gilbert's by-line. 

A hoke cafe society gag will be 
staged by Sherman Billingsley at his 
Stork, hosting Bob Hope’s ‘Brenda’ 
and ‘Cobina,’ of his radio troupe, 
when they hit N. Y. next week. 

Doris Davenport, in Sam Gold- 
wyn’s ‘Westerner,’ drove into New 
York Saturday (18) and trains back 
to the Coast tomorrow (Thursday). 
No particular reason for coming. 

Andre Kostelanetz planed in from 
the Coast last week. Will headquar- 
ter in the east through the summer, 
but make jumps around the country 
for concert appearances with Lily 
Pons. 

Bill Halligan, now a picture actor, 
making the rounds of the shows and 
due back to the Coast at the end of 
the week. But he claims that ‘New 
York is my town’ and will return 
soon. 

Edward Arnold, east for a Kate 
Smith broadcast, planed out Satur- 
day night (18) for a Hollywood 
Bow] ‘I’m an American’ program. He 
g0es into ‘Brooklyn Bridge’ for 20th- 
Fox about June 1 

Katherine Locke, just closed in 

‘Fifth Column,’ planes to the Coast 
to confab on picture deals and join 
her husband, Morris Helprin, as- 
sistant in charge of production for 
Alexander Korda. 
; Alice Faye, in New York to do 
Lillian Russell’ on last week’s Kate 
Smith program, remains about a 
week to see the shows. Will take a 
rest before going into ‘South Ameri- 
can Way’ at 20th-Fox. 

One of the largest midtown res- 
taurants, Toffeneti’s, will serve no 
liquor. Long-term lease at $106,000 
annually has been taken at 43d and 
Broadway in the taxpayer recently 
built on the site of the old Fitzger- 
ald Bldg. 

Lawrence and Mrs. Tibbett taken 
to San Francisco in the private car 


of Thomas J. Watson, International | 


Business Machine prez, for the sing- 
€rs radio date for IBM at the open- 
ing of the Golden Gate expo. Due 
ack June 1. 

Max Weldy, Paris designer, back 
for the war zone after working with 
John Ringling North on the produc- 
tion of the 1940 edition of the circus. 

Ballet Russe, 65 in troupe, off for 
a South American tour. Also the 

hree Rancheros. 

Harry Mason, who has taken over 
Brad’s on West 42d street, is putting 
iN a small floor show and musicians. 

Sam Dembow, Jr.. and Leonard 
Goldenson returned Saturday (18) 


Lee Sonia, after Tivoli circuit | 
|! runaround, is now playing dates for 
Hoyts in Brisbane. May tour the 
nabes later. 

Gregan McMahon, indie producer, 
doing a legit version of ‘On Borrowed 
Time’ in Melbourne for limited run. | 
Home talent used. | 

Sonia Henie’s b.o. has dropped 
considerably in this zone. Her re- 
cent pic, ‘Everything Happens at 
Night’ (20th), skidded badly for | 
Hoyts. 

Stuart F. Doyle has completely | 
quit the pic field to further build up | 


loop, now regarded as the most im- 
portant in this sector. 
Tivoli loop will spot a troupe of 


will be worked into a unit by Wal- 
lace Parnell for a lengthy play in 
Melbourne and Sydney. 

Pic industry has provided two 


pic entertainment around Victorian 
training camps. British and U. S. 
distribs giving free product. 

Williamson - Tait dickering with 
idea of reviving ‘Vagabond King’ in 
Sydney. Would be a. fill-in until E. J. 
Tait boats some new shows from 
U. S., where he is currently. 

Local producers are laying off im- 

porting Hollywood players for pix, 
figuring the idea too costly, especially 
as major portion of the production 
|coin has to come from the govern- 
| ment. 
Acts playing Sydney and Mel- 
‘bourne for Tivoli loop include Marie 
| Burke, Ann Suter, Barbara Blane, 
Syd Beck, North China Troupe, Gil- 
{bert Bros., Van Strattans, Herbert 
| Young, Andre and Sharam, Len 
| Rich, Paul and Paulette, Bobby Mor- 
iris, Novellos, Chuck and Chuckles, 
| Clifford Guest and Louis Carr. 


Atlantic City 














Friday (17) with Billy Van orch. 

Bill Madden’s band established at 
Traymore beachfrontery for another 
season. ° 





‘hotel, new genera: chairman of 
Beauty Pageant. ; 
Dick Kuhn will bring band to Ritz- 
| Carlton’s Merry-Go-Round bar today 
| (Wednesday ) from N. Y. Hotel Astor. 
Norma Harrison Thrower of Cleve- 


\land’s Playhouse gave ‘Mr. Godey | 


Preyer ed ‘before 1.500 women Satur- 
day (18). 

Alma Kitchell. of NBC, told Jersey 
Business and Professional Women 
Saturday (18) about evolution of 
|radio in 20 years. 

Babette’s nitery opened Saturday 
night (18) for its 20th season. Ba- 
bette (Mrs. Danny Stebbins) has 
| Joseph Briglia’s orch and Emanuel 
} Ovanda’s rhumba band. 





the Albert-Doyle commercial | 


mobile trucks free of cost to present | 


Max Herman's Music Bar opened | 


Ben Tousley, manager of Traymore , 


held up due to the war, taken on 
long lease, with several options, by 
Tom Arnold and Harry Foster. 





Paris 


By Joseph D. Ravotto 





Jean Kemm, French director of 
oe films, and stage thesp, died at 

Agnes Capri making film debut in 
‘Niquette et Sa Mere,’ starring Lilian 
Harvey. 

Eric Severeid, Columbia broad- 
caster in France, became father of 
twin sons. 

Denys Amiel’s new play, ‘1939,’ 
preemed at government-backed thea- 
tre, the Odeon. 

Sacha Guitry’s ‘Florence,’ which 


local radio faves next month. Troupe | opened war legit season in fall, back 


_at the Madeleine. 
|Georges Rigaud to do ‘Abandon, 
| with Mario Matolli piloting. 

Maurice English, Chicago Tribune 
correspondent, sent to Madrid to re- 
| place Alex Small, who transferred to 
| Brussels. 
| Blond cineactor Henri Garat off to 
| South America with wife to give 
|series of sketches, dances and song 
numbers. 

Henri Lartigue, Ciro’s director, re- 
| vealed that biz dropped 50% when 
iall military leaves were suspended 
|in mid-April. 

Caroline Taylor, 9, daughter of Ed 
|Taylor, former Chicago Tribune cor- 
lrespondent, died at St. Cloud after 
{one month’s illness. 
| Jean Gabin and Michele Morgan 
| back on lot in Neuilly Studio to 
\finish ‘Remorques,’ halted by hos- 
i tilities in September. 
| Claire Luce to replace Maurice 
| Chevalier as lead in Casino de Paris 


show towards the end of June with | 


Irvin Marks clinching deal. 


Sessue Hayakawa to be seen in 
‘Petrouille Blanche’ (‘White Patrol’), 
which is nearing completion, with 


Constant Remy, Janie Astor and Paul 
Azais featured. 

Henri Varna announced that 
i|Casino de Paris shows would be 
‘headed by Josephine Baker for 1940- 
41, Maurice Chevalier, 1941-42, and 
|Claire Luce 1942-43. 


and screen actor, received slight in- 
‘ternal injuries when struck by car 
‘at Place de l’Opera when in Paris 
‘enroute to Epgland from Switzer- 
land. 

Jacques Copeau, Vieux Colombier 
head now on lecture tour in Ne€az 
East, to replace ailing Edouard Bour- 


'det as Comedie Francaise head until | Park’s strawhat outdoor amphithea- | 


‘latter recovers from automobile acci- 
dent. 

Four roving motion picture trucks 
equipped with 16 mm. projectors and 
;sound equipment have been placed 


in service by British cinema section | 


‘to show to French and British sol- 
| diers in France. rae! 
i Following Sacha Guitrys 


Corinne Luchaire in Italy with | 


Ronald Squire, British legit, radio | 


Were Nine Bachelors’ 


now comes ‘They Were Five Men On 
Leave,’ to be piloted by Abel Gance, 
work starting in July. 

Austriam refugee center in Paris 
/announced death in Vienna of Vic- 
|tor Leon, 82, librettist of Merry 
| Widow,’ who died in poverty with 
|property confiscated by German 
,authorities because he was a Jew. 

Association of French Dramatic 
| Artists, presided by Victor Boucher, 
|celebrated 100th anniversary with 
|dinner and play written by Sacha 
Guitry, with author, Louis Jouvet, 
Madeleine Renaud, Denis d’Ines ap- 
| pearing. 

Jury awarded 1940 Strassburger 
|prize of $1,000 for outstanding 
| French writing on the United States 
|to Max Lambert for his ‘Les Etats 
| Unis Bilan de 1939,’ a sort of intel- 
|lectual guidebook on American his- 
torical problems. 

Sigmund Freud’s nephew, Hugo 
Hass, formerly of Prague national 
| theatre, now acting in French pict, 
;‘Mer en Flammes’ (‘The Sea in 
Flames’), has finished scenario, ‘They 
Met in the Water.’ which is to be 
made into French film. 

Henri Bernstein’s ‘Elvire’ at Am- 
bassadeurs, to run until June 30, then 
goes off boards until Sept. 1, when it 
returns for another two months’ run. 
Finally will be replaced by another 
of the author’s new plays, ‘Fortune,’ 
with Andre Luguet and Renee De- 
villers as co-leads. 

Edith Piaff, cabaret entertainer, 
filled in on one hour’s notice in Jean 
Cocteau’'s ‘Monstres Sacres’ when 
Madeleine - Robinson taken il] with 
appendicitis. Former holder of role, 
Jany Holt, filled in next day, Gaby 
Sylvia on Monday, with Mlle. Piaff 
taking role for good on Tuesday. 


St. Louis 


By Sam X. Hurst 


| 
} 








Robert B. Baum, 23, active in the 
Mummers and Town Theatre, died of 
paratyphoid fever. 

Roger Gibbons, Peoria, II1., staging 
miniature ‘Hollywood Openings’ at 


nabes in the city and St. Louis 
county. 
The Grand, downtown, has 


switched from straight burlesk to 
film-burlesk for the summer, grind- 
ing from 12:30 to 11:00 p.m. daily. 


Ralph Graves, projectionist at the 
Columbia, a nabe, died following a 
major operation. Fellow craftsmen 
donated blood for several transfu- 
sions. 

Reorganization Investment Co., op- 
|erator of Forest Park Highlands, 
amusement park here, has purchased 
grounds and adjoining acreage for 
$109,962. 

Annual dinner for guarantors of 
Municipal Theatre Assn., sponsor of 
municipal opera in Forest Park, will 
be held in Gold Room, Hotel Jeffer- 
son, Friday (31). 

The $7,000,000 Municipal Audi- 
torium had a profit of $2,706.81 dur- 
ing the fiscal] year ending April 8, 
compared with a loss of $27,000 dur- 
ing the previous fiscal year. 

Jimmy Conzelman, former football 
coach at Washington U., contracted 
to play role of Bill Johnson, football 
coach, in ‘Good News,’ to be pre- 
sented in Forest Park playhouse 
starting July 18. 

Norman MacDonald, technical di- 
| rector of Little Theatre, will head 
| group of native thesps and operate 
| strawhatter at Ironton, Mich., in 
| summer resort belt. Group will use 
; tag of Caravan Players. 

Joe Garrison, local manager for 
| Universal, upped to district manager 
| with jurisdiction over St. Louis, 
| Kansas City. Omaha and Des Moines. 
| Pete Dana, former district manager, 





| takes over special homeoffice assign- 


ment. 
| ‘Sea Lore,’ symphony composed by 
| William J. Coquelin, member of the 
| composing and arranging dept. of the 
, St. Louis office of the Missouri WPA 
| project, will be played at Reading, 
|Pa., by the Philadelphia Philhar- 
; monic. ~ 

| George A. Hoffman, native, copped 
a contract from Warner Bros. and 
| makes screen debut with Edward G. 
Robinson in ‘Brother Orchid.’ Hoff- 


man’s screen tag is George Hay- 
wood. Sang in muny opera chorus 
last year. 





| Cleveland 


By Glenn C. Pullen 





| George Stevens, after winter at 
Roxy, back at Drive-in-theatre as 
| manager again. 

| George Young scuttling burlesque 
for summer at Roxy, putting in ‘sex’ 
| shows and film thrillers. 

| Frederic McConnell’s Play House 
' staff getting troupe together for an- 
|nual trip to Chautauqua, N. Y. 

| Variety Club~ barkers previewed 
‘remodeled clubrooms last week, but 
| formally baptizing them with a June 
1 shindig. 

| Dina Rees Evans starting rehear- 
isals of ‘American Way’ for Cain 
tre June 27-July 6. 

Bob Opitz, leader of Versatilians 
‘orch, and Anne Sulzmann set June 
|1 wedding date. She’s granddaughter 
| of town’s former sheriff. 


|Plain-Dealer drama critic, broke his 
perfect 20-year columning record. 


*They | Checked into hospital, but now ckay. ' 


and Yves 
Mirande’s ‘They Were 12 Women,’ 


Illness of William F. McDermott, | 


Hollywood 


_Aben Finkel east on motor vaca- 
tion. 


Martha Raye divorced from David 
ose 





Maxine Jennings divorced Rudolf 
C. Ising. 

Bela Lugosi back from six-week 
stage tour. 

Nate Edwards joined Republic’s 
casting office. 

John Howard to Birmingham for 
the air races. 

J. Walter Ruben to Canada on 
location hunt. ’ 

Nelson Eddy back to work after 
nasal operation. 

Blanche Yurka in town for another 
crack at the films. 

Noel Coward making the late spots 
with Marlene Dietrich. 

Gene Autry back from eastern 
personal auyecennes tour. 

Paulette dard planed to Mex- 
ico on a fishing expedition. 

Gene Fowler checked off the RKO 
lot to complete another book. 

Ann Marie Schunzel switched to 
Ann Loring as a nom de film. 

Arthur Murray in from New York 
to open two new dance spots. 

Fréd Mills back to Chicago after 
huddles with James Roosevelt. 

Edward H. Griffith to Richmond, 
Va., to oversee location shots. 

Sterling Hayden changed his 
screen name to Norman Sterling, 

Winthrop Aldrich ogling Holly- 
wood from a banker’s viewpoint. 

Casey Robinson took off for a 
Clipper vacation tour of the Orient. 

Miklos Rozsa in from London for 
musical job with Alexander Korda. 

Arthur Eddy returning east after 
io years on Warners’ publicity 
staff. 

Robert Young switching his Alas- 
kan trip to a Honolulu vacation next 
month. 

Elma Reville back from England 


to rejoin her husband, Alfred 
Hitchcock. 
John Garfield motored in from 


New York to await his next Warner 
assignment. 

John Grierson looking over the 
studios for the Canadian public rela- 
tions service. 

Lawrence Tarver moved in as as- 
sistant to Dan Kelley at the Uni- 
versal casting office. 


Pittsburgh 


By Hal Cohen 








Barnum-Ringling show will make 
its annual visit here June 3 and 4. 

It’s a gal at the Buell Whitehills. 
Pop’s director of the Pitt Players. 

Pat Donnelly, Miss America, came 
in from Detroit for the ‘Lillian Rus- 
sell’ preem. 

Jules Lapidus, U branch manager, 
and his missus have shoved off for 
Miami vacation. 

Ann Corio is half way through her 
coming autobiography, ‘Men, Gentle- 
men and Others.’ 

Father-in-law of Kap Monahan, 
Press drama critic, died suddenly 
last week in Florida. 

Husband of Mrs. Rae Bresnick, gal 
Friday to Dave Kimmelman at Par, 
died suddenly last week. 

Buddy Broudy back to Fort Mon- 
roe, Va., after spending leave of ab- 
sence here with his folks. 

John McKee and his wife, Tallye 
Dunston, off for Reading to summer 
at Green Hills Playhouse. 

Opening of Old Shay Gardens at 
new location delayed for two weeks 
on account of remodeling. 

Dick Hoover, Playhouse press 
agent, and actress Peggy Eastell will 
tell it to a preacher June 1._ 

Polly Rowles will do ‘Biography’ 
for two weeks in July with Erie 
Players at Lake Chautauqua. 

Jimmy Saphier in to spend a day 
with his old college roornmate, Joe 
Feldman, WB advertising chief. 

George Tyson off for Atlantic City 
'to spend four months preparing for 
|'Showmen’s Jubilee and Beauty 
| Pageant. 

John Maganotti back from New 
| Bethlehem, where he helped his 
| parents celebrate their golden an- 
niversary. ; 

Norman Fleishman, son of Brigh- 
|ton theatre owner, and Dorothy 
|Gusky have announced their en- 
| gagement. 

Whole town saddened by the sud- 
| den death in Flérida of Hazel (Mrs. 
| Mike) Cullen. She was the former 
Hazel Jennings, a Ziegfelder. ; 

Bill Blowitz, of M-G coast public- 
ity department, vacationing here 
with his parents, the Joe (Manor 
theatre manager) Blowitzes. 








Chicago 








Noe] Coward made the rounds of 
|all Chi legit shows on his three-day 
\layover on way to the Coast. — 

| Jack Lavin came in for opening of 
| Charles Baum orchestra at the Em- 
|pire Room of the Palmer House. 

| Don Ameche came in from Clinton 
| (Ia.) premiere of ‘Lillian Russell’ for 
visit of the home town and his old 
radio gang. ; 

| Pat O’Brien and Donald Crisp 
partied by Warner Bros. execs on 


|way to South Bend for ‘Knute 
| Rockne’ flicker. : 
Edward Gilmartin resigned 4s 


manager of Savoy ballroom here to 
take over direction ef Lake Lawn 
summer dancery. 
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WILLIAM E. ATKINSON 

William E. Atkinson, 60, former | 
v.p. of Metro, one time v.p. and gen- | 
eral manager of the Roxy Theatres | 
Corp., and who emerged from re- 
tirement in 1932 to become prexy of 
Fox Theatres Corp., died of a heart 
attack May 18 in Charlottesville, Va. 

A Briton by birth, Atkinson was 
educated in England and saw serv-. 
ice in the Boer War. Coming to the 
United States in 1901, he managed | 
the Pittsfield, Mass., Electric Co.) 
from 1906 to 1910, when he left to 
enter the film industry as sales man- 
ager for the old Kinemacolor Co. | 

He held varying positions in the 
ensuing years, and in 1924, following | 
a merger of the assets of Samuel 
Goldwyn and Louis B. Mayer, was 
appointed v.p. and general manager 
of the new firm known as Metro- 
Goldwyn-Mayer Pictures Corp. The, 
following year he resigned to become | 


general manager of the Roxy The- | 


atres Corp., which built the Roxy | 


OBITUARIES 


'Survived by widow. Funeral serv- 


Hinkley of Buffalo, died in an auto- 
mobile accident near Hillsdale, 
Mich., last week. 

For the past two years he was as- 
sociated with the Chekhov Theatre 
Studio, Ridgefield, Conn., and when | 
killed was enroute to Chicago for a 
theatrical engagement there. In 1937, ' 
he left Yale to play in ‘The Eternal | 
Road.’ | 








RALPH BEHLING 

Ralph Behling, 53, stagehand at 
the ‘American Jubilee’ show. at the | 
New York World’s Fair, died of aj 
heart attack while preparing the sets 
for a performance Sunday (19) night. 

Behling had been a member of 
Brooklyn Local, No. 41, stagehands | 
union, since 1914, and served as 
business manager from 1917-21. 


ices will be held tomorrow (Thurs- 
day) in Brooklyn. 





CLYDE E. ANDERSON 
Clyde E. Anderson, 59, died at his 


three-way collaboration as still a 
nebulous idea, it’s understood that 
the trio seriously intends to go 
through with it. Figured the work 
‘will have to be done soon, however, 
as Kaufman and Hart have to go to 
the Coast this summer to make the 
picture version of ‘Man Who Came 
to Dinner’ for Warners, and Hart is 


readying his own serious play for a) 


fall production on Broadway. 





Nazi Spieler 
L_——— Continued from page 1 


and other countries. According to 
one account, when coming back 
from Germany after doing some 
work there, he couldn't get his 








| money out, so bought jewelry in- 


stead and brought that back to the 
States. 

On a recent broadcast Ward men- 
tioned a postcard he had received 
from his home town, Glenview, III. 
With that lead, Time magazine 
learned that Ward was in all prob- 
ability Edward Leopold Delaney 
and in its current issue raised the 
question, and also published an old 
photo, from which people in the 
business identified Delaney. The 


WHAT THEY THINK 





Not Anti-Union 
New York. 
Editor, VARIETY: 

Read with a great deal of interest 
the May 15 Variety in which a Glen- 
dale, Cal., theatre patron is said to 
have seen an anti-union film made 
by the National Association of Manu- 
facturers, 

This Association is not opposed to 
the right of employees to organize 
and hence it has made no anti- 
union films. 

While I realize that the source of 
this story rather than Variety may 
be responsible for this error, I feel 
that as a matter of justice and fair 
play you do not want to contribute 
unwittingly to spreading this gross 
misconception of American industry. 

At the Congress of American In- 
dustry in December, 1939, the mem- 
bers of this Asociation adopted a set 
of principles relating to the conduct 
of American industry. In this plat- 
form are these sentences: ‘The em- 
ployees should have the right to. 
join any labor’ organization he 





that Santly-Joy-Select thought that 
Kyser and Harbeck had done the 
trick. Taking away no glory from 
the above gentlemen, but what was 
that nationwide plug April 25 in the 
Will Rogers Memorial reel, which 
was shown to concentrated audiences 
for an entire week on the screens of 
the nations’ movie houses? This 
reel which included Kay Kyser's 
band ‘playmated’ everyone to a fare- 
thee-well. 


Credit the movies on this one. 
Very truly yours, 
Martin Goldenberg. 
Manager, State. 


Not Carbon Copy 


New York. 
Editor, VARIETY: 

Your reviewer was quite right in 
his comments on the first broadcast, 
‘Fun in Print,’ last Sunday. Frank- 
ly, however, we are not trying to 
compete with ‘Information Please,’ 
nor is the show strictly a carborir 
copy. . 


d oth large ‘ mee ; : : : : 

asa Fa Rigi oe 02 - y. Atlantic City home Thursday (16) | ‘E. D. Ward’ is simply his first name, wishes, or none at all, as he may He was right in suspecting that I 
pees . |after illness of eight months. Was| Edward. Time did not go into his | himself deem best in his own inter-| was jittery because of the obvious 
. background. ests. The action he takes in this re-) state in which Hendrik van Loon 


Retiring to his Charlottesville © 
home in 1928, he returned four years 
later to head Fox Theatres Corp., re-| 
placing Harley L. Clarke. In 1934, | 
when Fox Theatres went into re-' 
ceivership, he and John F. Sherman 
were named equity receivers to 
handle the liquidation. He again re-| 
tired shortly after assuming this) 
post. 

Surviving are his widow, Ethel; 
two sons, Wilson Atkinson of Welles- 
ley, Mass., and William B. Atkinson, 


! 
| 


i 


a student at the U. of Virginia, and | owns the park; son and daughter. 


a daughter, Marian, also a U. of Vir- 
ginia undergraduate. He also leaves) 
two brothers and three sisters who) 
reside in England. 

Funeral services were held yester- 
day (Tuesday) in Charlottesville and 

















Alonzo G. Hinkley 3d, 23, son of 


vaudeville comedian before going to 
A. C. After touring as stagehand 
with Earl Carroll’s ‘Vanities’ for sev- 
eral seasons, he became stage car- 
penter at Steel Pier, A. C. Leaves 
widow, Blanche, and sister, Mrs. 
Mabel Scott of Syracuse. 





JAMES E. VISOKY 
James E. Visoky, general manager 
and v.p. of Puritas Springs amuse- 
ment park, Cleveland, died May 14 
|in Cleveland from a heart attack. 
Surviving are his widow, who 


| ——— 


JOHN HRONEK 





| John Hronek, 76, dean of Cleve-| 
‘land bandmasters, died May 13 at his; American p.a. as having a good sense 


home in that city, where his Bo- | 
hemian marine band has been a civic 






































many millions. 


Edd Johnson of CBS, who regards 
Ward's stuff as hot but basically 
Nazi propaganda differently deliv- 
ered, plus a sarcastic slant on the 
Allies anc the U. S., calls him the 
‘Haw-Haw for the United States.’ 

While very glib on the air three 
times weekly over DX, Johnson does 
not believe Ward’s stuff is spon- 
taneous but that instead it is care- 
fully prepared and polished. He is 
on Mondays, Wednesdays and Fri- 
days. CBS found Ward about five 
months ago and at first he was on 
the shortwave airlines once weekly, 
increasing his chores as he began to 
take on. Johnson regards the former 


of showmanship and calls him ‘glib’ 
though discounting any thought that 








| daughter, in Boston, May 7. 





Father 


gard should be arrived at as a mat- 
ter of his own free will and volition, | 
without coercion, duress or intimida- | 
tion from any source.’ 

I should like to invite you to the) 
offices of the National Association of | 
Manufacturers in the Time and Life | 
Building to see and hear ‘Your 
Town,’ which the Glendale theatre 
patron calls ‘anti-union.’ After see- 
ing it I am sure you will agree that 
it is a wholesome piece of educa- 
tional entertainment which will} 
make you proud that you are an 
American enjoying the blessings of | 
civil and religious liberties and free 
enterprise which have made this na-' 
tion the envy of all the world. 

Walter B. Weisenburger, 
Executive Vice-Presidem, 
Nat’l Ass'n of Mfrs. | 





arrived. It was a tough assignment 
for a first broadcast, and we were 
lucky to get by at all. Your review 
was the only. really unfavorable 
comment we received, so I hope 
VariETy will have someone listen in 
again when we have struck our 
stride. 
Sigmund Spaeth. 


Protection—Against Corn 


New York. 
Editor, VARIETY: 


It seems the only way a person can 
break into the headlines these days 
is to invade some place. 

So, in an effort to compete with 
the boys over in Europe, Tommy 
Dorsey and his orchestra invaded 




















|State of 


New 
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interment took place in nearby . 4... . ; mph : 
Monticello Memorial Park. libbing. eee iamae te ing headquarters at the Hotel Astor 
Mrs. Anna H. Greening, 63, wife of mg 5 tug : Roof. The invasion, mind you, is sole- 
JOHN S. LODER Gus S. Greening, who has managed Philadelphia. /ly as ‘protection’ for New Yorkers. 
John (Jack) S. Loder, 49, well-' more than 25 theatres here, died sud- MARRIAGES ge lial bat Protection—against corn! 
known Pittsburgh publicist before ill i ; lowi heart , : your issue, you notate Jack Egan, t 
Scositie Main tell res i pens: — . in —" ext gine 3 A _ Se i. aoe that Playmates became popular with Minister of Propaganda, 
ago, died at his home in that city last | leaves two children. a former ‘Vanities’ showgirl; he’s a minimum of air plugging. Also Dorsey High Command. 
po gel a a long illness. Loder at| ; son ‘of the late millionaire founder , 
one time was connected with the | Burgess Bell, 42, studio set de-| of the Dodge auto plant. i. 
Earl Carroll theatre, New York, and signer, died May 12 in Hollywood| Babe Marks to Myrt T. Blum, in Ch : t Sh h ° . 
also worked in Detroit for a num- | after a long illness. Surviving is| Las Vegas, Nev., May 14. Bride is ari Vv owumans tp : 
ber of entertainment enterprises|his widow, Gwen Wakeling, for] sister of Mary Livingstone (Sadie a 
— tee % : years fashion department head at | Benny); he’s Jack Benny’s business Continued Stem gaue . 
i f = . 3 c 
Pag see Senet aude tonic | 20th-Fox. Be manager. one of two things as a rule: (a) hired | pital radio drive experience, who ] 
yg ae BA meek. ’ sors Hang — Virginia Welles to Charles D.|a professional radio director or (b) | has since moved on from the Fund P 
y & pre ation; Mrs. Clara Allen, mother of | Lederer, in Phoenix, Ariz., May 16.| gone to some school or college with |to the Rockefeller-financed Air \ 
istory at that spot, and later be-| Verna Felton (Mrs. Lee Millar), ra-| Bride is the divorced wife of Orson|a radio workshop or class and bor- | Youth of America. 
came publicity director for Kenny-|dic and stage actress, and wife of | Welles, and known in legit as Anne | rowed the technical brains, talent or : 
poy tas ae was Rwidd veteran|arl Allen, Coast theatrical mana-/ Stafford; groom’s a screen writer. | personnel there available. Union Talent 
of the Wor ar. Widow and son ger, died May 18 in San Francisco, Maxine Jennings to Ed Byron, in The average community chest An important phase of the Greater 7 
survive. Warrenton, Va. May 17. Groom is| griyve runs two weeks to @ month New York Fund radio _ publicity . 
Father, 73, of Phil Baker died May | producer of ‘What’s My Name’ radio During this period the iamiiehines operations concerns the encourage- : 
A. M. BEATTY 15 in New York, a couple of weeks program; bride is RKO contractee. publicity impact upon the public i ment of labor unions to produce . 
A. M. Beatty, 63, head of the over- | following amputation of one of his Anita Louise, film actress, to Mau- | aaa.” Gua ae o = Pl eedensks od thnks aan dled oh C 
seas entertainment division of the | legs due to gangrene that set in be-| rice (Buddy) Adler, scenarist, May uae ak aeumean ae — their own membership. For ex- : 
American Expeditionary Force dur-| cause of a blood clot. 18 in Los Angeles. stein te : _ |ample, the Hotel Workers union had ) 
ing the first World War, died in the | Maurice D. (Red) Kann to Frances | ae ——— aan Regi dt its president, Michael Garviga, ime - 
Essex County (N. J.) Sanatorium; Mrs. Emma Rowland, 83, mother | Gross, in New York, May 19. He's eis 1 tg yan hasan single | other officials, a singing trio and a : 
Thursday (16). He lived in nearby | of Richard Rowland, film producer, | editor of and bride is also on Box the cues ak sie oe dramatic monologist all from the : 
Nutley, N. J., and had been ill about | died May 14 in Beverly Hills. Office. - ‘S| union ranks, on WE\ 
six months. | _— Nancy Ewing to F. Bourne Ruth- pir ag Se acknowledge rae obli- key, the ee eae, — F 
In show business and allied equip-| Bert Longnecker, 64, film camera-| rauff, in New York, May 17. He’s _ ri elp = not accompanied, called of the Transport Workers , 
ment fields for years, Beatty was | man for the past 30 years, died May; with the advertising firm of Ruth- i a y a willingness to clutter union, appeared on “WMCA with : 
om executive of the International | 10 in Hollywood. rauff & Ryan, of which his father, ae a ce —— ye nin others The ‘Pins and Needles’ cast 7 
: : : s citizen - ‘ 
rojection Corp., N. Y., when he Wilbur B. Ruthrauff, is v.p. . oe ake P " i" Tonve \deumeseuted tie Ladies ferment bs 
became ill. Survived by his mother,| Mother, 74, of Lawrence Grieb,| Ruth Miller to Geor & windy speeches. The charity P. 
z y - ’ ’ o Geo ge Tyson, In ee es “ Workers WABC . 
widow, son, daughter and two sis-| manager of the RKO Albee, Bklyn, | Indianapolis, Nov. 24, just revealed | '2/K; it is now commonly held within | |? - ame = © 2 
ters, one of whom, Ruth, operates a} died in Trenton, N. J., May 6. over weekend. Bride is dance di-|PFoadcasting and the charity world he Ps ray ackgrounded the ‘ 
carnival in the midwest. rectress, he’s advertising ch‘ef for | 2like, is as objectionable as ragweed in W k a gg ge 2 
; ” a | Harris Amus. Co., Pittsburgh. lag mapraranen. caine aes Png te gpa eg G 
See tae erg el Writers 9 Pic | Imogene Rose to Dr. Bert Reinow, | gigi cecum programs loaded | the same station on saaher Dead ~ 
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: ‘ ’ . : vet vaude team o Ose an ‘owe y the Greater J : 
died May 16 in Hendon, England. || 2#0n. | Reportes ie | ie New York Fund, which in June will |P®08tams are supplemental to the 
Some of his more popular songs : y wind up two months’ intensi series of big splash entertainments ar 
were ‘Tommy Lad,’ ‘Where My Cara- | than dope out a way of effecting the drum-beati i sie arranged by the Fund directly. This 
van Rested’ and ‘Shi t > Mine.’ | Becessary economies. He therefore | BIRTHS ene the metropolitan ie tn Gretnad 4 ; y. ‘ - 
Hi eee aes One, | approached Sherwood and Hart, and . area. This campaign is probably |'S ‘he typical ‘benefit’ type of show m 
is ballads ‘Until’ and Because | dem tadeen pair agreed to join te Ban Mr. and Mrs. Bernard Wilder,|the most pretentious of any now such as the Madison Square rally tr 
were reported to have sold in ex- | % wit be the Gest collaboration | 22ushter, in Brooklyn, N. Y., May | regularly organized each year in any of April 1, in which Fred Waring, L 
cess of 3,000,000 copies. Another of | : “$e '16. Father is with the homeoffice | American communi i Tommy Dorsey, Glenn Miller, Will tk 
; staraes for the trio, who comprise one of unity. It is set up 
his successes, While the Great Red prea t : ication aieuia |theatre department of Warner | with the hard-headed practicality of Bradley and Victor Sims appeared te 
a Dawn Is Shining,’ was written while | ' De a ty 8 et hip | Bros: a political machine operating in |2!0"8 with Jan Peerce, Dorothy e1 
| he was on duty as a special con- x, ge ~ f Pd agence Mr. and Mrs. Jerome Sill, son,|every precinct and passing up no | Maynor, Calgary Brothers and the tc 
f ae a a sentry outside a ak Pie. as a ens ins tie | ae 15, in New Rochelle. Father is | bets. Gracella Dancers. is 
- uckingham Palace in the last war. time, ‘You Can't Take It With You,’ pt sales promotion division of Kobak as Chairman . The radio director of the charity < 
i tit tak , | ‘ a rid : . , } 
f SELMA MARION I'd Rather Be Right’ and ‘The Man’ wr, and Mrs. Charles Levin, son, Significantly, five members of 12 at Brg ay Ms Ph a = he 
Mrs. Sallie Sheldon Lucas, 48, who | Who Came to Dinner,’ besides sev-| iq Hollywood, May 14. Father is on 0" 2 Public relations committee for pitiapes, and to this end there i nee 
as Selma Marion appeared. with the | eral other successes and near-suc-| production staff at Metro. the New York Fund are radio men, stant | actin wrth ae Siatae 
Hammerstein Light Opera Co. and | cesses. Each has also had various; Mr, and Mrs. Jack Jacobson, twins, |" intimately acquainted with the | py; tig pag eg ak aan 
the San Carlo Opera Co., died in | hits with other collaborators. son and daughter, in Hollywood, May medium. These are Edgar Kobak, is year’s Fund had Jimmy Walker, th 
Paris May 19 after a brief illness.| Sherwood, always previously work-' 13. Father is film sound technician, | the chairman (who recently resigned SEnever, OF 8 Coguam master hag be 
A resident of Paris for 12 years, | ing alone, has authored the following | Mr. and Mrs. James Stephenson, | 0m Lord & Thomas), Niles Tram- ek tees Other participants oy of 
Mrs. Lucas more recently had been | five smashes in succession: ‘Petrified | son, in Hollywood, May 15. Father |™el, Ken Dyke and Doug Meservey, | <q_ eee cers eeeae Sone. ” 
active in raising funds for the Sal- | Forest,’ “Tovarich,’ ‘Idiot's Delight,’ is film player. of NBC; Henry Obermeyer, of Con- — nary eee SROs, SONNY a 
vation Army and had devoted much | ‘Abe Lincoln in Illinois and ‘There; Mr. and Mrs. Lew Lacey, daugh- S°idated Edison (and in charge of mass, of al. . 
time to Allied relief agencies. Shall Be No Night.’ All three play-|ter, May 17. Father is announcer ‘ts broadcasts). Other members are : 
Survived by a brother, Berthold | wrights have not only had many top of several programs and entertainer | Kerwin Fulton, N. Joseph Leigh, B. = 
M. Nussbaum, of New Rochelle, | price picture buys of their plays, but! over KTSA, Sar Antonio. B. Geyer, Merle Gulick, Mark See. |; S8¢'ma™ Crether orchestra play- th 
N. Y., and a sister, Mrs. Harold Phil- | all have likewise written directly for; Mr. and Mrs. Jack Fitzpatrick, son, | !en, John W. Darr, Dorothy Swenson. — See) eeenee Senet a 
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Todd's New Orleans Village atN.Y. 


Fair Easily a No. 1 Midway Standout 


? 








At Last ! 


Burns Mantle, N. Y. Daily 
News drama critic, in his re- 
view of Gay New Orleans at the 
Fair, referred to Michael Todd 
as ‘a genius.’ This makes it offi- 
cial. 

Todd has been claiming the 
same thing for the past few 
years, but nobody believed him. 


Michael Todd’s Gay New Orleans 
Village, with three distinctly sepa- 
rate and lavishly costumed revues, 
bowed in Friday (17), one week be- 
pind the N. Y. World’s Fair s official 
starting date, but auspiciously 
enough to crown him the new king- 

in of the midway. New Orleans 
rounds out Todd’s four Fair ventures; 
rates as his best and, penny for pen- 
ny, is the best entertainment buy on 
the Great White Way in Flushing | 
meadows. 

Todd is also operating the Music| ware of the predatory male. Miss 
Hall, playing the condensed ‘Streets | Finnell emphasizes her racy special 
of Paris;’ Dancing Campus, which is | song with surprising control of her 
grinding bands at 25c admission in | chest muscles, and every exclama- 
the former Merrie England site; and tion point wowed the opening night 
the Old Opry House: (nee Globe | audience. Miss Finnell is also 
Theatre) with old-time films. These | doubling into Carrie's La Do Bust In, 
give him a big edge on all other | which is bawdily decorated and is 
midway showmen in number of at- | one of four bars in New Orleans 
tractions, New Orleans puts him out | village. Other three are the Absin- 
jn front on the artistic side as well. | the House, which will open some 











the ballet, quaintly traces horse- 
versus-auto battle from the Model-T 
era to the present day, with auditors 
given to understand that the arrival 
of streamlined motor cars has seen 
the village nags elevated to new 
glory as racing ponies, Story is re- 
lated by a narrator, singing and 
music. 

The three scenes are projected in 
|rapid succession with a revolvigg 
' stage eliminating any waits. Dancers 
| make use of all the classic portions 
of ballet technique, although the 
story is down-to-earth Americanese. 
Interest is built about the fate of a 
typical American horse, with the 
clever team of Kari Karnikovski and 
Viadimir Vassilieff making its antics 
almost human. Marie Jeanne and 
Nicki Magallanes solo and are in 
best American Ballet Caravan tradi- 
tion. Their efforts are outstanding. 

Entire ballet was produced under 
'the supervision of Walter Dorwin 
Teague, designer of the Ford build- 
ing and exhibit at the fair. Story 
and lyrics were written by Edward 
Mabley, while Tom Bennett, staff 
composer for NBC, did the music. 
The fiuid dancing was directed by 
Lincoln Kirstein. Bulk of cast was 
taken from his American Ballet 
Caravan. William Dollar, a product 
of the American School of Ballet, 
provided the choreography, while 
Alvin Colt was costume designer. 
Norman Cloutier directed a 27-piece 
orchestra which plays the full ballet 





At the Friday night preem, Bob, 
Coleman, of the N. Y. Mirror, re- | 
ferred to Todd as the Mahatma of | 
the Midway, which means a gradua- | 
tion for the man whom the trade was | 
referring to recently as the Mad | 
Moujik from Chicago. His madness | 
now looks like big boxoffice, per- | 
fectly spelled out by such expert 
technicians as Hassard Short, who 
staged the Gay New Orleans shows: 
Watson Barratt, who designed and , 
built the beautiful outdoor stage; 
Irene Sharoff, who designed, and Ma- 
hieu, who executed the most striking 
costumes to be found anywhere at 
the Fair. 

Also of no small measure in the 
successful concoction is the excellent 
score turned out by Allan Roberts, 
Buddy Bernier and Jerome Brainan. 
All three are virtually unknown 
youngsters, but practically all of 
their tunes sound like Hit Parade 
candidates. 

The music, in fact, is the founda- 
tion of the revues, one song, ‘DuBarry 
Brown,’ being the title number for | 
the all-colored show, while ‘Sazerac’ 
titles the white song-and dance. Third 
revue is the ‘Mardi Gras Frolic,’ 
which combines both casts and Mu- | 
riel Page, the Flame Dancer, and | 
Carrie Finnell, she with the educated | 
bust, as well. ‘Mardi Gras,’ because 
of Miss Finnell’s raciness and Miss 
Page's ostensibly nude dance, is 
strictly a midnight blowoff,’ timed | 
when kids wouldn't be in the audi- 
ence. 


‘Sazerac’ Best 


‘Sazerac’ is probably the best of 
the two regular revues, though ‘Du- | 
Barry Brown’ isn’t very far behind. 
Mark Plant, baritone, and Ruby Mer- | 
cer, operetta soprano, are its singing | 
features, doing handsomely by such 
tunes as ‘Who Can Deny,’ ‘I Touched | 
a Star,’ ‘It Wouldn’t Be Love’ and || 
the conga-rhythmed theme _ song. | 
Another tune in this revue is ‘Hello 
Yankee,’ sung by the 16 Albertina 
Rasch dancers, who also uncover 
some excellent terping. Emmett 
Oldfield and Co., doing a pantomime 
knockabout acro turn, and Ben Dova. 
whose drunk antics on a stage and 
prop lamppost are standard in vaude, 
intersperse the production routines. 
‘Sazerac,’ which is led by Miss Mer- 
cer and a male quartet tagged Four 
Grand, includes Carlos and Carita, a 
fast mixed rhumba team that is 
touched with novelty via the man’s | 
beating on drums strapped to his 
legs, 

The white show lasts 40 minutes, 
and half-hour intermissions space the 
colored revue. Latter includes a 
mixed choir of 16; a peppy, well- 
trained mixed chorus of 20; Ann 
Lewis, a very good rhythm singer; 
the Zephyrs, male panto comedy 


team, and the Berry Bros. (3) hoof- | 
€rs also long standard in vaude and | 


‘opflight colored niteries. This revue 
is also distinguished by its music as 
well as costuming, ‘Folding Money,’ 


‘Cotton’s Up’ and the title song all | 


Pleasing. 
Mardi Gras’ Hotcha 


‘Mardi Gros’ removes all wraps for 
the midnight mob, It’s not for purists 
or kids, but yet, with the exception 
of Miss Page’s ‘nudity,’ all of its 
bawdiness is aimed for laughs and 
gets them. The idea of having Ben 


Ova work on a gigantic nude statue, | 


for instance, is a strong laugh in it- 
The crowd roars as he traverses 
he hills and valleys to reach the top 
of the plaster female, and as he 
ee clothes pegs of anatomical 
Structures not mentioned in very 
Polite society. ia: 

he same audience reaction comes 
When Carrie Finnell warns eight 
chorines posing as schoolgirls to be- 


time this week; Sazerac Bar, which 
gets a plug in the show; and the 
drinkery in the New Orleans Res- 
taurant, a class eatery with native 
cuisine. 

Miss Page's Flame Dance is the 
only supposed nudity in New Or- 
leans village, but actually she’s 
wearing fieshies. The Flame Dance, 
incidentally, is one of Todd’s first 
show biz creations and was at the 
Chicago World’s Fair in 1932-33. It’s 


'the dance of a moth burning her 
! wing on a candle and doing a none- 
| too-classical 


routine in the ‘raw.’ 
Miss Page's neat chassis is an asset to 
the number. 

Rest of ‘Mardi Gras’ comprises the 
colored and white casts reprising 
some of the tunes from their orig- 


' inal shows, and finally the induction 


of Mark Plant and Miss Mercer as 


| king and queen of the shindig. This 


ending, like the ‘Scarlett and Rhett’ 
finale of ‘Sazerac,’ entails the bring- 
ing on of a horse-drawn carriage and 
they are striking effects. 
Financial Setup 

The rebuilding of last year’s Little 
Old New York site into Gay New 
Orleans cost over $100,000 from the 
physical aspect alone. Costuming for 


| all three shows is said to cost an- 
other $15,000 and easily looks it. | 
| The gate is 25c, which means that 
plenty of quarters must pour in to | 


pay off profits at the windup next 
October, but if the Fair itself gets 


; them then New Orleans is a cinch. 
|For entertainment and as a hang- 


out, it’s perfect for the late mob, 
while the daytime and evening shows 
won't disappoint the afternoon and 
evening crowds. Test of the spot’s 
b.o. draught came Saturday (18), 
when the Fair drew nearly 230,000 


| paid admissions. Todd late that night 


claimed that New Orleans counted 
28,000 paid admissions that day, 
meaning better than 10% ‘of the 
Fair’s paid attendance. 

The European catastrophe’s damp- 
ening effect on the public’s spirit may 
hurt the Fair and its concessionaires, 
but whether in the red or the black 
at the windup, Todd has nothing to 
apologize for in New Orleans. 
giving them terrific entertainment 
for two-bits. Scho. 


FORD PLAYHOUSE 


(Ballet, Style Show, Film) 
(FREE) 





‘A Thousand Times Neigh, pre- 
sented by the American Ballet Cara- 
van, Directed by Lincoln Kirstein; 
production designed by Walter Dor- 


win Teague; story and lyrics by Ed- | 


lqward Mabley; musical score, Tom 

Bennett; choreography, William Dol- 
lar; costumes, Alvin Colt; orchestra 
land chorus (recorded music) by 
Norman Cloutier. 

Features Marie Jeanne, Nicki 
Magallanes, Kari Karnikovski and 
Vladimir Vossilief{; supporting bal- 
let of 10. 





‘tors is Ford Motors. 


theatre seating 450 (with room for 
nearly 1,000 standees), the company 
has apparently spared little expense 
in presenting a 45-minute stage and 
film show. Of course, the ballet is 
| the ace attraction, and fully lives up 
ito advance ballyhoo. 

It is the first time a full-length 
| ballet has been commercially spon- 
sored by an industria} concern, In- 
cidentally this also is the initial time 
'any ballet has been set for 12 per- 
| formances daily over a six-month 


stretch. Cast of 16 or more, used in | 


the preview Friday (17) night, also 
includes 24 relief performers, which 
is only natural considering the 
strenuous routines presented. 


‘A Thousand Times Neigh,’ title of , 


Latest industrial firm to employ | 
' good showmanship to attract visi- | 
After spending | 
' $500,000 on a trim, air-conditioned | 


score—all recorded. 

‘Symphony in F,’ short in Tech- 
nicolor made by Audio Productions, 
is an instructional subject depicting 
the work and material that go into 
'a Ford product. Much of it is 
heightened by clever miniature fig- 
ures used in carrying out develop- 
ments. Background is from music 
by Edwin E. Ludig. 

Automobile stvle show, which 
opens with the film and ballet fol- 
lowing in that order, offers eight at- 
tractive femme models. Each repre- 
sents by her garb whether she is 
the outdoor girl, the society deb or 
the professional man’s wife—and 
each expressing her choice for a 
specific car model. It's an outright 
| plug for the Ford product, but fairly 
well sugar-coated. 
| Entire performance runs about 45 





ijminutes, with 18 minutes 


ballet. Wear. 


WHY DO 


(25e) 





Features Pat Paree, Jean Rochelle, | 


Noma, Willa Mae Lane, Linda Cas- 
tro, Pinkie Mitchell, Jimmy Brown. 





Philip Gelb’s second attempt at the 
fair has possibilities, despite the odd 
itag for his “show. Gelb produced 
last year’s Crystal Palace, and this 
season’s effort is reminiscent on the 
comedy end. Show is housed in the 
building used by Time and Space 
exhibit last year, with some 400 
seats well arranged on two levels. 

Billing describes this as ‘a musical 
cavalcade of love, depicting noted 
sirens of history.’ Gelb retains a 
kidding m.c., who is supposed to 
argue with an elderly femme stooge 
in the audience. This missed fire at 
show caught, when some male pa- 
trons out-kidded the plant until the 
m.c. was forced to plead for dignity 
and skip most of his so-called wise- 
‘cracks. Best dancer of lot, Noma, 
| walked off stage in a huff after a 
barrage of uncouth heckling. 

Pat Paree, most recently in bur- 
| lesque, does a mild strip on the dim- 
\ly lighted stage as climax to show. 
| Jean Rochelle, at the Fair last sea- 
son, is back with her man-woman 
pecialty, but tempered. Willa Mae 
| Eane, in a primitive African dance, 





Noma, supposedly a Javanese terps 
| performer, clicks neatly, adding class 
‘to the show. Her Javanese garb 
'and obvious ability also help. Lin- 
‘da Castro’s conga dance is marked 
by the femme smoking a_ bulky 
iecigar. Miss Paree is on _ earlier 
in a_ stately minuet in_ colo- 
'nial costume, with a flash of the un- 
draped posterior as the shocker. An 
undesignated Oriental dancer works 
in the shadows, ducking from one 
side of the stage to the other, out- 
iside alternately lighted baby spots. 

Production consists mostly of ma- 
nipulated lighting effects, with a 
giant mirror arrangement for Paree’s 
peel. Music is canned. ‘Why Do’ 
was doing capacity biz 
(18) night, so it's evident the Fair 
crowd wants a flash of flesh, no 
matter how served up. Wear. 


RCA EXHIBIT 


(Television, Radio) 
(FREE) 








Radio Corp. of 


cost of around $300,000, with the 
showmanship slant stressed. This 


angle was indicated when the com- | 


pany used one of its Victor recording 
| bands, Larry Clinton's, for its open- 
| ing Saturday (18). 

Full emphasis has been placed on 
television, with two auditoriums set 
aside for continuous shows. Motion 
picture short, which attempts_ to 
/eliminate any mystery surrounding 
television, is shown each group in 
an air-conditioned projection room 
seating about 250. Film graphically 
shows what goes into sight-sound 
broadcasting. Group then adjourns 
to 20 separate rooms, each fitted up 


for the | 


Saturday | 


America has | 
doubled its floor space this year at a | 


Frankness Pays 


A barker at the World's Fair 
is credited for the draw of a 
DuFour and Rogers minor con- 
cession, called ‘Palace of Won- 
ders’ up to now. They have 
ordered new signs which will 
read ‘Fake-a-Torium.’ 

Spieler’s line of gab is tc the 
effect that he couldn’t urge peo- 
ple to see the show, because ‘I 
know you'll be gypped, but it’s 
only a dime to get in.” That 
seems to have got ’em, for the 
joint is doing okay. 








like a typical living room and each 
| equipped with an RCA television re- 
ceiving set. Each room gets the 10- 
minute telecast simultaneously. 

Then the group goes outside to 
watch the television studio, which 
sent out the program, in actual 
operation. In good weather, the tele- 
vision studio in the courtyard will 
be employed. Television cameras 
also are spotted about the grounds 
for special pickups. 

Exhibit also features a compre- 
hensive demonstration of RCA Fac- 
simile, with scanning machine and 
receiver in operation. A _ highlight, 
too, is a complete radio production 


every 11 minutes and made available 
for purchase on the spot. 

large music lounge, where 
Victor records may be picked and 


The giant electron microscope, cost- 
ing $17,000, also is spotlighted promi- 
nently. RCA also reprises its record- 
ing studios, the kidnap alarm and 
the RCA’ Communications display. 
This year a 34-foot fishing boat, with 
special gadgets, is anchored in the 
garden. Two-way radios on an air- 
plane, motorcycle and police car also 
are shown. Entire exhibit was 
planned and carried out by Joseph 





D'Agostino, young company engi- 
neer, Wear. 
| 20,000 Legs Under Sea 


(25¢.) 





last year. 
additions and without 
Morris, Jr., now operate. The same 
futuristic artistic motif prevails, 
with modernized mermaids, swim- 
ming in a tank, principally clethed 
with fancy trunks. An addition is 
an aesthetic, barefooted dancer who 
writhes below the tentacles of an 
‘octopus’ in a make-believe water 
tank (merely a dimly lighted minia- 
ture stage with scrim covering). 
Instead of one swimmer, there are 
three this season—and the tank has 
been enlarged and more effectively 
lighted. Show continues to have the 


William 


ter the opening day, 
added for covering. It’s. a slightly 
different walk-through, but may find 
opposition from the midway’s more 
elaborate shows a little tough to 
overcome. Wear. 





TO WEIGHT GUESSER, 52 


Memphis, May 21. 
City’s stringent purity campaign 








| had a tragic repercussion last week | 


when Al Meltzer, 52, weight guesser 
with the Hennies Bros. carnival, 
dropped dead of a heart attack after 


He’s | works under wraps to small returns. | being told by Police Chief Will Lee 


| that his act was among those barred 


| at the Memphis Cotton Carnival last | 


week. 


| 30 years, Meltzer had worked the 
Mid-South Fair and many other 
events here. When told that his bit 
was among the ‘chance games’ which 
the police were barring from the 
midway as gambling, Meltzer called 
on Chief Lee to protest that the ban 


fused. 

Returning to the lot from police 
headquarters, he began talking to 
Roy Jones, of Springfield, Ill., be- 
came excited, suddenly collapsed. 
| He was dead on arrival at Baptist 
hospital a few minutes later. 

Widow and two sons survive. 





Air Carny Sets Names 


Birmingham, Ala., May 21. 
Film and radio names are expect- 
ed to take part in the 10th annual 
‘National Air Carnival to be staged 
| here June 1-2. 
Names are headed by 





| Beery, Jackie Coogan and Joy 
| Hodges of films; Don McNeill and 
Evelyn Lynn of NBC's Breakfast | 


| Club; Bob Ripley and Ella Fitz-' 


| gerald’s band. 





Jeanie Regal, formerly with Jack, 
_Groves band, is new femme vocalist | 
'with Brad Hunt in Pittsburgh, re-' 
placing Margie Owens, who is ailing. 
Hunt outfit going to Ruggles Beach, 


| O., for the summer. 


line with a new radio turned out | 


This was Dali's ‘Dream of Venus’ | 
Same group, with new | 


sleeping beauty sans brassiere. Af- | 
foliage was | 


| wound in his. left side. 


GAMBLING BAN OUTDOOR | 


A weight hazarder for more than 


would ruin him. His plea was re- | 


Wallace he said, it 


‘High Court Upholds 
| Mann Act Conviction; 
| Lewises Ruled Guilty 


Washington, May 21. 

Conviction on Mann Act charges 
of two operators of an attraction 
with the Blue Ribbon Shows stands 
as a result of the U. S. Supreme 
,Court’s refusal yesterday (Monday) 
_to hear argument on the question 
‘whether persons not responsible for 
the routing can be held to operate 
in interstate commerce. Final legal 
umpires nixed the appeal of Irving 
,and Rose Lewis, who were found 
' guilty last year of violating the white 
Slave law by taking three young 
‘girls over the Indiana-Illinois state 
line. , 
| The Lewises, who ran ‘Modernistic 
| Review’ and ‘Assassin of Youth,’ ex- 
| plained they did not know the back- 
ground of the gals who had skipped 
an orphanage and insisted there was 
| no intent to ‘debauch.’ Because they 
| had nothing to do with the bookings, 
| they claimed it was impossible for 
| them to be charged with ‘transport- 
| ing’ the young females. 
Brief on behalf of the convicted 
‘show operators maintained the girls 
were well treated. No evidence of 
prostitution was produced at their 





played on request, is an addition.-. trial, the Supreme Court ‘was told; 


|so it is fantastic to find them guilty 
of violating the Mann Act on the 
theory they had an ‘intent to de- 
| bauch’ the damsels. 


| 
‘SILENT FILMS PAY OFF; 


j 


TODD'S ‘DRUNKARD’ OFF 


Mike Todd’s silent film policy on a 
dime grind at the Opry House, nee 
the Globe theatre, where it was part 
‘of the Merrie England village last 
year at the N. Y. Fair, is doing well 
and will continue indef. 

Todd had a ‘Hot Drunkard’ in mind 
for the theatre, which formerly es- 
sayed streamlined Shakespeare, but 
| that’s off so long as the antiquated 
films hold up at the b.o. 


Circus Worker Wounded 
By Act’s Stray Bullet 


Pittsburgh, May 21. 

{| A markswoman ‘stacked her guns’ 
after putting on a target shooting 
| act in the Wallace Bros. circus here 
Saturday night (18) and left town 
for the weekend, unaware that one 
of her bullets had wounded an em- 
ploye. George Atkinson, 48, victim 
| of the accident, was in the Allegheny 
General Hospital here with a bullet 
His condi- 
tion isn’t believed to be serious, 
however. 

Police learned that he was struck 
by a 22-calibre bullet which glanced 
off a target during the shooting act 
of Tex Collins, Circus officials said 
she would communicate with police 
here at once, Neither Miss Collins, 
who left for nearby Kittanning, Pa., 
‘after her last show Saturday, nor 
circus patrons knew that there had 
been an accident. 
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N. Y. Fair Sidelights 


| 9949444444444 44444644644 
Manner in which Larry Clinton 
band attracted visitors to the Radio 
Corporation of America exhibit Sat- 
urday afternoon may prompt RCA 
to up its budget for the exposition 


|display so other Victor-recording 
artists will apear during future 
weekends. Clinton’s crew played in 


RCA’s new outer garden. 





Ed Kurtin, formerly in charge of 
NBC’s publicity copy desk, is now 
with the fair’s radio department and 
turning out a script survey on the 
exposition used weekly by New 
York radio stations. 





| Important phase of the limited at- 

tendance at the Fair in the middle of 

the first week was the huge percent- 
| age of visitors who went to the 
| Great White Way. One conces3sion- 
| aire marveled at the number of po- 
| tential patrons on the midway Wed- 
| nesday, when total attendance was 

little more than 42,000. Last year, 
took 100,000 on the 
grounds before the midway did 
much business. 





Outside bally for midway shows 
are more attractive this year, with 
spielers using pretty girls as come- 
ons instead of blatant loudspeakers. 





Special events department of the 
Fair received a shakeup last mid- 
week, with Leo Casey, publicity 
chief, called in to bolster the arrange- 
jment of these activities. 
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| NEVER NEGLECT MY 


ACTIVE-LATHER FACIALS 
WITH LUX SoaP! 







Try ALICE FAYE'S Beauty Care 
for 30 days / 


Fo 30 DAYS give your skin gentle ACTIVE- 
lather care the way Hollywood screen 


stars do. Lovely Alice Faye shows you how 
easy it is. If you’ve seen little blemishes and 


















enlarged pores, this may be a sign that un- 
attractive Cosmetic Skin is developing. Go 
on using cosmetics all you like, but begin to 


remove stale cosmetics, dust and dirt thor- 

oughly with Lux Toilet Soap. 
sj Buy 3 cakes of this fine white soap and 
begin your daily ACTIVE-LATHER FACIALS. 
Take one ALWAYSat bedtime, depend on them 
aS for a quick beauty freshener during the day. 
You’ll find this is a care that really works 


—helps you keep skin lovely to look at, soft 
to touch! 








Lux SOAP DOES A 
WONDERFUL voB! 
FIRST PAT ITS 
ACTIVE LATHER 
GENTLY INTO 
YOUR SKIN 















‘THEN RINSE 
WITH WARM 
wml WATER _A 

fence) OASH OF COOL 











NOW ORY WITH 
LIGHT, QUICK PATS. | 
YOUR SKIN FEELS © 

SMOOTHER 
- LOOKS FRESHER! 












Alice Faye 
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20th Conbery-Box's 
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Now Showing 
Locally 









9 out of 10 Screen Stars 
use Lux Toilet Soap 
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